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NO TIME TO FIDDLE IN ROME 





‘Do Not Patronize’ as Boycott 
Weapon in TV-Radio Gets Okay 


Looks now like striking unlons+ 


fn the radio-tv industry will 
able to oarry on “secondary boy- 
eotts” without fear of having them 
declared illegal. Two recent decl- 
gions by the National Labor Rela- 
tion Board found, in effect, that 
the circalation and distribution of 
“do not patronize” leaflets does 
not constitute restraint or coercion 
against struck broadcasters. 

These “do not patronize” leaflets 
and like material have been the 
sources of hot dispute the last 
couple of years. They are the tech- 
niques employed by broadcast 
unions against advertisers on 
truck webs and radio and tv out- 
ets. Unions figured that the only 
way to get at advertisers on the 
outlets being struck was to hit em 
where it hurts—at the stores where 
the sponsors merchandise their 
roducts, in hopes of getting them 
o pull ad support away from 
struck stations 

By a three-two vote, the newly- 
eonstituted (under the Democratic 
administration) NLRB voted only 
recently to upset previous rulings. 
New vote ruled that Local 662 of 
the Radio & TV Engineers (IBEW) 
had the right to distribute leaflets 
against advertisers on the Middle 
South Broadcasting Co. station, (A 

(Continued on page 28) 





William Morris Family’s 
Camp Intermission Into 
N.Y. Kids’ Summer Retreat 


Saranac Lake, N. Y., Nov. 14. 
Camp Intermission, the William 


Morris family manse here, has 
been sold to N. Y. State Dept. of 
Conservation for an undisclosed 
sum for use as a children’s sum- 
mer camp 

As presently blueprinted by Con- 
servation Dept. authorities, the 
manse will be used as a meeting 
hall during the winter months. 
Part of the main house will be con- 
verted to a dir re room and kitch- 
en for the boys, and further down 
on the lake, Adirondack leantos, 
each housing 10-12 youths plus a 
counselloi will be built. The 
barn will be converted to a com- 
bination craft shop, classroom and 
projection room 

Trails, to be open to the public, 


will be marked on the vast Camp 
Intermission acreage, and trees, 
plants and other wildlife will be 
labeled. The lakefront will con- 
tinue to be used as a bathing beach. 
The Conservation Dept. hopes to 
(Continued on page 58) 

















SUPER UNIVERSAL ZOOMAR, 
clever camera work and com- 
mentary Santa Monica fire No- 
vember 6 gave KTLA all-tine 
ARB high of 23—doubling other 
local “programming Congratu- 
lations! Jack Pegler. 

















Born Publicity-Minded 

Mrs. Anna Zwetsch, of The 
Bronx, N.Y., mother of Mrs. 
Richard Bartlett, now 22, 
wrote Bill Berns, publia rela- 
tions veepee for the N.Y. 
World’s Fair 1964, that her 
daughter was an incubator 
baby at the N.Y. World's Fair 
1939, in Dr. Couney’s Exhibi- 
tion, and thought she rated 
cuffo admission comes 1964. 

Wili Yolen, a p.a. pal of 
Berns’, advised: “No, let her 
Pay now; last time she got in 
for free!” 


Non-Segregated 
Demand Costs 


Weavers 3 Dates 


The Weavers, folk singing group, 
lost three concert dates in the 
south because the promoters didn’t 
want to comply with a request 
that the audiences be non-segre- 
gated. The concerts were sched- 





and the U. of Alabama. 

The contracts for the three dates 
had already been signed (for 
about $2,500 a performance) but 
when the group asked their 
agency, William Morris, to get 
assurances of non-segregation, U. 
of Alabama cancelled. When Geor- 
gia Tech and Tulane wouldn't 
give them proper assurance, they 
also were cancelled. 

Meantime, the group continues 
to swing in the north. 


PAL’S PREPARATIONS 
LOST WITH MANSION 


Hollywood, Nov. 14. 
Producer George Pal lost some- 
thing more than his razed home 
and personal belongings in last 
week’s fire which raged through 





| Bel Air, home of many film per- 


sonalities. 

Manuscripts, sketches and pre- 
production material for three up- 
coming films also went up in the 
blaze which destroyed his $180,- 
000 mansion. Films involved are 
“The Disappearance,” “The Circus 
of Dr. Lao” and “Lost Eden.” 

Producer had _ returned the 
Thursday previous to the Monday 
(6) holocaust from German loca- 
tions of his Metro-Cinerama pro- 
duction, “The Wonderful World of 
the Brothers Grimm” and hadn't 


yet unpacked several thousand dol- 
lars wortn of original prints 
purchased there, in addition to 
film material i 





| films on the international market 
| has urged Yank producers to make 
uled for Tulane U., Georgia Tech | : ¢ 








‘STUDIOS’ BOOM 
MPERILS FUN 


By ROBERT F. HAWKINS 


Rome, Nov. 14. 

Since the end of World War II 
the Italian film production indus- 
try has had two substantial boom- 
lets followed by lulls in activity. 
But the present surging vitality in 
the studios is without prior ex- 
ample. The cliche expression 
“Hollywood-On-The-Tiber,” is to- 
day far more than press agentry 
hyperbole. 

Not only will the Italian indus- 
try this year top all previous pro- 
duction records with over 4 
features expected in the can co 
December, but 1961 will mead 
have seen more foreign—notably 
American—features made in this | 
country than ever before in a ~ 
period. 

Frozen moneys used to be the! 
main reason for making a Yank 
pic in Italy. Now that congealed 
coin has long been used up, other 
reasons have opened the flood- 
gates. For one, Italian facilities 
apparently offer a maximum qual- | 
ity at a minimum of price. Co-| 
production ventures and adven- | 
turous Italian filmmakers spurred | 
by success offer other lures. The | 
international success of “foreign” 








them themselves, Then there’s the | 
eternal lure of the Italian set- 
(Continued on page 11) 





Church Groups: 


Clean Up’ TV-Pix 


Minneapolis, Nov. 14. 
Protestant forces should “unite 
with Roman Catholics in a con- 
certed effort to clean up both tv 
and the movie industry,” -accord- 
ing to Mrs. Bernard Spong, na- 


‘tional president of the Augustana | 


Lutheran Church Women. 
Commenting on an editorial in 
a national Lutheran publication 
which recommended that American | 
television should be “turned off | 
and left off until the networks 
can come up with a new plan,” 
the Minneapolis woman said that} 
movies are much more in need of 
cleansing than tv. Dr. G. Elston 
Ruff, of the Lutheran, a 
weekly news magazine of the 
United Lutheran Church in 
America, had charged in his attack 


editor 


on tv that industry today is “at 
least 50° a device of business- 
men.” | 


Mrs. Spong argued that it would 
be a “tragic mistake” to reiuse 
to use television. “It would seem 
far better if we could try to mold 
it into the form we desire,” she 
said. 

She was, however, 

(Continued on page 42) | 
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The Play (Not Profit) Is the Thing 
For Lincoln Center’ s Rep Theatre 





Burt Lancaster’s Quip 


Burt Lancaster's crack about 
VARIETY went around world on 
the AP and other news wires 
when he saw his $500,000 Bel 
Air showplace reduced to ashes 
in that holocaust. 

He took one look, turned to 
the mailbox to pick up his 
mail, telling a newsman that 
he “knew of the damage from 
the others; I just came mainly 
to pick up my Variety in the 
mai!box.” 


Goldberg to Sift 
‘Foreign Artists’ 
Unfair Competish 


Secretary of Labor Arthur 
Goldberg has told the pe 
Guild of Musical Artists that he 
will conduct a study of the prob- 
lem of foreign choral and concert 





| groups working in America under 


non-union conditions. This situa- 
tfon, the union declared, is under- 
mining the “hard-won” standards 
achieved by AGMA 

Goldberg’s statement came as a 
result of a protest by Hy Faine, 
AGMA's executive secretary, to 
President Kennedy in which he 
complained that foreign groups 
ceming to the U.S. and working 
uiuder sub-union conditions pro- 
vided unfair competition to the 
American artists. This, he added, 
result in the “loss to the 


hood and career opportunities.” 
Faine informed Goldberg that 
the problem “is of utmost urgency 


to the union in view of the per-, 
formances now being given in the 
United States by the Branko 


Krsmanovich Chorus from Yugo- 

slavia.- which is performing under 

non-union conditions during its 
(Continued on page 69 


SEARS AND WARD INTO 








| first via difficulties in 


MAILORDER TOUR BIZ. 


Mailorder tourist travel business 
is augured by plans, both via Sears 
Roebuck and Montgomery Ward, 
to book global travel on 
basis—and at cutrate. 

The recent Cannes conclave of 
the travel agents (ASTA: the 
American Society of Travel Agents) 


a mass 


1 
! 


and others (European and Far East} 


hoteliers, 
heard of the Sears and Ward 
moves. The agents no like, 
a cut in their traditional 

e by the aggressive 
tion of the giant mailorder houses 


restaurateurs et al.)| 


fearing 
percent-|} 
mass opera-| 


By JESSE GROSS 


The seasonal budget for the 
Repertory Theatre of the Lincoln 
Center for the Performing Arts, 
N.Y., will be around $1,250,000. 
That was revealed last Monday 
(13) by Robert Whitehead, co-pro- 
ducing director with Elia Kazan of 
the repertory venture, which is 
scheduled to debut in October, 
1963. 

In discussing the Repertory 
Theatre at a luncheon-meeting of 
the Drama Desk, the association of 
theatrical editors and reporters in 
the New York area, Whitehead em- 
phasized that the legit arm of the 
Center is expected to operate at 
a deficit, since a break-even on the 
budget would require steady cap- 
acity business for the repertory 
productions. 

The Repertory Theatre was the 
topic of discussion at the luncheon, 
at which the guests included, be- 
sides Whitehead, Kazan, Dr. Wil- 
liam Schuman, president-elect of 
the Lincoln Center; Jo Mielziner, 
collaborating designer for the theae 
tre, and representatives of the 
architectural firm of Eero Saarinen 
& Associates, Saarinen, who 


(Continued on page 66) 


Italian Govt. Taboos 
Pic on ‘Conscientious 
Objectors’ as Illegal 





Rome, Nov. 14 
“Thou Shalt Not Kill,” a Zebra 


production which Columbia ts re- 
leasing worldwide, has been offi- 
cially denied an Italian release 
permit by the local censorship au- 
thorities. Nix is based on an article 


of Italian law (dated 1923) which 
condemns “all action condoning 
facts which the law considers 
crime.” 

Surprisingly worded official 


communique denying permit for 
pic, which recently won praise and 
a prize at the Venice Film Festival, 
“even though it is felt 


said that 

that the film is of high artistic 
value’ the conscientious objector 
theme of pic was “so portrayed 


as to influence viewers to commit 
similar acts.” 

“Kill” has had a harassed career, 
its produc- 
tion phase (it had to be shot in 
Yugoslavia, as both French and 
Italian authorities objected to it), 
later in incidents at Venice Fest 
(where French delegation ankled 
projection), and more recently in 
Rome and Milan, where private 

(Continued on page 63) 
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Stouffer's Cafe for Philharmonic Hall; 
Other Lincoln Concessions Negotiating 











| 





} 


T : Allen. general manager? 
of the | seele Center, New York, 
deal more or less firmed eo Moscow Cast Change 
he Stouffer's restaurant Nat Weiss, 20th-Fox public- 
( n only for the Philharmonic itv manager, and wife Golda, 
lall. This will be the pop-priced| postcard the following from 
operation with bar facilities, plus} Moscow, scene of a recent, 
ood snacks before and after the| politically significant grave 
oncerts. The de luxe restaurant Stalin) robbery: 
operations have not been set. “If you see a show too late 
rhe too. will include bars. The} in the run, you don't get the 
Metropolitan Ope: House oper- original’ cast. That’s what hap- 
tion will seat 300- 350 and an even pened to us. It’s like seeing 
ger class restaurant 400-500 ‘South Pacific’ without Pinza.” 
cay will be on the plaza level; 
for the Juilliard School of Musie | 
complex. This will face south on|A Hypnosis Documentary 
he idge spanning’ 6: “oa St | 
addition. the N.Y. Sta o —— P f H *¥ d’: 
tre Bldg*, where the | art 0 uston’ S reu 
Cente ill operate 8 ave bo W {M di | Ethi 
bar and food snack facilities but } ary 0 e Ica t CS | 
will also be elaborately designe d | By JOHN KAFKA 
for functions which Allen hopes | : : 
the State and City officials will | Munich, Nov. 14 
avail themselves for official func- John Huston and party working 
tions. The banquet hall, with the ©? Freud” biopic for Universal | ; 


has returned from Vienna to Mu- 
nich to complete the film in the} 
Bavaria studios by Christmas. 
Shooting takes place behind locked 
doors with such secrecy as though 
Stage II were actually a treatment 
room.' At times, it is. Recently a 
{number of real psychotherapists, 
expert in hypnosis, were flown in 
from the U.S. together with some 


largest capacity of any of the Lin- 
(Continued on page 


Hagerty y Series On 
Ex-Boss (Ike) Shapes 
For ’63-'64 Season, 


53) 
Te) 








; - , : ,.. | of their current patients or “test 
rhe long-pending plans by ABC's | cubjects.". For a few days they 
news chief Jim Hagerty to produce continued whatever they were do- 
a series about former Pres. Dwight | ing at the time on their medical 
D. Eisenhower is now shaping up i. 
; ) 
f telecasting in the 1963-64 sea- | (Continned = sitll 
fon. Beyond a general understand- | 
ing between Eisenhower and Hag- 0) d An rer h id 
erty, who was press secretary In r er ti- part el 
the Eisenhower administration, no A ho Ou f So Af ° 
details about the series have as yet ut r to ° rica 
been defined. Capetown, Nov. 14. 
Another Presidential se ries, | T. Sharpe, photographer and 


focusing on the late Franklin D. author of the anti-apartheid play, 


Roosevelt, will be on the ABC-TV |“The South African,’ which is at | 
network during the 1962-63 season. | present running in London, has | 
Still In the same groove, 


the web been given 10 days to quit South | 
rhe Valiant | Africa after Security Branch mem- 
Years,” based on the life of Win-| bers had searched his apartment 
ston Churchill, in January. That} Sharpe is the son of a British fa- 
series' was originally carried dur-jther and a South African mother 
ing the ‘59-60 season. land was born in London. 


planning reruns of * 
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| port, Cincy’s side yard on the Ken- 


|clampdown on casinos in Newport 
|}and Campbell 


|time floorshows 














NEIL HICKEY 


Featured By-liner of The Ameri- 


can Weekly, says: 

“On _ floor of New York's 
sumptuor Copacabana PAUL! 
ANKA "' always impeccably 
rhythmic. A show business phe- 


PAUL ANKA is one of 
the most mature and self-assured 
20-year-olds tn the country facing 
decades of heightened, activity as a 
performer.’ 


nomenon 








Blackout in Ky. 


Cincinnati, Nov. 14. 
The heat is on gambling, prosti- 
tution and wild night life in New-! 


tucky bank of the Ohio River. 

It could last for four years, the 
term of office for George Ratter- | 
man, elected on a reform ticket to} 
take over Jan. 1 as sheriff of Camp- | 
bell County. second largest in the} 
Blue Grass State. | 

Ratterman, 35, father of eight, 
| who lettered in football and three | 
| other sports at Notre Dame, played | 
pro football for 10 years and is in | 
| his second season of color and com- | 
mentary for telecasts of American | 





Football League games, says he 
owes his election victory to failure 
of a “sneak play.” 

He referred to his arrest with 
striptease dancer April Flowers in 
Newport's Glenn Hotel. He claimed 
a frameup, to blacken his candi- 
dacy, and won dismissal of charges. 
The Glenn adjoins Tropicana (‘for- 
mer Glenn Rendezvous nitery), 
where the stripper was engaged. 

For several months during the 
election campaign there. was a 


County, including 
Beverly Hills, swank nitery in 
Southgate which has presented big- 
since its opening 
in 1937. 

Ratterman's election will over- 


(Continued on page 71) 


Davis Wows 2,000 Captive 
Audience at Folsom Pen 


By CLARK BIGGS | 


Sacramento, Nov. 14. |} 

One of the busiest entertainers | 
around, Sammy Davis Jr. has} 
found another place to spend his 
spare time—playing before in- 
mates of prisons. He entertained | 
an audience of*2,000 convicts Sun- 
day (12) in Folsom State Prison, 
California’s maximum _ security 
prison, near Sacramento, an &00- 
mile round trip by plane to do so, 
between a 2 a.m. show Sunday 
morning and another show later 
Sunday at the Coconut Grove, in| 
Los Angeles. | 
| 








After his show, Davis proposed | 
the formation of a nationwide com- 
mittee of show business to get} 
other top names to do shows for | 
inmates. “This is something that’s | 
got to be done,” he asserted. “I| 
haven't talked to anybody about it | 
yet First of course, I've got to} 
talk to AGVA in New York, to 
start there.” 

What started Davis on the whole 
thing is a part he has in a film 
now being made, “Reprieve,” 
which deals with the rehabilitation 
of a convicted murderer. } 

Although location scenes of the 
film are shot ‘at Folsom, | 
Davis’ secondary part in it the| 
pays an illiterate taught to read | 
and write by the hero) did not re- | 
quire him to be at the prison. But 
being co ed with the film (a 
true life of John Resko, who 
wrote a boo ‘kK, Reprieve”) he felt 
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Weird Bay State Quirk 


| Laws in court and before the Leg- 
| islature. 


| sonality. 


| two published Wooks 


} = a 


Seven Years After Her Film Discovery, 
Geraldine Page May Be ‘Accepted 


By VINCENT CANBY 


Hollywood's hunt for “new 
faces” has more often than not 
resulted in strange and inexplic- 
able case histories of the big build- 
up, followed by the big letdown, 
One such case history, however, 
now looks for a kind of happy 
ending. 

Geraldine Page, seven years 
after making her first Hollywood 
film, “Hondo,” for which she re- 
ceived an Oscar nomination and 
no further film offers, has just 
completed her second and third pic- 
tures Paramount's “Summer and 
Smoke” and Metro's “Sweet Bird 
of Youth.” This time the letdown 
may be avoided: almost $4,000,000 
in negative costs is involved in the 
two pictures 

Actually Miss Page's Hollywood 
experience reflects much of the 
turmoil through which the Amer- 
ican industry has been struggling 
in recent years. If she hits it big 
this time out, it may well be a sign 
that the industry has finally ap- 
proached the state of maturity 
| everybody has been talking about 
| for so long. That is, the industry 
will have found out how to employ 
one of the top performing talents 
of the last decade. ; 

Over dinner at the Algonquin 





This Is Praise? 


Lord Beaverbrook had a pri- 
vate showing of ‘The Day The 
Earth Caught Fire’ last week, 
a film in which Arthur Chris- 
tiansen, former editor of the 
London Express and now tv 
script consultant to Associated 
Television in London, plays 
the role of an editor. 

The publisher was so pleased 
with the ex-newspaperman’s 
performance that he ran some 
paragraphs on the film in last 
Thursday’s Evening Standard, 
concluding, “Great as Chris 
was as an editor he would 
have made an even greater 
actor.” 

— 








Applies Blue Laws To 
Saturday Veterans Day 


Boston, Nov. 

Under the current enforcement | 
of Massachusetts “blue laws,” a| 
legal holiday is treated like Sun- | 
day. Last Saturday, a big trading | 
day naturally, the old Puritanism 


hits Veterkns, ‘formerly Armistice) ts - 

Day with trade, the victim for|'" New York recently, Miss Page 

$15,000,000 in Boston and $26,000,-| “#8 much eT 
ims ger “Summer and Smoke” and “Sw 

ne. omtmnated, sabe-wige. Bird” to be bitter about her initial 


While fil xhi - 
satak ikem’ Gata aa’ ton trip on the coast.tShe had been 
Laws could get out of hand, legit | ined for “Hondo,” she thought, 
during a period when producer- 


theatres had to fork up $12 each ame z 
for special licenses to present live | 8t@* John Wayne was experiencing 
an uncharacteristic desire to be 





entertainment; night clubs had to | : : 
pony up $7 for special licenses. | Somewhat any. She peo — 
Motion picture theatres, however, | ®S 3 Broadway actress an ~ 


and director John Farrow thought 
| she would add “class.” She added 
class, all right, but after they 


(Continued on on page 7 71) 


Bowling Outfit it Booking 
Jazz Combos in Test To 
Build Allevs’ Patronage 


The ailing employment situation 


had less traffic in matinee times 
than if the shoppers had been out. 

Staggered merchants were map- | 
| ping plans to fight the Blue Laws, 
and Boston's Retail Board officials 
compiled a dossier of evidence to 
be used to fight the restrictive Blue 


City censor and Chief of Bos- 
(Continued on page 63) 








; for jazz combos is getting some 

Award Eva Le Gallienne lfirst aid from an _ unexpected 
’ * 2 a9 'source—the Bowling Corp. of 
Norway’s Knight’s Cross! Swesica. the outfit” whieh’ oper- 


ates bowling and amusement cen- 


Washin . Nov. q 
Eva Le rer a a tres throughout the east, south and 


midwest, has been booking combos 
into some of its establishments, 
sometimes with a singer as well. 

Instituted to boost patronage at 
the centres, the policy is figured 
to be paying off. So far the experi- 
ment has been tried in the bowla- 
ramas in Hillside and Greenbrook, 
N. J. Plans call for the operation 
|to be extended into Kentucky and 
Alabama lanes. 

The use of combos in the bowl- 
ing spots augments the ever-pres- 
ent jukes and has no effect on 
charges at the lanes except that 
the price of drinks at the bars 

(Continued on page 47) 


awarded Norway's Knight's Cross. 
first class, of the Royal Order of 
Saint Olav, for furthering the 
works of Henrik Ibsen in the U.S 
Norwegian Ambassador Paul Koht | 
presented the cross and a scroll 
to Miss Le Gallienne, upon the 
direction of the King of Norway, 
in a brief ceremony at the Nor- 
wegian embassy here. 

The award marked the first time 
the Norwegian honor has been be- | 
stowed upon a U.S. theatre per- 
Miss Le Gallienne has 
produced Ibsen plays and has had 
of Ibsen 


translations. 
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PRODUCERS AS OWN DISTRIBS 
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HAROLD LLOVO'S 
CANNY FORESIGHT 


Silent comedy star Harold Lloyd, 
who hasn't made a picture since 
1947s “The Sins of Harold Diddle- 
back” (released in 1950 as “Mad 
Wednesday”), is readying a com- 
pilation of sequences from some 
of his old releases labeled “Harold 
Lloyd's World of Comedy.” The 
- is tentatively skedded to go 
nto theatres early 


next year un- 
der the Continental Distributing 
banner 
The man with the black horn- 
rim glasses, one of the canniest 
star-producers in the history of 
Hollywood, along with Charlie 
Chaplin, is one of the last great 
comic stars of the silent and early 
talkie days who hasn't yet sold 
out (or been sold out) to video. 





Like Chaplin, Lloyd owns most of | 
his own pix which he has carefully 


guarded from inopportune ielevi- | 
sion exposure. He’s even one up 
on Chaplin in that he, Lloyd, also 
owns most of the short sudjects 
he ever made, so that these have 
not been showing up in various 
omnibus features on silent film 
comedy seen recently. ‘(Producer 
Robert Youngson’s compilations | 


have used a healthy percentage of 

old Chaplin which was in the pub- | 

lic domain 
In New 


York last week for talks 





on distribution and _ promotion 
plans with Continental, Lloyd ex- 
plained he still owns a 50% in- 
terest in “The Milky Way” with 
Paramount, and that only “Pro- 
fesso1 Beware,” which MCA ac- 
quired as part of the Par library, 
and “Mad Wednesday,” owned by 
Howard Hughes, are out of his 
control. Since he was one of the 
few Hollywood stars who were 
successful at financing their own! 
pix, and since he never subse- 


quently sold out, he now stands in 
a nice position to realize the maxi- | 
mum returns on any newfound | 
popu arity 

Lloyd isn’t kidding himself with | 
the idea that it’s going to be easy | 
to sell a new generation which has | 
never heard of him. Aside from 
older portion of the film audience, 
he’s an “unknown quantity.” It| 
was because of the need to lick | 
this problem he said, that he de- | 
cided to make a distrib deal with | 


Ss 


C. yntinental, feeli ng that. their | 
manner of carefully regulated | 
playoff would ailow time for pro- | 
motional buildup and_ word-of- 
mouth assistance 

Although he’s never liked per- 
sonal appearances — and seldom 
made any in his heyday—he'’s 


agreed te a limited routine of ap- 
pearances on behalf of the new 
pic. This would jnclude appear- 
ances on interview broadcasts and 
the like. Because he isn’t a stand- 
up comedian, he said. he had  al- 
ways feared that personals would 
do more harm than good: audi- 
ences would be disappointed that 
he was just an ordinary person. 
Ever since 1949, the star has 
been considering various ways in 
which he might put his library to 
work. He allowed his talkie, ““Mov- 
fe Crazy” to have a limited tv run 
around the country, but subse- 
quently withdrew it. Phen he com- 
piled a feature called “Laugh 
Parade” of sequences from 17 fea- 
tures and shorts. There was lively 
(Continued on page 17) 





Copyright Attorney 
Harriet F. Pilpel 
accents that if show biz 


wants anything done about 
anticopyright laws 


Don’t Just Sit There! 


* * * 


another informative Feature 
in the upcoming 


56th Anniversary Number 
of 


: VARIETY 


Plus other stctistical and data-filled 
charts and articles. 


| between now 


BB Sans Bed For Metro 


PoUUereeeeteeeteet secs esse ee ecesse secre eeeee eC ee eee SSeS SS See e ee eee ee ee 


Metro might 


recently completed Brigitte Bardot 
Very Private Affair,” if they think it’s going to be 
a “sort of ‘The Lovers’ with BB,” 
Malle confided in New York last week. 
“Les Amants” 


The director, whose 
the most successful of 
there is one bedroom 


the New 
scene in 


doesn’t have much to do with the bed. In his ad- 
it’s a good picture but not 
a sexy one. As a maiter of fact, the director is now 
“The Lovers’,” 
he no longer regards 


mittedly biased opinion, 


rather embarrassed by 
the exception of two scenes, 
as a very good film. 


be a little disappointed with its 


starrer, “A after 


director Louis 


was one of 
Wave pix, says 
“Affair,” but it 


“Singlehander,” 
Every film, 


story. 


which with 


sails the Atlantic alone, 
he says, 
inevitably change as a result of the events of the 
Actors too change as they progress in the 
shooting, and such changes must 
their performance. Thus the director's insistance on 


Malle, who returned to Paris last night (Tues.) 
promotional 
(see sé@parate story), 
next May on “The Singlehander,” 
in association with Seven 
hopes to get Tony Perkins as star. 

As he did with “Affair,” Malle hopes to shoot 


work on behalf of his “Zazie” 
is now prepping for a start 
to be produced 
Arts and for which he 


tae story of N.Y. commuter who 
in chronological sequence 
tells the story of people who 


be reflected in 


chronological filming sked. 





‘MAKE US AN OFFER’ 





| George Sherman Quests Script To | 


Entice Levathes 
Hollywood Nov. 14 
Producer George Sherman, who 
recently completed “The Coman- 
cheros” for 20th-Fox, 
ing a new pact to start after Jan. 
1, when his current one-year deal 
winds. Sherman is looking for a 
new yarn for presentation to 20th 
production head Peter G. Levathes 
and the year end. 





New deal is contingent on what 
| he comes up with. 
John Wayne, who starred in 


“Comancheros,” got $666,000 for 


| his stint in the western currently 
| garnering socko biz in all of its 


first engagements. 





Explore Fresh 
Avenues for Pact 


Madrid, Nov. 7 

When weeks of negotiating with 
the information ministry commis- 
|sion, composed of undersecretary 
Vilar Palasi, director general for 
cinema Jesus Suevos, and secre- 
tary general for cinema Alfredo 
Timmerman proved fruitless, the 
Motion Picture Export Assn. team 
of Griff Johnson and Leo Hochstet- 
ter held a 24-hour reunion 
representatives from the three 
film branches of the Sindicato del 
|Espectaculo with a personal rep- 
resentative of Spain's key Sindi- 
ecato minister Solis in the chair. 

As a result of this unprecedent- 
ed assembly and the off-chance 
possibility it offers for a settle- 
ment of current film differences 

(Continued on page 18) 





Metro Board to Studio; 
Quarterly Divvy Rise 
Puts Yearly Rate at $2 


Metro board, meeting at the 
Culver City studio, voted to in- 
crease company’s quarterly 
dend from 40c to 50c per share, 
beginning with the 
Jan. 15. 
holders of record on Dec. 22. 

The 25° boost, bringing the 
annual rate to $2, apparently was 
anticipated in some quarters. The 
M-G stock jumped $5 per share on 
the New York Stock Exchange last 
week, closing the week at $53.25 on 
a heavy exchange of 53,300 shares. 

This is the second divvy increase 

in 16 months. The annual payoff 
to investors was upped from $1.20 
to $1.60 in September, 1960. This 
took effect the following month. 
M-G went on the 30c quarterly 
basis late in 1959 after a long 
period in which no divvies were 
paid at all. 
Pg agp Joseph R. Vogel likes 
the 
out on the Culver City lot at least 
once a year. They went west to see 
the new product, 
Horsemen of the Apocalypse,” 
some major sequences from “Mu- 
tiny on the Bounty,” which is be- 
ing edited, and portions of “How 
the West Was Won” and “Wonder- | 
ful World of Brothers Grimm,” 
latter being the first of the Cine- 
rama coproductions. 

Also on the directorate’s agenda | 
was a general review of studio} 














vision production activities. 


is negotiat- | 


with 


divi- | 


payment due | 
It will obtain with stock- | 


idea of having the directors | 


including ‘Four | 


operations and a onceover of tele- | 


Knows Her Gospel 

This is credited to an un- 
named secretary at United 
Artists, a Roman Catholic and 
avid film fan after seeing 
Metro’s Biblical epic, “King 
of Kings”: 
| “I thought it was slow in 
} 


| 


spots but it speeded up fine 


Palm Sunday and 


between 
Easter 


Sheldon Smerling Silent 
About Link to Allied’s 


Youngstein Production 


Hollywood, Nov. 

“No comment’ was the 4 | 
| Sheldon Smerling 
ports he would join Allied Artists 
or Max Youngstein as a production | 
associate. 
“Smerling returned Saturday 
after a week in the east conferring 
with various execs on new plans 
since resigning from the board of 
National Theatres & Television. 
Bowout followed sale of 240,000 
shares of circuit's stock to interests 
friendly to incumbent  prexy 
Eugene Klein. 

Both Klein and Smerling were 
piling up stocklogs for an expect- 
ed proxy fight next April, but 
after conferring with his family in 
Chicago and New York, Smerling 
backed down and abandoned all 
ideas of a stock battle. 

Eastern Management, 
15 theatres in New Jersey, 
and Illinois, continues under 
| Smerling’s jurdistiction. At one | 
| time he was financially and crea- 
tively interested in production in 
the indie field. 


Vogel’s 12,578 Shares 


Joseph R. Vogel, 
Metro, is back in the picture as 
an M-G stockholder of some sub- | 
stance. He exercised an option to) 
buy 12,000 shares last month, 
bringing his holdings to 12,578 | 
| shares. 








operating 
Ohio | 








Vogel about six months ago sold | 
| question repped tax on earnings | 
" which he | 


| out the major portion of his hold- 
ings which he had obtained on a 
| previous option arrangement. This 
sale was executed in anticipation | 
of exercise of the new option. 


JOE LEVINE UNDER KNIFE 


Hopes To Shed Crutches of Past 
Year 








Joseph E. Levine enters the 
Peter Bent Brigham Hospital, Bos- 
ton, today ‘Wed.’ for an operation 
scheduled for Friday (17) on the 
cartilege on his knee which has 
had the showman on crutches for 
almost a year. 

After 10 days in the hospital he 
plans to recuperate at his new 
Sutton Place 


ment in New York where he has 





answered re-| 


president of | 





LOUIS MALLE I 
UNIQUE N.Y. DEAL 


Are 
That 


distributors necessary? 
impertinent question is 
raised by the New York premiere 
next Monday (20) of the French 
import, “Zazie,” which -producer- 
director Louis Malle has person- 
ally booked into the Paris Theatre, 
thereby eliminating the usual mid- 
dleman, the indie distrib 

In New York last week, Malle, 
who hit the bigtime with his bath- 
tub epic, “The Lovers,” and who 
has just finished directing Brigitte 
Bardot in Metro's “A Very Private 
Affair,” was not prepared to sap 


| U.S. distribs are superfluous—only 


} that 
| was no other 


cooperative apart-| 


built a projectionroom in the lay- | 


out, which is actually 
ments telescoped into one. 


MCA Quote $78.25, 





On Rumor Breezes 


MCA Inc. hit another new high 


on the N. Y. Stock Exchange last | 


two apart-| 


F 


| 


week, the price going to $78.25, or | 
more than double the year’s low of | 


$36.37) 2. 

| Wall Street has been evincing a 
|robust interest in MCA for some 
time, similarly as show business 
tradesters. New angle in the af- 
fairs of the agency-producer-cis- 
tributor concerns the possibility of 
taking over the Paramount back- 
|log (post-1948) for television (sep- 
| arate story). 





0’seas Earnings Taxed; 
Alan Ladd Loses Plea 
Re English-Made ‘Beret’ 


Los Angeles, Nov. 14. 


| 


in the case of “Zazie"’ there 
“reasonable” way to 
get his picture before a New York 


audience if he didn’t handle it 
himself. 
The situation faced by Malle 


points up changes that have been 
taking place in the importing scene 
in recent years as a result of a 
number of factors, either singly or 
in combination: (1) the increasing 
potential of hit imports, (2) the in- 
creasing cost of distribution, and 
3) the increasing disinclination of 
the importers to handle pix of only 
limited art theatre potential 
Based on Raymond Queneau’s 
satiric novel, “Zazie Dans Le 
Metro,” the film, Malle believes, is 
rather special glass of wine 
which may not have a very great 
U.S. appeal outside the major 
urban centers. But because he does 
believe there is an audience for it, 
though admittedly limited, he is 
risking between $10,000 and 
$15,000 to launch it in New York. 
The intention, of course, is to 
prove via a successful N.Y. run 
that the picture has potential and 
thus persuade a distrib to come 


- 


}up with acceptable terms. 





Alan Ladd’s petition for a re-| 


fund of $65,578.69 on his 1954 in- 
come tax has 
Federal District Judge Harry C. 


| Westover on grounds that the actor 


been denied by | 


| 


“already has been allowed the limit | 


on foreign income. 

Ladd claimed that amount 
from “The Red Beret, 
|} made in England in 1952, 
therefore should not have been 
| taxed. 





Kate Granahan’s Investigative Ways 





If Rep. Kathryn E. Granahan 
(D., Pa.) is planning to hold hear- 
ings in New York on fhe pos- 
sibly “obscene” aspects of some 
foreign films being brought into 
| this country, no one in the New 





| York film community knows any- 
| thing about it. In Philadelphia (her 
home district), the Congresswoinan 
| announced two weeks ago that she 
| would hold one day of hearings in 
New York Nov. 18, following three 
| days of hearings (Nov. 13-15) in 

Philly, that wellknown film dis- 
tribution center. 

A check of top New York film 
| importers over the weekend re- 
| vealed that not one of these gentle- 
men has yet received any invita- 
tion to meet Mrs. Granahan. 


She ‘Probes’ the Film Industry in Philadelphia, 
A Branch-Line Burg 





of the New York State film licens- 
ing division. 

Some importers suggested that 
it might be quite in keeping with 
Mrs. Granahan’s previous surveys 
of smut and pornography in vari- 
ous fields, if she didn’t bother to 
quiz’ the people most directly con- 
cerned in this specific survey, that 
is, film importers. 


a film name. 
Mrs. Granahan heads the House 
Post Operations subcommittee on 





Neither had Louis Pesce, director | of obscene materials. - 


and | 


in| a distrib, 


| 





They pointed out that her list 
of invitees to the Philadelphia 
hearings included the welfare | 
commissioner, the police commis- 
sioner, a chief of detectives, the 
superintendent of Philadelphia 
prisons, and various judges, psy- | 


chiatrists and educators, with nary | 


the distribution and dissemination | 


| With a guarantee. 
| offered 


in 


When he was here earlier this 
year seeking a “Zazie” deal, Malle 
reports, no distrib would come up 
Instead, he was 
Straight percentage deals 
which, though the distributing fee 
was lower than the usual figure, 
would not have offered particular 
hope of any payoff whatsoever to 
the producer. The only conclusion 
Malle could draw was that the 
U.S. indies, glassy-eved with the 
kind of smash returns racked up 
by such pix as “La Dolce Vita,” 
the Bardot pix and various British 
imports, were no longer interested 
truly offbeat product. And 
“Zazie,”” about an irreverant little 
girl who talks as if she had been 
weaned on Henry Miller defi- 
nitely offbeat 

Immediate Sharing 

The Paris booking came about 
he says, when Duncan MacGregor 
told him that when he, Malle, got 
the Paris would be defi- 
nitely interested in playing the 
picture. Malle, in turn, suggested 
that the Paris could have it di- 
rectly. By thus making the booke 
ing himself, he says, the produc- 
tion company, Les Nouvelles Edi- 
tions de Films (headed by Malie’s 
brother Francois), will start real- 
izing a return as soon as the first 
patron enters the theatre, because 
the producer gets a percentage of 
the b.o. take. By going the ordinary 
route via a distrib, the producer 

(Continued on page 18) 
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Global Cinebuff 


Herman G. Weinberg 


reminisces some more about the in- 
ternational film scene in his 
reprise 


More Coffee, Brandy 
& Cigars 


. * * 


one of the many Editorial Features 
in the upcoming 


56th Anniversary Number 


of 


VARIETY 


Plus other statistical and data-filled 
charts and articles. 
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New Plea To Dailies That Films Pay 
_ Same Local Ad-Rates As Merchants 





ilm theatre operators in 
urban centers have lately been ap- 
proaching the publishers of local 


newspapers on the thorny old ques- 


tion of “rate differential” undei 
which amusements pay 20-25°° av- 
eragely, and as much as 40°¢, pre- 
mium over mercantile lineage. This 
penalty has long galled film show- 
nen. Periodic attempts to per- 
suade dailies to put theatres on a 
par with stores and other local 


advertisers date back 30 and more 


years 


large¢ 


No UA-20th O’seas Tie 

Although some exploratory 
thought had been given to a 
possible consolidation in cer- 
tain overseas areas of 20th- 
Fox and United Artists dis- 
tribution facilities, the sug- 
gestion now is a cold potato. 

Commenting on reports 
which had recurred without 
denial since last August, UA 
prexy Arthur B. Krim and 
exec veepee Arnold Picker 
flatly denied any such merger 
was in the offing or now was 





Newest efforts to induce pub- 
lishers to take a “sympathetic” at- 
titude toward films is premised 
upon the picture industry's own | 
present trials, the scarcity of sock | 
product and the incveasing re- | 
course to old reissue product | 

Present approaches are being 


nized on city-wide committee 
This seems to have followed 
the success of Karl Rogers with 
the Cox papers in Dayton which 
have granted amusements parity 
Ww merchants. Richmond is an- 
other city where the issue has ome 
brought up, but with little ~ 
couragement thus far from the 
press. San Francisco and Boston | 
are also mentioned. Neither the 
petitioning circuits nor the news- | 
papers are exactly candid at this, 
point. | 

Classic defense of the high pre- 
mium lineage rates has been that | 
the newspapers give amusements 
“special editorial support.” In cer- | 
tain smaller markets, where a sin- 
gie ownership is dominant, and 
notably in various Canadian com- 
munities the reading matter is pre- 
cisely computed in ratio to the paid | 
space purchased. However nowa- 
days film showmen complain that 
many dailies are anything but 
obliging with text and _ pictorial 
support and that some of them are 
monopolizing their own amuse- 
ment pages with ballynoo for tele- 
vision programs carried by their 
own stations. 

Sensitivities obviously remain 
rife and neither side wishes to be | 
too sharply quarrelsome. A_ re-! 
lated problem is the recurring 
rises in ad rates which have char- | 
acterized the dailies during the | 
U. S. inflation since the Korean , 
war. With ad costs up all over, 
the premium imposed upon film 
ads has become especially onerous. 
There is, too. the aggravation of 
“copy censorship,” showmen ob- | 
jecting that their copy is scissored | 
while some commercial copy, with 
sexy leer, is unbothered. 

Publishers are apparently skepti- 
cal about any increase in theatrical 
volume if the amusement rate is | 
reduced. It is to meet this doubt 
that the city committees are hud- 
diing. 

Two executives of Loew's Thea- 
tres in N. Y. have long advocated 
getting the mercantile lineage 
rates applied to films. They are | 
Ernie Emerling and Charles Kurtz- | 
man. A memorandum from the | 
latter dated Oct. 18 is responsible | 
for stirring up much of the current 
flurry in various areas. 

Kurtzman acknowledges that 
there are no simple answers but 


orga 
bases. 


th 


argues “these are not ordinary | 
times for show business and we 
cannot remain rut-bound The 
dailies are our first line of sell | 
and we value them. But why 


should we pav more than great de- 
partment stores far more prosper- 
ous than we?” 





Producer 


Jerry Wald 


discounts the Fort Kaox aspect of 
filmmaking in his treatise on 
Imagination Beats 
Money 


* ee « 


encther interesting Fecture 
im the u>xcoa ng 
56th Anniversary Number 
of 
——— TT 
VARIETY 
| Plas other sic:istical and date-filled 
churts ond articles. 











} P 
;now back at his desk winding up 
|affairs with the company. 


_anabe Balaban & Katz house, later 


'ad-pub 


|David Lipton 


| director, 
| overseeing all ad-pub activities. 


jextra 2% On its common stock in 
addition to the regular fourth 
quarter divvy of 25c. 

Quarterly dividend is payable 


jable Dec. 


__ being ng contemplated. 


Doctor Orders 
Eddie Solomon 
To Exit Show Biz 


Edward Solomon. exec 
for Joseph FE. Levine’s Embassy 
Pictures the past two years, is 
leaving for Florida as of Dec. 31 
per his medic’s edict. This forces 
resignation from the industry after 
34 years in various ad-pub capaci- 
ties. After prolonged hospital- 
and-home medication recently, he's 





veepee 


Solomon started in Chicago with 


moving downtown into the circuit's 
echelons under the late 

Hollander’ ‘Universal's 
is another alumnus 
of that B&K era), and subsequent- 
ly shifting, in 1939. to 20th-Fox in 
New York, ultimately becoming ex- 
ploitation manager. He joined Em- 
bassy in November, ‘59, first as ad- | 
then to the veep post | 


William 


“regret and a 
concern” 


Levine bespoke 
sense of dsep personal 
for Solomon. 

Future plans are indefinite, but 
first order will be a period of ex- 
|tended rest. There’s no decision 
yet on a successor. 





AB-PT’s 2% Cash Divvy 


American’ Broadcasting - Para- 
mount Theatres has declared an 


Dec. 15 to holders of record Nov. 
24, while the bonus melon is pay- 
28. 


J. E. Benton Reelected 

Saratoga, N.Y., Nov. 14. 
James E. Benton, the oniy exhi- 
bitor serving as mayor of a city in 
New York State. was returned to 
office for a second term in last 
week's elections. 
A Republican, 

thur Kearney. 


he defeated Ar- 
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New York Sound Track 


| SG HOOF4464446444-664 


| Twentieth-Fox 
| Pete Levathes due to fly 
| looksee . . . United Artists, 
i for release, 
|a record speed of 4.070 mph... 
Saltzman have signed Scottish-born 
jish secret agent in “Dr. No,” the 
features based on the 


which 





i“... . when she was good, she was 
| bad, she won an 
tures prexy Jim Nicholson im town 
day ‘8) for Rome and talks with 


|“Warriors Three.” AIP’s 


| and Engiand. 


Leave it to a pressagent to find the angle. To wit: 
| Television's closed circuit origination today (Wed.) from the Parke- 
feature Rembrandt’s “Aristotle Contemplating 


Bernet galleries will 





Universal's Miiton Rackmil and 
| (Wed.) to pep-talk exhibs re 
| Back” 
| Ben Henry, 


ducers in Engiand via h< Hillcrest Produc 
| (Continued on page 20) 








prexy Spyres Skouras 
to Rome today 


got a frontpage plug last week when the plane flew to 
Pr 
Jan Fleming novels. 

Look Mag’s current profile on Shirley Jemes starts off this way: 
Academy Award” 


foreign distrib veep Sam Seidelman took 
off Saturday (11) for a sweep through Italy, France, Spain, Germany 


the Bust of Homer’’—otherwise distinguished as 
{consumer product ever to appear on closed circuit tv”. 


“Flower Drum Song” 
. David Lipton in for pow with U homeoftice. 
who reps the Mirisches, among other independent pro- 


U.'S. to Europe 


Moira Anderson 
Robert W. Bloch 
William Brown 
Fred Coe 

Dorothy Friend 
Gerry LeGrove 
Peter G. Levathes 
Sophia Loren 
Duncan Macrae 
Louis Malle 
Kenneth McKellar 
Milt Melnick 

L. Dougias Netter Jr. 
James H. Nicholson 
Dan Petrie 

Carlo Ponti 

Ron Randall 
Sammuel L. Seide!man 
Spyros P. Skouras 
Harry Spelman 
Jimmy Warren 
Dale Wasserman 
Dennis Woolford 
Irving Wormser 


L. A. to N. Y. 


Aleon Bennett 
Burt Brinckerhoff 
Jerry Devine 

Ed Feldman 
Peter Frank 
Vonne Godfrey 
Mike Kellin 

Paul N. Lazarus Jr. 
David A. Lipton 
Jack Lord “i 
John Mitchell 
Rick Mittleman 
Suzanne Pleshette 
Janis Paige 
Herb Rogers 

Abe Schneider 
Cal Stadler 

Jim Velde 

Hal Wallis 
Warren Wever 


Europe to U. S. 


Lewis Allen 
Peter Bridge 
Bing Crosby 
Bernard Delfont 
lWitlard Elkins 
/.1ck Forrester 
Harry Foster 
Peter Glenville 
Bob Hope 
Terence Rattigan 
Maria Velasco 
Golda Weiss 
Nat Weiss 


N. Y. to L. A. 


Jack Carter 

Harry B. Jameson 
Harold Lioyd 

Rod Serling 

J. S. Seidman 
Martin Tahse 
Leon Uris 





Fred Karger on ‘Clock’ 
Hollywood, Nov. 14. 


Fred Karger, who acted as mu- | 
Columbia's | 


sic coordinator on 
“Notorious Landlady,” will perform 
|}similar duties on Sam Katzman’s 


“Twist Around The Clock.” 





Pic starts today (14) and {fs first | 
under producer's new pact. Prin- 
cipal filming will take 10 days, 
according to sked. Budget is pegged 
at reported $200,000. 


POFFO Ssoooe 





HHH 
and production exec veep 
Wed.) for a “Cleopatra” 


has Frank Sinatra's ‘‘X-15" ready 
oducers Albert Brecceli and Harry 
Sean Connery to star as the Brit- 


first of a contemplated series of 


very, very good and when she was 

. American International Pic- 
briefly before taking off Wednes- 
Jack Palance on their upcoming 


Theatre Network 


“the most valuable 


Martin in Toronto today 
and “Lover Come 


Henry 





S, 


is cue in Hollywood 


Hope to Lessen Ad-Copy Censoring 


In an effort to forestall increasing newspaper censorship of 


film advertising, 


the Motion Picture Assn. of America’s ad-pub 


directors committee has set up a special subcommittee on press 
relations. New group is chaired by Paramount's Martin Davis and 
includes Columbia’s Jonas Rosenfield and Buena Vista’s Charles 


Levy. 


Subcommittee is charged with setting up meetings with key 
newspaper and publishing groups to discuss the Ad Code Admin- 
istration, also to initiate a promotion program on the Code to ex- 


plain how Code works. 


Gordon White, Code administrator, reported to ad-pub directors 


at their Thursday ‘9) meeting in 


New York that activation of ex- 


hib groups in the field has been instrumental in alleviating the 


“critical nature of the 
cases. 


newspaper censorship) problem” 


in most 


The meeting also heard Columbia’s Bob Ferguson report on the 
most recent developments in connection with COMPO's coopera- 


tive marketing and merchandising plan in Cincinnati. 


tures are scheduled for release 


United Artists’ 


‘A Pocketful of Miracles” 


Four pic- 
under the plan beginning with 
beginning in the latter 


part of December. Universal's Phil Gerard presented a veport on 


next year’s Seattle World's Fair and the commiitee took 


under 


consideration several suggested plans for MPAA participation. 








Palace, McVickers Future Clouded 


Further Evidence of Lacklustre Loop Area—But 


McVickers May Replace 





Ghost at Banquet 
Atlanta, Nov. 14. 

Martin Rackin, Paramount 
Pictures production chief and 
chief speaker at Tristate ‘Ala- 
bama, Georgia, Tennessee) 
Theatre Owners convention 
in Atlanta, warned his listen- 
ers before starting his talk: 

“You people sit out there 
listening to me while E. D. 
Martin may be out buying 
your theatres.” 

Martin’s most recent acqui- 
sition was the 6O0-theatre Cres- 
cent chain in Tennessee. 


Large Block Of 
Metro Releases 
Due on Market 


Metro this week was in process 
of working out a deal for reissue 
of the largest package of back 
features to the theatrical market 
that the industry has seen in over 
10 years. Much of the paper work 
already has been completed for 
the first group of pictures. The 
arrangement is being worked out 
with territorial distributors, who 
will handle the M-G films on a 
states rights basis. 

There's no telling at this time 
just how many produciions will be 
involved. M-G reportedly is out 
to market about 40 at the outset 
with the results of these to de- 
termine future operations. It could 
be that M-G will so market a sub- 
stantial part of its entire post-1948 
backlog theatrically. It’s to be 
noted that of this backlog only 30 
films so far have been leased to 
television. It could mean a reissue 
grabbag of over 200 pictures of 
which exhibitors might avail them- 
selves. 

M-G has many things in mind: 

(1) Exhibitors have been clamor- 
ing for a long time for more prod- 
uct and a formal releasing sked 
of the back-number items ought to 
help them; 

(2) The states righters can take 
on the product without any con- 
flict with M-G’s own sales opera- 
tions, M-G’s main concern being 
the sales of its new pictures; 

(3) It’s a means of drawing out 
the final theatrical dollar from 
these pictures, and that dollar 
could multiply into the millions, 
before said pictures go the way of 
tv. 

Distributors through the years 
have been on the reissue kick only 
sporadically. They might send out 








| Keith-Albee 





only a few carefully-selected vin- 
tage features annually. Notable ex- 
ception was Universal, which long | 
ago sold reissue rights to its back- 
log to indie distributor Budd 
Rogers. 

Thought heard expressed in the 
trade is that M-G’'s rivals will have 
difficulty in reissue sales in light 
of the possibly enormous supply 
emanating from M-G. 

In any event it appears that 
M-G is getting there first with the 





most. 


Erlanger as Legit Stand 


By MORRY ROTH 


Chicago, Nov. 14. 

The future of two deluxe pic- 
ture houses in the Loop is uncer- 
tain. The McVickers Theatre was 
given 15 days ‘from last Thursday 
—Nov. 9) in which to pay $38,000 
in back rent or lose its lease, and 
Coston Enterprises, which is cur- 
rently showing Cinerama reissues 
on grind at the Palace Theatre, has 
given employees of the theatre two 
weeks notice. ’ 

Both theatres had run into dif- 
ficulty as firstrun houses within 
the past decade of their off-the- 
beaten-path locations. Both had 
been revived by a series of hard- 
ticket pix and then fell upon hard 
times as the supply of potent road- 
show product dried up. 

Hope is held for both theatres 
as legit houses, particularly Me 
Vickers, which has been scouted 
by the Nederlander brothers (who 
operate the soon-to-be-torn-down 
Erlanger here and also have legit 
interests in Minneapolis and De- 
troit) and by local producers Bill 
Rach and Charles Comiskey. How- 
ever, an attorney for the real es- 
tate division of the Chicago Board 
of Education ‘which owns the prop- 
erty) said that one of the groups 
which inquired about the McVick- 
ers is the same group that tore 
down the Garrick Theatre for a 
parking lot. 

A spokesman for Coston Enter- 
prises said that the two weeks 
notice to employees did not neces- 
sarily mean that the Palace would 
close at that time. He said that 
such notice might continue indef- 
initely. The theatre ran Cinerama 
pix on hardticket from June ’53 
until] Oct. 59, went dark for five 
menths, then yesumed with road- 
shows of “Can-Can” and “Alamo.” 
Latter closed Jan. 19 of this year, 
and Cinerama reissues started on 
June 28. 

The lease on the McVickers is 
held by the Diana Corp., a division 
of Jones, Linick & Schaefer, and 
runs until 1985. It has been dark 
since May 26 of this year (aside 
from two shortrun pix) following 
a seven month hardticket run of 
“Spartacus.” A theatre was opened 
on the site of the present Mc- 
Vickers on Noy. 25, 1857, by James 


H. McVicker, a song-and-dance 
man. It came into its own as a 
kingpin of the vaude circuit in 


1914 after the death of B. F. Keith 
permitted eastern acts to play non- 
theatres in the Mid- 
west. 





_Mirisch Cartoonery Deal; 


Using Celebrated Voices 
Hollywood, Nov. 14. 

Mirisch Co. are entering the 

cartoon field via a deal with Henry 


| Saperstein’s UPA animation shop 


to coproduce “Gay Purr-ee.” Latter 


| has had the pieject in the works 


for months, with United Artists to 
release. 

Feature-length cartoon will have 
dubbed voices of Judy Garland, 
Red Buttons, Robert Goulet and 
Hermione Gingold in the purring 
cats roles. Harold Arlen and Yip 
Harburg have penned eight tunes. 
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Murrow In Hollywood 


It is axiomatic that when a newspaperman, traditionally dedi- 
cated to digging facts, becomes a publicist he becomes the No. 1 
obstructionist for the newsgathering he initially advocated. Ed 
Murrow’s case is somewhat analagous. 


As a newscaster he was diligent, inquisitive, expository. As a 
bureaucrat he seems to have reversed field strangely, assumed 
@ propaganda perspective that is the opposite of his longtime 
career as a prime news interpreter. 


At least that is one reaction being expressed to his recent 
“talking down to” Hollywood. It is no secret that Murrow is not 
alone in thinking that perhaps America’s “image’’—a now-over- 
worked Mad Ave nomenclature—isn’t the best globally. But the 
allegation that Hollywood film sadism and preoccupation with 
sex themes alone are to biame are about as authentic as hating 
Russian caviar, vodka and sables because of that man in the 
Kremlin. 


Films are an integral part of the modern machinery of com- 
munications but Hollywood’s faults are negligible in comparison 
to the boo-boos that the USIA’s own record shows. Just because 
Murrow sounds off, doesn’t make it so. 








Hollywood's Murrow Reactions 


Hollywood, Nov. 14. 

Reaction to Edward R. Murrow’s talk in Hollywood found dissenters 
on some points although the industry stressed its desire “to do every- 
thing they could” to serve the needs of the country. As an outgrowth 
of press-barred session, Murrow, at a L. A. press club luncheon, said 
he had “under consideration” a request made at the dinner by film 
industry execs to supply Hollywood with a consultant from U. S. In- 
formation Agency to aid in selection of film stories that would con- 
vey a more palatable image of America abroad. He made it clear, how- 
ever, that if he did comply with the request it would not be for the 
purpose of invoking censorship but strictly on an advisory basis. 

Murrow also told press club he didn’t regard his barring of the press 
as “suppressive or censorship,” something he admitted he abhorred as 
a former newsman. Reason for the fron curtain, he said, was “so both 
sides could feel free to establish a working relationship.” 

What Murrow didn’t explain, however, was why he delivered a 
watered-down version of the prepared speech he sent in advance to 
newspapers. In deviating from this text, Murrow omitted many pointed 
and critical remarks 

One response to USIA chief's talk came from Milton Sperling, who 
said, “Murrow’s talk stirred me and I’m sure many of the others whe 
were present. Frankly, I admire a man who gives up a $200,000-a-year 

















job to help his country. I think he has a valid point in asking to help | 


present a more palatable America. There are more important things 


than making pictures for money when it comes to helping your country. | 


“However, we do need advice on what kind of pictures would help. 
That advice must come from the government or Murrow.” 

Eric Johnston took sharp issue with some of ex-broadcaster’s re- 
marks. Industry should be permitted to make up “own minds.” In com- 
menting on Murrow’s survey, Johnston said he had made one, too, an 
impartial, objective survey of audience reactions to some 1,000 films 
that were shown in foreign countries. “Some 85% of our films,” he re- 
ported, “create a favorable attitude toward the U. S., 10% create an 
attitude neither favorable nor unfavorable, only 5% create an unfavor- 
able attitude. This means that 850 out of every 1,000 persons seeing our 
motion pictures from Athens to Zanzibar obtained from them a favor- 
able attitude of the U. S.” 


Chas. A. Adams Non-Show Ends Suit 


Avondale Owner Ducks Pretrial and His Antitruster 
Thrown Out by Judge 











Atlanta, Nov. 14. fone at the pretrial hearing sched- 


A suit charging 20 firms and in- | uled last week. ‘ 
dividuals with monopolizing na-| Included among defeadants were 
tional distribution of motion pic-| Several owners and operators of 
motion picture 


tures was dismissed in Atlanta | Atlanta’s major 
Tuesday (7) by United States Dis- theatres and some of the movie 
trict Judge Boyd T. Sloan. industry’s largest distributors of 


ad ilms. 
Suit was dismissed because | films — : ; 
plaintiff, Charles A. Adams, own- | Trial of two similar suits against 


’ eae _|the same group of defendants 
gr of Avondale Theatre, in meat as set for the first Monday in 
ee . seria _|March and the suits were con- 
suburb of Atlanta, failed to ap | selidated. 
A third suit against the same 
| group by John H. and Ruth Car- 
Seasoned Freelancer bw owners and operators of the 
Buckhead Theatre and Fine Art 
Dora Albert |Cinema, still is awaiting the 
wants to know whether Hollywood || judge’s decision for dismissal or 
freelance writers are |a trial date. The Carters’ Theatres 


are in a North Side neighborhood 
High Or Low On 








; area and Fine Art Cinema, as the 


another Editorial: Feature 


‘ | former partner in Wilby-Kincey 
in the upcoming 


Service Corp., operators of 4,400- 
56th Anniversary Number + seat Fox and Roxy Theatres here, 
. of 
| 


8. VARIETY | 


Consolidated and set for trial 
in March were suits by the Buck- 
head Theatre Co. and Garden Hills 
. Theatre Co. (operators of Fine Art 

charts and articles. : ‘ - aap 
Rie Cinema). They will be tried joint- 
Pius other statistica! and data-filled ly, but separate verdicts will be 


‘. returned. 


















The T Pole? ;|mame implies, shows mostly art 
1e Lotem Pole: | house type films 

Judge Boyd Tuesday also dis- | 

e* * @# missed one of the defendants in 

| the other cases, Robert B. Wilby, 


who died since the suit was filed. | 


SHOWMEN: ‘DON'T 
BATE LIKE BALLET 


By ROBERT J. LANDRY 

Charges that American em- 
bassy and consular representatives 
around the world are “over-ready 
to dismiss movies simply because 
personnel is conditioned to 
regard movies as uncultural” is 
| one observation heard in New York 
following the latest airing of the 
flaws and virtues of Hollywood 
product vis-a-vis the glcbal strug- 





such 


gle for the good opinion of man- | 


| kind. 

| 2 . 

; Point made is that American 
| diplomats usually refuse to even 


jtalk to, much less cooperate with 
|U. S. film showmen and publicists 


while showering greetings and 
canapes upon ballet companies, 


symphonies, instrumentalists, 
opera singers and such occasional 
touring ventures as the recent 
, Helen Hayes-June Havoc repertory 
company. 

The practical-minded American 
;peddler of film is approximately 
as scornful of embassy and con- 
sular “snobs” (as they call them) as 
seems to be the attitude in re- 
|verse. The situation may only 
| bear out Winston Churchill's old 
| dictum that it is never necessary to 
criticize Americans as the 
cans always do the best job of do- 
ing just that. 

Other reactions to the recent 
| Hollywood “seminar” conducted by 
Edward R. Murrow on the subject 
lof the “American image” projected 
‘in foreign markets by U. S. fea- 
ture films have been of varied 
character, as elsewhere indicated 
in these columns. Partial agree- 
ment, partial disagreement with 
the Director of the United States 
| Information Agency hardly sug- 
| gests some of the subtleties. 


| It needs to be borne in mind that 
Murrow is only the latest of many 
to sound off in the same vein. He 
|did not discover the issue. Ed- 
ward L. Bernays, the public rela- 
tions counsel, for one, attempted 
to stir up interest in the impact of 











Ameri- | 


| partment heads sent 


ithe American film overseas some | 


| years ago. Max Youngstein of 
United Artists some time ago 
criticized Eric Johnston of the Mo- 
tion Picture Export Assn. for not 
having, in Youngstein's view, 
more aggressively defended Ameri- 
can features against such charges. 

Tourists have come back to 
the States echoing the 
that American pictures embar- 
rass American prestige. VARIETY 
some years ago collated commen- 
taries from various American am- 
bassadors, charge d’affaires and 
embassy counselors. All did not 
take the same view by any means. 
Comment varied with the coun- 
try. For example countries with 

(Continued on page 17) 





DISNEY SHARPS BACK 


Pay 10¢ Cash, 3% Stock—1962 
Seen Perking 





Walt Disney Productions, in a 
stock slump earlier this year, when 
|the price was down to a low of 
| $26.621%, is continuing to pick up 
steam. Disney’s common. shares 
| jumped again last week, this time 
by $3, and closéd at $38.37. 

One commission house came out 
with an endorsement and this, cou- 
pled with a highly upbeat message 
from president Roy Disney, 
seen accounting for the market 
gain. Chief exec said fiscal 1961, 
| which ended Sept. 30, was a record 
earnings year. Specific figures 
must await the final auditing. 

Interesting to Wall Streeters 
along with the new _ product, 
which they believe shows promise, 
is the backlog of features which 
j}are periodically re-marketable. 
Noted, for example, is the soon- 
|due reissue of “Pinnocchio.” 


idea | 


was | 


| 


| 
| 


| 
} 
| 


Board declared a quarterly cash | 


3° stock dividend. Each is 
able Jan. 20 to 
jrecord Dec. 22, 1961. 


pay- 


= 


| 


| for detailed discussion of projects 


DECISION ON LOCALE 





stockholders of} new 


Simone Signoret s Edifying Candor 





In N.Y. She Ranges Widely on Gossip Vs. News, 
Maturity Vs. Youth, Casting Privileges and Yves 





Beyond Call of Duty 


Wall Street inhabitants, 
usually concerned only with 
financial facts, also reveal an 
eye for figures, per an ap- 


praisal of United Artists done 
by Walston & Co. 

A market letter from this 
outfit notes among other things 
that UA’s “Never On Sunday” 


stars Melina Mercouri and 
she’s “curvaceous and viva- 
cious.” 








Levathes Details 
His 15 for 1962 


20th-Fox production head Peter 
G. Levathes will present his tenta- 
tive program of 15 pix for 1962-3 





to company execs before taking | 
off for Africa and Rome on a look- | 
see into Samuel G. Engel’s “The 
Lion” in Kenya and “Cleopatra” | 
in Rome. 

On his return from abroad Nov. | 
23, he will meet with execs again 


singled out from company’s story 
bank for production after Feb- 
ruary, when 1962 entire program 
will be canned. 

Number of studio technical de- 
to Rome to 
“Cleo” apparently have 
rum into some snags which will 
delay their return to California 
until after the first of the year in- 
stead of late December. Situation 
will be checked into by Levathes 
on his visit to Rome for confer- 
ences with producer Walter Wang- 


work on 





FOR ‘STORY’ DUE SOON 


Hollywood, Nov. 14 

George Stevens must make 
his mind during the next two 
weeks whether he'll shoot “The | 
Greatest Story Ever Told” here or 
in Italy. Pic is skedded to roll 
Feb. 15, 1962, under producer's | 
new deal with United Artists, 
which will 100°> finance project 

“We've got to make up our 
minds where we're going to make 
the film by Dec. 1,” Stevens Jr., 
associate producer on pic, stated, 
“because we've got to know where 
we're going to build our sets.” Dec. 
1 also is date set for the Stevens | 
company to move off 20th-Fox lot 
where producer was given a 
month's extension until his produc- 
tion-distribution plans were for- 
malized. 

Principal shooting for the first 
unit under Stevens’ direction will 
take five months. During this in- 
terim, a second unit under Stevens 
Jr., will be filming for two months 


up 


Headquarters for the production 
company will be located where} 
first unit is active 

Desilu Studios here is said to 


have made a rental offer to Stev- 
ens, and interests repping Dino De 
Laurentiis, now building a new 
studio in Italy, also are reported 
to have approached Stevens on us- 
ing facilities abroad. 








DIG SITE FOR LA MIRANDA 


New L.A. House To 
Seat 1,150 
Los Angeles, Nov. 14 
Ground will be broken Dec. 1 
on the new Stanley-Warner La 
Miranda Theatre, to seat 1,150. It j 
will mark eithth in California for | 
which Pat Notaro is zone manager 
New project will be equipped | 
with 70mm equipment and other 
up-to-date accoutrements. 
Meanwhile, circuit is spending | 
another $50000 for rew 70m 
paratus, RCA-Ampex sound, pros- 


Stanley's 


ary- | 


dividend of 10¢c per share and a!cenium arch and larger screen at 


Stanley Warner BevHills Last year 
front, reseating, ete. cost 
circuit more than $200.000. 


| with 


I Timea 


lher to check 





After making only two films 
since winning an Oscar in 1960 
for her “Room at The Top” per- 


formance, Simone Signoret is now 
set for at least two pix in quick 
succession, “Term of Trial,” which 
goes in England next month with 
Laurence Oliver as costar, and 
later a Rene Clement pic with a 
World War II background, to be 
shot in France. Why the inactivity? 
The star answers tersely “lm 
lazy.” 

In New York last week, Miss 
Signoret explained that her ab- 
sence from the American screen 
was not for a lack of Hollywood 
offers following the Academy acco- 
lade. There were many scripts sent 
her way, but all of them were quite 
bad for her. And she judged cor- 


rectly, she now feels, after viewing 
the finished pix eventually made 
with other actresses. What were 


some? She didn't think it would be 
in the best of taste to name them 

Definitely not among those of 
which she was thinking, she said, 
was Jerry Wald’s Elvis Presley 
starrer, “Wild in The Country,” 


}for which the producer at various 
| times 


of 
Joan 


all sorts 
from 


announced 
“mature actresses” 
Crawford to the good deal less 
mature Miss Signoret (“Let's be 
frank. I'm 40”). Hove Lange, who is 
a hardly decrenit) 30. wound up 
the role. Miss Signoret ad- 
mitted there had been some talk 
about her doing the part, but she 
had never even seen a script 

The actress, who is in New York 
for husband Yves Montand’s one- 
man show at the Golden Theatre, 
was all sweetness-and-deep-appre- 
ciation for the American press, de- 
snite a couple of rather vitriolie 
attacks on her and Montand from 
some auarters, notably by svndi- 
eated Hollvwwood gossinist Hedda 
Hooper. On the evening of the 
Varrety interview, another Holly- 
wood svndicator had started out 
her eolumn “Evidently Simone 
did not accompany hus- 
Yves Montand to New 


Sionoret 
hand 


| York 2 


U.S. Press Responsible 

Trnvendo ard annarent§ discre- 
sard for facts do not seem to ruffle 
the star. New York’s lecit critics 
ore obviously “hrilliant men” (they 
had Mortend nnanimons 
raves and his show is selling ont), 
and che was deenlv imnressed bv 
the tharanahness of hoth Life and 
which called 
whether or not she 
hod made a statement attributed to 
To an actress accustomed to 
the kind of free-cvingine iournal- 


viven 


Macnzines 


her 


ficm nroacticed bv France Dimanche 
land Tet Paris at home 


most Amer- 
iran nuhlicatinns seem models of 
ser 

Roth of the films which Miss Sig- 
noret made after winning her 
sear the Ttalo “Adna and Her 
Friends” and the French “Les 
Mouvais Couns.” were contracted 
for hefore she received interna- 
tianal attention with the Academy 
award (which she regards as the 
hishrnint of her vrofessional life) 
Roth films, however. turned out to 
he rather unfortunate exneriences 
—“Adua” hecause of a lot of legal 


(Continued on page 11) 


e and cencthility 





From Israel! 
Meyer Levin 
details some pioneer documentary 


film production, pre-Preminger 
& Uris in his 


‘The Illegals’ 


*.* & 


one of the many Editorial Features 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 
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A Majerityv Of One 
(COLOR) 


Choice play becomes cheice 
pic. Offbeat casting results in 
colerful, interesting perform- 





ances, Bright b.o. contender. 
Llolivwood, Nov. 9 
\ € Bios re e of Mervyn LeRoy 
pre Stars Rosalind Russell, Alec 
t ness Kay Danton, Madlyn RKhue 
! i oe Screenp! eonard 
s sed oon his) pias cumera 
Hi siradling Sr: editor 
i ‘ ¢. Mex Steines 
. director. G Kissel. Reviewed 
at ‘ Nov. 9, “61. Running time 
156 MINS 

. Rosslind Russell 
} Aice Guinness 
‘ i x Rav I ton 
Aikce Black aed Medilyn KRhue 
tr t Niae Questel 
Eddie Mare Marno 
Mr MeMillan : ; Gary Vinson 
Brice Sh ron HWueueny 
Neah Putnam Frank Wileox 
Ame imbassy Rep Francis De Sales 
a \sanaos Sec Yuki Shimoda 
Mis Putnam Harriett: MeceGibbon 
Capt. Norcross Alun Mowbray 


Leonard Spigelgass’ unabash- 


1 


ed *” an 
compatible brew of schmaltz and 
sukiyaki, has now become an out- 


standing film. The Mervyn LeRoy 
production beautifully mounted 
end especially notable for the ex- 


citing results obtained from some | 
bold strikingly unconventional 
casting, will appeal 10 a wide audi- | 


ence and is a solid commercial 
prospect 

pictures that come to mind 
ever embodied such natural 
appeal for the middle-aged or 
elderly patron. The response of 
the Serutan set, that segment of 
the audience largely neglected by 
the adult screen fare of recent 
vears in favor of wilder, more 
provocative themes aimed at the 
young adult, will be a significant 
boxoftice factor. Furthermore, this 
is a choice and unusually substan- 
tia] family attraction, with a pene- 


Few 
have 


trating scrutiny of deeply in- 
grained, passive prejudice. If it 
fails to attract the young adult 
audience. and there is reason to 
believe it will be least magnetic 
in this area of its draw, the War- 
ner Bros release should more than 


make up for that through its un- 


commonly potent charm for other 
age groups 

Rosalind Russell and Alec Guin- 
ness play the parts created on 
Broadway by Gertrude Berg and 
Cedric Hardwicke. Were lesser 
actors involved. the argument 
might have heen advanced that, 
for purposes of absolute authen- 
ticity, the roles should have been 


awarded to a Jewish actress and a 
Japanese actor, or more reason- 
able facsimiles thereof. But Miss 
Russell and Guinness are artists, 
and their performances not only 
reflect that artistry but actually 
bring a vigor to the characters that 
might have been missing had the 
roles been cast purely for physical 
and/or verbal accuracy. Producer 
LeRoy is to be commended for his 
sense of dynamic casting and di- 
rector LeRoy for following through 
with perceptive leadership in ex- 
ecution 

Miss Russell's Yiddish hex-cent. 
though at times it sounds like what 
it —a Christian imitating a Jew 
—is close enough to the genuine 
article that. accompanied by acutely 
sensitive gestures, attiiudes and 

"ne Y if conve: ‘he ch f- 
ter almost to perfection. Even 
more astonishing is the way Miss 
Russell has been completely de- 
giamorized into a matronly woman. 


Orry-Kellv’s costumes are a big 
help in this regard. in all ways, 
it's a deep, hearty performance, 
rich in humor and in understand- 
ing 


Guinness, even with eyes slanted 
and hair tightly drawn back, does 
not really look very Japanese. 
Rather he becomes Japanese 
through physical 
masterful elocution It’s a chal- 
lenging role for this actor, but 
no one is better equipped to meet 
such a challenge 

\iadivn Rhue and Ray Danton 
play Miss Russell's daughter and 
son-in-law, latter the diplomat 

ose assignment to Japan naves 
the way for the unusual ‘Charley 
Chan's Jewish Rose) romance be- 
tween middle-class Erooklyn widow 


| 
| 


complete and welcome departure | 
from the stereotype. Competent | 
support is added by Gary Vinson, | 
Sheron Hugucny, Frank Wilcox, | 
Francis De Sales, Yuki Shimoda, 
Harriett MacGibbon and = Alan 
Mowbray. 
A prize 
John Beckman 
some equally astuie set decorati 
by Ralph S. Hurst. really dresse 
up this film. The three main in- 
teviors (Miss Russel:’s Brooks 
apartment, Denton’s cluttered diy 
lomat quarters and the tavist 
Tokyo p.d «f Gu "ess "sé 
triking end 
e purity,’ inplicity ond iu 
tional sense of Japare e de 
compared with the bulky choo 
that can occur in a Western home 
Harry Stradling Sr.’s camerawork 
is keenly conscious of humorous 
effect—very alert in the way it 
will draw back to spot. say, an 
awkward leg under a coffee table 
But some of the process siuff 
aboard ship leaves something ‘9 
be desired. Editing by Phiiip W 
Anderson and music by Max 


job of art direction by 


accompanied 


point 


conirascs 


Ss 


Steiner are further assets to one 
of the finer films of the year. 
Tube. 


Y-5S 
(PANAVISION—COLOR) 


Confusing tale of the record- 
shattering aircraft, its test 
pilots and their women. Timely 
facter may put punch in open- 
ings. 


Hollywood, Nov. 10. 


United Artists release of Henry Sani- enliven an airplane picture. | 
tola-Tony Lazzarino production Stars There’s also a little too much 
David MeLean, Cheries Bronson, James | aay ", “ “oe 
Gregory: features Ralph Taeger, Mary Nothing Can Stop the Army Air 
Tyler Moore, Pitricia Owens. Lisabeth Corps” in Scott's score. 

Hush, Brad Dexter Kenneth Tobey _ ; : 

Directed by Richard D. Donner. Screen Under the circumstances. the 
play. Lazzarino. James Warner Bellzh. actors don't have much of a chance 
from story by Lazzarino: camera (Techni ake - in? Ban ae 
color), Carl Guthrie: editer, Stanley Rab- 0 put any sock info their perform 
john; music, Nathan Scott: assistant di- ances. Charles Bronson and James 
rectors, Russ Haverick. Jay Sandrich ee : ane best 
Reviewed at Academy Awards Theatre Gregory seem to at the : 
Nov. 10, 61. Running time. 107 MINS. former as one of the three test 
Matt Powell David McLean pots. latter as project test diree- 
Lt. Col. Lee Brandon Charles Bronson tor Other two pilots are played 
Major Ernest Wilde Rolph Taeger ‘ . ae ‘ bs 
Major Anthony Rinaldi Brad Dexter capably by David McLean and | 
Col. Craig Brewster Kenneth Tobey . Ralph Taecer Three suffering 
Tom Deparm. James Gregory eihiee . alias . : eee ‘ “ 
Pamela Stewart Mary Tyler Moore Wives are portrayed by Mary Tyler 
Margaret Brandon Patricia Owens Moore. Patricia Owens and Lisa- 
vacerrig eed Lisabeth Hush | beth Hush. James Stewart narrates. 
Mike Brandon Stanley Livingston | Tube 
Col. Jessup Lauren Gilbert u ° 
Major McCully Phil Dean a 


Lt. Commander Joe Lacrosse 


Chuck Stanford 


Susan Brandon P.tty McDonald 
B-52 Pilot Mike MacKane 
Test Engineer Robert Dornam 
Ed Fleming. ABC Himeelf 
Lee Gireux. NBC Himeelf 
Grant) Holcomb. CBS Himself } 
Lew Irwin, ABC Himseif 
Security Policeman Frank Watkins | 
Secretary Berbara Kelley | 
Nurse Darlene Hendricks 
Narrator James Stewart | 


Even with the front pages of the 
nation’s newspapers conducting 
what is tantamount to the _ per- 
fect advance publicity campaign, 
“X-15" is a rather dubious pros- 
nect. Mirch teat ad : inv lved 
for the layman—at times it resem- 
bles a training film more than a 
popular entertainmeni—the Henry 
Sanicola-Tony Lazzarino produc- 
tion also tends to blur the human 
elements by focusing at length on 
mechanical cockpitfalls and control 
room-inations, with accompanving 
militarese mumbo-jumbo, thus fail- 
ing to stimulate anvihing even re- 
motely related to an emotional re- 
sponse in the audience. The United 
Artists release will simply have to 
depend on its up-to-the-minute, 
topical and highly patriotic nature | 
for a boxoffice showing. Openings 
may be fairly strong. as a direct 
result of this timeliness and topi- 
calitv ref oe ‘ may 
quickly ground this aircraft 

Failure of “X-15" to emerge as 
satisfactory entertainment is doubly 


mets 


| disheartening in that there is evi- 


‘dence that 
suggestion and. 


, celluloid. The screenplay by Lazza- 


a potentially stirring 
and certainly significant story has 
been misplaced somewhere be- 
tween outline paper and processed 


rino and James Warner Bellah is 
hackneyed and confusing, and ex- 
ecution is awkward and frequently 
incoherent. 

Story. simply enough, 


i 

j 

; | 
is con- | 
| 


'cerned with the flight and domes- 


‘more, it’s never really made clear | 


and wealthy. influential Tokyo 
widower The characters limned 
I \liss Rhue and Danton are‘: 
somewhat devoid of vigor, but the 
performances are sound. 


newt 
that 

‘ture. Mare Marno, a member of 
the original Broadway company, 
is a definite standout in an atypi- 
cal part—an arrogant. opportunis- 
tic Japanese servant—that 


Mae | ultimate objective is, with the re- 
@uestel attracts attention with a! sult that the viewer never is able 
rayal of a Brooklyn neighbor!to get his bearings and establish 
borders on hut never quite perspective or sense of direction. 
asses completely over into, cari- | It's all pretty baffling. 


is a ple too quickly, and we are pushed 


tic problems of the X-15's three | 
test pilots. But none of the char- | 
acters are endowed with any real 
identity or personality. Further- 
to the audience, until just prior | 
to the climax. what the drama’s 


Equally disconcerting is the 
film’s shaky start and its failure 
te resolve several side issues. We 
are introduced to toe many peo- 





' Frank 


Double Bunk 


Showcorporation release (in 


U.S.) of this British Lion pic 
was called trite by Variety's 
Rich, reviewing it in Lendon 
last April 11. Script, he wrote, 
“has neither wit nor the 
comedy invention.” Heavy- 
handed direction of C. M Pen- 
nington-Richards, who also did 
screenplay, was downbeated. 


stars Ian Carmichael, a 
potent perennial of British 
cinematic comedy, end should 
he'p on the ircuee. It opens 


tomorrow ‘Thurs.) at the Guild, 


Film 








New York 
Story is about newlyweds 

Aeenerate fer hovsing who 
finally wind up ta':ing over a 
Themes river houseboat. En- 
suing medness is generally 
nre a ct hle 

—— a 

into the thick of things before 

being given a chance to establish 


concern. Several individual scenes, 


as separate entities, have been 
directed capably by Rfchard D. 
Donner ‘a tv director here helming 
his first feature! but the whole is 
erratic and disjointed. Stanley 
Robjohn’s editing leaves dramatic 
lapses and question marks. Both 


cameramen Carl Guthrie and spe- 
cial aerial photog Jack Freeman 
have had to cope with some formi- 
dable difficulties, such as shooting 
through glass and dodging reflec- 
tions. Some of their photography 
is novel and invigorating, how- 
ever. Music by Nathan Scott lacks 
that sense of dramatic thrust and 
explanation that can really aid and 





The Hellions 
(BRITISH-TECHNICOLOR) 
Vielent yarn eof outlaws ter- 
rorizing a South African veldt 
tew>'et; ev remphasized per- 
formances but could ring the 

bell in many situations. 


London, Nov. 7. 


BLC release for Columbia of an Irving 
Allen-Jamie Uys ‘Hareld Huth) pi oduc- 
lion. Stars Richard Todd, Jamie Uys, 
Anne Aubrey, Marty Wilde. James Booth, 
Lionel Jeffries: features Ronald Fraser, 
Zena Walker Directed by Ken Annakin. 
Screenplay by Harold Swanton, Patrick 
Kirwan, Harild Ruth, from Swanton’s 
siory: camera. Ted editor, Bert 
Rule; music, Larry At Odeon, 
Leicester Square, London. Running time. 
80 MINS. 

Same Hargis 
Priss Dobbs 
Ernie Dobts 
John Billings 


Richard Todd 
Anne Aubrey 

Jamie Uys 
Marty Wilde 





Luke Billings Lionel Jeffries 
Jubal Billings James Booth 
Mark Billings .......-. Al Mulock 
Matthew Billings Colin Blakely 


Ronald Fraser 
Zena Walker 
George Moore 

Bill Brewer 

Jan Bruyas 
Lorna Cowell 
Freddie Prozesky 


Julie Hargia 
Malachi 

Mike the Barm 
Jan Pretorsus 
Martha Pretorious 
Billy Dobbs 


n 


Clearly devised as a rough, vio- 
lent picture designed to give a 
kick to audiences that relish raw 
meat. “The Hellions” certainly 
does that, and should hit a profit- 
able market in popular situations. 
But, too often, this “Western,” set 
in the South Afvican veldt 100 
years ago goes overboard in the 
unpleasantness of its studied vio- 
lence, despite some obvious and 
wise trimming by the censor. 

What this variation of the old- 


hat “High Nobdn” theme mainly 
lacks is the cold, menacing sus- 
pense that comes from atmos- 


phere and understatement. Every- 
thing, acting, writing and direc- 
tion, is exaggerated. The yarn con- 
cerns the arrival of “The Hellions,” 
a band of murderous thugs con- 
sisting of Luke Billings (Lionel 
Jeffreys) and his four sons. They 
are out to get the local police 
sergeant (Richard Todd). 

Todd finds that he can get no 
support from the other men in 
the township as the gang openly 
defies him. There comes the in- 
evitable tussle with his conscience 
and his wife’s appeal to toss in his 
job and save his skin. Eventually 
duty is rewarded—the timid local 
storekeeper is provoked into help- 
ing him and then the remainder 


| of the village rallies, and the gang 
jis duly wiped out. 
Richard Todd is stiff upper Mp 


; and reliable as the sergeant, but, | 


thanks to the stilted screenplay, 
| the audience will feel more for his 
| physical than his moral dilemma. 
; Lionel Jeffreys leads the gangsters 
James Beoth, Al Mulock, Marty 
Wilde and Colin Blakely) with all 
stops out. Directo: Ken Annakin 
might have been well advised to 
;} tone down performances which, 
at times, borders on the ludicrous 
when not vicious. Jamie Uys does 
a commendable job as the craven 


storekeeper. There is a likeable 
performance by Ronald Fraser as 


local saloon-keeper. Anne 
Aubrey and Zena Walker handle 
insignificant chores, the wives 
of Uys and Todd respectively, with 
confident charm. 

The color of the South African 
veldt has been well captured by 
cameraman Ted Moore. As an 
extra bonus for younger patrons, 
Mary Wilde briskly sings the song 
over the credits Rich. 


the 


as 


Auguste 
(Kolka, My Friend) 
(FRENCH ) 
Paris, Nov. 7. 
Cocinor release of Marceau production 





Stars Fernand Raynaud, Valerie La- 
grange Jean Poiret features Palau, 
Roger Carrel. Directed by Pierre Cheva- 
lier Screenplay. Raymond Castans, 
Chevalier from play by Castans: camera, 
Marcel Grignon: editor, Gabriel Rongier 
At Lerd Byron, Paris. Running time, 96 
MINS. 
Auguste . Fernand Raynaud 
Francine Valerie Lagrange 
Publicist ‘ Jean Poiret 
Banker Palau 
Came ceccscccccccececs Roger Carrel 
} eae ; 
An expert vaude and video 


mime, Fernand Raynaud is never 
well served in films. This attempt 
| at satirizing publicity and film 
milieus is lacking in inventiveness 
j}and shows quickie production 
aspects. It is mainly a loca] item. 

A timid bank clerk saves a star- 
let during a phony suicide attempt 


by an unscrupulous publicist until 
he catches on and turns the tables 


and walks off with the starlet to 
cash in on his fame via freeload- 
| ing. 


Listless direction never can go 
from satire to pathetic shafts. Ray- 
naud's clowning is wasted here. 
Technical credits are lacklustre 
| and supporting cast, except for 
Jean Poiret’s monstrous pub man, 
| is below par. Mosk. 





Hadaka No Shima 
(The Island) 


| With 


Tout L°Or Du Monde 
(FRENCH) 
Paris, Nov. 14. 


Cinedis release of SECA-Filmsonor 
| Cineriz production. Stars Bourvil; fea- 
| aures Philippe Noiret, Claude Rich, 

Annie Frateilini, Colette Castel, Alfred 
Adam. Written and directed Rene 
Clair, Camera, Pierre Petit: editor, Louis 
etle Hautecoeur. At Ambasss > te 
Paris. Running time, 90 MINS. 

Mathieu, 

DE <ageubines eustawael Bourvil 
WOE. paknscn'scnscaeeon Philippe Noiret 
roksan oem acer Giarle Claude Ric 

RE ESA Ae Annie Pratellink 
ee SCO Tere Colette Caste 
SEE Seicannescneecaueeees Alfred Adam 


| fashioned ring about 


French director Rene Clair has 
turned out an updated look at that 
old theme of the city slickers and 
the hick. The film mixes satire, 
whimsy, fable and comedy un- 
evenly. It gives the pres and cons 
of both sides, but pulls an ironie 
ending rather than letting it ema- 
nate from the people theniselves. 
This is a weak link in this fairly 
sprightly if overstretched comedy. 

On its polish and directing as- 
pects this could be a good foreign 
bet. But the pic still has an old 
its fantasy 
which slants it more for specialized 
chances than for depth possibili- 


ties. 
} 


and becomes a hero. He is utilized | 


Clair has such pre-war comedy 
classics to his credit as “Italian 
Straw Hat.” “Under Paris Roofs,” 
“A Nous “a Liberte” and “Le Mil- 
lion.” But since the war, his pix 
have been glossy and brilliant on 
the surface but }-°*’o< vormth 


Ties e > > doing well locally 
if spotty abroad. 
Here, two high-pressure real 


estate operators decide to buy a 
sleepy little town, where people 
live long, and turn it into an im- 
mense new housing area featuring 
the lure of long life and a rejuven- 
ating spring. The townspeople im- 
mediately sign over their property 
except for a cantankerous old man. 

The city people try everything 
but it all misfires The old man is 
finally killed tearing down one of 
the signs on his property. 

However. this lad loves a town 
belle but his timidity is stalling 
the remance. The real estate man 
keeps up his endeavors and even 
ties him up with a publicity- seek- 
ing singer which allows for a look 
at television, “‘lew Wave” f'im- 
making and the seneral pro’ 3$ 
of urban life as opposed to rusiic 
simplicity. He is packed home 
when he exposes the shady dealings 
of the big business men on a tele 
show. 

Then the staving off of the final 
signing is somewhat dragged out 
the invention of another 


| brother and the final getting to- 


| 


gether of the peasant and his girl. 
But the real estate man dies of a 
heart attack at that moment and 
the whole project comes to nought. 

Bourvil is a disarmingly clever 


, actor who plays the father and son 


with fine timing. Other roles are 


| stylishly: right whether they rep- 


(JAPANESE) 
Paris, Nov. 7. 

Cocinor release of Kindai Eiga Kyokai 
production. With Nobuko Otowa, Taiji 
Tonoyama, Shinji Tanaka. Masanori 
| Horimoto Written and directed by | 
Kaneto Shindo. Camera, Kiyoshi Kuroda; 
editor, Toshio Enoki; music, Hikaru 
| Hayashi. Preemed in Paris. Running time, 
9S MINS. 
ZOFO vccvccescvccoceces Nobuko Otowa 


Taili Tonoyama 
Shinji Tanaka 
Masanori Horimoto 


Senta 
Taro . 
| dire 








An elemental tale of the life of 
a poor farming family on a small 
island, off the Japanese coast, with- 
out water, this is lifted by an un- 
erring feeling for life and drama. 
| This remains absorbing despite ihe 
fact that nobody in this family, 
father and mother and two small 
boys, says a word during the whole 


film. It is mainly an arty theatre 
bet on its style and treatment. 
Right handling could make this 


|something that could do special- 
jized biz in subsequents. 

| The parents make many trips to 
{the mainland in a rowboat to get 
| water. Their treks soon elevate 
\this ritual to the mainstay of their 
lives. The boys fish and help with 
chores. One goes to school. Only 
|sounds they make are cries of joy 
| when a fish is caught. 
| Director-writer Kaneto Shindo 
has lovingly traced the daily rou- 
tine of these hard working people. 
The silence is rarely forced. Only 
at intervals does the film cut away 
when something was about to be 
said. 

Songs of children are the only 
things mouthed in this sincere, 
moving film. There is no pity or 
false bravura in it but the pleasure 
boats that ply by, and the one 
moment of the mother’s revolt and 
hurt after the death of one of the 
boys, make it a human story. 

Lensing {is clear and does not 
glorify this harsh existence. This 
somber pic shared the grand prix 
at the Moscow Film Fest this year 
with the first anti-Stalinist Russo 
pic, “Clear Skies.” 

This is lifted from sentimen- 
tality and banality by its power 
and feeling for the place and its 
people. It is musically, technically 
and thespically tops. Mosk, 





| out 


resent rapacious big business or 
country types. But after a fast 
montage of city life, that brings 
laughs and anticipation, the film 
has only intermittent scenes of ex- 
pert comedy. 

Clair still shows a flair for work- 
ing out gags but the whimsy and 
satire are somewhat surface with- 
the exemplary pacing that 


| marked his earlier efforts. This 
| looks to do well here with chancier 


| 








aspects abroad. Technical qualities 
are firstrate and Clair shows his 
usual aplomb. Mosk. 


Drug Moi. Kelrka 
(RUSSIAN) 
Paris, Nov. 7. 

Mosfilm production and release. With 
Sasha Kobozhev, Anya Redioneva, A. 
Kuznetsov. Directed by Alexandre Salgti- 
Alexandre Mitta. Screenplay, A. 
C. Yermolinska: camera, V. 


Maslenikov; editor. A Zharenov. Preemed 
Runnin time, 


85 MINS. 
Sasha Kobozhev 
Anya Rodionova 
A. Kuznetsov 
Tania Kuznetsova 
Alesha Borzhunov 


in Paris. 


A great popular success in Rus- 
sia, this film was made by two 
graduate students of the Russo film 
school. Its twitting of formalistic, 
slogan-ridden Soviet education is 
its main plus factor. Otherwise 
this fresh, simple pic is only aver- 
age. Chances abroad are limited 
except for special placement on 
its theme and diverting aspects. 

Plot is familiar. But its slap at 
the conformism of party line teach- 
ing tactics, and the heady playing 
and direction, keep this moving 
along. It is technically good and 
another example of the thaw in 
Russo film subject matter. 

In spite of its implied criticisms, 
there is the happy ending and the 
young pioneers go off in their 
truck singing the Young Com- 
munist song. Mosk, 
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Screen Actors Pension Workings 


Actors who have earned at least $2,000 annually for 20 years 
under Screen Actors Guild collective gargaining agreements will 
be eligible for retirement benefits at 65, providing at least $2,000 


was earned in one year after the 


terms of first pension plan for thesps in history of motion pictures. 

Details were presented Monday (13) night at Guild meeting 
when Martin E. Segal of N. Y., consultant and actuary for Guild's 
pension plan, described eligibility requirements and formula for 
payments, which will start in January, 1962. Payments will be 
based on actors’ film earnings since 1937. 

Amount of pension is based on two types of “service credit,” 
one for “prior service” for the years 1937 through 1960, and the 


other for “current service” for e 
Prior service 


earnings, from 42 of one % of th 
earnings to *3 of one % on the 
over $12,000 


As an example, an actor born in 1906 who applies for a pension 
with average yearly ear 


in 1971 
years will receive $97.50 a month 
the actor earned $15,000 average 
a month 
and $40,000 the second 10, the 
monthly 


With zooming salaries of some present day stars ‘plan only goes 
as high as $100,000 per actor per pix) here is example for that 
average. of $200,000 a year for 20 years. He would get approxi- 


mately $1,000 monthly. 


Plan is financed by producer contributions of 2'2°% of actor's 
gross earnings, including residuals and deferred payments. Actors 


do not contribute to plan which 


trustees repping equally the producers and the thesps.: 

Death benefit is included in pension plan. 
dies before applying for pension and he has at least 10 years of 
a formula has been worked out to pay amount 
credited to him to his beneficiary. If he dies while on pension, 
the beneficiary receives lump sum less the amount already paid. 


“credit service,” 


benefits are based on ea 
during the most recent five years of this period, multiplied by 
total years of prior service. Percentage rates vary according to 


Or, on a higher scale of $20,000 for the first 10 years 


Hollywood, Nov. 14. 


actor reaches age of 40, under 


ach year beginning with 1961. 
average annual earnings 


e first $6.000 of average annual 


second $6,000 and 44 of one % 


ning of $10,000 a year for 26 
for the remainer of his life. If 
for 20 years he would get $100 


pension would rise to $204.50 


is administered by a board of 


In the event actor 








Technicolor’ Consumer Market Item 
No-Threading 8m Cartridge 





| 





Technicolor Corp., the grand-¢ 
dadd¥ color film processor for | 
theatrical pix ‘at one time monopo- 
lizing the field via patent control), 
is venturing into the consumer 
market for the first time with an 
“instant” 8m home projector 

The innovation is a plastic cart- 
ridge containing the film which the 
user snaps into place at the rear 
of the projector, the load limit for 
the cartridge being 50 feet of film. | 
(No sprockets, no threading). To 
heip promote the unit, the com-| 
pany also coming out with a} 
library of several hundred one- | 
cartridge films ranging over fields | 
of entertainment, sports, educa- 
tion, travel and cartoons, with 
much of the catalog to be of a 
“how-to” nature. Idea is to give 
housewives, say, a concise lesson 
in cookery, with other instructional 
reels also in the works. 

The new projector, according to 
company chairman Patrick J. 
Frawley in Manhattan last week, 
presages an even more extensive | 
thrust by Technicolor in the home 
equipment market, though un- 
specified at this point. 

lor showing by the projector, 
the home cinematics must be pro- 
cessed by Technicolor, but Frawley | 
says the manufacture of the film 
(Kodak or other) makes no differ- 
ence. 


Talk Renewal Of 
Racial Pickets 


Atlanta, Nov. 14. 

Theatre integration movement in 
the southland is being stepped up. 
Student Negro leaders had pre- 
viously notified Atlanta circuit 
heads to negotiate or face picket- 
ing and standin demonstrations. 
Deadline set for the talks is tomor- 
row (Wed.), but whether showmen 
intend to comply still isn’t known. 

Current showdown is spearhead- 
ed by youth-dominated Atlanta 
Committee on Human Rights. In 
letters to theatre heads, committee 
said that failure to meet with It 
would be construed as a “sign of in- 
difference.” The committee's hope, 
according to chairman Charles A. 
Black, is that the theatres will in- 
tegrate without direct action by 
the Negroes, but failing that “we 
are pledged to use every legal 
and nonviolent means at our dis- 
posal.” 

If the talks fail, or if the meet- 
ing doesnit even materialize, the 
committee has warned tne Negroes 
intend to attend firstrun cinemas 
anyhow “before the first of the 
year.” 

Targets of the committee are five 
downtown firstrun and two nabe 
art houses. 





iS 














Favorite Helper 

Vittorio De Sica, at Joseph 
E. Levine's Manhattan pour 
last Friday (10), decided his 
English was too sketchy (it is) 
when a reporter put a query 
to him. 

So he looked around for an 
interpreter, and got—Sophia 
Loren. 








Spear & Sandal 


Cycle Overdone; 


Levine Now Arty 


Out on the Coast last week, 
Joseph E. Levine, the Man from 
Embassy, figuratively threw up his 
hands and said he’s had it with | 
those Italo escapist epics. No more | 
spear-and-sandal frolics for him—:+ 
the market is saturated with the 
stuff. From now on “I'm going 
heavy on the art-type picture.” 

Levine may be a man of mer- 
curial decisions, but this one comes 
as no surprise. Witness his activity 
of the recent past—the flurry of 
arty acquisitions, also the blue- 
printed Hollywood product of up- 
lifted purpose. The man who gave | 
out with “Hercules” is obviously | 
attuned to boxoffice trend. On the 
art side, “Two Women” showed 
the way, and continues to—hence 
the current Embassy thrust into 
the cerebral sphere. Levine dis- 
cerns, as does Ely Landau (and 
others), a “small revolution” in ex- 
hibition. Format switcheroos, he 
figures, now account for some 800- 
900 theatres playing off specialized 
product, both foreign and domes- 
tic. 

The message apparently is get- 
ting through to exhibitors—some 
at least, and not just the small en- 
trepeneurs but the circuits, too. 

This is the market that addresses 
itself to thoughtful audiences, 
where the picture that does busi- 
ness is important in itself—the 
films that more accurately mirror 
men and times, whether seriously 
or satirically. 

Hence, Levine writes off the 
muscular physique for the muscu- 
lar mentality. Underlining the new 
resolve is his investment in Vit- 
torio De Sica’s next—‘“‘Les Seques- 
tres d’Altona,” from the Jean-Paul 
Sartre play, with Sophia Loren 
starred with Cesare Zavattini 
scripting. It rolls in January. 

Meanwhile, between now and 
mid-April next, Embassy will be 
repped on screens with a string 
of serious dramas: the British 














(Continued on page 17) 


U’s Quarterly $1.06 


Universal Pictures declared a 
quarterly divvy of $1.06 per share 
on its 444% cumulative perferred 
stock 

It's payable Dec. 1 to holders 
of record as of Nov. 15. 


Vatican Paper 
Review of ‘Kings 
Pleases Metro 


Samuel Bronston and Metro, as 
producer and distributor respec- 
tively of “King of Kings,” have 
been heartened by a review of 
“Kings” in L’Ossevatore Romano, 
semi-official Vatican publication, 
which is substantially (albeit not 
entirely) satisfied with the effec- 
tiveness of the Biblical production. 

The review, which also was car- 
ried on Radio Vaticana, finds a 
shortcoming in the lack of em- 
phasis on the divine nature of the 
Redeemer in the Baptism, Sermon 
on the Mount, Nativity, miracles, 
resurrection. Also, the coming of 








Bogeaus De-Listed 


Hollywood, Nov. 14. 

Screen Actors Guild has re- 
moved Benedict Bogeaus’ 
Trans-Global Films from its 
“unfair list,” following pay- 
ment of claims totaling sev- 
eral thousand dollars. 

Nine actors were involved, 
employed in “Most Dangerous 
Man Alive.” 


‘Argentine Week’ 
Believed First, 
Current in N.Y. 


What is believed to be the first 
Argentine Film Week ever held in 
the United States gets underway in 








Christ was presented as something 
“historical” rather than “uni- 
versal.” 


L'Osservatore however praises | 


the “extreme care and accuracy on 
the part of (director) Nicholas 
Ray.” Also, interestingly, this 
Catholic paper applauds the choice 
of Jeffrey Hunter as Christ and 
comments on his appearance as 
“following the lines of traditional 
iconography.” Further: “The sub- 
lime simplicity and hidden pro- 
fundity of the teachings of the 
Master find a considerable echo 
and relief in the sweetness, nobil- 
ity and bright sensitivity of the 
interpreter.” 

Paper is 


impressed with the 


“format” of the work and finds it | 


“useless to look for perfection of 
art; it is enough to consider valid 
the noble attempt the author made, 
pursuing high and commendable 
intentions, and expressing himself 
in a language of easy, understand- 
able eloquence.” 





Ed Segal Aids Davis 
Boston, Nov. 14. 

Edward Segal, formerly branch 
manager of Warner Bros., and a 
former manager of the Gary Thea- 
tre, is now- associated with Stan 
Davis (Continental Distributing), 
in new offices in the Universal 
building on film row. 

Segal replaces Dick Feinstein, 


| who has been transferred to the Nilsson who also did “End of In- 
| print department of Continental's | nocence” and “Hand in The Trap,” 


homeoffice in New York. 





|New York today (Wed.) at the/ 
| Tivoli Theatre on Eighth Ave., a 
house usually reserved for eg 
| Spanish-language product and sec-| 
;ond run domestic films. Sponsor of} 
|the event is Argentine Film En-| 
jterprises, in cooperation with the | 
| Argentine National Film Institute. | 

Prime purpose of the week-long | 
showing of i4 Argentine pix—two | 
different films shown each day—is 
to acquaint Latin American audi- 
ences in New York. with pix and| 
personalities from the Buenos| 
| Aires studios. The films won't be 
shown with English subtitles In the 
|hopes of also stirring up interest 


|outside of the special language} 
| group, another fest will be held 
later. 

Up from B.A. to promote the} 


levent are director Lucas Demare, 
|producer Hector Olivera, and jer- 
iformers Alfredo Alcon, Elisa) 
Daniel, (star of “End of Innocence” 
released in the arties here last 
year), Gilda Lousek, Egle Martin 
and Ines Moreno. Carlos Lozano} 
/Dana, rep of the Argertina Film} 
| Critics Association; Eduardo Car-} 
| bonell, head of the delegation, and | 
|Alberto Rodriquez, his assistant, 
|complete the group. 

Fest kicks off with “Un Guapo 
del 1900” ‘A Tough Guy from the 
|1900’s), directed by Leopolde Torre- 


a winner at this year’s Cannes fest. 





Another Memphis Reform Group 
Wants to Jury- 


By MATTY BRESCIA 


Memphis, Nov. 14. 
Memphis council of the Parent- 
Teachers Assn. has appointed a 
committee to set up “a jury to 
sereen movies” in the latest cen- 
sorship move undertaken here by 
private citizens and groups. PTA 
was urged to form the so-called 
jury by Bates Brown, partowner of 
the S. C. Toof Printing Co., which 
does business with schools and 

business groups in the midsouth. 
Said Brown: “I have no desire 
to condemn any industry what- 
soever. However, in our printing 
business we do not solicit or ac- 
cept the promotional’ business of 
the alcohol industry. Anybody can 





George Jessel 
has written an interesting novelette 


of yesteryear vaudeville, a 
vignette titled 


Monkey Sees... 


one of the many Features 
In the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 


Rate Feature Films 


make an easy dollar. But the dol- 
lar, properly, is to be made the 
hard way.” 

Speaking at the City Auditorium, 
Brown suggested a revolving jury 
which could not, be charged with 
being “fixed.” The PTA people 
endorsed his ideas enthusiastically, 
and are backing a study on the 
question “of raising the standards 
of motion pictures and other the- 
atrical productions.” 

A proposal that television be in- 





cluded in the censoring activity was 
voted down because this can be 
done “in our own homes.” 

One woman rose to inform the 
meeting that ““Huckleborry Hound,” 
the children’s tv’er, “isn’t accept- 
able in Kansas City because they | 
use improper English.” 

Everybody In Act 

The PTA group in Memphis is 
not to be confused with the sepa- | 
rate, newly - organized Judea - 
Christian Council for Decency of 
this city, the handiwork of a Bap- 
tist preacher. This group also! 
aspired to establish itself as a citi- 
zen jury but has been flatly re- 
fused its request to the film dis- 
tributors for “preview” privileges. 
That would presumably apply to 
the Bates stunt, too. His jurors 
must pay in and catch the films in 
a theatre after commercial open- | 
ing. 

Memphis, of course, has been the 
home town of film censor shenani- | 
gans for years, the various erratic | 
bannings, contradictions and twists | 
of the city’s official body and their 
unofficial “assistants” having oc- | 

















past eight years. 


Raoul Levy Sues Papi, Dollivet; 
Answers Story From Rome 


Re Polo 


Paris, Nov. 14 
Producer Raoul Levy has in- 
stituted suits seeking $200,000 


damages each from Italo producer 
Giorgio Papi of Jolly Films and 
French producer Louis Dollivet of 
Gray Films on the grounds of 
“moral usurpation” of his Marco 
Polo project. 

Levy this week also denied prac- 
tically all of the charges made by 
Papi in a Variety interview from 
Rome Nov. 1. Papi is now wind- 
ing production in Rome on his 
“The Great Adventure of Marco 
Polo” and Levy is planning a Jan. 2 
start on his “Marco Polo,” which 
will star Alain Delon and Nancy 
Kwan under the direction of Chris- 
tian-Jacque. 

To back up his claims, Levy. 
showed signed contracts with 
Delon, Miss Kwan and the director, 
adding that Gina Lollobrigida 
“might not be in the film” since 
negotiations were still going on, 
but that she would undoubtedly 
“be replaced.” 

Levy reports that all other ru- 
mors to the contrary, he has signed 
a deal with SNG for the latter to 


} put up $400,000 for the French dis- 


trib rights to his pic. He also 
claims that Papi's pic is budgeted 
at $350,000 ‘compared to his 
$4,500,000) and says that Papi had 
built a Far East set in Rome for a 
quickie spec called ‘“‘Masciste at 
the Court of The Great Khan” but 
had then switched to the Marco 
Polo line to cash in on Levy's 
advance publicity 

Levy also showed a letter from 
Unitalia, the Italo government org 
hypoing pix abroad, stating that 
Levy had the go-ahead to benefit 
from coproduction and aid rights 
on his Polo subject. Seven Arts, 
which will have distrib rights for 
the Western Hemisphere. has al- 


| ready paid 75,000 royalties for use 


of the Panavision 70 film process, 
the producer added. Levy is aime 
ing for a Christr as, 1962, release. 


Producer is skedded to be in 


| New York Nov. 23 for talks with 


Seven Arts execs Elliot Hyman and 
Ray Stark. Star Delon will ac- 
company him. 


Canada’s Film 
Board Gives Data 


Ottawa, Nov. 14. 

National Film Board's annual ree 
port for its 1960-61 fiscal year 
‘ending last March 31) showed pro- 
duction, distribution, administra- 
tion and acquisition of equipment 
to have cost NFB $6,974,311, up 
from the previous year's $6,486,975. 
Revenue from sales. rentais and 
royalties covered $2,121,787 of it 
and the rest was covered by par- 
liamentary appropriations 

Television bookings topped the 
previous vear’s figure by 1,195 for a 
total of 5.405. Theatrical bookings 
in Canada decreased by 33° to 
4,828. blamed by NFB on fewer re- 
leases and shuttered theatres but 
offset partly bv long-run bookings 

Abroad. NFB productions were 
booked for 5.568 video airers, up by 
22° over the preceding vear, and 
theatrical bookings were upped by 
9° overseas. to 25.173 

The board comnleted 339 films 
during the fiscal vear of which 84 
were original productions, 84 re- 
visions and adantations, 190 foreion 
versions 4% newsreel items, 8 
others. NFR’s hookings in Canada 
are handled by Affiliated Pictures 
Corp 





= 


Lab Tour For Account 
Execs Handline Features 


Hollywood, Nov. 14 
Advertising agency personnel 
handling film accounts will be 


briefed or basic laboratory pro- 
cedures via a series of Agency Film 


Clinics which Consolidated Film 
Industries will launch tomorrow 
(Wed.). Sidney P Solow. veepee- 
general manager, will personally 
conduct the three-hour afternoon 
sessions which will include basic 
film lectures, lab tours and pro- 


jection demonstrations 

CFI started series several years 
ago to provide admen with enough 
film -information to give them 
greater insight into the intricacies 


cupied much space in Variety the| of film production and nrocessing. 
tures, per Jarold J. Mirisch, prexy. 
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New Pix Uneven in L.A.; ‘Ducky Din | eae eae ac, New Fare Perking K.C.; ‘Kings’ Great 
$7,000, ‘Susan’ Lush 246; ‘Kings’ Big | wis. wo. 222082 ae} $17,000, ‘Blues’ Hep 106; ‘Bobby’ 116 


Mark” and “Hitler’s Executioners” 


| off to only fair starts, biz is spotty Kansas City, Nev. 14. 
196: ‘Br kf t Live 18,000, 4 here currently. ‘The Mask” in at The first run outlook this week 
Ga - y ; nine- house cambo, looms big. Breadway Gresses is brightened by the opening of 
Of 


the holdovers, “King of “King of Kings” at Capri and 





























Los Angeles, Nev + | Kings” is still capacity on third eae age “Paris Blues’ at Plaza. “Back 

TY. A. firstruns are eae ae |frame at the University. “Back Estimated Total Gross . Street” at\Paramount is steady in 
slightly this week. with only one Key City Grosses Street” in third also looks sock at This Week .......... $627,000 surprising third week while “Grey- , 
of four openers showing “= — | Uptown. “Young Dectors” in sec- (Based on 30 theatres) friar’s Bobby” holds fast pace in , 
strength. This is “Susan Slade,” | end frame shapes good at Carlton. second at the Uptown-Granada | 
rated snappy $24.000 for four the- oe —— 436.360 | “Splendor in Grass” in fifth still a .->>..--- ee ~ ‘ 
atres. “Two Women” looms good Sh arate: SRT |is lusty. “Guns of Navarone” | —— —— “Breakfast at Tiffany’s” is clos- 
$9.000 at Vogue. “Everything's (Based on 22 cities = 270 looms nice in 17th round at Fair- ing out a run at the Roxy at a high , 
Ducky” shapes thin $7.000 or less theatres, chiefly first runs, in- | Sr. + 9 level. “Two Women,” which moved | 
for two spots. “The Bridge” looms cluding N.Y.) Estiamtes for This Week into the Roekhill arty heuse after 
slight $3.600 at the Iris. Rest Wear ........ $2.614,600 Carltem (Rank) (2318: $1-$1.50) a downtown firstrun, is proving a 

ie ee ; one f | ar 8; $1-$ steady grosser. 

Ben-Hur,” in second stanza = | - (Based on 22 cities and 247. | —“Young Dectors” (UA) (2d wk). : 
first general run, is heading for | seeeee). | Good $10,000. Last week. $12,000. Fri Tit Estimates for This Week 
seck $23,500 in two houses. — — | Century, Downtewn, Glendale, risco: Breokside (Fox - Midwest - Natl. 
Hustlet _ looms okay in seconc | Midtewn, Oakwood, Odeon, Prince Theatres) (800; $1-$1.50) — “La 
playing four situations. of Wales, Scarbere, State (Taylor- San Francisco, Nov. Dolce Vita” (Astor) (8th wk). Okay ; 

“Breakfast at Tiffany's” still is | tory 0 | FP) (1,342: 1.059: 995; 1,082: 1,138: Firstrun biz is holding up oe $2,000; holds. Last week, $2,500. j 
hotsy with $18,000 at Chinese in 752: 1.197. 682: 696:-—"The Mask” | here currently although new pix Capri (Durwood) (1,260; $1.25- 


} 
are not doing so well for most part. $2.50)—“King of Kings (M-G). 


fourth lap. Splendor in Grass” ‘IFD) Big $50.000 or near. = ES i 
continues stout in fifth at fa | Phill own 1% Ezlinten (FP) (918: $1.50-$2.50) Fagot — -obbencyen Playing 10 shows per week, hard- 
wood Paramount. “Back Street” 1 y; I findj ” (NT) (47 ; tieket policy, this leoks great $17- 























—Windjammer”’ (NT) (47th wk). “ — 
rosy in third at Warner Baliveet. | | Steady 7 000. Last ay oamne. at Warfield. “The Mask is rated 000; stays. Last week, heuse was ' 
“King <ings,” sole h ee | Philadelphia. Nov i ae . : 95_ | nice on opener at Paramount. : sa . af 
King of Kings,” sole ha Fairlawn (Rank) (1,165; $1.25 “Ryo ie? dark. 
apes big $19,000 in fifth at Big item here currently is * west _"C Nav ” (Col) Breakfast at Tiffany's” shapes ' 
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Alse new, “Town Without Pity.” is Hollywood (FP) (1.080: $1-$1.50) . ~ 
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$1.50)—"“Devil at 4 O'Clock” ‘Col) less’ (RAW), $2,200. en advertises. Low &. Las the Col Art. “T bosig 
(4th wk). Brisk $9,500. Last week, week, “20 Plus 2” (AA), $3,000. | Pert; “Dediey ORS | ne ct cnuther are ee 
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Hollywood Paramount State) prus 1” (Indie) and “Upstairs and St. Leuis Park (Field) (1.000: Estimates for This Week close. Last w eck. $12,500. ‘ 
1.468; 90-$2)—“Splendor in Grass” Downstairs’ (20th). Dull $4.500 er | $1.50—"“Loss of Innocence” (Col) Broadway (Parker) (1.890; $1-| Coleny Art ‘Stanley-Warner) (1.- 
WB) (5th wk). Bright $11,000. Last jecs Last week, “Back Street” (U) ‘2d wk). Mild $2,800. Last week, | $1.50/—“Back Street” (‘U) and 354: $1.50) — “Purple Noon” 
week, $12,000 3d wk), $5,500. a $4.000. “Sergeant Was Lady” (‘U) (4th) (Times). (Indie). Superb $6,000 or 
Four Star (UATC) (868: 90-$1.50) Simwood Snyder) (724: 65-90)— State ‘Par) (2.200: $1-$1.25)— wk). Nice $3,500. Last week, ad bao week Upstairs and 
Roeco and Brothers” (Astor) “Two Women” (Embassy). Fairly “Back Street” (UA) (2d wk), Fine $3.600. : : panne Indie) (2¢ wk). $3,700. 
wk). Dull $1,500. Last week, good $6,000. Last week, “Sparta- 59.000. Last week, $12,000. Fox (Evergreen) | 1.600; $1-$1.49) “ omtinenta? Art (Art Theatre 
$2.400 cus” (U) (8th wk), $3 500. Suburban World (Mann) (800; ia eo ae oe agg yan li Pe 25) = “Don 
: eg cad ‘ Soaa anak Tan me, on) $1.25)—"‘Weekend With Lulu” | Wk). Nifty $7,000 or near. Las e ndie: ‘nvo.). Nice 
Fine Arts: FWC) (631 $2-$2.40 i a SW) (2.200; 90-$1.25)— Col Fair $2,800. Last week, | Week. $10,200. $2.400. Last week. “Carry on Con- 
- v ver On Sunday Lope) — an mgs = prrnngpend wm aad “Pure Hell St. Trinian’s” (Cont) | wild ‘Rosener) (400: °$1.75-$2) stable” (Indie), $2.20. 
v vice $4,000. Last week, $3,- ne Seen WB) (Sth wi). | (9¢ wk), $1,800 in five days. |—“La Delee Vita” (Astor). Eve-| Heights Art (Art Theatre Guild) | 
m - : ane a — “or Last meek, eon Uptown (Field) (1,000: $1.25)— | nings only. with matinees on week- (925: $1-$1.25)—“The Mark” (Cont). ; 
S senate - . —, ge Mg re op w “4 pis ae en ’ —~ “Summer of Happiness” (Indie) | ends. Sockeroo $6 500. - Good $3,000. Last week “Don : 
tad artacus Sawa WE). | Es wh nou ay fe and |and = “Nana” Indie) ‘reissues). Frvineten (Smith) (650: $1.50)— | Quixete” (Indie). $3.600 ' 
I $8,200. Last week, $7,700. ‘Secret of Deep Harbor UA). | Modest $2,500. Last week. “Ar-| “Breakfast At Tiffany’s” (Par) and Hipvedreme (Fostern Hinn) (3.- , 
Music Hall ‘Ros 720; $2.40- Slow $10,000 or under. Last week, | cenie and Old Lace” (WB) and| “Romanoff and Juliet” (U) (2d 700: $Y-$1.50)—“Kine of Roaring 1 
$2 La Delce Vita \stor) “Pirate Black Hawk’ (UA) and |“Inspeetor General” (WB) (reis- | wk). With matinees only on week- 20s” (AA). Slight $8500. Last week 
vk), Tall $7,000. Last week, “Atlas” (Indie), $5,000. sues), $2,800. ends. Hefty $6,000 or close. Last | “Seven Women Hel!” (20th) and 
$6,700 Strand ‘National Realty) 2,200: Werld (Maun) (400; $1-$1.50)— week, $6,600. “Pirates of Tortusa” (20th). $9,000. 
Crest ‘State) 750: 90-$1.50) — 90-$1.25)—-“Breakfast At Tiffanmy’s” | “Breakfast at Tiffamy’s’ (UA) (3¢| ~ Musie Box (Hamrick) (640: $1- OFo (Loew) (2.700: $1-$1.50)— 
e Neon” ‘Indie’ (4th wk). (Par) (3d wk). Secke $8,500. Sec- | wk Big $6,500. Last week, | $1.50)—‘“Bleod and Roses” (Par) | Road show run of “King of Kings” 


Pale $1,500. Last week, $1,800, }ond was $9,200. | $7,500. (Continued en page 10) | (Continued on page 10) 
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Chi Offish But ‘Bachelor’ Brisk 256, 
‘Vita’ Socko 146, 2d; Kings’ 14146 
For dth; ‘Street’ Sturdy 136, 5th 


aA. 





Chicago, Nov. 14. 

Firstron tene centinues offish 
this round despite a perk up in 
the weather. Newcomers are 
mostly reissues at art houses and 
are doing little te help. Reprise of 
“Genevieve” and “Tight Little Is- 
land” looks like fairish $3,200 at 
Cinema while “Invasion Quartet” 
should do a fine $4,000 in first at 
the Carnegie.. Monree duo ef 
“Wild, Wild Women” and “Maiden” 
shapes slick. 

“Bachelor In Paradise” heads up’ 
the heldovers, with a torrid secend 
stanza shaping at the Woods. Pop-| ¢ 
scaled “La Dolce Vita” is notching 
@ great second lap at the he 
“Town Without Pity” is light in 
game session at rae 

“Splendor In Grass” 
a hefty fourth canto at —- war 
cago. “Devil At Four O'Clock” is! 
brisk in State-Lake fourth round. | 
“Breakfast At Tiffany's” continues | 
hotsy at Esquire, also in fourth. 

“Two Women” should nail a 
snappy fourth session at the Surf. 
“Back Street” is heading for a slick, 
fifth frame at United Artists. 

Haraticketing “King of Kings” 


oa 


has slowed a bit in fourth Todd the Warner. The other big new 
round, but still is solid. lentry is “Bachelor in Paradise” 
Estimates for this Week | which is heading fer a lofty session 
Carnegie (Telem't) (495; $1.25-' at the Penn. Pair of two arty films, 
$1.80)—“Invasion Quartet” (M-G).| Girl and Suitcase” at Squirrel 
Nice $4,000 or near. Last week,|giy) end “Pure Hell of St. 
“Truth’ (Kings) ith wk}, $3,000. | Trinian’s” at Shadyside loom 
Chicago (P&K) (3.900; 90-$1-80) dandy on kickoff weeks. 
—‘“Splendor in Grass” (WB) (4th) Top heldovers are “Breakfast at 
wk Solid $17,000 Last week, Tiffany's,” lively at Stanley in 
$21,000. ; second; “Back Street,” thotsy im 
Chrema (Stern) (500; $1.50'—' second at Fulton: and “Devil at 
“Genevieve” (Indie) and “Tight 4 O'Clock.” fancy in fourth at 
Little Island” (Indie) (reissues). a 
Fairish $3,200. ast week, “Pure Gateway. " 
Hell St. Trinian’s” (Cont) (834 wk)., Estimates for This Week 
$2.900 Fulton (Associated) (1,635; $1- 
Esquire (H&E Balaban) (1,350;4 $1-50\—“Back Street” (U) (24 wk). 
$1.25-$1.80\—“Breakfast at Tat-| Exciting $7,500. Last week, 
fany’s” (Par) (4th wk). Hotsy $16,- $12,000. ; 
000 or close. Last week, $18,000. Gateway (Associated) (1.900; $1-| 
Loop (Telem’t) (606; $1.25-$1:80) |$1.50—“Devil at 4 O'Clock” (Col) | 
—‘La Dolce Vita” (Astor) (subrun)| (4th wk). Blazing $7,000. Last 
(2d wk Sock $14,000 or over. | week, $9,000. 
Last week, $16,000. Penn (UATC) (3,300; $1-$150)— 
Monree (Jovan) (1,000; €65-90\—| “Bachelor in Paradise” (M-G). 
“Wild, Wild Women” (Indie) and | Lofty $14,000. Last week, “Mask” 
“Maiden” (Indie) Good $5,000. | (WB), $7,500. 
Last week, “Force of Invpulse” (In- LAF tet (MOTC) (750; $1.25)— 
die) and “Unstoppable Man” (@m-|“Pure Hell of St. ‘Trinian’s” 
die), $4,100 (Cont). Torrid $3500. Last week, 
Oriental (Indie) (3.400; 90-$1.80) | “Bridge” (AA) (3d wk), $1,900. 
—‘“Hustler” (20th) (6th wk). Solid Squirrel Mill (SW) (834; $1.25)— 
$14,500. Last week, $15,000. “Girl and Suitcase” (Ellis). Fetch- 
Palace (Indie) (1.570; 90-$1.80)— | ing $3,200. Last week, “Love and 
“Seven Wonders of World” @Cime-|Frenchwoman” (Times), $2,600. 
rama) (reissues) (6th wk). Lively Stanley (SW) (3,700; $1-$1.50)— | 


$14/000. Last week, $13,200. 
Reosevelt (B&K) (1,400; 90-3180) 

—"“‘Town Without Pity” (UA) (ad 

wk). Dim $10,000 or close. Last 


week, $13,000 
State‘Lake (B&K) (2,400; 80- 
At Four O'Clock” 


$1.80)—“Devil 
(Col) (Oth wk Hot $14,500. Last 
week, $17,000 

Surf (H&E Balaban) (685; $1.50- 
$1.80)\—“Two Women” (Embassy) 
(4th wk Nifty $5,000 er near. 
Last week, $5,500. 

Tedd (Todd) (1,089; $2.20-$3.50) 
—“King of Kings” (M-G) (4th wk). 
Nice $14.500. Last week, $15,700. 

Town (Teitei) (640; $1.25-$1.50— 
“Night At Opera” (Indie), Okay 

2,700. Last week, “L’Avventura” 
(Janus) (4th wk), $3.000. 

United Artists (B&K) (1,700; 90- 
$1.80\—“‘Back Street” (U) (Sth wk). 
Hep $18,000. Last week, $14,500. 

Woods (Essaness) (1,200; 90- 
$180\—“Bachelor in Paradise” 
(M-G) (2d wk). Stout $25,000. Last 
week, $32,500. 


Werld (Teitel) (606; 90-$1.25)— 
“Secrets of Women” (Janus) Qd 
wk Trim $3,800. Last week, 
$5,500. 





‘Bachelor’ Brisk $8,600, 
Buff.; ‘Town’ Slow 96 


Buffalo, Nov. 14. 

Biz is generally offish here this 
Stanza, with holdovers a bit overly 
extended. “Town Without Pity” is 
barely fair in opener at the Buffalo 
but “Bachelor in Paradise” shapes 
solid in first at the Teck. “Spar- 
tacus” shapes fine in third at Faya- 
yette. “Devil at 4 O'Clock” Jooms 
modest in fourth round at Century. 

Estimates for This Weck 


Buffale (Loew) (3,500; %5-$1)— 
“Town Withont Pity’ (UA) and 
“Season of Paccion” (Indie). Mild 


(Continued en page 10) 
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Estimates Are Net 


Film gress estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le. 
without usual tax. Distrib- 
uters share on net teke, when 

playing percentage, hence the 
poe can figures are met in- 
come. 

The parenthetic admissien 
prices, however, as indicated, 
include U. S. amusement tax. 


Bachelor’ Fast 
$14,000 in Pitt: 
Kings Fat 166 


Pittsburgh, Nov. 14. 

Biz among Pitt 
picking up this week with “King of 
} Kings” looking for a seck take in 
first round of its hardticket run at 





“Breakfast at Tiffany’s” (Par) (2d) 
wk). Glittering $11,000 or over. 
Last week, $17,590. 
Warmer (SW) (1,516; $1.50-$2.75) 
—"King ef Kings” (M-G). Stirring 
$16,000. Last week, house was 
dark. 


‘BREAKFAST’ BOFF 96, 
LVELLE; ‘DEV’ 106 
Louisville, Nov. 14. 
Single newcomer is “Loss of 
Imnocence” currently at the Brown, 
shapes mild. Extended-runs are 


providing the bulk of the big 
grosses this week. “Splendor In 





is socko in third week. “Breakfast 
At Tiffany's” in second at the Ohio 


in third at United Artists con- 
tinues big. 
Estimates for This Week 

Brown (Fourth Avenue) (1,100; 
75-$1)—“‘Loss of Innocence” (Col). 
Only newcomer and likely mild 
$4,000. Last week, “Truth” (Kings), 
$6,000. 

Kentucky 
—‘Back Street” 
$4,000. fourth week, $4,300. 

Mary Anderson (People’s) (900; 
90-$1.25)—"‘Splendor In Grass” 
(WB) 2d wk). Socko $9,000. Open- 
ing week was $9,500. 

Ohio (Settos) (900; $1.25)— 
—‘“Breakfast At Tiffany's” (Par) 
(2d wk). Boff $8,000. First week, 
$8.600. 

Rialto (Fourth 
$1.25-$2.50'|—“‘Cinerama 
(Cinerama (4th wk). 
after third week's $8,000. 

United Artists (Fourth Avenue) 
($3:000; 75-$1.25)—“Devil At 4 
O’Clock” (Col) (3d wk). Had assist 
from sneak preview Saturday (11) 
with big $10,000 likely. Second 
{was $14,000. 


(Switow) (900; 75-$1) 


Avenue) (1,100; 
Holiday” 





firstruns 1s. 


Grass” at the Mary Anderson still 


shapes boff. “Devil At 4 O'Clock” | 


(U) (5th wk). Good | 


Neat $7,000 | 


‘Town’ Drab $7,000 In 
Balto; Breakfast’ Hot 
$7,000, ‘Devil’ 66, 4th 


Baltimore, Nov. 

It's the holdovers that look Sot 
here this week. New ones are 
“Flight of Lest Balloon” ay the 
New and “Town Without Pity” at 
the Stanton and neither is doing 
much, ly slow being 
i“Town.” “Breakfast at Tiffany's’ 
leoms fast in fourth stanza at the 
Town. “Devil at 4 O'Clock” is hep 
in same at the Hipp. 

“Splendor in Grass” is rated 
steady in fifth at the Charles while 
“The Hustler” shapes good in third 
at Mayfair. © 

Estimates for This Week 

Aurora (Ra >papert) (367; 60- 
$1.50)—“1 Plus 1” (indie) (2d wk). 
Nice $2,100. Last week, $3,000. 

Charles (Fruchtman) (500; 90- 
$1.50)—“Splendor in Grass” (WB) 
(th wk). Steady $5,000. Last 
week, $6,000 
| Cinema (Schwaber) (460; 90- 
| $1.50.— ‘Girl With Suitcase” (£i- 
lis). Fair $2,000. Last week, “Ashes 
and Diamonds” (Janus) (2d wk), 
$1,109. 

Five West (Schwaber) (435; 90- 
$1.50\—‘‘Pure Hell ef St. Trinian’s” 
(Cont) (3d wk). Fair $1,000. Last 


week, $1,100. 
(Rappaport) (2,300; 
“Devil at 4 O'Clock” 
(Cel) (4th wk). Nice $6,000. Last 
week, $7,000 


Little (Rappaport) (300; .90-$1.50) 
—‘Question 7” (Indie) (3d wk). 
Warm $1,800. Last week, $2,000. 

Mayfair (Fruchtman) (750; 90- 
$1.50) — “Hustler” (20th) Gd wk). 
Good $6,000. Last week, same. 

New (Fruchtman) (750; 90-$1.50) 
—‘Flight of Lost Balloon” (indie). 
Mild $4,500. Last week, “Mask” 
(WB), $6,000. 

Playhouse (Schwaber) (355; 90- 
| $1.50)—“Saturday Night, Sunday 
| Morning” (Cont) (2d wk). Good $2,- 


90-$1.50) — 


500. Last week, $3,000. 
Rex (Freedman) (500; $1.50) — 
“Shadows” (Indie) (2d wk). Oke 


$1,600. Last week, $1,800. 

Stanton | 
| $1.50)—* ‘Town Without Pity” (UA). 
| Drab $7,000. Last week, “Back | 
Street” (U) (4th wk), $5,100. 
Town (Rappaport) (1,125; 
| $1.50) — “Breakfast at Tiffany's” 
(Par) (4th wk). Fast $7,000. Last | 
week, $8,000. 


‘Kings’ Whopping 
$11,000 im Denver 


Denver, Nov. 14. 
Only a few new entries here this 
stanza but they are strong. Some, 











Fruchtman) (2,800; 90- | 


' 
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New Films Boost B way; ‘Song Phas 


Stage Wow $175,000, Blues’ Smash 
506, Susan 31G; ‘Grass’ 376, Sth 


Five new entries are helping to 
overcome the usual early Novem- 
ber lull at the wickets this week on 
Broadway, with a return of warmer 
weather an obvious handicap. Elec- 
tion Day (Nov. 7) is helping the 
tetals at some cinemas while the 
Veterans’ Day holiday on Saturday 
will slightly lift totals, mainly via 
upped scales at certain houses. 

Big news, of course, ts the 
mighty $175,000 being relled up 
opening session at the Music Hall 
by “Flower Drum Song” with 
stageshow. Film had lines right 
frem the initial day, Friday of this 
opening week even getting a long 
lime for the initial matinee. “Paris 
Blues” also shapes sock with $55,- 
000 for first round, day dating the 
Astor and arty Fine Arts. 

“Susan Slade” is heading for an 
okay $31,000 in first week day- 
dating the Warner and arty Trans- 
Lux 85th Street. It ts by far the 
strongest at Warner. “Never Qn 
Sunday” hit $14,500 on initial ses- 
sion at the Forum, remarkable in 
view of prolonged engagement at 
the arty Plaza, where it also con- 
tinues, current (57th) week having 
started yesterday (Tues.). 
1” did only a thin $10,000 or less 
in opening week at the Palace. 

“West Side Story” 
capacity in present (4th) stanza 
with $47,000 for 11 performances 
at the Riveli. “King of Kings” 
looks to land wham $39,000 in 
fifth session at the State, for 13 
shows. 

“Devil at 4 O'Clock” held with 
great $31,000 or near in fourth 
week at the Criterion, insuring 
continuance of its longrun. 
“Splendor in’ Grass” wound its 
fifth week with great $37,000, day- 
dating the Victoria and arty Trans- 
Lux 52d Street. 

“Comancheros” finished its sec- | 
ond session at the Paramount with | 
a big $32,000 after a solid opener. | 
stays on. “La Dolce Vita” 
| wound its 30th week at the Henry | 
Miller with a sturdy $18,300. 

“Summer and Smoke” tees off 
with a benefit preem tonight 
(Wed.) at the DeMille, opening the 
following day davdate with the 


arty Sutton. “Bachelor in Para- 
dise” opens tomorrew (Thurs.) at 
the Capitol. 


Estimates for This Week 
Aster (City Inv.) (1,094: 75-$2)— 
“Paris Blues” (UA) (2d wk). Initial 
Stanza finished Monday (138) hit 
smash $40,000 or close. 


‘of extended-runs look like they| Capltel (Loew) (4820; $1-$2.5¢) 


|are overly extended, and some of | —‘Back Street” 


| them will come out this week. 
King of Kings” looms standout, 
being smash on opener at 800-seat 
Denham. ‘Susan Slade” is proving 
a surprise newcomer, with a big 
take in first round at Paramount. 

‘Back Street.” “Breakfast at 
Tiffany’s,” and “Devfl at 4 O'Clock” 
all aré offish on their longruns. “La 
Dolce Vita” looms fine in fourth at 
Aladdin while “Seven Wonders of 
World” continues its amazing gait 
in fourth session at the Cooper. 

Estimates for This Week 

Aladdin (Fox) (900; $1.45) “La 
| Dolce Vita” ‘Astor) (4th wk). Fine 
$4.400. Last week, $5,500. 

Centre (Fox) (1.270; $1.25-$1.45) 
*‘Mevil at 4 O'Clock” (Col) (4th 
wk). Only okay | ee Last week, 
| $11.000. 

Cooper poet (814; $1.65- 
$2.50) “Seven Wonders of World” 
(Cinerama) (4th wk). Big $16,000 or 
under. Last week, $18 000. 

Denham (Indie) (800; $1.24-$2.50) 
“King of Kings” (M-G). Smash 
$11,000. Last week, house was dark. 

Denver (Fox) (2.432; $1.25) “Back 
| Street” (U) (3d wk). Mild $6.500. 
| Last week, $8,590 

Fsattre (For) (600; $1.25) “The 
Bridge” (AA) (°4 wk). So-so $2,100. 
Last week. $2.600 





tien 7” (Indie) (3d wk). 
$1990 Last week $3.800. 

Qrvherm (RKO) 
$1.45) “Rreakfast at 
(Par) ard “Flisht That Disan- 
peared” (UA) (4th wk). Oke $4.500. 
Lest week. $8.990 

Paramannt (Indie) (2,100; $1.25) 
“Spean Slade” (WB) and “Have 
To Run Fast” (TA). Amazing $18.- 
on) or near. Last week. “Town 
Without Pitv” (7A) and “Three On 


Snnae” (LA), $12 500. 
Tewnre (Tedio) (FAN. $1 95-$1.45) 
HM pawlpion’s Pobhe” (RY) (4th wk). 





Fair $3,700. Last week, $4,500. 





Orden (Fox) (1 900; $1.25) “Ques-| 
Passable | 
| frame ended Monday (13) was thin 


(2,690: $1.25-) 
Tiffany's” | 





(U) (Sth wk). Off 
to thin $13,000 or less after $16,000 
fer fourth week. “Bacheler in 
Paradise” (M-G) opens 
(Thurs.). 

Criterien (Moss) (1,520; $1.25- 
$2.50/—‘‘Devil at 4 O'Clock” (Col) 
(Sth wk). Feurth round completed 
yesterday (Twes.) was soecko $31,- 
000 same as for third. 

DeMille (Reade) (1,463; 90-$2.75) 
—“Summer and Smoke” (Par). 
Opens tonight (Wed.) with a bene- | 
fit preem for American Theatve | 
Wing. Regular run starts tomer- 
row (Thurs.), daydating with Sut- 
ton. In ahead, “On Beach” (UA) 
(reissue) (2d wk-8 days), looks to 
slip to mild $8,000 or less after 
$11,000 for opener. 

Embassy (Guild Enterprises) 
(500; 90.$1.75) — “Guns of Nava- 
rone” (Col). Opens today (Wed.) 
on subsequent-run and first time 


OR popscaie 7 Broadway. Last 
week, reissue 
Henry Miller Gilbert Miller) 


(800; $1.50-$3.50)—“La Dolce Vita” 
(Astor) (31st wk). The 30th week 
finished Saturday (11) was big 
$18,300 after $17,300 for 29th 
stanza. Moves next month to arty 
house. “Les Liaisons Danger- 
euses” (Astor) is due in next, 
around Dec. 15. 

Palace (RKO) (1,642: 90-$2.50)— 
“1 Plus 1” (Indie) d wk). 


$10,000 or under. In ahead, “Spar- 
tacus” (U) (4th wk-6 days), $14,000 
but to wind highly successful 
limited suwbsequent-run here. Mail 
orders already being received for 
“Judgement at Nuremberg” (U) 
which opens Dec. 19 on hardticket, 
two-a-day, with $3.50 top. 

Forum (Moss) (813; 90-$1.80) — 
“Never on Sunday” (Lope) (2d wk). 


Initial session cencluded Sunday | 


(12) was $14,500, remarkably 
strong in view of fact that this pic 
has played more than a year and 


“1 Plus | 


continues | 


temorrow | 


First | 


still] is current at the arty Plaza, 
there in 57th week. 

Paramoumt (AB-PT) (3,665; $1- 
$2)—“‘Comancheros” (20th) (3d wk). 
Initial holdever week finished yes- 
terday (Tues.) was big $32,000 
after $44,000 for opener. 

Radie City Music Hall (Rockefel- 
lers) (6,200; 90-$2.75) — “Flower 
Drum Seng” (U) with new stage- 
show. First stanza winding up te- 
day (Wed.) is heading for wow 
$175,000, ene of biggest openings 
here for non-holiday .week. Hold- 
ing, match. In ahead, “Breakfast at 
Tiffany's” (Par) and stageshow (5th 
wk), $130,000, for very big extend- 
ed-run engagerhent here. “Drum 
Seng” has had lines every day 
since opening, even getting a leng 
line on first matinee Friday, al- 
most unheard of for that day. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—‘“West Side Story” (UA) (4th 
wk). This session ending today 
(Wed.) looks to get capacity $47,- 
000 on 11 shows. Third week was 
$50,500 for 12 performances. Ad- 
vance seat sale continues to sear. 

State (Loew) (1,900; $1.50-$3.50) 
| —“King of Kings” (M-G) (5th wk). 
This week winding up today (Wed.) 
\is heading for wow $39,000 on 13 
| performances after $45,900 on 11 
shows. Stays on indef. The 13 
| shows of curremt week include a 
| morning junior matinee. 
| Wieteria (City Inv.) (1,003; 50-$2) 

—‘Splendor in Grass” (WB) (6th 
wk). Fifth rewnd completed Men- 
day (13) perked to big $25,000 
after $23,500 for fourth week. 

Warner (SW) (1,813; $1.50-$3.50) 
|; —Susan Slade” (WB). Initial week 
ending tomorrow (Thurs.) looks te 
hit fine $24,000 or close. Holding. 
In ahead, “Mask” (WB) (2d wki, 
| $7,500 for a dismal short run here. 
| “El Cid” (AA) opens here Der. 14. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 
“On Beach” (UA) (reissue) (24 wk- 
9 days). This week finishing today 
| (Wed.) looks like mild $4,000 after 
| $5,200 for opening round of seven 
days. “The Mark” (Cont) opens 
on moveover tomorrow (Thurs? 
after more than six weeks at Sut- 
ton. 

Fine Arts (Davis) (468; 90-$).80) 
—‘Paris Blues” (UA) (2d wk). Ini- 

(Continued on page 19) 


‘BREAKFAST’ HOT 206, 
ST. LOO; ‘HUSTLER’ 156 


St. Louis, Nov. 14. 

Big news here currently is the 
| sockeroo take being racked up by 
“Breakfast at Tiffany's” at the Fox. 
Only other newcomer is “Francis 
of Assisi,” playing on subsequent- 
run, with a mild week in prespect 
at the St. Louis. “The Hustler” 
continues fancy in second stanza 
at Ambassador while “La Dolce 
Vita” is rated fine in fifth at 
Loew's Mid-City. 
| Estimates fer This Week 

Ambassador (Arthur) (2,970; 90- 
| $1.25) —" ‘Hustler’ (20th) (2d wk). 
| Fast $15,000. Last week, $18,000. 

Apollo Art (Grace) (700; 96- 
$1.25\—“Tunes of Glory” (Lope) 
(2d wk). Good $2,500. Last week, 


$3,000. 

Esquire (Schuchart Levin} 
(1,800; 90-$1.25) “Splendor in 
Grass” (WB) (4th wk). Okay $8,000 
or close. Last week, $8,000. 

Fox (Arthur) (5,000; 90-$1.25)— 
“Breakfast at Tiffany’s” (Par) 
Smash $20,000 or over. Last week, 











“Devil at 4 O'Clock” (Col) (3d wk), 
$9,000. 
Loew's Mid-City (Loew) (1,160; 


60-90)—“La Dolce Vita” (Astor) 





(Sth wk). Fine $7,000. Last week, 
| $7,400. 

| State (Loew) (3,600; 60-90'— 
| “Greytriars Bobby” (BV) (2d wk). 


Fair $9,000. Last week, $11,000 





Pageant (Arthur) (1,000; 90- 
$1.25\—“Invasion Quartet” (Indie). 
Big $4,000. Last week, “Double 
| Bunk" (Show) (2d wk), $2,500 

St. Louis (Arthur) (3,800; 75-90) 
—‘“Francis of Assisi” (20th) and 
“Trapp Family” (20th) (subruns). 
Mild $7,000. Last week, “Come 
September” (U) and “Love ia 
Goldfish Bowl” (M-G) (subruns), 
$7.000. 

Shady Oak (Arthur) ‘760: 90- 
$1.25)—-“Weekend With Lulu” (In- 


| die) (24 wk), Okay $2,500. Last 


week, $3,500. 
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VARIETY 


Wednesday, November 15, 1961 





Hub Biz Unharmed by Blue Law Sat.; 
‘Story’ Wham 30G, ‘Kings’ Smash 206 














Sunday (12) was great $11,500 after 
$12,500 for second. 

Little Carnegie (‘L. Carnegie) 
(520; $1.25-$2)—“Purple Noon” 
(Times) (11th wk). This round end- 
ing today (Wed.) looks to land 
boffo $13,000 or near after $13,300 
for 10th week. 





National Boxoffice Survey 





Too Many Holdovers Bop Biz; ‘Breakfast’ Champion, 
‘Kings’ 2d, ‘Devil’ 3d; ‘Grass,’ ‘Street’ Next 


























: ‘ AP ig os te 7 Guild (Guild) (450; $1-$1.75)— * 
oston s hrs ue Law saturda) “Question 7” (Indie) (7th-final wk). 
(11 holiday, which closed ail | TORONTO a week winding today (Wed.) PORTLAND, ORE. Absence of many new, strong 
tail stores, failed to dent the film | (Continued from page 8) looks like okay $6.000 after $7,000 (Continued trom pzge 8) films plus the usual seasonal let- 
b o. here. Veterans Day, observed | $8,500. Last week, “Exodus” (UA) | for gixth. “Double Bunk” (Show) | 8nd “Man-Trap” (Par). Slim | down at this time of year will hurt 
es a legal holiday for the first | ‘3d wk), $8,000. 7 opens tomorrow Mhurs.). | $3,000. Last week, “Behind Great |firstrun biz nationally this stanza. 
time with state Blue Laws in full| International (Taylor) (557; $1- Murray Hill ‘Rugoff Th.) (565; | Wall” (Cont) and “Stratford Ad-| The few new entries are rated very 
operation While some shoppers $1 25)—"Expresso Bongo” (IFD) 95-$1.80)\—""A Summer To Remem- | venture” (Indie), $2,800. uneven, leaving exhibs dependent 
went to neighboring states, mat- | (3d wk). Nice $2,500. Last week, | per’ (Indie) (2d wk). First sain 1 Orpheum (Evergreen) (1,536; $1- | on moveovers or long extended-run 
inee biz was unaffected. In some | $3,000. ended Sunday (12) was big $15,000. | $1.49) — “Everything’s Ducky” | pix for their strength. 
cases it was better than the pre-| Loew's (Loew) (1,641; $1-$1.50)| paris (Pathe Cinema) (568: 90- | (Col) and “Queen of Pirates” (Col).| “Breakfast at Tiffany’s” (Par) 
ous Saturday. Most amazing is} —‘Bridge to Sun” ‘M-G) (2d wk). | ¢1.89)—"“From Roman Balcony” | Drab $5,000 or near. Last week, | again is finishing on top, same as 
the performance of hardticket | In six days, tapering to lean $6,590. (Cont) (5th wk). Fourth week fin-| “Town Without Pity” (UA) and |it’s been doing the last few weeks. 
Side Story” at Gary which | Last week, $9,000. ished Saturday (11) held at hep|“3 On Spree” (UA), $5,400. jit is being closely pursued by 
ing ahead of its first week Tivoli (FP) (970; $1-$1.50\—"The | ¢¢ 000 after same in third session. Paramount (Port-Par) (3,400; | “King of Kings” ‘M-G), which’ is 
smas trke. “Breakfast at Tif-| Mark” (Cont). Fair $6,500. Last Plaza ‘Lopert) (525; $1.50-$2)— | $1-$1.50) — “The Lovers” (Indie) | finishing second, highest point 
fany’s’ still is. big in fifth at the| week, “La Dolce Vita” ‘Astral)| «never On Sundav” (Lope) (5th | (3d wk), Fine $6,000. Last week, |reached in the Variety weekly 
Capri (14th wk), $7,500 at $2.50 top wk). The 56th week concluded | $8,300. surveys. Playing in 14 key cities 

Only two apenings this week bape: (Taylor) oe ms — Monday (13) was strong $8,000 | |currently, this opus promises to 
M s mild at Paramount while | “Two Jomen” ‘«IFD) (4t WK’. | after $7.500 for 55th round. ’ |be heard from plenty in the fu- 
“Girl With Suifease’ looks okay ~— $5 — - ee oo 72d St. Playhouse ‘Baker) (440; Cincy Spotty; ‘Mask OK < 
at Fenway. The Metropolitan went Jniversity (FP) (1000, $1-00- | $1.50-$2)—“Hustler” (20th) (8th “Devil at 4 O'Clock” (Col) is mev- 
to oldies. “Kings” is psa in third ' $2.75)—"King of Kings’ M-G) wk). Seventh round concluded $8, 000, ‘Town’ Firm 836; | jing up ,- third pos tion. “Splen- 
f e Sexon. “Devil at 4 O'Clock” 3d wk). Capacity at $18,000 with Monday (13) was stout $6,000 after }dor in Grass” (W B), long much 
shapes tively in third at Orpheum. | turnaways. Last week, ditto. _.. $5.800 for sixth week. ‘Grass’ Slick $7, 000, Sth pers on the list, is capturing 

Estimates for This Week | Uptown (Loew) (2.543; $1-$1.75 68th St. Playhouse ‘Leo Brecher) | fourth spot. 
sity ; 3 | —‘Back Street” (U) (3d wk). Sock | (370;  $1.50-$2) — “Summertime” Cincinnati, Nov. | “Back Street” (U) is copping 

Astor B&:Q a 170; 90-$1 50'\— | $10,600. Last week, $11,000. UA) (reissue). Week ending to- Biz trend for firstruns rt fifth money, only a step behind 
“cy endor in Grass WB 5th | morrow (Thurs.) looks like splen- | fair to middling this round. Brisk|*“Grass”” “Bachelor in Paradise” 
\ “olid $10,000 Last week, P ‘ | dia $5.000. “Loss of Innocence” | B&weomers are ~The Mask” with] (M-G), which opens at N. Y. Cap- 
sinha Recco Tall 9 000 In | (Col) opens Nov. 20. In ahead | 20,000 Eyes” at the Grand and| jtol this week, is winding up sixth 

, . + | ’ I “Pp Without Pity” 

Reacon Hill ‘Savk) (678; $1- i i“Fanny” (WB) (subrun), $4.300. ee ithou itv” at Keith's | although only playing five key 
$1.50'—"‘Roceo and Brothers” As- | D.C. ‘Kings’ Brisk 146 | Sutton ‘Rugoff) (561; 95-$1.80)\— —— ¥ a en os cities. 
tor) ‘4th vk). Oke $4,500. Last | oXvey ; 9 | “The Mark” ‘Cont) (7th wk-4 days). ae “as pa Aon “La Dolce Vita” ‘Astor) will land 
week, £5.000 . 1 The sixth full week finished Sun- : re-|in seventh place It has been 

Bosten (Cinerama, Inc.) (1.354; Breakfast Big 116, 3 day (12) "pushed to big $9.500 after neg npg ae in Phat na at) much higher for many weeks. 
$1.75-$2.65'—"Search for  Para-| Washington. Nov. 14 $9,000 for fifth stanza. “Summer Ge UFMan vaney. plendor in|+}ustler” (20th), long high on the 
dise Cinerama) (reissue) (4th|} Mainstem on the whole looks for) and Smoke” (Par) opens Friday |” ee Meg sturdy fifth- list, is taking eighth spot. The 
wk). Third week was good $8,500. only fair trade this frame despite (17), daydating with the DeMille. | pane Nov. 16 after the png i Mask” (WB), very spotty so far, is 

Capri ‘Sack 900: $1-$1.50)— the Friday holiday for Goernment Trans-Lux 52d St. (‘T-L) (540: a a ies 1€ “Br dee ti | showing enough to cop 10th posi- 
“Breakfast at Tiffany's” Par} (5th Workers. Only a few deluxers with | $1-$1.50)— “Splendor in Grass” Sun” bids for slow second week at | « i Pity” J 
v Still great $15,000. Last week, boffo product appear to have been| (WB) (6th wk). Fifth session con- |the Albee. ine tee sl _ 
$14,000 helped by -the long weekend.| cluded (Tues.) was great $12.000 Ralinediie tet White West “Two Women (Embassy) and 

' 76: | “Rocco and Brothers” is rated big | after same for fourth week. Day- Sey Vea aaa et | “Question 7” (Indie) are the run- 

Exeter (Indie) 1.376; 90-$1 49 at the Town where it took over dating with Victoria. : Albee (RK _ 1¢ : $1-$1 50)— | ner-up films currently. 

—"Devil’s Eye” ‘Indie! (2d wk.’ after a sock 18-week stand by “La| Trans-Lux 85th St. (T-L) (550;|,>1'dge to Sun” (M-G). Slow $6.-| “Flower Drum Song” ‘U) shapes 
First week was lofty $11,000 Dolce Vita.” “The Mask” at two $1.25-$2)— “Susan Slade” (wy | 500 after — bow. 'as potentially a smash, based on 

Fenway (Indie) (1,350; $1.50/— Stanley Warner locations looms First week ending tomorrow | Capitol -, Cinerama) (1,400: its showing the preem week at 
“Girl With Suitease” ‘Ellis). Good | slow. ‘Thurs.) looks to hit fair $7,000. 1 53-25-91.80 — “Guns of Navarone”|_ y. Music Hall. It has drawn 
$5.500. Last week, “L’Avventura” “King of Kings.” in second War- Holding. Pic is daydating with the p soag — ea 47% 7. gegen 10; lines from opening day, with a 
Indie) (4th wk), $2.800. ner stanza, is still stout. “Mr. Sar- | Warner > Pe .° yer * eke a wow $175.000 forecast on initial 

Gary \Sack) (1,277; $1.50-$3)— | donicus” is heading for a frail, World (Perfecto) (390; 90-$1.50)| here on New 16 nt POlieY| round. “West Side Story” (UA), 
West Side Story” (UA) .2d wk). | opening session at Capitol. “Break-| —“wild For Kicks” (Times) (4th Es alee Art (Shor) 500: $1.25) jon hardticket, looms as best pic- 
Sockeroo $30,000 on 10 perform- | fast at Tiffany’s” counts on a wow wk). This round finishing tomor- | «Rocco at Medias” (heiens (2a | ture on such basis to be launched 
ances and bigger than first week, | fifth round at Ontario. row ‘Thurs.) is heading for wow |) so-so $1.200. Last week. $1.600. | most recently. It is smash in Bos- 

1 long lines. Last week, $29,000 Estimates for This Week _ | $16.000 after $17,000, record third Grand (RKO) 1300 $1-81 95) | OD» socko in Philly and_ still 
; 2) (7 ,__| Ambassador - Metropolitan (SW) week. Stays on indefinitely at this |. sal (WA vin | capacity at N. Y. Rivoli. 

Kenmore (Indie 700; $1.50 (1.480; 1,000; $1-$1.491 — “The pace The Mask ‘WB) and “20.000 Eves”’ | “Susan Slade” (WB), also new, 
asd uae oe gee Hotsy | task” (WB). Mild $8.000 or un-| > poner Me te ar. Last | tooks tall in “« nice in N. Y. 

; ark Ao geese ‘der. Last week, “Splendor in , ee €-| and fine in L. A. “Invasion Quar- 

Metropolitan (NET) (4.357; 90-| Grass’ (WB) (4th wk). $9.000 2 9 Issue) and “Sergeant Was Lady” | ter (M-G), another newie, is trim 
$1.25)—"Cat on Hot Tin Roof”! apex (K-B) (940; $1-$1.25) — ré ast as (U), $8.000. ‘in Chi and big in St. Louis. “1 
UA) and “Some Came Running” |«Fiyte and Arrow” (Janus). Trim | “ Guild Ride — $1.25) —| Plus 1” (Indie), nice in Balto, 
UA) (reissues). Fair $9,000. Last! ¢4500. Last week. “Secrets of Watch Your Stern” (Indie Fairish | shapes sad in Providence, Frisco 
week, “Mark” | Indie), $8,000. Women” (Janus) (2d wk), $3.200 15, A a at ek ee 

Memorial (RKO) '3,000; 90-$1.49) | Capitol (Loew) (3.420; $1-$1.49) ce wk). $900. ' | “Greyfriars Bobby” (BV), hefty 

Back Street’ (U) and “Trouble |_«Mr, Sardonicus” (Col). Sad $6,- . Hyde Park Art ‘Shor) (300; $1.25)| in KC. looks fair in St. Louis 
in Sky” (Indie) ‘4th wk). Fine!500. Last week. ballet onstage. fil Nov. —‘‘Man Who Wagced His Tail and Denver. “Pure Hell of St. 
$10.000. Last week. $12.000 Keith's (RK : Cinema biz levels off cabnetes (Cont). Okay $1.400. Last week, | bets Fes — 

] ast \ » $12, | eith’s (RKO) (1.839; $1-$1.49)— z ; ar as ia Trinian’s” ‘Cont oms hotsy in 

Orpheum Loew 2,900: 90-'“Town Without Pity’ (20th) (3d this week because of holdover sit- Promoter” (Cont) and Lavender | Pitt and fair in Balto. 

: oa ee , a a . "ez y's” | Hill Mob” (Cont) (reissues) (2d wk), « : 
$1.49'\—"Devil at 4 O'Clock” (Col) | wk). Oke $8,000. Last week, $9.500,|U@tion. “Breakfast at Tiffany's” | : | “Guns of Navarone” (Col), nice 
(3d wk). Hefty $17,000 or near.| MacArthur (K-B) (900: $1.25)—|COMtinues to glitter at the Madison | $1,000. ; ; in Toronto, is just fair in Ciney. 
Last week. $21.000 \“The Risk” (Union) (3d wk). Fair | 22 fourth session. “Devil = 1 OO ragy: Aime a 500; 90-$1.25)— “Rocco and Brothers’ (Astor), 

Paramount \NET) (2.357; 79- $3.800. Last week. $4.200 ante eee Lt meek” toca ea ead ia Cimey, cheges Oe Wo 
$1.25)—"The Mask” (WB) and| Ontario (K-B) (1.240; $1-$1.49)— | NIeo ene an iis pee ene er ee Se, 

“Fear No Mere” (Indie). Mild! “Breakfast at Tiffany's” (Par) (5th ing of Kings” looks great in | O'Clock” (Col) (3d wk), $5.500. “Spartacus” (U), which has vir- 
; é ; ; - second stanza at the United Artists. Palace (RKO) (2.600: $1-$1.50)— ; : “ea 
$9.000. Last week. “Mr. Serdoni-| wk). Boff $11,000. Last week.|«pachelor in Paradise” is rated |“Splendor in Grass” (WB) (5th wk) |tually completed its big firstrun 
cus” (Col) and “Valley of Dragons” | $12.000 okay in second at the Adams. “The | Smooth $7 000 or near after $8,000 | dates in mager hezs, lemme See oe 
(Col), $11,000. Palace (Loew) (2.390; $1-$1.65)— Hustler” looms good in fifth round fourth frame , | Buffalo, lofty m= %.. A. and anny 

Pilgrim ‘ATC) (1.909; 75-$1.25) | “Baek Street” (U) (3d wk). Good at Fou “Back Steect.” ic trim in Twin eo (Shor) (600 cars in Frisco. Pic now is going out 
—"'Naked Jungle” ‘Par) ‘reissue) | $9.300. Last week, $12.000. third at aessene ate each side: 90c) We: “p are {on numerous popscale engage- 
and “Paris Blues” (UA) ‘subrun).| Playhouse ‘T-L) (459: $1.49-$1.80 Estimates for This Week Blues” (UA) and “Maenificent | ments: 
Mild $6,200. Last week, “Thunder |—“Devil at 4 O'Clock” (Col) (4th) poy (woodmont) (5.041: 75-$1.49) | Seven” (UA) intbeuinn) Fair $4 | “Paris Blues” (UA) currently is 
of Drums” (M-G) and “Ada” (M-G) | Wk). Steady $3,500. Last week,.|_«tiictler” (20th) and “Blast. of on Last wack. “ie vlna a brisk in K. C. and big in N. Y. 
freissue', $6.000. | $3.700. Silence” (U) (5th wk). Good $11,- \Duckv” (Col) and “Quee mB *\“Mr. Sardonicus” (Col), good in 

Saxon Sack) (1,100; $1.50-$3)—| Plaza (T-L) (278: $1-$1.80'— O99 Last week. $12,000 * | Pirates” (Col). $4400 Best: “FH ht | Minneapolis, looks limp in Wash- 
“Kings” (M-G) (3d wk). Smash) “Heat of Summer” (Indie) ‘2d wk) Michigan United Detroit) (4.036: | of ees Balloon” fain’ dant “C av ington. 
$20.000 again still getting overflow | Good $3,500 after $4.100 opener $1.25-$1 49)—“Town Without Pity” | vedo’ Indie) Oke €5 000 Ape (Complete Boxoffice Reports on 
from sold out “West Side Story”|, Town (King) (800: -$1-$1.49'— ‘tya) and “Season of Passion” (UA) | week, “Place in Sun” (Par) and| Pages 89-10) 
around corner. Last week, same. Barmy Last pair age ep 2d wk). Fair $9,000. Last week, | “A partment” (ITA) split with 

State ‘Trans-Lux) (730; 75-$1.25) | * ete nee Ve | SOD. “World Suzie Wone” (Par) : ‘ ’ 

—"Young Loves” and “Geisha | ‘Astor) 8th wk), $5.500 ’ Palms \UD) ‘2,955; $1.25-$1.49)—  otmmes Gantry” (UA) “im sae From Hell Drab $4,000, 
Playmates” «Indie) (24 wk). Neat| Trams-Lux ‘T-L) (600: $1.49-$189) «never Take Candy From | $2,800. ‘ ’ 
$3,800. Last week, $4,200. —“Devil at Four O'Clock” ‘Col) stranger” (Indie Started Sunday| Valley (Wiethe) (1°00: $1-$150) Indpls.; Street 66 2d 

aeiipay “ie —— Hearty $6.500. Last week. | , 2). Last week, Mask” (WB) and |—“Breakfast at Tiffanv’s” (Par) eteniaedies Nov “4 
BUFFALO Warner (SW) (1.440: $1 80-8?.75 areas yal (Col), sad ig Fine $8.500. Fourth week,| Pour holdovers. led by “Seven 
7 i a, ‘ in 22d stanza 


—“King of Kings” ‘M-G) ‘2d wk 


‘Continued from page 9) Smash $14.000 est week. $15.000 


$9.000. Last week, “One Plus One” <a 

(indie), $4,200. BROADW AY 
Center ‘AB-PT) (2.500; 70-$1.25) 

—‘Splendor in Grass” ‘WB) (5th (Continned from page 9) 





wk). Fine $8.600. Last week, $9,000. | tial session ended Monday (13) was 
Century (UATC) (2,700; 70-$1.25)| great $15,000 or close. 

—"Devil at 4 O'Clock” (Col) (4th| Beekman (Rugoff Th.) (590; 

wk). Modest $6,000 or over in 5/| $1.20-$1.75)—‘Devil’s Fye (Janus) 

days. Last week, $9,000. | (3d wk). First holdover week end- 
Lafavette (Basil) (3.000: 70-$1.50)| ed Sunday (12) held with fancy 


$7,500 after $9,200 on initial round 

Carnegie Hall Cinema (F&A 
(300; $1.25-$1.80) — “Neapolitan 
Carousel” (Lux) ‘6th wk). Fifth 
round finished yesterday ‘Tues.) 
was big $4,800 or near after $6,000 
for fourth week. 

Fifth Ave. Cinema ‘Rugoff Th 
(250; $1.25-$1.80) — “Kitchen” 
(Kings) (3d wk). Second week end- 
ed yesterday (‘Tues.) was okay 
$3,300 after $3,500 for opener. 

Normandie (T-L) (592; $1.25- | 
$1.80)\—“Green Mare” (Zenith) 
(4th wk). Third stanza finished 


~-“Spaurtacus’” (U) (sub-run) (3d 
wk e ine $6.500. Last week. $8,000. 

Paramount AB-PT) (3.000; 70- 

5 “Breakfast at Tiffany's” 
‘4th wk). Nice $7,500 in 5 
days. Last week, $10.400. 

Teck ‘Loew) (1.200; 70-$1.25)— 
“Bachelor in Paradise’ (M-G). 
Stout $8.000 or close. Last week, 
“Girl With Suitcase” (Indie) (2d 
wk). $1.000. 

Cinema (Martina) 
— “arry On Sergeant” 
wk’ Oke $1,200 in 5 
week, $2,400. 


450: 70-$1.25) 
(Indie) (3d 
days. Last 





Madison ‘UD) (1.408; $1.25-$1.49) 
“Breakfast at Tiffany's” (Par) 
4th wk). Great $15,000. Last week, 

$15,400 

Grand Circus (UD) (1,400; $1.25- | 
$1.49)\—“Devil at 4 O'Clock” (Col) | 
4th wk). Swell $14,500 or near. 

Last week, $16,000. 

Adams (Balaban) 


1.700: $1-$1.25) | 


“Bachelor in Paradise’ ‘M-G) (2d 
wk). Okay $8,000 or over. Last 
week, $10.500. | 

United Artists (UA) (1,667; $1.50- 
$3) — “King of Kings” (M-G) (2d | 
wk). Good $15,000. Last week, $14.,- | 
000. 


Music Hall (Cinerama, Inc.) (1,- 
208; $1.20-$2.65 “Windjammer” 


(NT) treissue) ‘8th wk). Good $11,- 
500. Last week, $9.500. 

Trans-Lux (Trans-Lux) (1,000; 
$1.49-$1.65) — “Truth” (Kings) (3d | 


wk). Down to $2.500 in 5 days. Last 
week, $3,000 

Mercury ‘UM) (1,465; $1-$1.50)— | 
“Back Street” (U) (3d wk). Trim | 


1 $11,000. Last week, $13,000. 


| okay $8.000 in 10 davs 


| Last week, $9.00 


Wonders of World” 
at the Indiana, dominate the lineup 
here this week. Biz is moderate at 





CLEVELAND 


Continued from pare 8) almost every house. “Seven 
(M-G) opens Nov. 16. Last week,| Women From Hell” is drab in first 
“White Christmas” (Par) (reissue)| Week at Loew's. “Back Street 


looms good in second at Keith’s. 
Estimates for This Week 


Palace (Silk & Helvern) (2.738: 
$1-$1.50) — “Devil at 4 O'Clock”| Cirele (Cockrill-Do!le) (2,800; 
(Col) (4th wk). Pleasing $7,400. | $1-$1.25)—“Breakfast at Tiffany's” 


(Par) (2d wk). Modest $4,000. Last 


State ‘Loew) (7.700: $1-$1.50)—| week, $7,000. 

“Pit and Pendulum” (AD). Fair| Indiana (C-D) (1,100; $1.25-$2.50) 
$10, 000 or cloce. Last week.|—"“Seven Wonders of World” 
“Breakfast at Tiffanv’s” (Par) (2d|(Cinerama) (22d wk). Good $5,500. 
| wk). $9,000 in 5 days Last week, $5,000. 


Keith’s (C-D) (1,300; $1-$1.25)— 
“Back Street” (U) (2d wk). Good 
$6,000. Last week, $7,500. 

Loew’s (Loew) (2,427; 75-$1.25)— 
“Seven Women From Hell” (20th) 
and “Pirates of Tortuga” (20th). 
Drab $4,000. Last week, “Town 
Without Pity” (UA), $4,500. 

Lyric (C-D) (850; $1-$1.25)— 


(Loew) ‘? 700: $1-$1.50) 
—‘“Breakfast at Tiffany's” (Par) 
Peto) Good $8500. Last week, 
“One Plus One” (Indie), $2.500 in 
|5 days. 

Westwood Art (‘Art Theatre 
| Guild) (855: $1.95-%1.50)—“‘Mark” 
| (Cont). Routine $2.500. Last week. 
“Wild Strawberries” (Indie) and 
“Magician” (Indie) (reissues),| “Devil at 4 O'Clock” (Col) (2d wk). 
$2,700. Nice $6,000. Last week, $7,000. 
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No Time To Fiddle In Rome 


Same 
tings, both for spectacles and for 
modern stories—the latter often 
based on recent bestsellers (“Two 
Weeks in Another Town,” “The 
Light in the Piazzi,” “Easter Din- 
ner,” “The Leopard,” etc.), many 
boast Italian settings. 





of which 
Plus the fact that more and more 
stars gravitate around Rome— 
though it's hard at times to de- 


termine which came first: the star | actioner 


or the property. Often both factors | American 
‘Rudy Mate and Adelphia Cine- 


work together, with the Eternal 
City the catalyst. 

Boom has stimulated top talent 
agencies: General Artists have 
just opened a brand new European 
headquarters — significantly in 
Rome, while William Morris now 
operates under its own name here, 
and MCA-negotiated deals are mul- 
tiplying, also via its local outlet. 
World-roaming gossip columnists, 
who used to include Rome in their 
annual tours of Europe, are more 
and more making it the main 
reason for their trip. And many 
pic execs have a new beef: Rome 
used to be a pleasurable oasis for 
an easygoing week or fortnight of 
restaurant-hopping, shopping, with 
s0me work thrown in. Now the new 
hustle-and-bustle pace has turned 
the Italian capital into a business 
-only town—or almost. In any 
case, the word’s gotten round, and 
the joint is jumping. 

There are 11 features currently 


at work here -on behalf of Yank 
companies. Actually, there are 
more (if one includes pix rolling 


here with guaranteed U.S. com- 
pany releases) or less (if one con- 
siders only Yank-originated items, 
usually helmed by American direc- 
tors’. Actually, the dividing line 
is a thin one 


Stands Stands Out 


20th-Fox dominates the local 
scene with its mammoth “Cleo- 
patra” project under the guidance 


of Joseph L. Mankiewicz. The 
Elizabeth Taylor starrer, currently 
under way at Cinecitta Studios 
seems to have a corner, so other 
local productions lament, on most 
Roman extras, on nearly all of 
Cinecitta’s sound stages, on steel 
tubing with which its outdoor con- 
structions were built, and many 
other items. This one will keep 
things hopping until next Spring, 
by current estimates. 

Another 20th production, Hem- 
ingway’s “Young Man” (Jerry 
Wald), is due here soon for loca- 
tion work with a large cast in- 
cluding Richard Beymer, Paul 
Newman, Susan Strasberg, Eli 
Wallach, Diane Baker, Dan Dailey, 
Ricardo Montalban, Arthur Ken- 
nedy, Jessica Tandy and others 
under Martin Ritt’s direciton. Pic 
was originally slated for 
work here, but bulk was switched 
to Coast when producers found 
“Cleopatra” and other pix monop- 
olizing facilities. 

Paramount's 


Took Rome” 


“The Pigeon that 
(previously known as 
“The Easter Dinner’), first pro- 
duction by director Mel 
son's Llenroc company, is about to 
head back to Hollywood after sev- 
eral weeks shooting here with a 
cast headed by Charlton Heston, 
Elsa Martinelli, Baccaloni, Harry 
Guardino, Arthur Shields, Mari- 
etto, and others. Paramount was 
also to start “The Iron Men” in 
November, with 


directing Sidney Poitier and 
Claudia Cardinale in an Italian} 
war story produced by Galatea, 


but project is now off indefinitely. 
Paramount however is said in- 
volved in another upcoming Gal- 
atea production, “The Jackals,”” to 
star Curd Jurgens and Ava Gard- 
ner under direction bv Terence 
Young. At this writing, Par report- 
edly wanted U.S. and Canadian 
rights only. 


But the bulk of current Yank 
production here is in the hands 
of Metro and Columbia, each with 
several items 

Metro, which only recently 
wound exteriors of “A Light in 
the Piazza” in Rome and Florence, 
now is about to send “Two Weeks 
in Another Town” back to Holly- 
wood for interiors after several 
weeks of wearing night locations 
around Rome. Vincente Minelli 
directs this one, with John House- 
man producing and Kirk Douglas, 
Edward G. Robinson, Cyd Charisse, 
Dahlia Lavi, George Hamilton, 
Claire Trevor, James Gregory 
Also on a _ busy 


heading cast. 





Continued from page | a 





local Metro agenda are: “Damon 
and Pythias” (Jaffe-Marx), with 


Curtis Bernhardt directing Guy 
Williams and Don _ Burnette; 
“Swordsman of Siena,” Etienne 


Perrier directing Stewart Granger, 
Christine Kaufman, Sylva Koscina, 
in pic made for Metro by Jacques 
Bar’s Monica Films; “Arturo’s Is- 
land,” pic version of an Elsa Mo- 
rante bestseller, made by Cham- 
pion Films for Metro release; and 
“King of the Seven Seas.” a sea 
being shaped for the 
company by director 


matografica of Rome. Pending are 
some other items such as “No 
Time Left” and “Naples in 4 Days,” 
which Titanus has announced 
among upcoming features via its 
pact with Metro. 
‘Barabbas’ 
The Columbia camp is just as 
y. Dino DeLaurentiis’ “Barab- 
bas,” in which Richard Fleischer 
directed a huge cast headed by 
Anthoney Quinn, has just wound 
Ditto for “Congo Vivo,” a Jean Se- 
berg starrer, also from the DeLau- 
rentiis Studio. Charles Sehneer's 
“Jason and the Golden Fleece” 
(Morningside), directed by Don 
Chaffey, is about to move to Rome 
for exteriors after a lengthly |o- 
cation spell at Palinuro, south of 
Naples. Still on locations at Sutri, 
40 miles from Rome, is “Joseph 
Desa” (Dmytrick- Weiler Prods.) 
with its cast of Maximilian Schell, 
Ricardo Montalban, Akim Tamiroff, 
Lea Padovani, and others, and with 
Edward Dmytrick directing. Pic 
will be entirely shot here. 

Another Columbia release is the 
just -finished “Italian Brigands” 
(DeLaurentiis), with Ernest Borg- 
nine, Vittorio Gassmann, and Ro- 
sanna Schiaffino toplined. A pre- 
production deal with Zebra Films’ 
Moris Ergas gives Columbia two 
other current productions: “Seni- 
cita” starring Anthony Franciosa 
and Claudia Cardinale, with Betsy 
Blair, all guided by director Mauro 
Bolognini. This one, too, is based 
on a novel. Second Zebra pic 
which Columbia is slated to take 
is Alberto Lattuada’s “La Steppa,” 
shooting in Yugoslavia. 

Other Yank companies are less 
active here at present. Warners 
recently wound locations in Rome 
on “Lovers Must Learn,.”” Delmer 
Daves directing, with Troy Dona- 
hue, Suzanne Pleschette, Angie 
Dickinson and  Rossano i 
heading cast. Warners also shot 
a few backdrops for “The Roman 
Spring of Mrs. Stone” here, with 
bulk reconstructed in Britain. Uni- 
versal - International, busy here 
last year with “Come September” 





more | 


Shavel- | 


John Cassavettes | 


jin Florence” 


and “Romanoff and Juliet,” has 
;/none on this year’s local slate, 
nor has UA, if one excepts some 
| purchases of Italian pix and Jean 
Negulesco’s “Jessica,” shot in 
Sicily with cast headed by Angie 
| Dickinson and Maurice Chevalier. 
Among the indies, Embassy Pic- 
tures Corp. had a pre-production 
deal with Concordia for “Boccaccio 
70," which Yank company will 
handle in most world areas. 


Pending 

More indie ventures are in the 
wind. international Film Service 
(Rome) is currently setting up “A 
Face in the Rain” (Filmways), 
which Irving Kersehner will di- 
rect late this month with Rory 
Calhoun and Marina Berti top- 
lining. I.F.S., which is also han- 
dling Hemingway's “Young Man” 
production details at this end for 
i 20th, is also prepping “Escapade 
for a February 1962 
start in Florence and Siena, Steve 
| Previn directing this one for Walt 
| Disney Peoductions. Burt Topper 
has local production - direction 
plans, as does Eddie Bracken (cur- 
|rently thesping in an Italo pic, “A 
|Summer Sunday’). Sam Jaffe has 
announced local intentions to make 
“The Golden Fool” and “The Ki- 
mono”; Cornel Wilde may bring 
his British quota picture, “Launce- 
lot and Guinivere’’ (U-I) here for 
locations; George Sherman has 
announced “Panic Button” (Seven 
Arts), to be made in Italy; and lit- 
erally dozens of other projects, 
iffy at the moment, are annouced 
daily in the trades, both here and 
in the US. 

Goes without saying that the 
above listing, despite its length, 
does not touch on fix in which 
Yank interest is at the moment 
only tentative or pertial, but in 
which scores of American actors 
of major and minor magnitude are 
participating, thus adding to the 








impressive scores of names lured 


Brazzi | 


to Rome in recent times for this 
reason or that. 

In conclusion, a switch: it hardly 
makes up for the many American 
pix shooting in Italy, but there's | 


| 


“Smog.” Franco Rossi directs it | 


‘Never on Sunday’ Challenged Under 
i aatan tio" ane’ coven oe) Wrong Procedure: Georgia's Top Cou 





with a cast headed by Renato Sal- 
|vadori and Annie Girardot, with 
|most of action taking place in the 
Los Angeles area. Yet it too, re- 
|portedly, gets a Metro release, 
under that company’s pact with 
| Titanus, 


Studio Idle Multiply 
Los Angeles, Nov. 14. 
Slack in production at vari- 
ous California studios con- 
tinues to step up unemploy- 


ment figures in the motion 

LT picture industry. 
s Based on September final 
Signoret figures and preliminary Octo- 
ber estimates, employment 








wees Continued from pase Semmes) dips continue at the rate of 


500 and more. For September, 
according to California Dept. 
of Employment, 35,700 were 
unemployed as against Au- 
gust’s 36.200. Preliminary for 
last month shows drop of 600 


hasseling with producer Morris 
Ergas, and “Coups” because the pic 
ended up by being dominated by 
her performance, which had not 
been the intention since it fhrew 
the story off-balance. ; 


‘ » Casting Approval aie a, eee for total of 

or the latter film ec Ata 
ancois a érrier Average weekly earnings 
Penn g AS 9 ph geome ge for September were $162.93 
ae 4 “ against $161.44 for August. 


“when you have such authority, 
vou're often afraid to use it.” She 
didn't, and the two other key roles 
went to an actor and actress who 
had little, if any, previous film ex- 
| perience. The result was that the 
film, which should have been the | 
story of three equally interesting 
|people, was taken over by the 


“plssing’sn acing wife who watches KANSAS BACKS DOWN, 
helplessly as her husband becomes | TWO WOMEN’ LICENSED 


enamoured of a young girl. Soap 
| opera? Miss Signoret doesn’t think Kansas City, Nov. 14. 
The way is cleared for showing 





hourly earnings for 
September was $3.87 against 
$3.89 for August Average 
weekly hours of work for Sep- 
tember was 42.1 against 41.5 
for August. 


Average 








| it is if played properly. 


The fact that she also plaved an! o¢ Sophia Loren’s “Two Women” 
aging woman in a hopeless-type jn Kansas following a reversal of 
| love affair in “Room At The Top.” jt. censorship stand last Tues. (7) 
doesn’t necessarily mean she’s get-'}, the Kansas Board of Motion 
j ting into a rut. she thinks. In fact picture Review. The approval 
she doesn’t worry about ruts, only came following a directive from 
about the roles themselves, un- Kansas State’s Attorney-General. 
afraid in the knowledge that she Suit had been entered in Wyan- 
is beyond the voint of being able qotte County Distriet Court by 
to play Little Orohan Annie. ‘Joseph E. Levine’s Embassy Pic- 

Apropos of “Room,” she was tures of New York, distributor of 
genuinely amazed at the fine U.S. the film, seeking a court order 
and British reaction to her per- against Board of Review which re- 
formance (‘at home, critics were fused its stamp of approval late 
| polite but not surprised), since she last summer when the film first 
was in only three “sequences” of was presented to it. 
|the pic. But it was the kind of Board members claimed a scene 
colorful role in which she could involving the reaction of Sophia 
|come on strong, register a couple Loren to the killing of her baby 
}of high emotional points, and get by a soldier was “obscene.” Mem- 
off the screen, leaving the audience bers of the attorney general’s office 
|—if not laughing—at least greatly sat with review board members 
impressed. A much greater chal-| again last week when the picture 





jlenge to a performer, she says, is, was reviewed a second time. The 
the role that runs from start to|directive came following _ this 
finish. | screening. 


The one Yank script she liked.| ‘Two Women” earlier played a 
among those submitted to her after Kansas City (Missouri) first run 
|Osear, was Robert Aldrich’s “Now| theatre to moderate business, but 
We Know,” based on a short story 
[by John O'Hara. Unfortunately, 
| however, backing w&s not forth- 
| coming and the project, which had 
|'been set to be shot in New York 
| early this year, was abandoned. 


has not yet played across river in 
Kansas. Currently it is playing an 
engagement at the Rockhil! Thea- 
tre, Kansas City art house, and 
likely will be good for several 
weeks there. 


Inside Stuff—Pictures 


Richard L. Coe, amusement editor of the Washinzton Post, in his 
recent Sunday feature dealing with and critical of Metro’s “King of 
Kings,” appended reference to this publication’s streamer story, “Ev- 
erybody A Bible Student.” Coe inte d this as VARIETY ‘“scream- 
ing” that reviewers -had no right to dig into the film's doctrinal con- 
tent. If the story gave Coe that impression, it was not intended and 
is far from this paper’s view. Varrery assérts for itself, and for all 
crities, the entire domain of thought. Whatever in the ecritic’s sole 
judgment is germane to his review belongs. That encompasses re- 
ligion, morals, dogma, social impact, implications, taste, performance, 
or whatever. Variety itself alluded te the doctrinal hazards in its 
own review of “Kings.” 

One point made by Coe requires correction. When he writes “Why, 
thea, does Varrety boast that it is ‘The Bible of Show Business’?” 
he is not stating the facts. This periodical never uses that phrase 
about itself and explicitly instruets its staff never to do so. True, some 
outsiders, wishing to be complimentary, have used the phrase, and 
it has been quoted by others. It is not a slogan originated in or re- 
peated by VARIETY. 





Though Variety so stated, Columbia Pictures’ legal battery fs 
anxious to underline that the new pact between 
International Guild (New York) and David Susskind’s Paman banner 
for “Requiem for a Heavyweight,” which Col will release, only covers 
Susskind and not the distributor. Col’s pact is strictly with Sereen 
Directors Guild on the Coast. 

It may further be noted that “Requiem” director Ralph Nelson’s 
back dues in SDIG have already been paid up, as provided by the 
Susskind contract. 


Management of the N.Y. World’s Fair for 1964-65 have granted 
B. B. Kreisler’s International Film Associates a four-month extension 
on its option for space for a film exhibit. The Kreisler group, now has 
until the end of February to come up with an additional $25,000 to 
clinch the space, on which $10,000 already has been put down. 

Because the Motion Picture Assn. of America has declined to par- 
ticipate in the Kreisler project, IFA is now seeking financial aid from 
real estate and construction interests for the exhibit building, planned 
to contain two theatres. 





Sophia Loren, in New York last week, disclosed she’s been over- 
tured for a part in a projected Muscovite production of Chekhov's 
“Three Sisters.” This is not at the dicker stage yet, but the feeler was 
made at Cannes last spring by Mme. Furtseva, the Soviet culture 
minister. Presumbaly, Miss Loren’s producer-husband Carlo Ponti 
would figure in the deal. 





Screen Directors | 


Atlanta, Nov. 14. 


Georgia Supreme Court Thurs. 
(9) tossed out a lower court’s de- 
cision outlawing Atlanta’s motion 
picture censorship setup, explain- 
ing that case came into court 
through the wrong door. 

High court said the question of 
showing Greek-made “Never on 
Sunday,” starring Melina Mercouri 
and Jules Dassin, in Ailanta should 
have been decided through a writ 
of certiorari and not by a petition 
for injunction. 

Last spring Fulton’ uperior 
Court Judge Luther Alverson ruled 
that Atlanta’s censorship laws were 
unconstitutional, that the picture, 
“Never on Sunday,” was not ob- 
seene and he granted an injunction 
to prevent Atlanta Library Board 
(city’s censoring body) from inter- 
fering with its showing in Atlanta 
theatres. 

Earlier, Mrs. Christine Smith 
Gilliam, emplove of the city and 
whose job it is to view motion pic- 
tures and issue them a permit to 
play if she sees fit, had barred 
“Sunday” unless certain cuts were 
made. 

Distributor Lopert Pictures, sub- 
bey sy of United Artists, refused 





to do so and appealed to Library 

Board in its capacity as censoring 
body. Board upheld Mrs. Gilliam 
|so distributors petitioned for and 
' received an injunction 
Right away “Sunday” was 
thrown onto screen at Peachtree 
Art Theatre and racked up grosses 
that set reeords for house and 
lengthened into an 11-week stay 

While this long run was going on 
city appealed Judge Alverson’s de- 
| cision to Supreme Court. Long 
| after picture’s run was over high 
court heard arguments. 
|} Thursday’s decision from Su- 
preme Court said Judge Alverson 
| erred in overruling censor board's 
| objection to his injunction and 
ruled the injunction was nullified. 

In the Supreme Court decision 
| Judge Joseph Quillian said “a peti- 
tion for an injunction could not be 
| substituted as a mode of appeal; 
| accordingly, the petition must be 
| held not to have alleged a cause of 
| injunctive relief.” 
| Decision said the issue should 
have been taken from the board 
| of censors by a Superior Court 
| judge under a writ of certiorari 
for a review of the case and not 
decided on a request for an injunc- 
tion. 

Judge Alverson in making his 
ruling killing city’s censorship law 
made it plain that it applied only 
to “Never on Sunday” pending ac- 


| 


tion of Supreme Court on city’s 
a2ppeal. 
Meanwhile, Mrs. Gilliam has 


been doing business as usual, see- 
ing pictures, asking for—and get 


ting—cuts and, it has been said, 
gave a flat turndown to “The 
Mark,” film dealing. with child 
molestation. 


Mrs. Gilliam originally objected 
to use of word “whore” in “Sun- 
day” and asked for scissoring of 
scene showing Miss Mercouri in 
| bedroom with a young sailor she 
| had picked up in a bar downstairs 

In arguments before Supreme 
Court Maurice Maloof, member of 
firm of Hyman, Abrams & Young, 
Atlanta legal firm. representing 
Lopert, contended city’s charter 
amendment providing for censor- 
ship violated distributing com- 
pany’s due process rights and im- 
posed prior restraint 


Chandler Wins, 5-to-1 


Hollywood, Nov. 14. 

Incumbent George Chandler de- 
feated aspirant Patrick James 
Hawley by a margin of better than 
five-to-one for presidency of the 
Screen Actors Guild. Election saw 
the entire administration ticket 
win easily over six indie candi- 
dates Chandler's margin was 
3.465 to 687 in a mail vote 
| Elected sans opposition were 
| Dana Andrews, first veepee; James 
| Garner, second veepee; Charlton 
Heston, third veepee; Conrad 
Nagel, fourth veepee; Ann Doran, 
recording secretary; Frank Faylen, 
treasurer. Tapped for three-year 
|}terms on board of directors were 
Leon Ames, Richard Boone, Wen- 
dell Corey, Frank Ferguson, 
Thomas Gomez, James Griffith, 
Darryl! Hickman, Howard Keel, 
Jack Lemmon, Richard Long, 
Pauline Myers, Walter Pidgeon, 

















Gene Raymond. One-year term: 
Jay Novello. 
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Topping Last Year’s Action Smiash—-‘‘North 
To Alaska” at the New York Paramount! 
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will soon join this 
Box Office Parade! 
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U.S. Protests to Italian Govt. About 
Continuance of Dubbing Fee Vs. Yanks 


a 





Rome, Nov. 14. 

A note of protest over the con- 
tinued levying of a 5,500,000 lire 
($8,800) per picture dubbing fee 
against American pictures is un- 
derstood to have been delivered to 
the Italian Foreign Ministry by 
the U. S. Embassy here. Note is 
said to argue that the levy, in force 


since 1949, as violates both the 
GATT and the’ Italo-American 
Treaty of Friendship, Commerce, 


It also asks that it 
be rescinded Dubbing tax, or 
“fee.” as it is legally described, 
is a proviso contained in the Italo- 


and Navigation. 


American (MPEA-ANICA) — film 
agreements signed since that time. 

It's estimated that, allowing 
for the varying number of US. 
imports into Italy each year, as 
well as the “exemptions” awarded 
American distribs here if they re- 
lease a certain number of Italo pix 
during year, the total yearly dub- 
bing fee is in the vicinity of $1,- 
500,000 Money, via, another 
clause in the Italo film aid legis- 
lation, goes into a fund admin- 
istered by the Banca Nazionale del 
Lavoto reserved for the aid and 
finance of Italian productions. 

This fund, as of last June 30," 
totaled some $12,000,000. If one 


adds to this total about $2,080,000 
refunded to Yank companies in the 
period, the resulting total of some 


$14,080,000 is the approximate 
total paid by Yank com- 
panies since 1949 (up to June 


30) last into Italian coffers via the 
dubbing fee route. 

The Embassy protest attains 
even greater importance in the 
light of reports current here that 
the Italian Film Aid Law, which 
expires next Dec. 31, may have to 


be extended once more, because of | 


the short time Italo legislators 
have to discuss and vote the vari- 
ous intricate proposals for a new 
law. With it, of course, the dub- 
bing fee would likewise be ex- 
tended, continuing the drain on 
Yank company coffers 


It's argued in Yank pix circles 
here, moreover, that dubbing tax, 
first applied in days of Italian pic 
industry hardship is now unreal- 
istic. Especially is it in light of 


the current optimistic and rosy 
situation obtaining in the local 
film industry and in the Italian 


economy in general. 


Seeks Gov't. Funds For 


Permanent Housing Of 
French Film Museum 


Paris, Nov. 7. 


Culture Minister Andre Malraux| France and Italy decided to do | 
has asked that $180,000 be added | away with it to ease coproduction | 


to his film budget to bring to fruti- 
tion the long-promised, new and 
permanent housing for the French 


Film Museum, the Cinematheque 
Francaise. It has been in tempo- 
rary quarters since the last war. | 


He probably will get it. 
means that the Film Museum will 
go underground at the Palais De 
Chaillot where a new, modern 
screening room for 430 will be con- 
structed. Museum also will have 
the right wing of this two pronged 
building for its museum exhibits 
of old material, costumes, sets, etc. 

The Museum, under Henri Lan- 
glois, gives three screenings per 
night of old, new and even unre- 
leased films. It also pays homage 
to living and dead filmmakers via 
weeks of their pix. 

Langlois, seconded by Lotte 
Esiner and Mary Meersen, also pre- 
pares retrospectives for film fests 
as well as exchanges with other 
national film archive setups. Al- 
ways packed at showings, film buffs 
will find pleasant, uncluttered sur- 
roundings next June when the 
Museum is slated to move to its 
new quarters. 





Prep ‘Shadow’ in Singapore 
Singapore, Nov. 14. 

An original screenplay, ‘Cast 
the Same Shadow,” by Han Suyin, 
author of “A Many Splendored 
Thing” and “Destination Chung- 
king,” is to be made into a $700,000 
production. It will star Jill Ha- 


worth, 16-year-old English girl re- 
cently in “Exodus” (UA), according 
to Tom Hodge, executive producer 
of Cathay-Keris Film Productions, 
Singapore. 


This | 


— 


British Prods. May Get 
Better NFFC Break 


London, Nov. 14. 

Overtures by British film 
ducers to the National Film Finance 
Corp. for better advances 
film makers to meet overheads are 
likely to reach fruition by the end 


Makers, said last week after his 
council’s meeting that a further 
letter was being sent to the NFFC 
and that satisfactory progress had 
been made. 

British producers had com- 
plained to the NFFC that insuffi- 
cient regard was being paid to the 
producer who invested substan- 
tial sums in developing a property 
which eventually came to nothing, 
and that the loss had to be carried 
by subsequent productions. It now 
seems as if the NFFC has accepted 
the producers’ point of view and is 
prepared to adjust the allowance. 


Common Market 
To Hold French 
Film Aid As Is 


Paris, Nov. 14. 
Recent events in the Common 
Market setup probably will change 
Film Aid outlooks in France. It 
now seems certain that such aid 
will be maintained indefinitely and 
that new measures to help back 
and stabilize production in this 
country soon will go into effect. 
Originally all Aid was to be re- 
| duced every two years, as of 1959, 
‘until it was done away 
| 1968. This was to be accomplished 
by lowering admission price taxes 
| progressively and also via Aid 
; handouts to producers. That is the 
16° on local grosses and the 25% 
en foreign income, which were to 
go towards a procucer’s next pic- 
ture would become 5% and 20% 
respectively in 1963, etc. 
Exhibitors were cut off from Aid 
but were supposed to make up for 
it by the lowering of taxes. But 
exhibs have been sorely beset be- 
cause of the lack of a promised 
detaxation 
pointed out the need for continu- 
ing aid because of slow cinema 
| attendance 
But the main reason for dimin- 
| ished Aid was that West Germany 
| did 











not have any such _ help. 


with Germany. However-Germany 
was forecd into Aid itself and, 
with Great Britain and its Eady 
| Plan due in the CM soon, it be- 
came evident that France and Italy 
would maintain the Aid setup. 

It seems that the governmental 
Centre Du Cinema also has seen 
the light and will probably hold 
handouts at this year’s level. Ad- 
vances on Aid to films which show 
quality and possible difficulties in 
commercial runs have been kept 
up. About $1,800.000 has been 
given out to specialized films this 
year. 

The Syndicate of Film Produc- 
ers also has come up with a plan 
to help commercial films via a 
guarantee of up to 50% to lighten 
distributors investments and to be 
repaid after the release of the 
film. It looks like it will go into 
effect. 

Hence, Aid appears likely to re- 
main part of the French film in- 
dustry. 





WB Reported Leaving 
MPDA Down Under 
Sydney, Nov. 7. 
Warner Bros. will exit from the 
Motion Picture Distributors Assn. 
here following the required six 
months notice. No official reason 
was given for the action, but it’s 
understood the distributor’s exe- 
cutives failed to see eye-to-eye with 
the association on policy matters. 
20th-Fox. !ong out of the associa- 
tion, will bow back in again im- 
mediately following worldwide 
greenlight by Spyros Skouras and 
Eric Johnson. Local outfit is 
headed by Neil Ackland. 
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of the year. Lord Archibald, chair-| 
man of Federation of British Film} 


with by | 


while producers have | 





Vet Midwestern Exploiteer 


Howard Pearl 


whe was on a recent visit to 
Moscow reports 
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Film Biz Down 
In Many Major 
German Key 


Frankfurt, Nov. 7. 

A study of 48 of the major cities 
of West Germany for the first half 
of 1961 reveals that the number | 
of cinemas is down about 4% from | 
the same period a year ago. Ac-| 
cording to a report from the 
Spitzen Organization of the Ger- 
man Film Industry (SPIO), the 
| number of film houses in the 48 
| cities studied had fallen by 69, 
}to a total of 1,584 cinemas. 

Attendance reached a total of 
| 93,300,000 in the first six months 
jin those cities, a decline from the 
106,100,000 tickets sold in the com- 
parable period of 1960 in the same 
cities. That represented a dip of 
about 12°) in business. However, 
in Heidelberg film biz remained 
;just about the same for the first 
|six months of both years. But in 
|other cities, trade was off as much 
as 15%. 

The motorization of the coun- 
try, the five-day week, which 
means that any people journey 
|away from home for the weekend; 
| and the influence of tele, all have 
affected film grosses 

One result is that fewer films 
jare being produced in Germany, 























{with only 95 turned out in 1960, a 


|drop of eleven from the previous | 


year. Meanwhile, however, the ma- 
jor Common Market lands of 
|France and Italy have increased 
itheir production with government 
help, the SPIO study revealed. 

German films did better outside 
of the homeland last year than 

they had done previously, how- 
|}ever. The German Export Union 
|reported grosses of around $6,750,- 
000 in 1960 as against about $6,- 
{000,000 grossed outside of Ger- 
| many in 1959. 

Total number of +tickets sold in 
1960 was 610,000,000, a decline of 
61,000,000 from 1959. And, com- 
| plain the exhibitors, of their total 
| income of about $217,250,000 they 
jhad to pay entertainment taxes of 





British Film Biz Ponders What Will 
Happen to Eady Plan, Quota, NFFC 
~ When Britain Joins Common Mart 





Cuba Turns Down Mex 


Coin Unfreeze Quest | 


Mexico City, Nov. 7. 





London, Nov. 14. 
Hot topic for the British film 
industry at the moment is what 
will happen if and when Britain 
joins the Commonxy Market, with 
entry.into ECM regarded as more 


A three-man producer commit-| or*less a foregone conclusion. 


tee comprised of Raul de Anda, 


of around $500,000 owed by Cuba 


tures, has returned empty handed. 
However, all were optimistic that 


item was high on the agenda 


| Gregorio Wallerstein and Maric at last week’s meeting of the Fed- 
| Zacarias, who spent $4,000 to talk | eration of British Film Makers, 
| with Cuban officials about release | when it was agreed that producers 


could not minimize the dangers to 


|for exploitation of Mexican pic-| the Eady Levy, the Quota and the 


National Film Finance Corp. 
However, special attention was 


there was “good will” to pay the | drawn to the provisions of clause 
outstanding debt. Raul de Anda} 92 which lays down that among 
said they had not got te see Fidel | the aids which may be deemed to 


Castro Ruz personally, but had 
been in talks with Ernesto “Che” 
Guevara; Raul Cepero  Bonillo, 


head of the Cuban National Bank, | 


and the assistant Secretary of For- 
eign Relations, Carlos Olivares 
Sanchez. The Cuban officials pro- 
posed that payment might be made 
via sending raw materials’ but no 
definite agreement was reached. 


See Many Signs 
Of Scot Trend 


To Sun. Films 


undee, Nov. 7. 

There are obvious signs from all 
parts of Scotland that the age-old 
opposition to opening of cinemas 
on Sundays is disappearing. More 
houses are throwing open their 
doors to patrons cn Sunday nights, 
and are being given full permis- 
sion to do so from local authorities. 

Hitherto, the main opposition 
has come from church authorities. 
With the spread of tele, which 
means that light entertainment is 
readily available Sundays from two 
channels, the campaign from reli- 
gious bodies appears to be abating. 

Two cinemas in Montrose, East 
Scotland town, the King’s and 
Playhouse, will continue to open on 
alternate Sundays for another year. 
Customers are flocking to both 
cinemas from miles around. 

Attendance has risen strikingly 
at the Regal Cinema, Brechin, 
where the average Sunday night 
audience is now double that of any 
evening during the week. 

The manager of the Palace Cine- 
ma, Arbroath, another East Scot- 
land town, said: “We find Sunday 
performances serve a definite need. 
It ist just the teenagers who 
come. Our regular weekday pa- 
trons are just as regular in at- 
tending on Sunday.” 








around $26,500,000. 


‘Attendance, Biz Deals Show Another 


Milan, Nov. 7. 

Attendance and biz transactions 
at Milan Film Trade Fair (MIFED) 
have shown another rise, according 
to figures just released by the 
Milan toppers following the wind- 
up of the fourth semiannual affair 
in the north Italo city. Fair had to 
be extended by one day to ac- 
commodate participants requests 
for extra screenings. 

About 392 different organiza- 
tions were repped at this year’s 
fall MIFED as against 243 for last 
year, with both Italian and for- 
eign companies on the rise. Like- 
wise ahead of 1960 totals are the 
films entered (570 for 1962 vs. 336 
for 1960) as well as the hours of 
projection racked up by pix entered 
for sale at the event 


Several important  conclaves 


were held during the fall MIDFED, 
first of all a self-termed “summit 
meeting” on the subject of video- 
tape applications in the future for 
both the film and tele industries. 





Additional Foreign News 
On Page 15 

















Increase at Milan Film Trade Fair 


Scientists and technicians from 
several countries attended this 
meeting, including reps of RCA, 
Philips, Ampex, Marconi Wireless, 
Ferrania, RAI-TV, German, French, 
British, Belgian, Swiss and Italian 
tele experts. Next meeting of group 
will be held next year in Britain. 

Topics covered in various dis- 
cussions and demonstrations of the 
videotape session included: new 
methods of magnetic taping of im- 
ages, including a demonstration 
of a simplified single-headed re- 
cording system; videotape appll- 
cations in the field of aviation 
and radar control, and airport 
traffic control via closed circuit 
tele. 

Among other confabs held in 
Milan during the fourth session, 
which was also attended by Italian 
Minister of Entertainment Alberto 
Folchi, were a general assembly of 
producers of ad films for tv and 
theatre use: meetings between 
Italian and Austrian and Italo and 
Japanese pix industries. ANICA 
topper Eitel Monaco repped the 
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be compatible with the Common 
Market are “such other categories 
of aids as may be specified by 
decision of the council acting by 
means of a qualified majority vote 
on a proposal of the commission.” 

Amplifying Federation's point of 
view, Lord Archibald, chairman 
of the FBFM, said that his organi- 
zation was in close contact with 
the Board of Trade and with in- 
dividual members of Parliament, 
and the situation was being closely 
watched. He felt it was premature 
for producers to consider more 
positive action on this point, but 
emphasized that it would be up 
to the industry to insure that Brit- 
ain’s representatives took advan- 
tage of the safeguards in the Rome 
treaty, to protect the well-being 
of British production. 

Though it was a bit early to tell, 
Lord Archibald believed that en- 
try into the Common Market would 
not restrict the volume of produc- 
tion. He was confident that the 
quantity of British films would 
continue to rise, not necessarily 
because of acceptance into the 
ECM, because the British indus- 
try was developing more creative 
talent 


French Council Acts To 
Place Boisanger Back 
In Old €-F Position 


Paris, Nov. 7 

Charles De Boisanger, who was 
ousted as head of the Comedie- 
Francaise in January of 1960, after 
serving 10 months, by a decree of 
Culture Minister Andre Malraux 
for raising F-C almission prices 
without his permission, has been 
reinstated by the State Council. 
The council overruled Malraux and 
maintained De Boisanger was witli- 
in his rights. 

This technically leaves an awk- 
ward situation because senior C-F 
actor Maurice Escande has been 
running the C-F, since De Boisan- 
ger left the post, with success. It 
is not known whether De Boisanger 
will seek to get back his position 
or whether he wanted satisfaction 
in proving that Malraux had abused 
his powers in sacking him. 

Technically, De Boisanger, who 
was named for a sixyear term in 
1959, could insist on going back 
and serving till April in 1964. Or 
he could demand being paid off for 
the period. De Boisanger might 
probably run into trouble if he 
tried to get back in since the C-F 
seems more than satisfied with 
Escande. 

So De Boisanger will probably 
take a job with another administra- 
tion. He was a former ambassador 
before being tagged for the C-F 
job by Malraux, and then fired. 


IRISH CINEMAS’ TAKE 
OFF 257 IN 5 YEARS 


Dublin, Nov. 14. 

Cinema admissions in Ireland 
have dropped 25% in the last five 
years and are still declining, ac- 
cording to Harry Lush, newly- 
elected president of Theatre and 
Cinema Assn., in his first talk to 
members. 

He commented on the current 
shortage of product and also took 
a potshot at film critics, telling 
them that “they should soft-pedal 
somewhat and give due considera- 
tion for the many difficulties which 








local film industry at the in ter- | confront the trade at the moment.” 


national talks, while MIFED prexy 
G. M. 
proceedings. 


Lush is general manager of 


Franci hosted the entire Adelphi, ABC-controlled city cen- 


tre theatre. 
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London 

Metre reports that advance bookings for Samuel Bronston’s “King 
of Kings,” which opens at the Coliseum tonight (Wed.), has outstripped 
“Ben-Hur.” All public performances up to the end of January are 
heavily booked, with some shows at capacity. The entire congregation 
of a Roman Catholic Church in North London has booked to see the 
film next March . Peter Ustinov came back to London last week for 
dubbing and music recording sessions on “Billy Budd’ which he filmed 
on location in Spain and at the Associated British Elstree Studios in 
the summer. He intends to stay on in London indefinitely to work on 
his next play, “Photo Finish,” which is due in the West End early in 
the new yea! 





Rank 


Big ‘tieup for another Sam Bronston’s epic, “E] Cid,” which 
will distribute in the UK. Film is set for its world preem at the Met- 
ropole, Victoria, on Dec. 6. It is with Duff Gordon, makers of Fl Cid | 
sherry, and one and a half million booklets will be distributed to all | 
stocklists in the British Isles . . . Sylvia Syms is the femme lead in | 
“The Quare Fellow” based on the Brandhan Behan play which started 
filming in Dublin last week. Patrick MeGoohan stars in the Bryanston 


Arthur Dreifuss. 


is being directed by 
“The Road to Hong Kong” | 


» finished filming in 


production whict 
Bob Hope, w! 


Shepperton at the beginning of the month, was the international a 
of the year at the Man of the Year luncheon at the Savoy last Fri 

(10). His costar Bing Crosby was due to plane out for Los Pte 4 
yesterday (1 The largest model ever to be erected on a studio | 


n a been started at Shepperton. It is a giant recon- 


Stage in Britai 
City of Sodom, 120 feet long, 80 feet wide and 25 feet | 


struction of the 


high. It is for “Sodom and Gomorrah,” natch . Carl Foreman’s 
“Guns of Nava rone” had its fifth Royal preem—this time in Athens— 
last week Besict ee B- 17 Flying Fortress Bombers, veterans of World 
War II. have n flown to England for location scenes in Columbia's 
“The Wat omer which is being produced by Arthur Hornblow. 
Paris 

Leo Lax has world sales rights to the Fernandel starrer “Dynamite 
Jack” which spoofs Yank westerns ... British actress Jill Haworth 
into French film “Your Shadow is Mine” which Andre Michel directs 
in Asia from a Han Suyin novel . . . Jean-Luc Godard produces film 
critic Eric Rohmer’s second pic “A Gentle Woman” based on a Dostoy- 


evsky story, though his first “Sign of the Lion” has yet to get release, | 
and Roger Vadim’s Films De Saphrene does a documentary of Claude 
Choublier on Saint-Tropez and a feature pic on Tahiti by Paul Gegauff. 


After winding “The Castaways” in London Nov. 25 Maurice Cheva- 
lier heads for the U.S. to tape a video spectacular for NBC written | 
by Alan Jay Lerner. Due for airing in Feb. "62... : After his situation | 
comedy pic “La Belle Americaine,” Rebert Dhery wants to do some- | 
thing more vic = ole and brutal by which he means a pie full of fast 4 
unexpected gags. that will jar as well titillate audiences. But first ! 
Dhery heads Stateside to join the touring legiter of his “La Plume | 
De Ma Tanta” : Jerome Hill in to looksee release arrangments for 
his “The Sand Castle.” He lives in the South of France. “Castle” is | 


due soon at a smallseater arty the Studio De L’Etoile where Charlies | 
Chaplin's “The King in New York” is currently on a rerun. . 
Renoir has begun his French pic “The Spic and Span Corporal”. 
Anthony Perkins prolonging stay here, for, after winding Jules Dassin’s | 
“Phaedra.” he is slated for Anatole Litvak’s pic next month and then 
may — offers from Rene Clement and Louis Malle ... The: 

“homa to Gene Kelly at French Film Museum. led to SRO for all | 
his pix. as ditto ata similar one at UNESCO. Weekly Express summed | 
up his talents thusly, “Kelly is not a great dancer, actor, choreogra- | 

pher or director, but he has been able to express the joy and optimism | 
of the American people in everything he has done.” 


Rome 


Eric Von Stroheim Jr. copped plenty of italo magazine attention 
thanks to his actor-assistant director stint in “Two Weeks in Another 
Town”. pic returned to Coast for interiors this week .. . Richard 
Beymer, expected here soon for 20th’s production of “Hemingway's | 
Young Man,” made a pic in Italy in 1952, as a moppet thesp: Vittorio 
DeSica’s “Termini Station,” opposite Jennifer Jones and ameed 
Clift. 

Jack Palance’s current stint, “The War Continues” may be retitled 
“The Last Attack”. . . the Globe Films production now shooting in 
Yugoslavia goes out under the American-International banner .. . 
Nadja Tiller replaces Silvana Mangano in Roberto Rossellinis upcom- 
ing “Anima Nera” (Black Soul), produced by Documento . . .““Marco 
Polo” (Jolly! unit back from Venice, now heads for Far East under 
direction of Hugo Fregonese to wind location wrap-ups on pic. . 
The Excelsior Hotel lobby on recent nights has looked like a pub- ad 
convention site, with Tom Weed (‘The Pigeon that Took Rome”), 
Mergan Hudgins (“Two Weeks in Another Town”), and Grady Johnson 
exchanging gossip .. . other unit men in town include Martin Fink 
(“Joseph Desa”). Harvey Matofsky (“Jason and the Golden Fieece”), 
not to mention the “Cleopatra” contingent headed by Giulie Asearelli 
and Jack Brodsky. 

Berlin 


After “The 1,000 Eyes of Dr. Mabuse” and “In the Steel Net of 
Dr. Mabuse,” CCC has started production of another Mabuse pic. 
This one is titled “The Invisible Dr. Mabuse.” American Lex Barker, 
who played in “Steel Net,” has also a leading role in the new film. 
Harald Rein! directs. He also directed “Steel Net.” Frits Lamg was 
director of “1,000 Eyes”. . . Former German screenstar Derethea Wieck 
plays the female lead tn Ibsen’s “Ghosts” at a local cellar theatre for 
a salary of 15 D-Marks (£3.75) per performance. She could have 
played a stage role at another local theatre for a considerably higher 
salary but preferred the mother part in the Ibsen play for artistic 
reasons. Miss Wieck registered her biggest success as a screenstar in 
the 1930s and “Girls in Uniform,” and also filmed in Hollywood. After 
the war, she was only seen in small parts at times. 

Gustay Wally, former actor, U.S. citizen and son of the famous 
Swedish banker's family Wallenberg, one of the three (along with 
Lars Sehmidt and Hans Weelfer) producers of the Berlin production 
of “My Fair Lady” plans to return to Berlin in the middle of Decem- 
ber for the gala preem of Stanley Kramer’s “Judgment in Nuremberg” 

. Billy Wilder considers German actor Hanns Lothar as “the German 
Alec Guinness.” Lothar plays a leading role in his “One, Two, Three” 
. . . Since the Commie crackdown on the East-West sector border on 
Aug. 13, 11 W-Berlin cinemas (Aladin, Camera, City, Centrum, Mono- 
pol, Orion, Polo, Bali, Vineta, WTB, Apollo) have closed their doors. 
The existence of at least 20 more W-Berlin cinemas is threatened if 
they aren't granted financial help. A good number of local movie- 
houses is up for sale but it’s hard to find buyers. 


ACTT’s Craik Quits 
Because of Illness 
London, Nov. 7. 
After more than 20 years with 
the Assn. of Cinematograph Tele- 


vision and allied Technicians as 
senior organizer, Bert Craik has 





ing with the union in the newly 
created post of research officer. 
As a result, the ACTT has made 
a number of new appointments. 
Paddy Leech has become Senior 
Organizer and two new organizers 
are to join the staff this month. 
They are Francis Lacey and Leslie 
Wiles, who will join the current 
organizers Brian Shemmings and 


resigned from that post because of 


Yugoslavs Go ‘Modern’ 
Zagreb, Nov. 14. 

This Yugoslavian city will 
have its first contemporary 
music festival in 1962. The im- 
petus is provided by composer 
Milko Kelemen who has at- 
tracted attention in other parts 
of Europe via his “Skolion” 
work. 

Until now Yugoslavs have 
been ice-cold to modern mu- 
sic though devoted to classic 
grand opera. Despite the rela- 
tively poor state of the econ- 
omy there are 12 opera houses 


See I Mex Prexy 
Helning Boost 
New Pix Prod. 


Mexico City, Nov. 7. 

Mexico's fi!n production is any- 
thing but healthy, and new effort 
is at a snail's pace even though 
gloomy pessimism of the past 
months is changing to an optimistic 
view for the long pull. Industry 
hopes are rising inasmuch as Pres- 
ident Adolfo Lopez Mateos has 
indicated a personal interest to 
resolve the production stalemate 
as soon as possible. After that 
other problems can be tackled one 
by one so that the present critical 
situation is alleviated as rapidly 
as possible 

Cesar Santos Galindo, emissary 
for bonafide producers, has briefed 
the president on the entire indus- 
try lineup. 
Figueroa, a personal friend, has 
presented a producer memorandum 
proposing a 10% federal tax as one 
means of getting the industry out 
of its financial doldrums. 

Tax money will not be used to 
| provide another source of budget 
money for producers. The govern- 
ment still holds that producers 
| should invest more of their own 
| coin or find private angels to spon- 
| sor productions. Tax coin would 
be used as a backlog for industry 
| promotional efforts. One of these 
being setting up of a cash prize 
incentive for truly quality films. 

The tax could also finance strong- 
er Mexican participation in foreign 
film fests, especially to under- 
write costs of pix junkets. Funds 
would also build up foreign prome- 
tion via publicity and advertising. 

The tax plan may be taken into 
consideration by the administra- 
tion although no decision is ex- 
pected until the inter-departmental | 
committee studying industry prob- | 
lems comes up with its own con- 
crete suggestions for industry 
improvement. There is some 
guarded talk of a federal subsidy. 

Meanwhile, the big lift experi- 
enced by announcement that the 
Film Bureau had okayed produc- 
tion activity by independent exhi- 





| bitors has cooled down consider- 


ably. Even exhibitors are admit- 
ting that program must be viewed 
calmly. Which means that there 
will be no sudden production boom 
from this quarter. 

Producer Gregorio Wallerstein 
has come out with an optimistic 
statement that he is talking to 


producers to join forces, in talent | 
and has a $2,400,000 | 


and money, 
kitty to be used for production of 
“super-spectacles.” But this pro- 
gram, too. is moving slowly. Search 
may be made for new film industry 
investors, since Wallerstein ad- 


mitted that bona fide members of | 


the Association of Motion Picture 
Producers, allied as they are with 
the three major official distribu- 
torships, have been hard hit by | 
coin freeze in Latin America, and. 
lack cash. 





Peris Columnist 


Art Buchwald 
humorously details the 


‘Advantages’ Of 
Coproduction 
e * * 
another bright Feature In the 
wpcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
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ill health. Joe Scott. 


However, he is continu- 
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IST ANGLO-EUROPEAN 
CO-PROD. PACT LOOMS 


London, Nov, 7. 


After more than two years of 
negotiations, the first Anglo-Euro- 
pean coproduction agreement is in 
sight. Pioneering pact will be be- 
tween the United Kingdom and 
France, and wil! be ratified on a 
government - to- government level. 
Once that agreement is signed and 
working, it is considered likely that 
a pact with Italy wili follow. 

Both the British Film Producers 
Assoc. and the Federation of 
British Film Moe2kers are setting 
up what they describe as their 
final meeting with the Federation 
of Fi'm Unions, at which they 
hope io settle outstanding queries 
with the unions and remove any 
doubts that exist in the minds of 
film_workers. 

Mrediatety after that session, 
the two producer bodies will sub- 
mit their completed draft to the 
Board of Trade for submission and 
ratification through the proper 
diplomatic chanels. 








And cameraman Gabriel | 











Mex Producer Celis May 
Do ‘Miracle’ As Co-Prod. 
With Jerry Fairbanks. 


Mexico City, Nov. 7. 

{| Producer Jose Luis Celis claims 
he has interested Jerry Fairbanks 
in doing “The Miracle of Guada- 
lupe” as a coproduction in twin 
idioms. This to be an ambitious 
effort in color and Vistavision. 
Celis said he was working on the 
deal to bring in picture coin from 
foreiggy sources since internal fi- 
nancing, 
private sources, is still spotty. 

Fairbanks reportedly will de- 
posit shooting budget money with 
the Film Bank, as required by law, 
with Celis putting up his half 
through his Celis Internacional. 
Celis has had the idea for the re- 
ligious picture for some time now, 
and event took many scenes in the 
Villa de Guadalupe (site of the 
| Basilica) last year. He wanted | 
| Cantinflas (Mario Moreno) for part 
of Diego, but the comic refused. 

Celis stated he seriously plans 
to step up his coproduction activity 
; with Hollywood. Another project, | 
in initial stages, “The Train for | 
Chilpancingo,” may have Jeff 
Hunter in the leading role. 


Lord Rank Warns About 
TV Threat To Cinema | 


Dublin, Nov. 7. 








Lord Rank, 
Cinemas Ltd., warned stockhold- 
ers last week that it appears in- 
evitable that the operation of some | 
of the company’s theatres will be- | 
come uneconomic as the buildup} 
of tv continues in Ireland. In Dub- 
lin, they were likely to be more 
adversely affected that elsewhre | 
in view of the large number of | 
firstruns which have to be served 
with first feature films. 

The statement he read at the} 
Irish Cinemas annual meeting, also 
complained about the Finance 
Minister's failure to grant relief 
from the Entertainments Duty to 
offset the decline in cinema at- 
i tendance. A dividend fo 17!2% 
same as last year, 
on thé ordinary shares 
Cinemas. 


Pat Walshaw Elevated 


| London, Nov. 7. 

Pat Walshaw has been named |} 
controller of Top Rank Bingo & 
Social Clubs by 
ment Assn., the Rank company con- 
| trolling the Odeon and Gaumont 
circuits 

Walshaw has been with the com- 
pany since 1932 and has previous- 
ly held appointments as assistant 
to the theatre controller and pub- | 
licity controller. At one time, he 
was ihn charge of Rank exhibition 
interests in Belgium. 





of Irish 





both from official and | $2 


chairman of Irish; 


is being paid | 


Circuits Manage- | 


London, Nov. 7. 

Apart from one or two minor 
exceptions, it is boom time for the 
West End deluxers, with standout 
business recorded by several new- 
comers and most of the longrun 
pix. Among the recent new pix, 
“The Hustler” continues socko 
$17,000 or close in second week at 
Leicester Square Theatre. “Paris 
Blues” is heading for a nice $16,- 
000 or near in opening round at 
Odeon, Marble Arch. 

Also new, “The Hellions” looked 
to finish its first frame at the 
Odeon, Leicester Square with a 
stout $15,000 or a bit over. “Bache- 
lor in Paradise” shapes good $12.- 
000 on opener. “Breakfast at Tif- 
fany’s” still is mighty $25,000 or 
close. in Plaza third session. 
“Gorgo” looms solid in second at 
London Pavilion. 

Among the longruns, “South Pa- 
cific” was just under $17,000 in its 
184th Dominion week and “Exo- 
dus” was sturdy $9,500 in 26th 
round at the Astoria. 

Estimates for Last Week 


Astoria (CMA) (1,474; $1.20- 
$1.75)—“Exodus” (UA) (26th wk). 
Hefty $9,500. 

Carlton (20th) (1,128; 70-$1.75)— 
“Francis of Assisi” (20th). Opened 
Monday (6). In ahead, “Queens 


Guards” (20th) (3d wk), moderate 
$4,000. 

Casino (Indie) (1,155; $1.20-$2.10) 

—This Is Cinerama” ‘Robin) (re- 
issue). Opened Sunday (5) In 
| ahead, “Search for Paradise” (Rob- 
| in) (35th wk), smash $19,800. 
' Coliseum (M-G) (1,795; 70-$1.75) 
—‘“Bachelor in Paradise’ (M-G), 
Heading for good: $12,000 or over. 
“King of Kings” (M-G) preems 
Nov. 15. 

Columbia (Coil) (740; $1.05-$2.50) 
—“Guns of Navarone” (BLC) (m.o.) 
(19th wk). Sturdy $8,400. 





Dominion (CMA) (1,712; $1.05- 
20) — “South Pacific’ (20th) 
(184th wk). Fancy $17,000, incredi- 


ble for length of run. 

Leicester Square Theatre (CMA) 
/ (1,375; 50-$1.75—"‘Hustler” (20th) 
(2d wk). Sock $17,000 or near. 
Opener was $18,800. 

Lenden Pavilien (UA) (1.217; 70- 





$1.75) — “Gorgo” (BLC) (2d wk). 
Solid $12,000 or close. First was 
$15,300. 

Metropole (CMA) (2,200; 170- 
| $1.25)—“King and I” (20th) (reis- 
| sue) (12th wk). Down to $5,800. 

“Spartacus” (U) returns Nov. 13 
| for short season prior to “El Cid” 


| (Rank) preem on Dee. 6. 

Odeon, Leicester Square ‘CMA) 
(2,200; 70-$1.75) — “The Hellions” 
(BLC). Heading for stout $15,000 or 
close. “Devil at 4 O'Clock” (BLC) 
set as next film. 

Odeon, Marble Arch (CMA) (2.- 
200; 70-$1.75)—"‘Paris Blues” (UA), 
Fine $16,000 or near. 
| Plaza (M-G) (936; $1. 05-$2.20) — 
| “Breakfast at Tiffany's” (Par) (3d 
wk). Heading for mighty $25,000 
“= $26,200 in second week. 

Rialte (20th) (529; 70-$1.20) — 

“Inn of Sixth Happiness” (20th) 
| (reissue) (4th wk). Fair $5,500 

Ritz (M-G) (430; 70-$1.75)—-‘Two 
| Women” (Indie) (15th wk). Fancy 
$4,700. 

Royalty (M-G) (936; 
|—‘“Ben-Hur” (M-G) 
wk). Stout $10,600. 
| Studio One (Indie) (556; 50-$1.20) 


$1.05-$2.20) 
(m.o.) (21st 


“Nikki” (Disney) (5th wk). Good 
| $5,200. 
| Warner (WB) (1,785; 70-$1.75)— 


“Fanny” (WB) (8th wk). Looks het- 
ter than $10,000, fine for length of 
run, Previous week, $10,600. 





Religious Film Fest 
In Vienna This Month 


Vienna, Nov. 14 


America will part icipate wiih 
“Question Seven” (Indie) and 
“Francis of Assisi” (20th) at the 


| Festival of Religious Films which 
opens Nov. 17 at the Apollo Kino 
It runs for one week 

Fest is not reserved for Catholic 
or Protestant pictures since India 
will show “Two Eyes and 12 
Hands.” Germany registered a 
| cultural pic, “Life Behand Clois- 
tred Walls” while Austria will 
preem a documentary on the his- 
|tory of the song, “Silent Night, 
Holy Night.” 
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announces the completion of 
principal photography of a 
great CinemaScope-Technicolor 


production 





THE GREAT ADVENTURE OF 


MARCO POLO 


RORY CALHOUN-YOKO TANI 


A Film by 


HUGO FREGONESE 


Directed by 


Piero Pierotti 

















Ready for general release 
in its original English language 


rersione: 


FEBRUARY 1962 


7, Largo Messico, Rome 
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Responsive Gesture Lacking 


Things are getting chummy in exhibition. 

First, Theatre Owners of America picked up the tab for True- 
man Rembusch and Dick Lochry of Indiana Allied as “observers” 
at the recent TOA conclave in New Orleans. Now Marshall Fine, 

rez of Allied States Assn., has invited rival TOA nabobs John 





tembler and Albert Pickus down 
Beach next month. 


It's a pleasant gesture—only hitch being that neither prexy 
Stembier or board chairman Pickus can make it. Former pleads a 
“conflicting engagement,” and Pickus is “jammed up” with ex- 


tracurricular civil defense duties. 





Call New ‘Obscenity’ Law On 
Coast Masterpiece of Loopholes; 
One of Framers Resents Rap 





VARIETY 
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to the Allied conclave in Miami 





Hollywood, Nov. 14. ¢-=—— 


Respecting “control” over an 
alleged tide of lewd-and-nude films 
here the L.A. County Board of 
Supervisors’ newly-appointed Fact 
Finding Committee on Motion Pic- 
tures was informed by such offi- 
cials as Sheriff Peter J. Pitchess, 
Chief of Police William H. Parker 
and District Attorney William R. 
McKesson that the law as fit now 
stands has no teeth and cannot be 
enforced. 

This trio and others were in- 
vited by committee chairman Y. 
Frank Freeman to explain to the 
committee formed by the Super- 
visors to recommend measures 
against the showing of objection- 
able films, what steps already had 
been taken and what laws were 
available as a guide for possible 
recommendations. 





Specifically singled out as legis- 
lation which assertedly ties the 
hands of law enforcement agencies | 
was the new law which went into | 
effect Sept. 15, Section 311 of the 
California Penal Code, passed by | 
the State Legislature this year, re- | 
lating to “Obscene matter,” which 
includes motion pictures as well. 

Freeman, after various officials 
had given their views, saf4 he has 
come to the conclusion fhat “every 
branch of the law enforcement 
agencies is powerless to do any-| 
thing about rectifving the situa- 
tion.” 

Exception was taken to this by 


City Attorney Rover Arneberg, 
who suggested that Freeman 
should add the word “adequately” 
so his statement would say “is 
powerless to adequately do any- 
thing.” Arneberg claimed that 
“Prior to the new 1961 law”— 
meaning Section 311—the law 


“was enforceable” in regard to ob- 
jectionable films 

Freeman proposed that the com- 
mittee meet once more to discuss 
recommendations for new legisla- 
tion on “junk” films for submis- 
sion to the Board of Supervisors. 

An explosive chord was sounded 
by John Long, of California News- 
papers Publishers one of the non- 
industry members of the commit- 
tee, who flared up at the constant 
criticism of the new law, which 
he said he had helned frame. With- 
out mentioning names, he said he 
was “amazed” at the legal authori- 
ties—referring now to Judge 
Brown, one of the framers of the 
new law—“to say he's stupid.” “I 
dare them to report this in his 
court,” he said, angrily, adding, 
“this committee is out of place if 
there is no teeth in the law.” 

It was pointed out by several 
officials that one particular phrase 
in the new law does much to 
nullify the potency of this law and 
thus make it unenforceable. This 
is contained in the paragraph re- 
lating to a definition of obscenity 
and ending with the words, 
sa . which is utterly without 
redeeming social importance.” This 
permits offenders and those who 
might be arrested for exhibiting 
objectionable films a legal way out 
of the charge. 

The new law, according to Pit- 
chess, made enforcement almost 
unenforceable, and its authors 
“may have nullified all existing 
laws.” He called it a “new high in 
loophole legislation.” 


NORRIS’ INDIANA SPEECH 

Glenn Norris, 20th-Fox sales 
manager, was top industry figure 
at yesterday's (Tues.) Allied Thea- 
tre Owners of Indiana convention 
in Indianapolis. 

This is the Dick Lochry-True- 
man Rembusch former National 
Allied unit now lone-wolfing it but 
mulling a bid to join rival Theatre 





. 


|Dec. 4 will be shown via closed- 
| circuit tv deal with Tele-Prompter 


{the Orpheum, Warren's, 
| Pantages, 


| dale; Crown in Pasadena; and Fox 





Owners of America. 


Beefing Up December 

New York-New Jersey divi- 
sional RKO Theatre managers 
huddled yesterday (Tues.) at 
the Park Sheraton to prep 
plans for the circuit’s “Extra 
Dollars for December” box- 
office campaign. 

Similar meetings were con- 
ducted cross-country. 


Twin-Bill Bouts 
For LA. Toll 


Los Angeles, Nov. 14. 
Floyd Patterson-Tom McNeeley| 
championship bout out of Toronto 





by nine theatres is the L.A. area. 
Actually, it will be a double-header 


N.Y. DAILY NEWS ON 
‘MISUSE’ OF TROOPS 


Whether or not Robert Mitchum, 
one of the many stars in “The 
Longest Day,” said it or not (he 
later denied having made _ the 
crack), the N. Y. Daily News (Nov. 
14) lead-editorialized “Stop Misus- 
ing Troops” as follows: 

“Movie actor Robert Mitchum fs 
now strenuously denying that he 
said a lot of soldiers chickened out 
on boarding landing craft off Nor- 
mandy for some scenes in Darryl 
Zanuck’s upcoming film about 
D-Day, 1944. 

“The 250 GIs were loaned to 
Zanuck by Gen. Lauris Norstad, 
Supreme Allied Commander in Eu- 
rope. It’s an old custom, based on 
the theory (now seriously doubted 
at the Pentagon) that such use of 
fighting men in movies helps to 
sell the public on the armed 
services. 

“No extra pay for this work was 
forked over to the men by any- 
body. Zanuck was stuck only for 
the cost of shipping them to and 
from the Normandy coast. Evi- 
dently, whatever Mitchum did or 
didn’t say, it was a wet and dis- 
agreeable chore. 

“Let’s call this old custom off, 
and henceforth let movie produe- 
ers hire, costume and drill extra 
actors for such works, as they 
should have been doing all along.” 


Harold Lloyd 
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for patrons, who will pay from 
$4.30 to $6.50 for seats, since the 
Sonny Liston-Albert Westphal tiff} 
in Philadelphia will precede the) 
Canadian scrap. 

Theatres, all working on a 50-50 
split minus line charges, include 
Wiltern, 
Fox Wilshire; Warners 
Huntington Park; Alex in Glen- 


West Coast, Long Beach. 


EMBRYO PUBLICISTS 
‘SCHOOLING PROPOSAL 


Hollywood, Nov. 14. 

Echoing a plan for a school to 
train embryo publicists first pro- 
posed more than 25 years ago by 
late Harry Wilson and late Joe 
Jackson, who with Pete Smith and 
Harry Brand once comprised the 
Big Four in film colony Publicity 
Directors Committee of the Assn. 
of Motion Picture Producers has 
come up with plan for the IATSE 
Publicists Assn., Local 818, to co- 
sponsor with major publicity chiefs 
such a project. 

Local has taken undgr advise- 
ment the proposal pitched recently 
to its board by AMPP rep Duke 
Wales and Paramount pub chief 
Herb Steinberg. Idea obviously re- 
flects top-tier major film company 
desires, which would provide that 
students who someday hope to be 
press agents get a chance to learn 
the trade under practicing pub- 
licists. 

Both Wales and Steinberg have 
assured that “such a program 
would in no way affect or alter 
any portion of the contract IA 
Local 818 holds with studios. This 
means no union jobs would be in 
peril or work or overtime oppor- 
tinities curtailed. 

Long-range pitch is that industry 
needs a steady, new supply of 
pub talent, just as it does thespic; 
that the better prepared future 
flacks are when starting such jobs 
the better for the industry. 


Trade Membership Bigger 
Detroit, Nov. 14. 

A heavy increase in membership 
is reported by all Allied regional 
units, according to Milton H. Lon- 
don, executive secretary of Allied 
States Assn., of Motion Picture Ex- 
hibitors. 

London said almost every poten- 
tital theatre in Michigan now is a 
member. In the past few months, 
17 theatres in this state have been 
admitted to membership. Included 
are the Music Hall, Adams, Vogue, 
Varsity, Roxy and Center theatres 








‘Showmen of Year’ 

Four theatre managers from 
three states have been named 
by National Theatres & Tele- 


vision as “Showmen of the 
Year” for 1960-61. 
Trophies and checks for 


$250 each go to Ray Pankow, 
Fox Theatre, San Berandino, 
Calif.; Bob Apple, Fox, Fricso; 
John Tella, Montana, Butte, 
Mont.; and J. O. Martin, Fox, 
Salina, Kan. 


Toll Set Before 
Appeals Court 


Washington, Nov. 14. 
Arguments before U.S. Court of 
Appeals here on the Hartford pay 
television project have been post- 





scheduled for this Thurs. (16). 

The Court acted on request of 
Marcus Cohn, attorney for exhibi- 
tor interests fighting Federal Com- 
munications Commission's okay of 
the three-year trial by RKO Gen- 
eral. Cohn asked for the delay be- 
cause of his mother’s recent death 
here. 


EADS FILES APPEAL . 
FROM ‘OBSCENITY’ RAP 


Oakwood, O., Nov. 14. 
Counsel for Edward M. Eads, 
31-year-old manager of the Far 
Hills art theatre here (near Day- 
ton), has filed a notice of appeal 








tv interest, he said, but he thought 
it too choppy. “There were too | 
many things going on and not) 
enough buildup for any one of | 
them.” As a consequence, he with- | 
drew that one too and finally put 
together the present pic which in- 
cludes only light sequences—all 
of which are extensive—plus an 
introduction which spotlights vari- 
ous types of comedy he was iden- 
tified with. 

He’s also prepared a newly 
edited and scored version of “The 
Freshman,” which, if the omnibus 
goes well, will also get a theatrical 
release. Noting the current and 
recent tv popularity of many other 
early comedians, he’s more than 
hopeful that his special brand of 
comedly will find a new audience. 
But it will require a_ certain 
amount of selling. 

In a reminiscing mood, he re- 
called his experience with his 1922 
“Grandma's Boy,” which had start- 
ed out as a two-reeler afd in 
course of production had grown to 
a giant five-reeler, actually his 
first feature-length film. £xhibi- 
tors, however, were not used to 
paying feature-length rentals for a 
Harold Lloyd subject and so he 
undertook to book the picture him- 
self, making four-wall deals on 
available houses. Pic played 19 
weeks in L.A. and did equally as 
well in the ordinarily concert 
house of Orchestra Hall in Chi- 
cago. After that, he said, “we had 
no more trouble getting the kind 
of terms we wanted.” 

Lloyd was also somewhat of an 
innovator in that we was one of 
the first film comedians to hit the 
bigtime without employing pecu- 
liar costumes or grosteque physi- 
cal attributes. This in turn paved 
the way for a new kind of film 
comedy involving recognizable hu- 
man beings caught in comic cir- 
cumstances, running a careful bal- 
ance between slapstick, character 
comedy and outright farce. “Too 
many people.” he said, “seem to 
think that all comedy in the silent 
days was ‘slapstick’, though this 
was only a part of what we did.” 

Because of the nature of the 
medium, he continued, the silent 
films necessarily produced “ac- 
tion comedy,” which disappeared 
when films learned how to talk. 
Being a “comic actor,” he was able 
to make the transition into the 
sound era and, he thinks, provided 
the groundwork for the kind of 
comedy an actor like Jack Lem- 
mon is so good at today. Danny 
Kaye aiso has some of the spirit of 
the early film comedians. However, 
he pointed out, all really good 


comic actors are unique, and are 
at their best in their “uniqueness.” 
So it is difficult--‘f not impossible 





in Detroit. 


in Oakwood Municipal Court. This 
is an outgrowth of his being found 
guilty of violating the state’s anti- 
obscenity laws for showing the 
film, “Sins of Youth,” last Jan. 
30. Judge Frederick Howell sen- 
tenced Eads to six months in the 
workhouse, and fined him $2,500. 

The manager also has three 
other charges pending against him 
for showing the following films, 
also allegedly obscene: “The Im- 
moral Mr. Teas,” “Twilight Girls” 
and “Fast Set.” 

Eads faced his fifth charge for 
showing an “obscene” film,- when 
police sat through a double feature 
of Brigitte Bardot films and de- 
cided to confiscate the first half of 
the program, “Love Is My Profes- 
sion,” but allowed the second half, 
titled, “The Truth,” to continue 
being shown. 

Eads was again freed on $1,000 
bond. 





Embassy ‘Snobs’ 


qua Continued from page 5 aus 








strong religious conservation, as 
per Ireland and Spain, were sen- 
sitive to Hollywood's casualness 
about divorce. Asiatic countries, 
per India, Thailand and Ceylon, 
were especially resistive to vio- 
lence in American films. “ Vio- 
lence” rather than “sex” has 
caused much of the criticism. 
Against raps of U.S. films 
must be in sharp con- 
trast considerable admiration 
for their candor, Hollywood 
willingness to throw a spotlight 
en social evils as in Metro's 
much-disputed “Blackboard 
Jungle” and early Zanuck 
themes at 20th.. Washington 
mever suppresses certain pic- 
tures as does France on the 
grounds of detriment te na- 
tienal honor and grandeur. 


When journalists round the 
world gather at various interna- 
tional film f-stivals, as last year 
in Montevideo, Uruguay, American 
practice in regard to “adult” 
themes has been as much admired 
as panned. Few countries have 
such freedom from censorship. 


Irving Pincus’ Chore 

Producer Irving Pincus has been 
signed by the Mirisch Co. to cre- 
ate and develop a program of fea- 
tures, per HaroldJ. Mirisch, prexy. 

Pincus, who created the tv se- 
ries, “The Royal cCoys,” of 
which he’s been producer for the 
last five years, will continue to 
serve as exec producer of the se- 
ries when he takes on his Mirisch 








—to compare one to another. 


duties. 


poned until Dec. 1. They had been | 


Cable-Fed Tollvision for Santa Monica; 
‘Not Testing and Don t Need 


ECC Okay’ 


By JACK HELLMAN 


Hollywood, Nov. 14 

First toll-tv system via cable in 
the west will become operative 
within 18 months, according to 
H. W. Sargent Jr., inventor of the 
process, which will be inaugurated 
by Home Entertainment, of which 
Martin Leeds is prexy. He insisted 
that it was not a “test” and not 
amenable to FCC rules, that the 
system would be put into operation 
in the Santa Monica area as soon 
as the cables are laid and the 
| equipment is delivered by General 
Electric. 

Sargent said the project is fully 
financed and that a deal is being 
finalized with General Telephone 
for the cable. General services the 
;coastal area. Initial cost will be 
| $2,500,000 according to Sargent, 
and that it hoped to have 20,000 
subscribers the first year of its 
operation and 40,000 in the sec- 
ond year. 

The basic concept of Home En- 
tertainment is different from Para- 
mount’s Telemeter in that the in- 
|terior appointment will be differ- 
;ent and only a push button would 
j be needed to tune in the toll chan- 
j nel. Outside will be installed a 
meter, similar to those used by 
utility companies, and once a 
month the cards will be picked 
up and bills for the service mailed. 
Sargent said the schedule of 
charges to subscribers hasn't been 
@stablished but there would be 75e 
}to $1 minimum charge a month, 
|whether or not a toll show was 
| dialed, and $10 charge as insurance 
| #eainst payments. 

Sargent said the system would 

{use channel 6, now inoperative in 
| this territory, and that three differ: 
;ent units would use the band. One 
|would be free to show trailers of 
|shows to be seen on the toll 
| channel. 
Sargent said he has been work- 
ing on his system for seven years 
| and feels that it is now perfected 
| to the point of getting on the air. 


Se ame 


Spear & Sandal 
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“No Love for Johnnie”: the Ger- 
man “Roses for the Prosecutor”: 
the Italo “Il Bel Antonio”; a pair 
of vintage Ingmar Bergman pix; 
the Manhattan-made “Strangers,” 
and Carlo Ponti’s “Boccaecio 70.” 

The commercial flank is hardly 
neglected, however. Besides the 
now-shooting “Boys’ Night Out” 
for Metro release, being readied 
are “I Married a Psychiatrist,” 
“Baby Jane,” “Capri,” “The Car- 
petbaggers” and “City That 
Lived,” the last, like “Boccaccio” 
(separate story), intended for road- 
showing. 

Of further significance in Le- 
vine's new yen is that it tends 
increasingly to realize the evolu- 
tion of Embassy as a producer- 
distributor. This is immediately 
evident with the art product, and 
a future possibility for the made- 
in-Hollywood reels. 

Though not yet spelled out, the 
Levine & Co. braintrusting en- 
visions (as forecast in these col- 
umns) a compact distribution en- 
tity with field sales reps in several 
key cities. Just enough to do the 
job at minimal overhead. Fore- 
Shadowing the expansion, Levine 
for some time now has had the 
“help wanted” feelers out, and also 
has been scouting the Manhattan 
trade io fill some additional home- 
office berths on the exec tier. The 
need for manpower is clear 
enough from the frenetic pace of 
global sales head Len Lightstone, 
himse!f a fairly recent addition. 

There's also another portent in 
Embassv’s new accent on art 
product—the possibility of its own 
circuit to firstrun the goodies. This 
is sussested by Levine's acquisi- 
tion (with cirevit owner Al Davtz) 
of the Telepix Theatre, the Boston 
— house. It could be the first 
ink. 





UPGRADE LEO GREENFIELD 

Leo Greenfield, assistant eastern 
division manager of Buena Vista 
for the past five years, has been 
promoted to western division man- 
ager. 

He surceeds Jesse Chinich, who 





left. to join National Theatres & 
Television. 
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Now: A Two-Intermission Roadshow | Word From Spain | Fired for Not Knowing Own Script 
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Even So, ‘Boccaccio 70’ Discarded Quarter of Original between Spain and MPEA, John-|Leon Uris Nonetheless Fondly Recalls Hollywood— 
Length—Press Meets Italo Trio son and Hochstetter were author- It’s 60-Year Quality Average Very High 


ized by the American companies to 
extend for another month the 
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~ FIRST IN WORLD-WIDE PASSENGER EXPERIENCE — 


The time: February & 19Y9. The place: Le Bourget Airport, Paris. The plane: a Farman “Goliath.” The event: the 
first scheduled international passenger flight in history! And when the “Goliath” touched down in London after a 
two-and-one-half-hour flight, the company to be known as Air France had pioneered a new concept in transporta- 
tion. A concept that led Air France to similar ‘‘firsts’’ in Africa and South America...and ultimately made it the 
world’s largest airline. Since 1919, fantastic changes have taken place in every aspect of air travel. Swift Air 
France jets speed to the ‘ar corners of the world. Passengers relax in luxury... enjoy gourmet French meals. And 
they enjoy the two hallmarks of every Air France flight: experience and dependability. Which is why Air France is 
the world’s largest airline, with a 42-year record of flying experience and service. New Booklet: Write Air 


France, P.O. Box 113, New York 10, New York, for a 52-page 
illustrated booklet, “Air pee World's “ponh ‘ t Air a AIR;sFRANCE JET 


WORLD'S LARGEST AIRLINE/ PUBLIC RELATIONS PERSONNEL READY TO SERVE YOU IN NEW YORK, CHICAGO, LOS ANGELES, MONTREAL, MEXICOCITY 
} 






















































































Uris feels that his firings are a 
mark of integrity and vitality, and 
he’s proud of them. He was fired 
as a writer from “The Court Mar- 
tial of Billy Mitchell,” “Rebel 
Without a Cause.” “The Big Coun- 
try,” “Boy on a Dolphin,” “Exodus” 
and “The Angry Hills.” 

Pat For Hal Wallis 

Hal Wallis, said Uris, under- 
Stands the functions of the proe 
ducer, director and writer, and pere- 
mits a wide latitude of freedom. 
Otherwise, he said, everybody's a 
writer, and many on the set from 
the extra to the star feels that he 


could do better. “Frequently,” he 
stated, “It’s a miracle that any 
picture gets made, especially since 


the function of the writer is so 
frequently misunderstood by the 
upper echelons of picture makers. 
A writer feels the sincerity that 
others working on the film may not 
have There are some picture- 
makers in Hollywood, who actually 
fear the writer and want to crush 
them.” The fact that Uris has 
argued so consistantly with pro- 
ducers and directors ‘also book 
publishers) indicates to him that he 
is sufficiently sincere to fight for 
his viewpoint even at the point of 
being fired He wants to trans- 
late the writer's integrity in the 
ilms he works upon and when that 
is impossible, there are fights and 
firings, with Uris generally pink- 
slipped. It’s one facet of his 
eareer of which he is proud. 

Uris feels that as a result of 
these firings, his price has gone 
up considerably. Some of the pro- 
jects he was fired from, he Says, 
didn’t turn out to be the greatest 
pictures Hollywood has produced. 

But again he emphasized that 
Hollywood still makes the best pic- 
tures. The average filmgoer here 
doesn’t see the bad foreign films. 
Since some American feel that the 
foreign pictures are best. “Why,” 
he asked, “does the Frenchman, the 
German, Briton and those living 
in any other country rush to see 
American product over their own?” 
He said that of all countries, Rus- 
sia makes the worst films, “Ballad 
of a Soldier” being a beautiful ex- 
ception. Forty years after the 
Revolution. and they're still pitch- 
ing.” 


naam —_——_—————_———_] 


Louis Malle 
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wouldn’t be seeing any cash for 
some weeks, if not months or 
years, after the pic went into 
release. 

Though the director would pre- 
fer having a distrib handle his 
picture, he says that unless he 
receives an acceptable deal, he 
might even be willing to set direct 
deals with theatres in as many as 
four other key cities—Boston, Chi- 
cago, L.A. and Frisco—if the N.Y. 
run stirs exhib interest. 

(This approach to the U.S. mar- 
ket was suggested some weeks ago 
by French producer Raoul Levy 
who, upset by the high cost of 
ad-pub and distribution in the 
States, said he could realize a 
greater profit by setting five key 
dates on a pic himself than by 
getting a thousand dates via @ 
recognized distrib). 

Reluctant 

Malle, however, has no par- 
ticular desire to get involved in 
do-it-yourself distribution, noting 
that some French producers, who 
had rebelled against existing dis- 
trib practices in France, had bound 
themselves together in a new dis- 
trib firm, only to end up by doing 
unto other producers that which 
had been done unto them. 

Most of the “Zazie”’ details have 
been worked out by brother Fran- 
eois (the business mind of the 
family), with an assist from Louis 
and Francois’ N.Y. rep, Ralph 
Fields, son of playwright Joseph 
Fields (who also has contributed 
by doing the “Zazie’’ subtitles). 
The do-it-yourself operation also 
has resulted in the Malles’ local 
pubrel reps, Blowitz Maskel’s 
Arthur Canton and Marion Bill- 
ings, handling details which ordi- 
narily would be the distrib’s duty, 
getting prints to the censor’s of- 
fice, setting ad layouts and budg- 
ets, etc. If Canton and Miss Bill- 
ings start shipping prints, they'll 





be in (the distrib) business. 
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Dir 


ectors Prepare 


Ad Infinitum; 


Too Few From Most Talented; 


Sees New U.S. 





The evolution from the oldstyle 
Hollywood to a new, more dynamic 
American film industry still has 
about another five years to go, 
according to producer’ Stuart 
Millar alf of the Millar-' Law- 
rence l nan preduction team. 
By a “ne film industry, Millar 
means one t is capable of turn- 
ing out a continuity of serious and 
importa: ns which will be able 
to compete favorably with the 
cream of the foreign imports 

faking time off from his talks 
with United Artists execs re up- 
€oming Millar-Turman pix, the 
young pr icer said he agreed 
that the est pictures today are 
Usually c ng from abroad. Obvi- 
ously, he said, we get only the best 
of the lot, but even so the truly 
éignificant pictures more often 
than not are foreign-born. This 
is not to say, Millar hastened to 
put in, that he is anything but 
optimistic about the future. The 
ehanges now going on will eventu- 
aliy result in a much _ livelier, 
“oe fi industry. 

What cl ves? The final dis- 





solution of the Old Guard-thinking 
which still persists in many major 
studios and in the talent agencies. 








Industry Emerging 


worse yet, economics would force 
you to go ahead with it even 
though you knew it wasn't ready 
to be done. 


Millar also thinks it’s a sad 


waste of talent when se many of 
our top directors take up to two 
and three years working on a 


single property. They ought to be 
shooting pictures, not spending ail 
their time in the minute prepara- 
tions. He pointed to such European 
directors as Rossellini, Clement, 
Clair, as examples of “working” 
directors, best exemplified this side 
by only Billy Wilder who seems to 
spend the better part of every year 
in actual production. 
Millar-Turman, now repped on 
local screens with “The 
Doctors,” have the Judy Garland 
starrer, “Lonely Stage,” waiting in 
the wings for a start next spring 


Young |} 


under the direction of Ronald | 
Neame. Peter Finch is_ being} 
sought to costar in the pic, which 


will be shot in England. After that, 
also as part of their UA commit- 
ment, the producers hope to do} 
Abby Mann's screenplay, “Cast 
The First Stone,” based on an 
idea from Judge William Mur- 


tagh’s book. Aside from acknowl- | 


edging that the pic will be a serl- 


These are the guys who still con-| ous, (but neither sexsational or 
trol 90% of what's turned out, sugarcoated) study of prostitution, 
and they are behind the times in Millar is reluctant to discuss the 
both taste, talent and point of. project. At the moment, it’s in 
view the hands of Mann, and since he 
It's quite understandable why is a “probing’’ kind of writer. 
reall talent persists in work- Millar is confident the screenplay 
ing for these people, he said. A. will be meaningful socially. He ad- 
deal ith a major company, or mits that prostitution is hardly the 
one devised by a major talent “number one social problem in the 
agency, is so much “more orderly | United States today.” but feels the 
and better organized" than one. script will have an importance | 
with an indie production firm. You’ transcending the immediate sub- 
make a ceal with an Old Guard | ject. 
major, he explained, and although} In his addition to the Millar- 
the property may not be the most Turman five-pix deal with UA 
exciting, you know where you Millar is credited with Warold 
stand on billing, salary, percent-| Hecht as producer of Burt Lan- 
ages, shooting dates, ete. In con-| caster's “Birdman of Alcatraz.” 
trast, an indie operation seems and with Turman will produce 


heiter-skelter in the extreme. 
Up From Chaos 


The mworal to be drawn from this 
analysis of the current scene, he 
thinks. is to attempt to bring some 


production 
companies 


stability to the indie 
@peration setting up 





which ile maintaining their 
individuality and freedom (with- 
out which the creative talents can- 
not work also. strive to bring 
order out of the chaos of irregular 
production  skeds,  off-again-on- 
again nancing deals and talent 
pacts 

This is obviously what he and 
Turman have set out to do in their 
arrangement with UA. They have, 
he said, between eight and 10 
properties in various stage of prep- 
aration. You have to have that 
many in the works if you want to 
keep a flow of films going for you. 
Otherwise, you might spend a year 
or two on one property, suddenly 
find it's unworkable, and have to 
abandon it with nothing to show 
for the time lost. Or, perhaps 
= LS 





MAJOR HOLLYWOOD 
SCREENWRITER 


SENSING TREND 
Has just completed original 
off-beat screenplay. Ideal for 
low budget production. Seek- 
ing New York producer with 
drive, guts and substance. 
Box V-3163, VARIETY, 
154 W. 46th St., New York 36 


“Unarmed in Paradise’ for Allied 
Artists in Paris next year. Alone, 
he also has an outstanding com- 
mitment to produce the screen ver- 
sion of Merle Millar’s novel ‘Re- 
union,” for Paramount. Gore Vidal 
is doing that script. 


First Hurdles Taken For 
Sperling’s ‘Fire Bird’ 
To Shoot in Russia 


Hollywood, Nov. 14. 
Milton Sperling will go to Lon- 





don and Leningrad for filming of 
his planned biopic of Nijinsky, 
now tagged “Fire Bird.” Producer 


stated here he had received tenta- 
tive okay from the Soviet Ministry 
of Cuiture when, as a U.S. State 
Dept. rep. he attended the Moscow 
Film Festival last July. 

Full sanction to shoot film in 
Leningrad will depend on working 
out favorable distribution rights 
as well as availability of the Kirov- 
Leningrad Ballet and greenlight 
from our own State Dept., ac- 
cording to Sperling. 
| “As far as the distribution 
rights,” he noted, “the Russians 
can have them for nothing. It 
would be useless to make a deal 
because you couldn't get any 
| money out of the country anyhow.” 
Discussions were held here sev- 
eral weeks ago by Sperling with 
the Kirov-Leningrad Ballet people 
when they were in L.A.. and a 
meeting of minds  had_ been 
reached, producer said. for them to 
appear in the film. However, he 
added, the matter of money had | 











not been settled. 
Se 





| tion industry.” 
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QUAKER FILM WINS 


Golden Gate Awards To 16m In 
Festival Division 


San Francisco, Nov. 14. 
A 17-minute Quaker film won 
top Golden Gate award in San 


Francisco's festival's 16- millimeter 








es 


New York Sound Track 
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—————o | 
for the Dec. 13 preem of * then for a stay in Gotham 
with his wife, Ciss. 

Because of his busy sked, Henry Fonda has pursuaded Darryl Zae 


nuck to film a section of his “The Longest Day” role in a Manhattan 


‘West Side Story,” 





“film as communication” division 
Sunday (12 | 
Film, chosen out of 260 entries 
from 15 nations, is entitled “The 
Language Of Faces” and was pro- | 
duced and directed by John 
Korty of New York, for American 
friends and service committee. 
Silver awards went to ‘‘Water,” 
produced by Dorothy Oshlag and 
directed by Philip Stapp for Uni- | 
visual Information Board: to “Six 
Candles,” produced by’ Ronnie 
Riley and directed by Michael Bar- 


den for British Insurance Assn: | 
and to “exploring electromagnetic 
energy,” produced and directed by 


Edward Schuman and Ray Pearson 
for Film Associates of California. 

Honorable mentions went to 
“The Larynx and Voice,” pro- 
duced and directed by Hans Von | 
Leden and Paul Moore for a Chi- | 
cago voice clinic, and to “The| 
Science of Fire,"’ produced and 
directed by Lloyd Ritter for Na-| 
tional Board of Fire Underwriters. 


Dales Angles 15 On 


Runaway Cure 


Nov. 14. | 


maway 
Congressional elimination of | 
foreign tax havens, “along with | 


another 100 or so tax loop holes, 
plus federal small business admin- | 
istration loans to encourage feature | 
film production at home and gov- 
ernment subsidies paid out of the 


10° theatre admission tax are 
urged by John L. Dales, national 
exec secretary of Screen Actors | 


Guild, as possible solutions to ever- 
mounting runaway production. 
Speaking at his Guild’s annual | 
membership meeting Monday (13) 
at the Beverly Hilton hotel, Dales 
challenged producers, the men re- | 
sponsible for more companies be- | 
ing sent abroad, to cooperate with | 
the Guild in its campaign to halt | 
overseas production, “for the good | 
of our nation, its culture and its 
security, as well as the preserva- | 
tion of our domestic film produc- 





MONTH FOR UNIVERSAL | 


Japan took first place in Univer- 


}sal’s recently concluded five-week | 
“October Aboaf Month” sales 
drive, in konor of the U-I veep 
and foreign general manager 
Americo Aboaf. The final week of 
the drive saw more than $1,000,- 

|000 worth of business racked up | 

}in the overseas market. 

Brazil took second place and 











| ————____—_____ 





Your film in BONDED's 





IT'S A FACT: 


houses receives the same pro- 
tection as the priceless collection 
of The Museum of Modern Art. 
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| solved 


Rank Films _Distributors—U-I's 
distributors in the United Kingdom 
and Jreland—placed third. 

Combined billings in the com-| 
peting territories exceeded the 
comparable five-week period last 
year by 30% to make the drive 
one of the most successful in the! 
history of U-I’s overseas opera- 
tions, Aboaf reported. 





‘United Artists and NT&T 


Decide to Forego Feud 


Los Angeles, Nov. 14. 
All differences have been a 
between United Artists | 
and National Theatres & Televi- | 
sion, originally created over circuit | 
passing up _ preferred multiple 
Christmas bookings on UA'’s 
“Pocketful of Miracles,’ and ban- | 





|ners are flying as normal. | 
| Fear that the break might | 
| spread nationally was nipped in 


| the bud and by execs of both com- 
| panies. “Any booking differences 
|we have had were satisfactorily 

| resolved,” said NT&T exc veepee 


ia Selig. UA's h.o. exec Dave | 


hmupced said, “Everything's back to 
normal between us and the circuit. 
They need us and we need them.” 

| Selig stated that NT&T had 
| booked “Miracles” into numerous 
| situations throughout the country 
|} during the past few days. Ruckus | 


arose over chain booking Walt 
Disney's “Babes in Toyland” for |f 
ithe holidays instead of the UA 


Budd  Boetticher resumes shoot- 
ling on his biopic of Mexican bull- 
fighter Carlos Arruza within two 


a 


j weeks in Mexico City after four- | 
‘ 


lyear hiatus, 


| Mike Stewart checked in at Col to do the screenplay of 


| Robin Estridge penning the script for Milton Sperling's ‘ 
| Daughters,’ 


Aznavour 
briefly last week en route to Canada for a series of engagements in 


jcountry on 


‘JAPAN TOPS ABOAF | 


+P. D. A. Doran With Siewet | 


studio. Fonda was on location work in France recently, where all 
the rest of the pic is being shot Legion of Decency A-2-rated 
Stanley Kramer's “Judgment at Nuremberg,” meaning it’s unobjectione 


able for adults and adolescents . . . MPAA's community relations di- 
rector Margaret Twyman was in Atlanta Monday (6) sweet- talking the 
Alabama-Georgia-Tennessee theatre owners at their annual meeting. 
Columbia sales exec Milt Goodman's son, Robert Joseph, had a Bar 
Mitzvah . . . Ground-breaking took place Sunday (5) for the Nate and 
Frances Spingold Theatre Arts Center at Brandeis U. The late Nate 
Spingold was a v.p.-director of Col Pictures ... Shelley Winters doing 
her autobiography under the title, “How to Stay Out of Trouble”. — 
“Bye, Bye 
British novelist 
‘Mothers and 
from the Evan Hunter novel . Peter Finch won't act in 
but will coproduce and direct a property called ‘The Hero’. . . John 
Houseman, Vincente Minnelli and the “Two Weeks in Another Town” 
company back in the states after Rome locationing . . . Madame Spivy, 


Birdie.” He did the book for the legit original 


former nitery owner and singer, signed to portray a big timer in the 
gambling rackets in “Requiem for a Heavyweight”. . .“Summer and 
Smoke,” set to play the DeMille Theatre, now booked for day-dating 


at the Sutton . Producer Hugh French back from conferences with 
Sir Winston Churchill anent the latter’s biopic. 
Carter Wolff, identified as an engineering 
Gene Kent Nitz, transferred to Columbus, at 
World art theatres 
John E. Fitzgerald, 


physicist is replacing 
Toledo's Bexley and 


film critic of the Catholic weekly “Our Sunday 


Visitor,” who now lives in Bevhills, is also film critic of the Chicago- 
published alternate-monthly literary periodical, “The Critic”. Nick 
John Sisteentins who operates his “Movie of the Month” supermarket- 
theatre. promotion scheme from Mamaroneck, N.Y.. has appointed 


Fritz Blocki as rep for L.A. area... Blocki is the longtome Chicago 
and Los Angeles film critic and script writer. 

Author Dale Wasserman off to Rome to confer with producer Dine 
de Laurentiis and director Robert Siodmak on a multi-picture deal . 
Rod Serling has returned to Hollywood after making script revisions 


his “Requiem for A Heavyweight,” now shooting bere Pro- 
ducer-director Robert Rossen, riding high with the current success 


of “The Hustler.” is making plans for filming four properties in the 
next 18 months. First will be “Coco Beach,” inspired by a David 
| Brinkley tv report on the town which has sprung up near Cape Cana- 
veral. No distrib deal vet set . Seven Arts has acquired an Anatole 
de Grunwald original story, as a vehicle for Nancy Kwan. Tentative 
plans are to shoot in Sicily next year. 

Director Louis Malle was guest of honor at a reception at the 
French Film Office here Monday (13) evening . . . Star-singer Charles 
“Passage du Rhin,” “Un Taxi Pour Tobruk”) also in town 
his one-man show. He'll be back in town towards the end of the 
month before returning to Paris And, speaking of news Gallie, 
Darryl Zanuck blew up an 1l-car troop train last Saturday (4) near 
Louvier, France. The expiosive willfulness was in the interests of 
“The Longest Day.” 

Astor Pictures, which has acquired Alain (“Hiroshima Mon Amour”) 
Resnais’ “Last Year in Marienbad,” big winner at this vear’s Venice 
fest, is dickering for a February U.S. preem. A report, not published 


here, that the pic would make its U. S. debut in dubbed version, is 
untrue. Pic will be titled. perhaps also with some English narration 
Producer Jerry Wald is polling newspaper editors around the 


what's wrong and right about current American filin 
product. 

Max Youngstein is rounding up film industry people for the Health 
for Peace dinner Dec. 13 at the Astor. Dinner, for the benefit of the 
ge Asthma Research Institute and Hospital, has C. D. Jackson, 

fe Mag publisher, as guest of honor. Henry Cabot Lodge is chair- 
od and William Zeckendorf is testimonial chairman. Victor Borge 
will supply the entertainment ... Astor Pictures exec Doug Netter Jr. 
to Munich this week to discuss a possible coproduction deal. He'll 
also stop over in Rome before returning 

Her annual chore on behalf of the Frisco Film Festival completed, 
Dorothy (Mrs. Ted) Friend and their son, Jordan, Pan Am to London 
Nov. 17, and on to Barcelona to join the former amusement editor 
of the N. Y. Mirror. a longtime resident in S.F., who has decided 
he would like to reside abroad with his family indefinitely. They'll 
winter in southern Spain and take a villa either in Italy or France. 
They have about given up the idea of living on a houseboat and 
cruising the European waters. Jordan Friend will study at the Univ. 
of Barcelona 


George Schneider, “culturals,” 


indie distributor, specializing in 


returned to Vienna from an extensive trip. Expects to visit New York 
and Hollywood ‘where he was active before war. 
Now that he’s no longer TOA prexy, meaning the pressure’s off, 


Albert Pickus is waist-deep again in Connecticut civil defense affairs. 
He’s CD director in Stratford, and claims he was plumping for an 


| effective shelter program 10 years ago. . Embassy Pictures’ Len 
Lightstone vows that Rick Carrier’s Manhattan-made indie, ‘“Strang- 
ers,” is no shoestringer by accepted measurement. Says the pic ac- 
tually cost $110.000, not the $25,000 Variety reported Sophia 
Loren, on the Coast last week for the “Two Women” opening, also 
| cut a tape with Steve Allen for his Nov. 29 ABC-TV stanza ... Allied 
Artists will world preem “The George Raft Story” in Chi Nov. 22 
at the United Artists. General release at yearend. 
E. David Rosen, son of Samuel Rosen, Stanley Warner exec vice 


Variety Club. Scion 


president, is the new chief barker of the Albany lub , 
is assis.ant to the gm. of WAST-TV, an SW outlet Universal's 
remake of “Phantom of the Opera” will be via Hammer Films, the 


nonpareil of shock cinema ... Many New York showfolk are puzzled 
why Angelenos don’t pressure for a better water- and-hydrant situation 
against just such disasters as the Bel Air blaze. 


New York Theatre 


RADIO CITY MUSIC HALL 
Rockefeller Center ¢ Ci 6-4600 
Redgers and Hammerstein's 
“FLOWER DRUM SONG” 
NANCY KWAN «+ JAMES SHIGETA 
Juanita Han and MIVOSHI UMEKI 
Produced by Ross Hunter + Directed by Henry Koster 
A Universal-international Picture in Color 
On Stage: “MOONLIGHT AND RHYTHM” 











A. Doran, for 16 years an 
'exec aide to Y. Frank Freeman 
when the latter was head man at 
| the Paramount studio, has joined 
the exec production staff at Metro 


under Sol C. Siegel. 
Doran’s background includes an | 

| association with the late Harry | 

Cohn at Columbia. | 
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FRENCH AND QUEEN ANNE ANT 1QUE FURNITURE 


Bric-a-brac, lamps, Aubusson portieres, hangings, rug. Louis XV daybed, 
Empire armoire, bibelot cabinet, oil paintings, silver. Building coming 
down. Collector selling contents home. Call Plaza 8-1286 for 
appointment. 
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Little Messages To Film Producers 


DON’T BET ON ‘THE TWIST’ 
REPLACING THE ONE-STEP 


®@ Certain people have gone newly mad about, or have altered 








the course of their existing madness toward, a tribal dance 
called “The Twist.” It is a sort of syncopated paroxysm of 
the pelvic muscles. Don’t ask us to explain why such a fad 


has caught hold, or how long it may run. 


@ But we venture a guess that when “The Twist” has shot its 
bolt and is forgotten, the basic one-step will still be the 


standard shuffle. 


@ Apply the analogy to your motion picture selling. Promo- 
tional gimmicks come and go. Nothing replaces essential, 


basic trade paper advertising. 


@ Meaning, of course, that your dependable, satisfying, film- 


promoting first medium, The One-Step of Merchandising 





Mileage Remains. 
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Taylor & Nodland See 5 or 10-Min. 
Format As Aid to Small Packager: 
Werner May Be Going Their Way 


By ART WOOCDSTONE 

The small, independent tv om 
gram packager is virtually locked | 
out of network prime time, as has 
long been known, but a couple of 
them think they have figured a 
way to make a tv killing nonethe- 
less: Concentrate on daytime and 
on five. 10 and maybe 15-minute 
progran concepts 

This is the advice of Sherrill 
Tavior and Jory Nodland, part- 
ners in Taynod Productions. Tay- 
nod packages “Kukla & Ollie” in a 
daily five-minute ‘5 p.m.) strip on 
NBC-TV 


Tt 


Their case rests on several facts 


about the tv business. Among | 


them is, that costs being a high as | 
they are in tv today. the ad agen- 
cies and webs would rather trust 
their luck to half-hour and hour 
programs and to established pro- | 
ducers with big plants—outfits like 
a Warner Bros. or an MCA. Of 
course, some pretty good program 
ideas get lost that way, but ‘that’s 


one break of the game. 

Sherril Taylor, prexy of Taynod, 
was an account supervisor 
Walter 
the idea was breached to the 
agency that Burr Tillstrom and his 


Kuklapolitans he returned to the 
air But JWT didnt want to 
finance a new pilot for the old 
series, so Taylor and Nodland, 
then a salesman in tv, financed 
their own 

JWT then took an option, but 
because it couldn't clear web time 
without the promise of a definite 
order first, the agency ultimately 
backed off. Taynod finally sold it 
to Miles Labs on a five-minute 
daily scheme. which leads to the 
heart of the Taylor-Nodlund 


philosophy 

With Miles in tow, NBC recently 
cleared a Monday-thru-Friday five 
minute strip in the late afternoon. 
But the reasons why Miles alleg- 
edly bought “Kukla & Ollie” was 
that it still sought some good old 
fashioned “sponsor identification” 
and it’s no longer feasible trying 
for such things in most prime time 


cases, because of the high cost and 
the concommitant need to spread 
the sales message across the spec- 
tum 

Thus, according to the Taynod 
toppers ‘Nodlund is exec veep), a 
sponsor “can get a whole show 
for cheap” if he buys five and 10- 
minute deals like ‘“‘Kukla.” Two, 
a shorter show can always be 


shoehorned” into the sked either 
on a network or local station; out- 
(Continued on page 38) 


Mull Shift For 
Dick Van Dyke 


“Dick Van Dyke Show” on CBS- 
TV has a rating problem and both 





Arbitron Top 10 


(Week Nov. 5-11 

Wagon Train NBC 29.3 
Perry Mason CBS 28.1 
Bonanza NBC 26.4 
Dr. Kildare NBC 25.4 
Red Skelton CBS 25.1 
Danny Kaye CBS 244 
Sing Along Mitch NBC 24.0 
Hazel NBC 23.9 
Dick Powell NBC 23.8 
98 ‘fenders CBS 23.7 

c ‘BS_ 23. 7 


Candid es amera_ 








Outlook Is Bleak 


For WNTA-TV As 


with J. | 
rhompson in Chicago when | 





sponsor Procter & Gamble and the | 


web are studying a shift for the 
series 

Disappointing ratings for the 
comedic half-hour series is be- 
lieved to stem from the ‘Marshal 
Dillon” ‘“Gunsmoke” rerun) lead- 
in Tuesday nights. Main opposition 
is said to be “Laramie” on NBC- 
TY, hour show, 
7:30 pm 
choice of a 


Viewers are given a 
“Gunsmoke” rerun ver- 


gus a first-run western. “Dillon” 
and “Van Dkve” at 7:30 on CBS- 
TV. thus, suffer. 

Both web and sponsor feel that 

the Van Dyke series has a much 
better potential, but, at this point. 
are at a loss where to move it 
First open spot, caused by the va- 
cated “Investigators,” went to two 
ne hows ‘see separate story). 
+ Thursday night CBS-TV lineup. 
v » includes “The Investigators,” 
is the weakest night of the week 
{i the web “Bob Cummings 
She at 8:30 p.m. that night, stays 
though, until March at least. Web 
is hopeful that “Frontier Circus.” 
which starts the night at 7:30 p.m. | 
will build. and it isn’t doing that 
bad on the rating numbers to 
cause cancellation buttons being 
pressed 

Topping off the evening is web's |t 
I “CBS Reports” at 10 p.m., 
n limes *-ont pare news- 


Maker but seldom a rating dazzler. 


slotted Tuesdays at | 


{liver 


An Educ'l Channel 


Washington, Nov. 14. 


‘Four Star’s TV Rights 


| Wail and now 


To 15 H. Allen Smith 


Books; ‘Totem Pole’ Ist 


Holding up the pilot on H. Allen 
Smith's “Low Man On A Totem 
Pole” series is producer Merwin 


casting the 
nev and his 
wife, Nelle. Four Star is producing. 
The Dick Powell-Tom McDermott- 
Collier Young setup bought the tv 
rights to some 15 of Smith's books, 
teeing off with “Totem Pole.” The 
okay; Bill Manhoff did 
Newslands, quondam 
director, 
was made with 
Matson, on a 


Gerald's difficulty in 


vspaperman-humorist 


is 
Jehn 
will be the 
Star deal 
Smith's agent Hal 
capital gains setup, hence the 
rights to all the other books, Each 
could call for the “Smith” char- 
acter playing throughout the sun- 
dry volumes, many of which take 
the author to Mexico, London, Ha- 
Tahiti and the South 


script 

it, 

actor, 
Four 


and 


| Seas. 
Smith made a condition of the 
deal that ‘‘for once let’s see a news- 


paperman writing and not running 
around like a combination private 
eye and playboy.” He is hipped on 


|correcting the stage-celloloid con- 


Outiook for the sale of WNTA- | 


TV, Channel 13, in Newark, 
New York educational group was 
severely darkened last week by a 
decision of the U.S. Court of Ap- 
peals. The court blocked the sale 
until it hears argument from the 
state of New Jersey which has 
strongly opposed the transfer of 
the WNTA-TV license to the N.Y. 
group known as Educational Tele- 
vision for the Metropolitan Area. 
The FCC had okayed the sale 
Oct. 25. 

NTA‘s contract of sale with 
ETMA expires Nov. 27 and un- 
less the court can dispose of New 
Jersey's objections by that date, it 
looks as if the deal will be termin- 
ated. An NTA spokesman in New 
York indicated that Nov. 27 would 
remain as the cut-off date for the 


sale. After that, it was indicated 
the station would be taken off 
the market and resume normal 


commercial operations. 


to a| 


cept of a working newespaperman. 

For his next book the Smiths 
sail from San Francisco on the SS 
Mariposa on Nov. 24 to do the 


| Tahiti, Fiji and Samoa scene. He'll 


be gone three months researching 
the book. His approach will be to 
deflate the common crack, “Aw, 
the tourists spoiled it.’ Smith's 
point is that these very observers 
of tourism have been the spoilers 
and, even so far as Tahiti is con- 
cerned, it goes back to Gaugin, 
who too helped start the “spoiling.” 
What Metro, Marlon Brando, the 
“Mutiny on the Bounty” company 
et al. may have done in the past 
year or so, because of that film's 
locationing there, is but more of 
the same that has gone on for 
some years. 





Tabernacle Choir As 
CBS-TV Hour Special | 


CBS-TV is planning an hour spe- 


Lawyers for the FCC and ETMA jal on Dec. 31, Sunday, starting at 


said they would press for early 
court action to overturn the stay 
before the Nov. 27 deadline. Un- 
der customary rules, the wheels 
of Justice would be grinding too 
slowly to beat that date. However, | 
one FCC lawyer said the commis- 
(Continued on page 38) 


4 p.m., featuring the Salt 
Tabernacle Choir. Laraine Day will 
be among the Hollywood names to 
be starred on the special. 

Sunday concerts of the Salt Lake 
Tabernacle Choir have been a reg- 
ular feature of the CBS Radio web 
for about 25 years. 


Lake | 


the week ending Nov 
(counting the 7:3 


place 17.0 to 16.9. 








The New 24-Market Nielsen 


(Week Ending Nov. 5) 


NBC maintains its lead in the new 24-city Nielsen report for 
5. On the average 
0 to 11 prime time periods Monday through Sun- 
day) NBC is out in front with 18.6. ABC noses out CBS for second 


rating for the week 


On half-hour firsts for the prime time periods ABC has 18, NBC 
16 and CBS 15. On the Top 20 CBS and ABC have seven apiece, 


NBC six. 
Following are the Top 20: 
Wagon Train ‘NBC) 28.0 Walt Disney (NBC) 23.6 
Bonanza (NBC) 28.0 Ben Casey (ABC) 23.5 
Gunsmoke (CBS) 27.5 Danny Thomas (CBS) 23.5 
Flintstones (ABC) 26.2 Car 54 (NBC) 23.4 
Mitch Miller (NBC) 26.1 My 3 Sons (ABC) 23.3 
Red Skelton (CBS) 26.0 Defenders (CBS) 230 
Perry Mason (CBS) 25.7 Real McCoys ‘ ABC) 22.5 
Hazel (NBC) 25.7 Candid Camera ‘CBS) 223 
Sunset Strip (ABC) 24.9 Untouchables ‘ABC) 22.1 
Naked City ‘ABC) 23.6 Andy Griffith (CBS) 22.0 
= 











MBS News Coin 


General Electric's air condition- 
ing department will bankroll five- 
|minute, Monday-Friday, newscasts 
lon Mutual Broadcasting beginning 
Jan. 1. 

Via Erwin Wasey, Ruthrauff & 
Ryan ad agency, GE’s spread will 
cover 390 Mutual affiliates on the 
16:30 to 6:35 news. 


6806 Gamble On 
ABC Radio ‘Flair 
Hits Payoff Status 


ABC Radio's $680,000 gamble on 
{ts across-the-board “Flair” show 
has now begun to pay off. Show, 
| which marked its first anni on the 














| running 


air last month, is now off the hook | 


commercially with an SRO status 


for its 30-second availabilities and | 


with a healthy share of its minute 
spots also sold. When it was 
launched last year, 235 stations 
| carried the hourlong stanza, fre- 
quently divided into five segments 
scattered throughout the day. 
| rently, 

(Continued on page 42) 





That Election Night Brouhaha 


It could be everybody ‘except the 


{ 


brass of NBC News) would like to} 


|}see the reporting of election re- 


turns on radio and television stem 
from one source. 

Jim Hagerty of ABC apparently 
thinks that all this competitive 
stuff in reporting election returns 


in a hurry was, in effect, so much 


nonsense, when it wasn't being in- 
accurate. He said he'd like to 
see the broadcasters “all work 
together . . . look to the next elec- 
tion... work with the AP (after 
all we are a member of AP) for 
faster and more complete re- 
turns " On the other hand, 
Hagerty said he was against 
“pooled” coverage; “That would 


be the worst possible thing.” 

Meantime, the Associated Press, 
through whom Hagerty would like 
to see everyone work, and the 
United Press International are 
troubled because they couldn't de- 
the election returns in the 
New York mayoralty and New Jer- 
sey gubernatorial races as fast as 
CBS and certainly not as fast as 
NBC. Reportedly, 
ices are going to try and 
way to increase the speed of their 
poll watching services to subscri- 
bers. 

Hagerty was not alone. 
executive, speaking only 
self, thought the idea of 
“needlessly costly” racing 
for election tabulations 
{three networks needn't 
again. Let everybody await the 
official results, he suggested, and 
that way there'd be no mistakes. 
| At the root of all this, of course, 
lis a mistake in the NBC mavoralty 
tabulations last Tuesday (7) night 
| after the election booths had closed 
the webs were glutting the 


A CBS 
for him- 
all this 
around 
by the 
occur 


| and 


polling places and police precincts 


| 


the wire serv- | 
find a} 





to get there first with the bestest | 
for their quivering tv audiences, 
| NBC-TV’s tabulators reported 50,- 
|}000 votes more than incumbent | 
Mayor Robert F. Wagner finally 
}received in winning reelection 7 
the top N.Y.C. elective chair. 


|}has been suggested that pr 


also at the root of this was the 
fact that NBC's coverage copped all 
the critical and audience prizes. 
NBC said it was an error in tabu- 
lation, although the network says 


it hasn’t yet been able to pinpoint | 


whose tabulation it was. Hagerty 
implied but refused to state that 
it was a deliberate effort to hypo 


the vote returns to keep the tv | 


and radio audiences of NBC in the 
same place on the dial. 
WNBC Got The Audience 
Error or fraud, NBC, in feeding | 
election returns to its owned & | 
operated stations in New York, did | 


keep the audience in the same 
<td on the dial. WNBC-TV | 
won the audience handily, beat- 
ing second place WCBS-TV and 
lambasting third place WABC- 
TV, which was the Hagerty 
outlet for his news’ depart- | 
ment’s election coverage. NBC 


News had also received the critics’ 

















The AP Goof 


The Associated Press con- 
ceded a couple of days after 
Mayor Robert F. Wagner’s re- 
election that the press service 
had erroneously given an en- 
tire district in Queens to loser 
Louis J. Lefkowitz due to the 
mistaken ommission of 5,000 
Wagner votes. 

Bill McAndrew, NBC exec 
veep, noted the AP goof and 
asked, “Is Mr. Hagerty going 
to call a press conference 
about that one, too?” 


s 


plaudits for the speed and seem- 
ling efficiency of its reportage in 
| the Wagner win, but that was on 
Wednesday morning, BH (Before 
Hagerty). 





'for ABC, pulled an unprecedented 
| act: For the first time in the his- 
tory of television broadcasting, an 
official of one network took to the 
|publie platform to denounce offi- 
| cially the practices if not the stand- 
|ards, of a rival network. And in 
these days of standards and prac- 
tices-consciousness in broadcasting, 
| the Hagerty performance takes on 
| special significance. 

Instead of doing the usual-—“tip- 
| ping” the press to the NBC booboo 
—veep Hagerty called a press con- 
ference. He invited the wire serv- 
ices, all the dailies in N.Y., CBS 
| and even NBC, whom he was about 
ito blast. The repercussions were 
unusually intense from NBC quar- 
ters, and whether Hagerty won his 





point or lost it in this battle of pub- 
It’s the pre- } 


everybody | stabile’s own former No. 2 man, 


| licity is still in doubt. 
vailing sentiment that 


in the industry got hurt a little, 
and there’s some worry’ what 
Washington might do about it. 


Put simply, Hagerty objected to 
NBC’s being over Wagner's final 


50,000 “errors.” His press confer- 
ence was held Thursday (9) morn- 
ing, after NBC had already ad- 
mitted publicly to having made the 
mistake. There were many obser- 
vers who felt that Hagerty was 
clearly suggesting fraud in reading 
down NBC, after NBC had said it 
was merely the error of mathema- 
tics, due, in all probability, to hu- 
man frailty. 





(Continued on page 40) 


there are 278 affiliates | station breaks is another possible 


“I called this press conference in 


Hagerty, veep in charge of news | 





tally of 1,234,533 by no fewer than | 


'end network programming: 


Cur- | precise timing of tv in its neat stag- 


|needed a 


Levy's 10-Point Program of Change; 
Hits TV's Minimum Accommodation 


Philadelphia, Nov. 14. 

David Levy, former program 
boss of NBC-TV, charged here to- 
day that “this is the time for tv’s 
leaders to stop making minimum 
accommodations in response to 
government suggestion.” In a spe- 
cial lecture on the mass media at 
the Annenberg School of Com- 
munications, the former network 
striper offered up a 10-point pro- 
gram of change. 

Levy called for an agreement be- 
tween the three tv webs to sched- 
ule important public affairs pro- 
gramming in the same time period 
thereby limiting the competition at 
such times to the same kind of non- 
entertainment programming. 


He also said that each of the net- 
works should program a night a 
week regardless of ratings. “Three 
such nights. one on each network,” 
he said, “would be a stunning way 
in which to demonstrate tv’s free- 
dom from its 100% bondage to 
ratings.” He doubtee that it made 
sense to have a “CBS Reports” 
head on against Mitch 
Miller and “The Untouchables.’ 

Harking back to something Syl- 

vester (Pat) Weaver envisioned in 
the old NBC days and which he 
carried out when he instituted this 
season’s Saturday night movies on 
NBC-TV, Levy told the Philly 
students that tv ought to have open 
“The 
gering of half-hours, hours and 
bondage that has enveloped Amer- 
ican tv.” He'd like tv, he said, to 
be fashioned not according to the 
clock “but according to the need 
of the dramatist.” 

Fourth, Levy's point was gene 
uinely “balanced programming” — 
the conscious and deliberate plane 
ning for balance every night “by 
offering a variety of entertainment 
and information that will appeal to 
many audiences and not just one.” 

Levy also sought some minimiza- 
tion of summer reneats in order to 
“restore some summer vitality to a 
medium locked into a repeat pat- 
tern by the economics of film and 


tape.” 
Another point in the Levy Lec- 
ture was: tv ousht to “finance” 


(Continued an page 33) 


Stabile as No. 2 
Legal Man at NBC 


James Stabile was made No. 3 
man in the NBC legal department 
last week, and, in the wake of his 
move onwards and_ upwards, 





Herb Schlosser, is taking over as 
head of talent and contract ne- 
gotiations for the web. 

Stabile, veep in charge of talent 
and contracts, has become as- 
sociate general attorney under 
Tom Erwin, NBC general attorney. 
Because Erwin is often out of town 
on company legal matters (Washe 
ington, most often), web felt it 
second-in-command to 
take over in New York in his 
absence. Ben Raub, who is as-. 
sistant general attorney, and all 
senior and junior lawyers for NBC 


| will report to Stabile. 


“after! defunct NBC 
him and|for several months been director 


the interests of accurate report-! 
ing,” said Hagerty, who, 
comprehensive study” by 


once head of Cali- 
Productions, the 
telefilm arm, has 


Schlosser, 
fornia National 


| of talent & contracts under Stabile. 
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The Many Loves of MCA 


Music Corp. of America’s love a 
the years will probably go down 
casting annals. 


ffairs with the networks through 
as a historic footnote to broad- 


Back in the late '40’s, when CBS board chairman Bill Paley was 


rarin’ to be off and running and 


when NBC had the play pretty 


much to itself, it was MCA that came to the rescue, resulting in 


the switchover of Amos 'n’ Andy, 
& Alien, et al. 


Jack Benny, Red Skelton, Burns 


In the mid-’50’s, when Bob Kintner moved over from ABC to 
NBC, again it was MCA that moved into the foreground of activity 


with 


a high-geared romance resulting in “Wagon Train” and a 


continuing cycle of vidfilm entries. 

Now it’s ABC’s turn. The $20,000,000 “Wagon Train” maneuver, 
the Tennessee Ernie Ford daytime deal, the pacting for the Gene 
Keily “Going My Way” series and the overtures aimed at wooing 


Jack Benny 
And while the agency 


ovel 
stamped 


(soon to become a free agent) 


are all MCA- 
continues to do business with 


NBC and CBS, the ABC-MCA love affair is unmistakable 

















BBC Chieftain H. Carleton Greene 
Carries TV Torch for U.S. Ties 





The British Broadcasting Corp. 
has intensified its efforts to edu- 
cate American broadcasters. Part 
of this effort, it would seem, fs to 
pave the way for largescale and 
widespread co-production deals 
with American telecasters. 

Hugh Carleton Greene, director- 
general of BBC, spoke Monday (13) 
at a N. Y. luncheon given in his 
honor by NBC board chairman, 
Robert Sarnoff, and he made clear 
that he did not consider the BBC 
a state-controlled operation. A few 
weeks ago, Gerald Beadle, retired 
head of BBC-TV and now acting 
as an unofficial missionary in the 
United States for BBC, made the 
same point and is still making it 
in a series of speeches across the 
country 

Occasion for the Greene lunch- 
eon was celebration of the 25th an- 
niversary of BBC-TV. The British 
non-commercial operation was op- 
erating in video transmission years 
before anyone else. (This month 
also marks the 39th anniversary 
of BBC Radio.) 

In addition to stating that the 
BBC was not the least influenced 
by the British government or 
British politics and that the or- 
ganization also was as interested 
fin entertainment as in education, 
Greene carefully pointed out that 
the BBC has “held our own against 
the commercial television system 
brought in six years ago.” 

The BBC topper, according to 
observers, was evidently stepping 
up its sale of tv productions in the 
United States. Already, BBC-TV 
has an arrangement to co-produce 
a series with Metro TV (“Zero 
One") and is negotiating a second 
similar deal with NBC-TV. Both} 
are commercial program ideas and | 
are in addition to the current 
“Third Man” series presently in 
syndication and production. 

The BBC is interested in mak- | 
ing as many film series as possible 
in conjunction with American in- 
terests. Selling points are that 
not only will a 50-50 deal between 
BBC and an American counter- 
Part enable both parties to get off 

(Continued on page 35) 


Gulf Wants Out 
On McGee Show 


Gulf Oil wants out of its spon- | 
sorship of the weekly NBC-TV | 
half-hour “Here & Now,” the 
Frank McGee-fronted news stanza | 
on Friday nights. Bankroller wants | 
the relief after 13 weeks, but it’s 
understood that while Gulf ap- 
parently can get out contractually 
the case is not yet closed. 

Evidently. appeals are being | 
made to Gulf's Pittsburgh man- | 
agement by NBC brass to keep the | 
sponsor in the 10:30-11 p.m. slot | 
through the rest of the season. 

Gulf under the present circum- | 
stances, reportedly intends con- 
tinuing sponsorship of NBC News | 
“instant specials.” These are the 
frregularly aired stanzas _ built 
around current major news events. | 











Young & Rubicam, the Gulf ad | 


agency, is presumably worried | 
about the relatively low ratings 
being garnered by the McGee} 


stanza. 


|ally occupied by 


‘Here’s H’wood’ Stays 


NBC-TV, at the last minute, re- 


versed itself and decided to renew | 


its daily 4:30 outing, “Here's Holly- 
wood.” 


Early last week, the web had 
pretty much decided to replace 
it in January with a new Bill 


Cullen-fronted audience participa- | 


tion strip, “Music Match." The 
decision was made only it 
been announced, then came the 
new decision to stet the present 
afternoon entry. 


MCA’s Tewksbury 
Pilot for NBC-TV, 





Others in Hopper 


MCA is prepping a new 60- 


minute series for NBC-TV. Net- 
work execs and MCA brass, who 
have been doing most of their 


huddling of late at ABC, met last 
week on a Peter Tewksbury-pro- 
duced telefilm idea for '62-'63. 
NBC probably will only under- 
write a pilot, but it’s understood 
that the network is predisposed to 
like the prospective show enough 
to be thinking ahead te a full 26- 
week deal as soon as possible. 
Tewksbury, the producer of “My 
Three Sons” on ABC-TV, is evi- 


| dently being bought by NBC on | 


the strength of his “Sons” pro- 
duction performance. Stanza is toe 
be about a family living aboard a 
house boat. but it won't necessarily 
be a situation comedy. 

NBC-TV is going to go ahead in 
al! probability and next week 
order a_ half-hour’ pilot of 
“Bachelor Quarters” from  pack- 
ager Dick Linkroum, who was 
once boss of program specials at 
the same web. Decision to green- 
light a pilot is based on a script 
supplied on the program, which 
will b2 fronted by Hal March. 

NBC, furthermore, will def- 
finitely shoot a 60-minute pilot 
tape of “On Trial,” a dramatic 
skein to be made in New York by 
producer Gene Burr. Last, the web 
recently gave its okay for script 
development of two Goodson-Tod- 
man half-hours, “Rhodes 3” and 


;‘“Sun Valley.” 





CBS-TV ‘Great Challenge’ 
To Tape Shows Abroad 


CBS-TV’s “The Great Challenge” 
for the first time will vidtape 
shows abroad, with at least two 
slated for overseas shooting. 

First of four special hour sym- 
posiums will be telecast Dec. 7, 
Thursday, at 10 p.m., the slot usu- 
“CBS Reports.” 
Titled, “The Third Giant: Alterna- 
tives Ahead for Western Europe,” 


}it will originate in Paris with 
David Schoenbrun as the pro- 
gram’s host and narrator. Mem- 


bers of the symposium will be 
announced at a later date. Pro- 
ducer of “Great Challange” is 
Warren V. Bush. 


hadn't | 


RO-MIN. FORMAT 
COURS GLIENTS 


By GEORGE ROSEN 


It becomes more and more ap- 
parent that a disenchantment for} 
the hour filmed show is setting in| 
among the networks and their ad- 


vertisers. Just as, a few seasons! 





season will see a reversal, with the 


comeback. 
The reasons are many and varied, | 


but primarily it’s because the hour 
show that doesn’t make it — and 
most premiering this season fit 


into this category — spells real 
trouble for the network. Not only 
in terms of money down the drain, | 
but one bad hour could and does} 
affect an entire evening's schedule, | 
since said evening schedule is in-| 
variably pivoted around an hour 
show. 

There’s no doubt that a qualita- 
tive “Follow the Sun” or a more 
|suecessful “Bus Stop” would have 
made all the difference in the sum- 
up of the ABC-TV Sunday night 
story, even as, conversely, a suc- 
cessful Walt Disney show gives 
NBC-TV an off-and-running start 
'for Sabbath eve rating laurels. In 
much the same way CBS-TV is 
haunted by a pair of bad Thursday 
night guesses, “Frontier Circus’ | 
and “Investigators,” spelling de- 
struction for the evening. 

Clients simply don’t stay with 
these kinds of shows. If they're in 
as short-termers (13 weeks or less) 
it’s a tough rap for the network. |! 
If they’re in for 26 weeks and can't | 
get out, the hard feelings generated | 
are matched only by the down-! 
grading of goodwill fostered be-| 
tween sponsor and network. 

Too, Hollywood has been finding | 
out the hard way that a good writer | 
\is hard to come by. There just 
jaren’t enough around to sustain 
|the quality of a full hour entry. 

There is involved, too, a matter 
of commercial copy that mitigates 
against the minute buy in hour 
|shows. More and more _ sponsors 
|are complaining of the difficulty 
in wrapping up their message in a 
| 60-minute span. Some say they 
need two minutes, at the least 90 
|seconds. Thus two minute-and-a- 
|half spiels is today’s comfortable 
land desirable compromise, which 
\fits In neatly to the half-hour 
{sponsorship formula. 


The Hollywood vidfilm producers 
| have already sensed the pattern for 
|the '62-’63 season. It’s estimated 
that 65°% of all the new product 
|being fashioned or projected for 
next season is in the half-hour 
form, as opposed to a 35% dedica- 
tion for continued hour shows. 
| Most significant of all is the 
move just made by Benton & 
| Bowles, presumably on behalf of 
{Procter & Gamble. (Although the 
{agency won't pin down the client 
| specifically, the recent Madison 
Ave.-to-Cincinnati shuttling would 
seem to bear out the identity.) 

B & B, whose clients like to own 


(Continued an page 33) 


CHRYSLER BUYING 
HOPE (EX-BUICK) 


After being wedded to a Buick 
for a few years, Bob Hope is going 
to start doing his tv travelling in 
a Chrysler. Chrysler has bought 
one of the Hope hourlong specials 
to be aired on NBC-TV in January. 
Could be, too, that the automotive 
concern will buy a second Hope 
show for later in the season, but 
that’s not set. 

Meantime, Chrysler already has 
four other programs specified for | 
airing on NBC this winter and 
spring over NBC-TV: After the 
first Hope, it'll be Lerner & Loewe 
in February, a Milton Berle-Jack 
Benny jaunt {fn March, Arthur 
Freed’s “Hollywood Melody” and 
the last of the present Chrysler 
specials will be on Radio City 

Chrysler is still not completely 
pinned down at NBC-TV insofar 

















Goodson-Todman s 29 Half-Hours 


sl 
A Week With Vet Entries Setting 


‘Gee Whiz’ Pace on Nighttime Sked 


* 





> 





ABC-TV Sun. Aft. Shuffie 


ABC-TV has set up its Sunday | 


League telecasts. Starting at 2:30 
62." will take over for a_half- 
hour, followed by an educational 
stanza, “Meet The Professor.” 
“Issues and Answers,” which} 
had been heard on alternate weeks, 
will be scheduled on a_ weekly 
basis instead. “Editors Choice" | 
will be moved into the 3:30 pm 
slot alternating with the Adali 
Stevenson show. | 


Goldenson Nixed 
On Interim V's 


Financing P| 

Washington, Nov. 14. | 

The Federal Communications 
Commission Monday (13) turned 
thumbs down on Leonard Golden- 
son’s suggestion that his web, ABC, 
act as creditor in financing interim 
operation of a third VHF station 
for Syracuse, Rochester and Grand | 
Rapids. 
“Such financial aid,”’ FCC said 
in a letter to Goldenson, “would 
tend to be destructive of the de- 
sired arms-length posture which 
should exist between an interim 
grant and ABC in the negotiations 








| 
} 


for terms of affiliation.” 
Five Commissioners’ directed 
that the letter be sent. Commis- 


sioner Robert T. Bartley abstained, 
and Chairman Newton Minow was 
absent from the meeting 

The Commission majority agreed 
with Goldenson that “the public 
interest would be clearly served” 
by an interim grant immediately 
in all three cities while FCC goes 
through the time taking process of 
determining which of the numer- 
ous competing applicants will be | 
given a regular permit in each 
place. 

FCC said it would be best, of 
course, if all the applicants shared 
the interim grant. But FCC em- 
phasized that it has “clear author- 
ity’ to bestow a temporary author- 
ization, even when some of the ap- 
plicants refuse to participate in a 
stopgap joint operation designed 
to get,service on the air now. 

“Participation,” FCC said of the 
interiin arrangement, “should not 
be mandatory for all applicants,” 


Steve Allen Satire On 

‘ ’ 

Ben Casey’ Uptempos 

Unhappiness With ABC 

Friction between Steve Allen 
and the ABC-TV network came 
to the surface this week in a claim 
by Allen that ABC-TV execs were 
attempting to censor a satirical 
sequence on his show tonight 


(Wed.). ABC execs flatly denied 
the charge, stating that they had 





|nighttime aud 


| ago. 





originally announced a couple of 
weeks ago that Allen was doing a 
sketch titled “Dr. Ben Dedicated” 
which was a takeoff on ABC-TV's 
own click series, “Dr. Ben Casey.” | 
An ABC statement said the net- 
work “has made no attempt to 
censor or in any way to change the | 
program.” 

Flareup, however, is believed to 
reflect a growing unhappiness on 
both sides over the poor ratings 
that Allen’s show have been col- 
lecting. High initial hopes for the 


Allen show have now given way to 
a virtual conviction that it won't be 





las time slots are concerned. 


on the network next season, } 


| while the 
for tv—is so far 


;}commercial ty 


| ABC. obtained 


By HERM SCHOENFELD 
Audience participation and game 
shows, which are blanketing day- 
time network television this seo- 


ago, there was a major swing : afternoon schedule for January to |50", are now hitting with strong 

5 : 7 act ne € t » 7 
the 60-minute format, so too is\ 61) the two-hour segment now oc-|impact in the nighttime schedules 
there mounting evidence that next} ainied by the American Football |4S Well and, if previous follow-the 


leader patterns hold up, there's 


half-hour show staging a stunning), ma religious show, “Directions |89'"& to be a resurgence of such 


shows in prime times next year. 

Currently, each of the four 
particpiation of 
game shows in the Goodson-Tod- 
man stable lead in their time peri- 
ods in the Neilson ratings, This 
quartet, al! longrunning shows 
with a longevity ranging from five 
to 12 years, are “To Tell The 
Truth” ‘CBS), “I've Got A Secret” 
(CBS), “The Price Is Right” (NBC) 
and “What's My Line” (CBS A 
fifth nighttime Goodson-Todman 
show, “Password.” now on CBS-TV 
daytime, wi!l probably go nighttime 
on the web early next year. Good- 
son-Todman, the unchallenged 
leaders in this packaging groove, 
now have their trademark on 29 
half-hours a week on the various 
webs, a programming figure no one 
else approaches. 

Mark Goodson, G-T topper in as- 
sociation with Bill Todman, said 


| his firm has been feeling the cur- 


rent in favor of game shows since 
last June from network execs and 
advertisers Latter expressed 
concern, since justified, that many 
of the film shows to which they 
were committed were emasculated 
in the retailoring to the new FCC 
attitude towards violence. 

Despite heightened interest in 
the game shows, Geodson did not 
anticipate a flooding of the pro- 
gramming schedules next season 
with such product, as occurred 
right before the scandals broke 
over the quiz shows a few years 
Goodson pointed out that it 
was at least as difficult to devise 
a game show with mass appeal as 
any other kind of stanza. The by- 
ways of television are littered with 
people who thought it was duck 
soup to create a game show and 
currently there are only a couple 
of survivors in this field. 

Goodson theorized that the suc- 
cess of the game shows at night 
could be traced to the fact they are 
providing the humor and the drama 
of actual life which the film shows 
are not. Game shows, he said, set 
the stage for ad libs and surprising 
wit which breaks up audiences 
even more thoroughly than pre- 
pared comedy. 

Audience Participation 

In any case, Goodson said tele- 
vision is at its best when it does 
“actualities,” either in the straight 
documentary form or in the game 
shows where the actuality has been 
transformed for entertainment pure 
poses. Whereas the scandal-killed 
quiz shows only “flagellated the 
public with the same nerve ending 
of bigger money prizes and were 
on their way out in any case,” 
Goodson said genuine audience 
participation shows must have va- 
ried and complex appeal to a dl- 

(Continued on page 40) 


Deborah Kerr's 
90-Min. Special 


London, Nov. 1 
American Broadcasting Co. is 
to produce two ty specials in 
London this month—addition for 
the hour long Bing Crosby starrer, 
there will be a 90-minute special 
with Deborah Kerr. Both programs 
will have British guestars 
The Crosby special is one ef 
the yearly four he does for ABC 
Kerr show—her first 
unsponsored. 
program can be sold ta 
stations here be- 
cause of the current Equity strike, 
special permission 
from Equity to tape these shows 
on the understanding that would 
not be offered to the indies 
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B’casting Industry's $1,866,300,000 


Revenues in ‘60, an Increase of 8.37,; 
Combined AM- TV Profits Rise 987, 


Washington, Nov. 
The U. S. broadcasting aaaie t 
raked in a cool $1,866.300,000 in 


revenues Curing recession-yeal 
1960—a bullish 8.3° jump over 
3959 Combined radio and tele- 


vision profits vaulted 9.6° to 
$290,000,000 last year. 


rhe final broadcast financial fig- 
ures were talled up as Federal 
Communications Commission re- 


leased its compilation of profit- 
loss data for AM and FM outlets. 
FCC’s 1960 television financial 
rundown, showing a 9° increase 
in revenues to $1,268.600,000, was 
made public last August. 

The radio industry collectively 





enjoved a 6.7% hike in revenues | 
last vear to $597,700.000. With | 


totalling $551.800.000, 


expenses 


yadio wound up with a $45,900,000 | 


profit—8.3°@ above 1959. 
The four national radio net- | 
works, counting their 19 o&0’s, | 


shared in the upbeat, but only to 
the extent of cutting their loss 
figures Revenues for the radio 
webs rose from $60.400,000 in 
1959 to $63,000,000 last yvear—a 
43° hike The collective loss 
for the networks in 1960 was re- 
ported at $3.000.000 as against 
$4,500,000 the year before. 

Revenue figures are comprised 
of time, talent and program sales 
less commissions. Profits are be- 
fore Federal income tax. 

Sale of network radio time de- 
clined by 1.7°% last year, $35.000.- 
000. This was offset by a 7.4% 
jump in national spot sales to 
$202.100.000. Station sales to lo- 
cal advertisers rose 7.3°° above 
the 1959 figures to $325.300.000. 

Despite the overall bulge in 
revenues and profits, 33°0 of the 
3.470 AM_ stations reporting to 
FCC showed a loss for their 1960 
operations However, this was 2 
slight improvement over the year 
before, when 347° of AM outlets 
were in the red. The indie FM 
outlets ‘those not operated with 
an AM licensee) remained in frail 
shape with 77.1% or 168 in the 
hole last year. 

For the 2.303 AM stations mak- 
ing a profit in 1960 ‘out of 3,381 
which operated for the full year, 
the median profit was pegged at 
$10,800 by FCC, ie.. half of the 
money-makers were above and 
half below this figure. In 1959, 
AM outlets in full-year operation 
numbered 2,174 with a median 
profit of $10,300. 

There were 1.078 AM losers last 
year with a median loss of $8,500, 
as against 1,074 in 1959 when the 
median loss was $7.200. 

The 3.451 AM stations reporting 
to FCC took in a total of $528,877,- 
000 in revenues—a 6.8% increase | 





Scripter 
, 


Sol Saks 


hes written an amusing piece on 
the status symbol in TV 


Who Says 
Geshundeit To Who? 


* * * 
cnother bright Feature In the 
upcoming 
56th Anniversary Number 
of 


VARIETY 


Pies other statistical and data-filled 
charts and orticles. 











A City-by-City 





Scorecard On 


Radios Income 


Washington, Nov 

These are the biggest sae ” 
metropolitan areas, according to 
Federal Communications Commis- 
sion 1960 financial compilation 
Commission listed the following 
radio markets as garnering up- 
wards of $1.000.000 last vear in 
revenues ‘time, talent and program 
sales less commissions). Broadcast 
income (profit before Federal in- 
come tax) are also listed 

Akron, four stations. $1.893.863 
revenue, $516 906 income; Albany- 
Schenectady-Troy, nine stations, 
$2,456,764 revenue. $110.429 loss: 
Albuquerque, nine stations, $1,- 


| 314,095 revenue. $15.755 income: 


Allentown-Bethlehem-Easton. eight 
stations. $1,523,429 revenue. $159.- 
090 income; Atlanta, 18 stations, 
$4.470,376 revenue, $547,195 in- 
come; Baltimore. 15 stations, $5.- 


669.599 revenue, $872.989 income: | 


Baton Rouge. six stations, $1.027.- 
527 revenue, $33,023 income: Beau- 


|mont-Port Arthur, eight statiors, 


$1,009.427 income. $2,184 less: Bir- | : 
|color labs in Madrid now run by 


;mingham, 12. stations, 


$2.261.206 


| revenues, $101.712 loss; Boston 17 


| Stations, 


755,647 income; Buffalo, 11 sta- 
tions, $4.408.651 revenue, $235,- 
| 237 income; Canton, five stations, 
$1,031,411 revenue, $116,686 in- 


| come: Cedar Rapids, three stations, 


| $1,380,609 revenue. 


$186.853_ in- 


| come; Charlotte, seven stations, 


—out of which came a $51,324,000 | $1,558.900 revenue, $103.281 loss. 


profit—5.9°~ above 1959. 


FM outlets reported $9.400,000 | tions, $1.323.402 revenue, 


Also: Chattanooga, eight sta- 
$43.699 


‘Everglades’ Sales 


More sales have been registered 
}on Ziv-UA’s “Everglades” skein. 

Falstaff bought the series for 
KOMU, Columbia-Jefferson City, 
Mo.; Summers-Hermann, Ford 
dealer, WLKY, Louisville; and 
Ford Ideal Laundy & Dry Cleaning, 
|W eves Kansas City. 

ation sales include WJS, 

[winston Salem; and KV1Q, Eureka, 

Cal. 





Denson’ s New 


| ‘Lionheart’ Series 


London, Nov. 

Edward J. Danziger is che 
to leave London for New York be- 
fore the end of the month to com- 
plete a deal for his latest vidpic 
series “Richard the Liomheart,” 
which is currently being completed 
at the New Elstree Studios. The 
series is due to open under the 
Associated-Rediffusion banner on 
the British commercial network 
within the next week or two. 

Danziger, who with his brother 
Harry Lee, has been active in Brit- 
ish production for a number of 
years, has turned out a tele series 
every vear for the last eight vears, 
in addition to a very active feature 
film scheduie. A few years back 
they built their own six stage stu- 
dios at Elstree, but now they in- 
| tend putting the lot on the market 
at the end of the year as they plan 
to cut down on volume of produc- 
tion and only make one big fea- 
ture every year or two. 

In Britain, the Danziger brothers 
were among the pioneers in vidpie 
production long before commercial 
tv was considered a possibility, and 
among other firsts they claim the 
credit for having put a satellite 
into orbit a vear before the Rus- 
sians with their feature “Satellite 
in the Sky” for Warner Bros., and 
to have made one of the first Brit- 
ish horror pix, “Devil Girl from 
Mars,” almost 10 years ago. 

Before they came to Britain, the 
Danzigers operated a dubbing stu- 
dio in the U.S. way back in 1945, 
were one of the first producers to 
make a film in New York. on nat- 
ural locations and had Henry Fon- 
da, Marlene Dietrich and John Gar- 
field play surprise walk-on bits in 
“Jigsaw” in 1947. They were also 
the first producers to make a film 
wholly on location in Spain in 
1949, when they filmed “Babes in 


| Bagdad” with Paulette Goddard 


$9.479 931 revenue, $1,- | 


in revenues, ef which $5,800,000 |income; Chicago, 25 stations, $23.- | 


was from independents and the | 506,395 


balance from those operated by 
AMers 
Broken down into profit group- 
(Continued on page 38) 


(BS % Stake 





In Trinidad TV 


CBS, increasing its foreign hold- 
ings, has obtained an interest in a 
tv statien to be constructed in 
Trindad, British West Indies. 

Participating with CBS in owner- 
ship of the new station will be 
Rediffusion (West Indies) Ltd., an 
affiliate of Associated Rediffusion 
of England: government of Trinidad 
and Tobago; and Scottish Televi- 
sion, Ltd., of which Roy H. Thom- 
son is principal owner. Thomson 
owns newspapers in Canada, Eng- 
Jand, Scotland, Trinidad, and radio 
stations in Canada and Trinidad. 

New tv facility will be the first 
in Trinidad, an island with a popu- 
Jation of 826,000. CBS engineers 
now are in Trinidad conducting 
a survey prior to construction. 

Company currently is associated 
with local interests in tv produc- 
tion companies in Argentina and 
Peru, and has an agreement with 
RAI of Italy. Negotiations are 
under way for possibile CBS equi- 
ty participations in tv -stations in 
several other countries, 





revenue, $7,371,017 in- 
come; Cincinnati, eight stations, 
$5.294,661 revenue, $1,231,944 in- 
come; Cleveland, nine stations. 
$6.750,526 revenue, $1,054.684 in- 
come; Columbus, six stations, $3,- 
246.782 rvenue, $475,324 income; 
Dallas, 12 stations, $4.355.397 reve- 
nue, $188,707 income; Dayton, five 
stations, $2,575.318 revenue, $612,- 
236 income; Denver, 17 stations, 
$4.032.153 revenue, $171,002  in- 
come; Des Moines, six stations, $2,- 


290,866 revenue, $84.993 loss: De- | 


troit, 11 stations, $10.828.933 reve- 
nue, $3,077,345 income; Duluth-Su- 
perior, eight stations, $1.055.594 
revenue, $24,117 income; El] Paso, 
seven stations, $1.032,523 revenue, 
$100.837 income: Flint, Mich., six 
stations, $1,224.627 revenue. $4.364 
loss; Fort Wayne, four stations, 
$1,602,243 revenue, $367,163 in- 
come; Fort Worth, seven stations, 
$2.237,861 revenue, $33.967  in- 
come. 
Honolulu’s 117G Loss 

In addition: Fresno, nine sta- 
tions, $1,711,873 revenue, $14,163 
income; Grand Rapids, six sta- 
tions, $1.557.208 revenue, $95,842 
income; Hartford, five stations, 
$2.303,965 revenue, $402.246 in- 
come; Honolulu, 12 stations, $2,- 
218,599 revenue, $177,385 loss: 
Houston, 11. stations, $4,398,939 
revenue, $803,248 income; India- 
napolis, six stations, $3,494,419 
revenue, $693,033 income; Jackson- 
ville. 10 stations, $1,747,284 reve- 
nue, $106,061 income; Kansas City, 

(Continued on page 38) 


and Gypsy Rose Lee. It was in| 


Spain, too, that they started the 


Dannielle Aragonez. 





‘TIV-UA AND UAA 
IN CONSOLIDATION 


Ziv-UA and United Artists As- 
sociated, both wholly-owned sub- 
sids of United Artists, now have 
their print and booking depart- 
ments in Cincinnati. 

Consolidation move will not af- 
fect the sales force of the respec- 
tive organizations. UAA, which dis- 
tributes features and_ cartoons, 
will retain its sales force. Same 
holds true of Ziv-UA. Rumors of 
consolidation of sales forces were 
discounted by company execs. 

Move of UAA, which encom- 
passes the company’s IBM record- 
keeping department, to Cincinnati 


| was described to be in the interests 


of greater efficiency. Economies 


|resulting from the consolidation 


was another factor. 





‘Comedy Capers’ 2-Reelers 
Yenned by Adults, Too 


“Comedy Capers,” the two-reel- 
ers made by Hal Roach and Mack 
Sennett 40 years ago, which are 
being released by National Telepix 
for children’s programming, have 
been switched into later hour 
viewing for adults by several sta- 
tions. Latter group of stations 
bought the series initially for strict 
kiddie programming. 

WBAL, Baltimore, has slotted 
“Comedy Capers” for a Wednesday 
night half-hour series at 7 p.m. 
WFGA, Jacksonville, Fla. has 
timed the two-reelers for Sunday 
viewing preceding the National 
League pro football games. WSM, 
Nashville, has resjotted the series 
for 6 p.m., hoping to catch adults, 
as well as kiddies. Some stations 





are scheduling the two-reelers be- 
fore the late movie. 





The Anemic West 


Washington, Nov. 14. 


The West — California in particular — appears to have more 
than its share of AM-FM metropolitan markets in anemic shape. 

Many Western area stations showed a collective deficit in their 
1960 operations, according to FCC final tabulation of financial 


data from radio stations. 


The same general pattern was also evident in FCC's previously 
released television financial report, although in the case of tv 
there was an even greater concentration of losing markets West of 


the Mississippi. 


Bright spot in the Western radio picture was the L.A.-Long 


Beach Market where 30 stations during 1960 made a 


931 profit 


total $3,154,- 


(before Federal income taxes) as against $3,074,737 


garnered by 29 stations the year before. 

But San Francisco-Oakland radio stations, 18 of them, collee- 
tively registered the biggest loss listed for any single market~ 
$341,138 on the minus side. In 1959, the same number of stations 


managed to eke out 





a total $32,759 pret. 





ey 








Desilu’s Hat in Syndication Ring, 
For Own Product and Other Indies 





Video's 


Louis Derman 


whimsicelly envisions a Summit 
of the world’s best wits 
te (humorously) help end the 
cold wer with their hot one- 
liners In a whimsy titled 


It Was— 
Laugh Or Perish 
e « @e 
another bright Feature in the 
upcoming 
56th Anniversary Number 
of 


ARIETY 


Pius other statisticel and data-filled 
cherts and articles. 











Gross Income, Net 


Hit New Levels In 
SG Annual Report 


Screen Gems hit a total income 
Of $55.821,052 in its last fiscal 
vear, ending July 1, 1961. The net 
income was $2,665.371 or $1.05 per 
share on the 2,538,400 shares of 
outstanding common stock. Both 
figures represent new highs for 
Screen Gems, which lately became 
independent of Columbia Pictures 

The new gross income high of 
nearly $56,000,000 compares to the 
$41,690,402 run up by SG the year 
before. Company's latest net 
working capital was $8,260,280, 
down nearly $800,000 from the 
year ending June 25,1960. But 
capital and retained earnings this 
last time were $9,705,151 in con- 
trast to the former $6,382,280. In- 
formation was contained in the 
SG annual report issued last week. 

SG reported that it now has a 
larger sales backlog than at any 
other time in its history. Con- 
tractual commitments in tv at the 
end of the 1961 fiscal year ‘for 
programs to be delivered in ’62) 
hit $21.800,000. There were only 
$17,400,000 in advance commit- 
ments the previous time around. 


WPIX’S MARATHON 
XMAS KIDVID SPREAD 


New York Daily News indie 
WPIX has scheduled a six-hour kid 
special for Christmas day. 

Titled “Christmas Party,” the 
marathon kidvid spread will run 
from 10 a.m. till 4 p.m. with Ward 
Baking (‘Grey Advertising) and 
Bosco ‘Donahue & Coe) spliting 
the tab. 

In Christmas setting, station's 
several kidvid emcees will conduct 
the various segments. It’s the third 
year the station has preempted 
regular programming for the tot 
spread. 


Schilling Retires 


Kansas City, Nov. 14. 

Radio-tv exec John T. Schilling 
flicked the switch on his active 
career yesterday after 47 years in 
broadcasting. He retires from his 
position as v.p. of KMBC-AM-TV, 
but wfll continue in an advisory 
capacity with Metropolitan Broad- 
casting, the new owners. 











Hollywood, Nov. 14. 

Desilu Productions has thrown 
its hat into the syndication ring, 
announcing the formation of a 
subsidiary called Desilu Sales, 
Inc., to distribute its backlog of 
product both in domestic and for- 
eign markets. 

Richard W. Dinsmore, former 
western sales manager for Screen 
Gems, was named vp. and general 
manager of Desilu Sales, with Desi 
Arnaz as president. Arnaz also is 
prexy of parent company Desilu 
Productions. 

It was stated that Desilu Sales 
also will be equqipped to handle 
sales and syndication for other 
indie producers and owners of 
series, feature films and animated 
series. 

Desilu shows immediately avafl- 
able for foreign and domestic syn- 
dication include “Desilu’ Play- 
house,” “Ann Sothern Show,” 
“The Texan,” “Guestward Ho,” 
“Those Whiting Girls,” “Harrigan 
and Son,” the original two-part, 
two hour version of “The Un- 
touchables” and the two-part, two- 
— special, “Counter-Intelligence 


The full inventory of “The Un- 
touchables” has been cleared for 
immediate foreign distribution, 
Also currently in negotiation are 
future distribution plans for 14 
episodes of the ‘Lucille Ball-Desi 
Arnaz Show” originally telecast on 
CBS-TV. 

Arnaz stated that the formation 
of Desilu Sales for the syndication 
of Desilu’s filmed inventory is in 


no way connected with the studio’s - 


recent arrangement with General 
Artists Corp. for national network 
sales of new programming. 

In an optimistre accompanying 
statement Arnaz commented: “We 
have studied the distribution-syn- 
dication situations for more than 
a year and it is our firm opinion 
that the market potential is now 
greater than it has been for many 
years. The increasing demand for 
programming in the second-run 
markets now offers excellent op- 
portunity for increased revenue.” 


WBKB Folk Music 
Special as Pilot 


Chicago, Nov 14. 

Kitchens of Sara Lee will spone- 
sor an hourlong folk music special 
on WBKB next month, which is 
to be a pilot for a proposed net- 
work series, pending any takers. 
Jim McGinn, Frank Fried and Bill 
Friedkin are partnered in the own- 
ership of the property. 

The local spec, which is to be 
aired Dec. 6, will feature the Weave 
ers, Josh White, Chad Mitchell 
Trio, Kathleen O’Grady and the 
Second City Players. It was taped 
live on the campus of the Univ. of 
Chicago. 


Conley as ABC-TV Veep 
On Nat'l Station Sales 


James Conley has joined ABC- 
TV National Station Sales as vice- 
prexy and general manager, re- 
placing Edwin T. Jamesom, whe 
resigned. National Station Sales, 
which represents ABC's o&o's for 
spot business was launched a 
few months ago. 

Conley comes to ABC from 
WCAU-TV, Philadelphia, where 
he had been general sales manager 
since 1958. 
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Majors Release 600 Post- 48s 


Tally on post-'48s made availa 


ble to tv by the majors in the 


relatively recent past numbers close to 600 pix. Largest number of 


post-'48s is being marketed by 


which has 210 Columbia post-'48s and another package of 


50 post-'48 action pix 


Others in the post-'48 roll are Warner 


120 titles, and 20th-Fox, which r 
vintage 
ists, which releases 

Holdouts in the 


through 


Gems, 
about 


Columbia subsid Screen 


Bros., which sold off 
eleased 140 pix of more recent 


Metro has a small post-'48 package, and ditto United Art- 
United Artists 
post-’48 race include Paramount Pictures and 
. niv versal- ‘Internati onal, among the majors. 


Associated 








A New FCC Wrinkle: Renewal Of 


Station License 


Washington, Nov. 14. ¢ 

Giving a new twist to the short- 
term renewal weapon, Federal 
Communications Commission is 
trying 15 and 18 month renewals 
out for size. 

Departing from its past practice 
of one-year renewals for suspected 
errant outlets (three years is the 
regular term), FCC gave WBRO, 
Waynesboo, Ga., a 15-month lease 
on life and a reprimanding letter. 
WS™ME, Sanford, Me., got an 18- 
month renewal and a scolding mis- 
sive 

The Georgia station was told 
that it had failed to carry any 
programs at al! in the categories 
of education, discussion and talk | 
as promised. This dereliction, the | 
FCC wrote, “falls short of the de- 
gree of responsibility which the 
Commission has a right to expect 
of its licensees.” FCC did take 
note of efforts by WBRO to make |} 








amends. WSME was told about 
the same thing. 
In the case of both outlets, FCC 


underscored fact they were the 
sole AMers in their communities. 
Commissioners Rosel Hyde and T. 
A. M. Craven voted for the lim- 
ited renewals but against the let- 
ters. 


Iron Curtain Sales 
On ‘Silents Please 


London, Nov. 








Fremantle International * 
made its first major penetration | 
behind the iron curtain. The deal 


was closed earlier in the month 
by Angela Cuthbertson, managing 
director of Talbot Television, 
which is the British company that 
has the United Kingdom and Euro- 
pean representation for Fremantle. 
Miss Cuthbertson, who claims to 
be the only international femme 
tv sales executive in the world 
and the youngest television sales 
woman, has just completed a swing | 
through Europe, which included 
first time visits to Prague and Bel- 
grade 

In Prague, Miss Cuthbertson | 
made a deal with the state tv net- | 
work for a series of 26 “Silents | 
Please” featurets, which will be 
delivered in groups of six. Pay- | 
ment is being made in dollars. | 

Negotiations are now being con- 
cluded for the same series to be | 
sold to the Yugoslavs, and that will 
means that “Silents Please” will 
have been sold to every territory 
in Europe excepting the U.K. 

In Germany Miss Cuthbertson 
is making a deal for “Terrible 
Ten,” the first Australian chil- 
dren’s drama _ series, which has 
already been sold to three British 
commercial tele stations. 





Wolper Expands. 
Hollywood, Nov. 14. 
Another office building, ad- 
jacent to Wolper Productions re- 
cently-acquired building, has been 
taken over by David L. Wolper to 
house additional staffers. Leasing 
of still another building is planned 
next month by the expanding firm. 
Sound facilities for making doc- 
umentaries also have been ex- 
panded at Wolper Productions, 


which this week installed $50,000 
worth of new equipment, 





on 15-Month Basis 


Agent-Turned-Producer 


James J. Geller 


has an interesting commentary on 
‘the wasteland’ in his treatise 





Comes The 
Revolution 
* * * 


another important Editorial Feature 
in the upcoming 
56th Anniversary Number 


of 
VARIETY 


Pius other statistical and data-filled 
charts and articles. 











‘the settlement is the fact 





KFWB & AFTRA 
Sign Pact After 


123-Day Strike 


Hollywood, Nov 

American Federation of 
sion and Radio Artists (AFTRA) 
ended its 123-day strike against 
KFWB last Saturday (11) by inking 
a three-year pact with the L.A. 
station, 

A joint state 
cell, prexy ¢ 
owner of the station, 
McCue, local AFTRA exec secre- 
tary, asserted that ee ac- 
cord on all issues” was Wnt 
Strike action had generated con- 
siderable acrimony betwesu iso 
sides 

One of the interesting 


Televi i- 


~ent by Robert Pur- 
Crowell-Collier, 


aspects of 
three 
KFWB execs, who were expelled 
by the talent union and_ fined 
$5,000 each last Aug. 3 for “strike 
breaking” activity, are enabled to 
continue with the station. A union 
spokesman explained that the three 
are no longer AFTRA members, 
hence not covered by the new pact. 
All three will retain their station 
| duties, according to Purcell. 
Terms of the new pact includes 
base wages for staff announcers 
for the first year, as of next May 
1, of $187.50, escalating to $197.50 


| the second year and $205 the third 
| Union originally 


had sought $200 
as first year base pay, but later 


reduced its demand to $195. 


Peter Gunn,’ Now OF 
Syndie Entry, Repacted 
By Same Affil Stations 


Those off-web syndie series are 
getting an encore in many markets 
around the country; that is, bein¢e 
repurchased by the stations that 
carried the network original 

Case in point is cited by Official 
Films, which reports that “Peter 
Gunn,” which ended a three-year 
network run last Sept. 25, is mak- 
ing a return in close to 30 markets 
now, or about two-thirds of the 
total sales. 

Among the ABC-TV and NBC- 
TV affiliates that are reordering 
the show are KGO, San Francisco; 
KYW, Cleveland; WXEX, Rich- 
mond; KTVI, St. Louis; KMBC, 
Kansas City; WFBM, Indianapolis; 
KPRC, Houston; KCPX, Salt Lake 
City; WSM, Nashville; KGUN, 
Tucson; and others. 





and Claude | 


ing period, with unlimited runs, 
dilutes the residual values com- | 
pared to a two-year deal, with 
strict limitations on runs. The} 
other vital factor, in estimating | 
the potential of return deals, is 
| the strength of the library. Pix in | 


| other distribs 


DISTRIB DEALS 


ON RELIGENGING 


The pre-’48 vaultees of the 
majors command their own glamor 
on ty, as the pix-to-tv biz dresses 
up with fresher product. 


price tag, the estimated revenue 


| potential yet to be earned by the | 


pre-"48s of the majors. 


The estimate is made as more | 
and more distribs are relicensing | 


their pre-48s to tv stations through- 
out the country. It is confined to 
the oldies of the major companies, 
Metro, Paramount, Warner Broth- 
ers, 20th-Fox, Universal, 
Pictures and RKO Pictures. 
Amount of residua! values in 


libraries varies with the strength | 
of the product and the deals in- | 


itially made. Apparently, coming 


around for a second time, after pix | 
licens- | 


were sold on a seven-year 


some libraries hold up better than | 
in others and as time goes on 
more and more post-'48 titles will 
be added to the tv pool, sharpening 
the struggle of survival for the 


oldies 
There are some general rules of 
thumb, though, which distribs 


have for estimating the relicensing 
potential of pix. Most libraries, 
distribs figure, will have to retire 
about 40° of their product. Those 
real oldies, with faded stars and 
out of style themes and _ stories, 
just won't be able to keep their 
heads up in the sales and rating 
race. The estimate of 40° is even 
greater on some libraries. 

Some distribs with better prod- 
uct feel that after the weakies are 
taken out of their particular li- 
brary, the remaining pix will be 
able to gross from 50° to 75% 
of their original fees. That's the 
target. How realistic the 50° to 
75% goal for the better oldies is 
remains to be seen, in the face of 
challenges of that estimate from 
who point to the 
growing number of post-'48 pix 
being drawn into the market. 

For the first time out, it’s esti- 
mated that the major pre-'48 
libraries have grossed in the 


neighborhoed of $270,000,000. Li- | 
| braries, as 


noted previously, en- 
compass Metro, Paramount, War- 
ners, 20th-Fox, RKO, Universal- 
International and Columbia. 


After the weakies are taken out | 


of the libraries, and in toto the 
weakies are in the hundreds, it's 
roughly estimated that the residu- 
al value of the oldies will run in 
the neighborhood of 25%, the per- 
centage encompassing the entire 
field of the majors. That 25% esti- 
mate is figured against the $270,- 
000,000 grossed the initial time 
around, resulting in the estimated 
residual price tage of $67,500,000, 
glamorous numbers in’ anybody's 
books. 

Reports on the current pix-to-tv 

(Continued on page 42 














wo OR-TV's Twist Segs 


RKO General's New York 
outlet WOR-TV will be top- 
ping one kind of a grind with 
another by the end of the 
week. 

“Million Dollar Movie,” the 
nightly feature film grind, will 
be followed by The Twist, new 
grind dance that has the nation 
swinging from the hips 

The Twist, in fact, will be 
featured throughout the day 
via a series of three five- 
minute shorties and nine one- 


minute lessons vidtaped in 
WOR's studio with r&r twister 
Chubby Checker. Beginning 


Friday (17), the minutes will 
be slotted every hour on the 
hour from 9 a.m. till 6 p.m. 
The five-minute segs will be 
slotted at 10:55 a.m., 4:55 p.m. 
and directly following the 
final showing of “Million Dol- 
lar Movie,” at about midnight. 





Glamor 
of the oldies lies in a $67,500,000 


Columbia | 





| 


PRE-48’S: $67,500,000 UNTAPPED 


In Cleve. (As Elsewhere) the Big 
Station Rivalry Is Surpassed By 
| Newspapers’ TV Magazine Battle 





Hollywood Scripter 


Sam Kurtzman 


details the travail of turning 49 
(not 39!, a la Jack Benny), in 
a humorous treatise 


The Birthday 
—The Big One 


* * * 


another bright Feature In the 
upcoming 
56th Anniversary Number 


of 


VARIETY 


Pius other statistical and data-filied 
charts and articles. 











Danny Kaye Pic's 
60-City Deal For 


It’s no turkey, but one of video's 
visionary schemers sure had 
| Thanksgiving plans for it. 
| The two-hour feature film, 
Christian Andersen,” out 
Sam Goldwyn bundle that’s never 
been released to tv and starring 
Danny Kaye, was being offered as 
a unique holiday spread by Matty 
Fox. 

Fox was offering the picture on 
stations in the top 60 markets to 
be slotted four consecutive nights, 


“Hans 


beginning Thanksgiving Day, 
around 6 p.m. on most outlets 
Price to a single sponsor, who 


would get 48 commercials, was be- 
tween $3,000,000 and $4,000,000. 
| With the package came a promise 
‘of about $500,000 in national mag- 
azine advertising 

While most potential buyers saw 
the run as pulling possibly one of 
the biggest audiences in tv history, 
they still felt the price was too 
| high. Undaunted, Fox counter-of- 
| fered the picture and time free in 
exchange for several million dol- 
| lars worth of sponsor product. But 
advertisers figured the giant barter 
deal would botch distribution 
channels 

How did Fox get hold of “Hans?” 
|His only comment was, “I don't 
own it now, and I never owned it.’ 
Nevertheless, a printed promotion 
piece made the Madison Ave. buy- 
ing circuit. 

Although the deal fell through 
for the Thanksgiving holiday, it’s 
said to be still in the offing, but 
at substantially reduced tab. 


Craig Stevens Set For 
ATV’s ‘Man of World’; 
$3,000,000 Series 


Hollywood, Nov. 14 
Craig Stevens, who had played | 
Peter Gunn, in the series by the | 
same title, has been lined up by 
Associated TeleVision, of Britain, 


tentatively titled “Man of the 


World.” 
for the series of one hour drama 


locations throughout the world 
Shooting starts Dec. 22 in the south 
of France and Greece so that the 
first episode in the series can be 
ready for the upcoming selling 
season. 

Michael Nidorf, board chairman 
of Independent Television Corp., 
and Leslie Harris, ATV film head, 
negotiated for ATV 
Dukoff, Stevens personal manager 
acted for the star. ITC is a wholly 
owned subsid of ATV. Stevens and 
Harris are slated to hold confabs 
in London on production plans. 





$3,000,000 Nixed 


of the. 


to star in a one-hour vidfilm series, 


ATV has committed $3,000,000. 


adventures, io be shot at various | 


and Eddie | Other 
| England 


‘leveland, Nov. 14 

j The real area of tv competition 
here is not among the three sta- 
tions, where it properly belongs, 
but between the town's two news- 
papers. And it's over which one 
has the best tv program magazine. 
[Situation is symptomatic of what's 
happening in a number of other 
cities as well.—Editor’s Note.] 

The competition § started two 
months ago and is getting hotter 
if anything. Before then, both the 
Piain Dealer and the Press & News 
published a full tabloid size Sat- 
urday section containing consider- 
able tv-radio apace 

But around Sept. 1 the Plain 
| De aler announced it was shrinking 
}its tab as of Sept. 16 to half-tab 
7x10 size. printed in rotogravure 
|instead of letterpress, and devoted 
almost entirely to tv 

The Press & News reacted 
quickly, promising a 5x7-inch for- 
| mat magazine similar to the high- 
| lv-successful Cleveland edition of 
TV Guide And the Press beat 
the PD to the punch by promising 
the first issue of its little wonder 
; Sept. 9, a full week ahead of the 
competition, and appearing Friday 
each week thenceforth, a day 
ahead of the PD's announced Sat- 
urday. publication date 

The fur flew, and tv, which both 
newspapers always considered a 
directly competing medium for the 
ad bucks, benefitted out of hand 

Promotional battles between 
newspapers are nothing new, but 
the one here is odd because it is 
the first instance of hot competi- 
tion in some years between PD 
jand Press. It is the common thing 
for the heads of both papers to 
lunch together at the dim, august 
and_ fortress-like Union Club, 
there to agree on such little items 
as simultaneously raising the price 
of papers, agreeing not to hire 
each other's reporters. and adopt- 
ing a common party line of action 
in the face of union difficulties 

This laissez faire policy regard- 
ing newspaper competition § cll- 
maxed in January of last year 
when The Forest City Publishing 
Co., PD publisher, sold its after- 
noon paper, The News, to the 
Scripps-Howard-owned Press In 
effect it folded a losing operation 
and S-H is believed to have picked 
up the severance pay tab and paid 
|little else for having its compe- 
tion removed. 

Since then the status quo has 
not been broken until the Battle 
of the TV Magazines began to rage. 
“Both are claiming they have the 
best tv mags in the universe,” 
wrote Press Reporter Al Ostrow 
in the Page One Ball Book. And 
ithey are. 

“All the day's tv listings on one 
page,” boomed the PD in Page 1 
promo blasts 

“A handy size. Big, easy to read 
type,” intoned the Press just as 
blatantly. 

The tv tab fight threatened at 
|times to push the Berlin crises 
(Continued on page ¢ 35) 


NBC Angola Show 
Into 16 Countries 


NBC-TV's ‘White Paper” on 
Angola is the first one-shot pub- 
affairs stanza sold by the network's 
international division in so many 
There were 16 nations, 





| countres 


in all, which bought the hour tele- 
vim that was shown originally 
here 


It’s understood that Ita!s, one 
‘of the nation’s buying the Angola 
| program, paid the highest price yet 
for a single pubaffairs stanza; 
|figure is believed to be $1,000. 
buyers were Switzerland, 
(BBC), Holland, Belgium, 
West Germany, Sweden, 
Austria, Denmark, Norway, Fin- 
land, Japan, Australia, the Philip- 
penes and Hong Kong. 


France, 








Wednesday, November 15, 1961 








26 





In counting the house last week, this machine 


It’s the Nielsen Audimeter,t of course, 
electronic recorder of television tuning. 

In thus demonstrating, the first week after the 
Time Change, that there are more good times 
(by half-hours) to be had on ABC, the Audimeter 
checked off this array of comedy, action-ad- 


venture and dramatic shows as being responsible: 
Cheyenne, Ben Casey, Rifleman, Hawaiian Eye, 
Naked City, Ozzie & Harriet, Donna Reed, Real 
McCoys, My Three Sons, Flintstones, 77 Sunset 
Strip, Target: The Corruptors, Lawrence Welk. 
One of the shows—Naked City—had the 


*Source: Nielsen 24 Market TV Report, Average Audience, week ending Nov. 5, 1961, 
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| counted most half-hour firsts for ABC-TV. 


further distinction of winning the largest share the Viewers can view all 3 network offerings— 
of audience (46.6%) of any program in the and choose accordingly. And so chose. 


(Report. 
As we're understandably fond of pointing 


é a a e 
out, all this measuring took place whee t AN BC” Television 7 


Mon. thru Sun., 7:30-11 P.M. ¢Trademerk and service mark of the A. C. Niclsen Company. 
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Drackett Parlays a 


Moderate TV 


Budget Into Big Nielsen Exposure 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


Drackett Co., Cincinnati ‘Drano, 





Windex and Twinkle cleansers), 
has had a lot of luck with moderate 
budget in its tv buys, figures the 
com s ad manager Fred 
Rutherfore 
\ Ye g & Rubicam, the com- 
} oke into television with 
Wage rrain Next stop was 
ABC-TV's Maverick.” That was 
droppec he season viewers stam- 
pee other channels 
Picked up instead, and continu- 
ing s season, were CBS-TV 's 
I ‘ ind Perry Mason, 
be tops in their time slots 
&R’s pickup on “Perry Mason” 
was ift. Colgate, without eves 
notifving Ted Bates dropped its 
pal pation n the show. one 
afiernoo! Word spread 
Mi Ave. like a prairie fire, 
and agencies were vying for the 
bu ultaneous with notifying 
elie ‘ ie availability. Y&R got 
ove e transom first with the 
Dp: kett loot 
en Kaiser Industries Henry 
Kaiser got wind of Drac kett’s 
crop} Maverick,” his show, he 
called Y&R. his agency also, from 
Haw to find out why. It was 
abe e time the nude party 
BC hit “Perry Mason” cast 
mem and Kaiser's comment 
as lavbe they should title that 
one Rawhide” ‘too. or words to 
th: effect 
rhe scandal, incidentally, 
brought Drackett scores of angry 
letters says Rutherferd, even 
though the company’s commercials 
feature product names and not the 
firn oco ,. 
Do the written threats have per- 
ceptable affect on sales? Not a bit, 
gavs the ad manager 


rhe letters are always answered, 


however, and that can be a prob- 
Jen Current blurbs teature a car- 
toon ¢ acter in a_ strictly com- 
edy routine on a patriotic theme 
The blurbs have prompted a lot of 
mail. Half of it lauds the firm for 
its patriotism. The other haif raves 
that the spots are a disservice to 
God and country. There’s none so 
far that would indicate the vox 
poppet s get the comedy point. 


Drackett's afternoon soap opera 
pations also reap a mail re- 


a if 
i n with some puzzlers. How do 
you answer the criticism that a 
soap drama mother is showing too 
much love for an adopted daugh- 
te Or, Rutherford wants to know, 
how do you answer queries on 
storylines when you don't have the 
time ‘or really the inclination) to 
watch your own meilers? 

logetherness Sometimes 

WPIX-TV's weather girl Gloria 
Okon manages to hustle a lot of 
iv commercial work on the side, 
but strictly boycotts Benton & 
Bowles 

Reason is not a simple one by 
industry standards: her husband 
works ther Ted Okon is one of 
the agency’s four commercial 
supervisors 

Not that she’s satisfied with her 
current chores as weather girl, 
spokeswomen for Arnold Bread ‘on 
and off the weather show) and 
voice work on the current West- 


clox radio blurbs. She has eyes for 
e return to straight programming 
end last week warmed up her pipes 
with a couple of numbers on Jack 


Sterling's WCBS morning show. 
Shortly after the Okon’'s arrival in 
New York from Pittsburgh, she 
landed a job in Ray Bolger’s net- 
work show, “Washington Square,” 
which ran the ‘56-57 season. In the 
next two vears she did commer- 
ri for Pledge. Ivory Soap, Seal- 
test, Crisco, U.S. Steel and others, 
neluding some for Benton & 
Bowles when husband was an ad 
man elsewhere 

\ll of which is not bad for a 
Pittsburgh chick who started out 
teaching school and who came to 
New York reluctantly under urg- 


ings of a restless husband 
rhings weren't bad in Pittsburgh 


where the couple worked in tele- 
vision—Gloria for a time on a 
half-hour afternoon strip for a 
jeweiry sponsor and a Sunday 


‘three 
|minimum, says TvAR, is a major 


}amateur hour ‘WDTV). And that. 
say the Okons, was well above par 
for a town where latent show biz 
talents by the droves have tradi- 
tionally left unrecognized. 

Method on Madison Ave. 

The Off-Madison Ave. Players 
group of Benton & Bowles staffers, 
including account supervisors. 
copywriters, tv producers, mai 
roomers, auditors ete., will give 
two performances of “The Caine 
Mutiny Court Martial’ at Finch 
College Theatre, Nov. 16 and 17 

Project was started by Rosalie 


Walton and Sheldon Platt of the 
tv production department. Show 
proceeds will go to The Light- 


house. Plans are for two produc- 
tions a year with a_ different 
charity benefitting each time. 








Boycott Weapon 


page 


few davs earlier, an NLRB trial 
examiner found the union guilty of 


wae Continued from 


secondary boycott in the same 
case.) 

Again, in the case of WCKY 
Cincinnati radio station struck a 
few years avo by the American 


Federation of TV & Radio Artists, 
the NLRB voted three-two to dis- 
miss a complaint that the union 
had also violated the secondary 
boycott conditions of the NLRB 
Act. ‘This was a reversal of a four 
one vote by the old NLRB vote 
which itself had reversed a trial 
examiner who found in favor of 
AFTRA.) 

Federal and State Court suits by 


2S 


WCKY are. still - pending vs 
AFTRA. The suits were based on 
the secondary bovcott as unfair | 


labor practices Since the two 
NLRB decisions, the courts seem- 
ingly have a precedent upon which 
to base their decisions in WCKY 
vs. AFTRA. 

Last, the NLRB, since the 
decisions reversing secondary hoy- 
cott charges, itself petitioning 
to dissolve the injunction in force 
presently against AFTRA in a 
strike against KXTV. Sacramento 
Union was banned from spreading 
leaflets to consumers against the 
purchase of products being adver- 
tised on the California station. 


two 


is 


Radio-TV Execs Join 
With Newsmen To 
Toss Nehru a Party 


The Radio & Television Execu- 
tives Society, the Overseas * Press 
| Club and the United Nations Cor- 
respondents Assn. teamed up for 
a “troika” last Friday '10) and gave 
Indian Prime Minister Jawaharlal 
Nehru a “birthday party.” Nehru 
received what he called a “mighty 
cake,” and gave his 1,500-man audi- 
ence at the Waldorf-Astoria an im- 
portant speech. 

The RTES, etc., coup was along 
the lines of the more usual head- 
of-state speeches given before the 
"National Press Club in Washington, 
but it was the first time the jour- 
nalistic media of N.Y. had a chance 
at something august. 

The dais, with 36 persons, read 
like the top pages of international 
“Who's Who?” Nehru was joined 
by. among others. David Sarnoff, 
RCA chairman: Robert Kintner. 
NBC prexy: Merle Jones, CBS-TV 
stations topper: Don Coyle, ABC 
International boss; key publishing 
j people Dorothy Schiff (Post), 
Amory Bradford ‘Times), Gardner 
Cowles Look & Cowles), and 
Frank Starzel ‘Associated Press); 
admen Norman Strouse (J. Walter 
Thompson). Joe Culligan ‘McCann- 
Erickson and head of RTES). 
and Marion Harper Jr. ‘head of 
McCann). Then, in the political 
business sphere, there was Dr 
Raloh Bunche, Kenneth Galbraith. 
V. K. Krishna-Menen, C. S. Jha. 
SK. Rov. James A. Farlev, Stanley 
Woodward and Adlai Stevenson. 

RTES prexy Culligan’s boys 
joined with prexv John Luter's 
Overseas Press Club and prexy 
Stanlev Burke’s UN journalists to 
make it easier to snare Nehru. With 
Culligan doing the hosting. it was 
a three-tier, multi-colored birthday 
cake they gave Nehru. Then every- 
bodv sang “Happy Birthday. Mr 
Nehru.” This. onlv-in-America 
spirit had the Indian head of state 
wreathed in smiles, 

Galbraith. U.S. Ambassador to 
India. delivered the before-speech 
coup. Authorized hv President Ken- 





so 


also 


nedy, he informed Nehru that the 
U.S. was forming an Education 
Consortium among the top en- 
gineering, teaching and research 


universities to help “to develop the 


Indian Institute of Technology.” 
“Consider this" said Galbraith to 
Nehru. “a small souvenier of your 
visit.” 





With the Station Reps 





TvAR, Westinghouse’ reppery, 
has memoed staff and stations on a 
comparison between a new re-| 
gional ad plan of Life mag vs. spot 
television. 

Memo says that Life will start 
selling. space to advertisers in 29 
marketing areas (26 in the U. S 
on January 5, 1962. Life claims 
as set forth in TvAR’s FYI, 
that the buys will put pressure on 
areas where sales are week; 


or copy approach; effective season- 
al promotions; extra backing where 
sales are strong; handy for region- 
al brands; good for special promo- 
tions to meet local competition: 
good for market-by-market expan- 
sion plans. All, of course, are 
familiar broadcast spot pitches. 

Says, TvAR, “Each of these prob- 
lems can be handled more effec- 
tively with national spot television 
which is far superior to Life’s 29- 
market from the standpoint of au- 
dience and flexibility.” 

For audience, the reppery says 
each of its eight stations delivers 
more audience—per day and per 
week—within its own coverage 
area than Life mag in the overall 
regions in which the stations are 
located. Example: KDKA- TY, 
Pittsburgh, delivers an aud of 890.- 
800 families per day and 1,061,700 
families a weck. Life in the Pitts- 
burgh-Whecling area has a circula- 
tion of 165,000. 

For inflexibility, TvAR says the 
Life program has two limitations 
One is in lumping separate mar- 
kets. such as Miami and Jackson- 
ville, New Orleans and Memphis, 
together. The plan also calls for a 
minimum buy of a page in at least 
markets. The three-page 


are | 


it’s a} 
good chance to test a new product | 


stumbling block to advertisers con- 
sidering regional campaigns. 

The memo charts Life and TvAR 
stations readership and audience, 
and also tv's reach in all the other 
markets compared to Life circula- 
tion. 

BBDO’s Buy the Numbers 

BBDO tomorrow will demon- 
strate for the research session of 
the Eastern Annual Conference of 
the American Assn. of Advertising 
Agencies what the agency calls a 
major breakthrough in use of sci- 
entific methods to increase ad effi- 
ciency P 

BBDO prexy Charles Brower 
says the new computer process for 
selecting media gives media direc- 
tors “a power shovel instead of a 
spade.” 

Process was put into pilot use 
by BBDO after two ‘years of plan- 
ning by CEIR, a corporation for 
economic and industrial operations 
research. 

Three advantages of the com- 
puter system, says Brower, are: use 
of linear programming techniques 
to combine marketing objectives, 
media audiences and management 
judgment to determine the best 
schedule; inclusion of a set of fac- 
tors for evaluating arbitrary 


changes or substitutions in the 
schedule and the costs involved: 
and data _ processing cust low 


enough that the smallest agency 
will be able to use it 

Briefs: KTVE, Monroe, La., to 
Venard, Rintoul & McConnell... 
WHIM, Providence, R. I., to Broad- 
cast Times Sales .. . Veepee stripes 
for Frank Walsh, research director 
of Compton's office ... Katz Agen- 
cy has an updated version (the 
30th) of its “Spot Television Ad- 





Pes 


TV-Radio Production Centres 


IN NEW YORK CITY... 


Dave Garroway has shifted from William Morris to the Martin 
Goodman office, although agent Goodman says there presently are no 
plans for the former “Today” host since Garroway wants to rest before 
returning to harness ... Jim Elward’s onetime hour “Kraft” drama, 
“Paper Foxhole,” was sold last week to British producer Gordon Har- 
bord to be made into a feature-length film; agent Maeve Southgate 
handled the deal WNBC-TV salesman Mort Lubow gets spliced 
Friday (17) to Barbara Gross, editorial assistant in the Television 
Information Office .. . Arthur Miller’s only published novel is being 
translated for tv by NBC pubaffairs for airing early next year on 
“Focus,” done in conjunction with the American Jewish Committee's 
Institute of Human Relations ... Amy Vanderbilt’s transcribed radio 
series, “The Right Thing to Do,” has just been sold in 12 new radio 
markets by the American Greeting Card Co.; series, produced by Alan 
Sands, has 130 episodes . Drue Smith, featured this past year on 
CBS Radio's ‘In Person,” is one of those now to be heard on ABC 
Radio's “Flair; means she’s gone full cycle as a radio performer hav- 
ing first done four years on NBC’s “Monitor”. . . Milt Kamen, who has 
done so many Garry Moore, Jack Paar, Perry Como telestints, is now 
doing some off-Broadway, as the waiter in “Across the Board on To- 
morrow Morning,’” one of the two Saroyan plays at the East End 
Theatre Deejay William B. Williams to appear as host of “Box 
20/20,” the fund-raising stanza being done Nov. 25 for The Associated 
Blind on WABC-TV . . . Milton Berle paying a call Friday (17) morning 
to Jan Murray’s NBC-TV strip . . . George Young & His Revue did 
its initial novelty stint on the Ed Sullivan CBS-TV’er last Sunday 
(12)... Nerman Jewison off to Hollywood for confabs with Frank Sin- 
atra and Dean Martin re their guest appearance on the upcoming 
CBS-TV Judy Garland one-shot, which Jewison is directing and pro- 
ducing Richard Stenta joined Genera] Artists Corp. Rome staff, 
after serving as staff CBS producer as well as a deejay on southern 
radio; he'll coordinate GAC’s continental activities . . . Steve Strass- 
berg, ABC director of press information, off to Hollywood for 10 days 
..+ Mari Yanofsky, the web's mag editor, goes the other way to Europe 
..."PM East” has lined up singer-pianist Bobby Short and the Josh 
White family for its Nov. 23 outing . . . Leonird T. Giarraputo has 
joined the sale staff of WNEW-TV, moving from his post as ad man- 
ager with Mediascope mag. 

FCC boss Newton Minow slated for an upcoming “Twentieth 
Century” telecast. Minow will spéak about communication satellites 

Ed Sullivan was in Buffalo Saturday (11) to attend Communion 
Breakfast of the National Council of Catholic Youth Organizations 
and to receive special CYO award . . . Dwayne (Dobie Gillis) Hickman 
also attended the Buffalo event . . . CBS music director Alfredo An- 
tonini back from Tampa, where he guest conducted a concert of the 
Tampa Philharmonic . Don Clancy, administrative manager, CBS- 
TV affil relations, back from a fortnight in Florida . .. Danny Thomas, 
tied up with filming chores on the Coast, had Ray Bolger accept his 
CARTA Award at the Catholic organization’s Communion Breakfast 
Sunday (12) at the Hotel Commodore... Voice of America will broad- 
cast WCBS Radio personality Lee Jordan’s interview with Anna Maria 
Alberghetti which he taped recently. He plans to do several more for 
VOA ... Jack Chanin, director of CBS Radio’s “Jack Sterling Show” 
and his wife are on a week's vacation in Miami Beach... Lucille Ball 
has signed to join host-narrator Henry Fonda and comedian Mort Sahl 
in CBS-TV's “The Good Years” special . Jehn Toland signed to 
script a “Twentieth Century” outing, titled “Partisan: The Nazi-Soviet 
War” CBS News correspondent Douglas Edwards today ‘(Wed.) 
receives a special service award from the Joint Defense Appeal of 
the American Jewish Committee and the Anti-Defamation League of 
B'nai B'rith, in N.Y., “in recognition of his outstanding service in the 
cause of human rights”. .. CBS veepee Craig Lawrence will serve as 
‘61-'62 chairman of the radio-tv division of the New York Arthritis 
& Rheumatism Foundation . . . Mutual radio web picked up 50,000- 
watt Florida affiliates, WINZ,,. Miami. and WINQ. Tampa, both owned 
by Rand Broadcasting Daniel Z. Karoff, with the company for 
eight years, has been appointed chief production manager at Van 
Praag Productions. 


IN CHICAGO... 


Don Dillion leaving WBBM-TV, where he’s been exec producer... 
John Holland, promotion-research director of WIND, promoted to 
national sales coordinator . . . Jim Mills has rented some of the old 
WLS space on West Washington Blvd. for his néw radio syndie firm, 
World Wide Features Harriet (Sis) Atlass Dillion back from a 
round-the-world vacation and shopping for a broadcast property ... 
WGN newsreel! supervisor Dick Hanee will conduct seminars in five 
cities on tv news for the National Press Photogs Assn .. . Studs Ter- 
kel has authored a book length feature on Woody Guthrie in the 
December issue of Climax Magazine . . . Daily News columnist John 
Justin Smith, wlio cenducts “Meeting of the Minds” on WTTW, did 
a segment with Asst. Secretary of State Philip Coombs whieh is going 
out on the national educational tv network as a special . WBBM- 
TV is elevating another original drama from its “Repertoire Thea- 
tre” series into prime time this Thursday (16). It’s by the trio of Chi 
hausfraus, who write as Kent Blair Alderman . Harold Gully be- 
comes manager of Leo Burnett's public relations dept. in both N.Y. 
and Chi the first of the year .. . WBBM-TV is installing a post-mid- 
night newscast from Drewry’s Beer between “Best of CBS” and “At 
Random” Saturday nights. 


IN LONDON... 


“Zero One,” the MGM-TV-BBC-TV co-production skein which start- 
ed at Meho’s Elstree Studios on Monday (13), will use only British 
writers says Elliot Baker, the script editor. First 14 segs have already 
been completed NBC-International is dickering with leading 
music publishers from several nations to get certain clearance for a 
musical series currently on the drawing board . . . John Simmons, ex 
head of Hobson-Bates tv dept., has a deal with Irish tv to advise, 
devise, produce and direct a series of commercials on Radio-Eireann’s 
tv web ‘opening Dec. 31)... Cast of Associated-Rediffusion’s advere 
tising magazine, Jim’s Inn, recorded a 12-inch album of “singable” 
songs for Pye . ABC-TV gave “The Twist” its first tv airing on 
“Thank Your Lucky Stars,” a pop music show . . . The London Daily 
Mirror launched a nationwide poll to find the most popular tv artists. 


IN DETROIT... 


John Gordon, program director of CKLW, named radio program and 
production manager, and Thomas J. Sutton, production manager of 
CKLW-TV, now tv program and production manager in a realignment 
of station operations by its new prexy S. Campbell Ritchie .. . James 
Blair, former broadcast account exec for N. W. Ayer, named to sales 
staff of WWJ-TV, succeeding Nat Sibbold, who recently was named 
sales manager of the station . WJBK-radio’s Kathleen Lardie, in 
cooperation with the Detroit Board of Education, has recorded an- 
nouncements voiced by school children promoting traffic safety .. . 
CKLW’s salute to “the hit sounds of Nashville” will feature Chet 
Atkins, guitarist and RCA Victor’s a&r Nashville man; Jim Reeves, 
Nashville disk jockey, and Floyd Crammer, pianist .. . WJBK’s girl- 
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on-the-go, Shirley Eder, whose dinner party for Ethel Merman wel- 
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TV MAJORS IN A MINOR KEY 








A PS on AG 


Arthur Godfrey has returned 


to New York after a three-week, 


5,000 mile tour of CBS Radio affiliated stations which had him 


broadcasting his morning stanza 
off in New Orleans and ending 


from eight different cities, teeing 
in Austin 


Tour was inspired by requests of station managers at CBS Ra- 


dio's 


Affiliate Convention last September 


that he emanate pro- 


grams from their areas. Flying his company in his own Convair, 


Godfrey 


transported the Buffalo Bills, 


vocal quartet; Kong Ling, 


Chinese songstress who was brought back from Hong Kong for the 
junket, and the Godfrey orchestra, spearheaded by conductor Dick 


Hyman, 

Rock, Tulsa, Wichita, Cedar Rapids, 
Austin. Cedar Rapids date was 
Godfrey client, and for his booking, 


Carmel Quinn to bolster his cast. 
In 11 programs, AG played to 


to one-night broadcasting stands in New Orleans, 


Little 
Houston, San Antonio and 
for Amana Refrigerator Corp., a 
Godfrey flew in songstress 


some 24,000 people, doing shows 


from hotel ballrooms, the campuses of two colleges—Loyola in New 


Orleans and the Univ. 


of Texas—from a $9,000,000 shopping center, 


and from the hanger of an air force base 





—— 





Italy Premieres Its 2d TV Channel; 
Only Problem Now Is UHF Adapters 


By ROBERT F. HAWKINS 


Rome, Nov. 14. 
Italy had its long-awaited second 


video program this week, but only 
an estimated fourth or less of 
RAI-TV’'s current 2,600,000 sub- 


scriber total was able to tune in 
on the attraction. Total was held 


down by various factors, including 
the high cost of adapter ($30-$70) 
for the UHF standard used for the 


new outlet, as well as a shortage 
of converter components which has | 
sent black-marketed parts soaring | 
to skvhigh prices. 

According to reports, Italians 
nevertheless have flocked to — 
glimpses of the new program, eve 
if this meant visiting relatives or 
friends whose sets had been “con- 
verted,” or going to the neighbor- 
hood cafe 

Second program has also —_ 
get sales here, with many subscrib- 
ers preferring to buy a new set 
(equipped to receive both pro- 
grams) rather than face the high 
conversion fees. Dealers have a 
standard trade-in offer of $90 for 
any old video set for a new 
Page of one, but exchange is not 

advantageous as it sounds, as no 
Guaen (often 25%) goes with the 
exchange arrangement. 

Initial evening, which coincided 
with the Italo victory (W.W.I.) an- 
niversary, was dedicated by the 
Second Program to reminiscences 
of the war, and included a concert 
of war songs and music, a docu- 
mentary of reminescent world war 
footage, and a dramatic reenact- 


(Continued on page 42) 


New Groucho TYer 





Gets CBS Slotting’ 


Groucho Marx returns to tv ina 
new half-hour game show, titled 
“Tell It to Groucho,” packaged 
John Guedel, on CBS-TV, starting 
in January. New Groucho Marx 
show, as Marx’s “You Bet Your 
Life,” now in syndication, will fea- 
ture his repartee with contestants. 

The Marx show, along with 
“Password,” will be the replace- 
ment for “Investigators,” the hour 
yidfilm series of Revue, telecast 
Thursday nights at 9 p.m., which 
will be axed after its first 13-week 
cycle. “Password,” a Goodson-Tod- 
man package, made it as a night- 
time series following a short, suc- 
cessful run in daytime. Allen Lud- 
den, emcee of the daytime series, 
will be nighttime host, as well. 
Thus, “Password” joins “The Price 
Is Right” circle as a concurrent 
daytime, nighttime game show 
series. 

Decision hasn’t been reached as 
yet as to the placement, which of 
the two shows will lead off at 
9 p.m. “Investigators” is the first 
CBS-TV casualty of ¢he new sea- 
son. 

In a three-network race to sign 
up Groucho Marx, CBS-TV is un- 
derstood to have won out over 
ABC-TV and NBC-TV. “You Bet 
Your Life,” new in syndication, 
had a long life at NBC-TV, 
making on the schedule of the 
this season after a run of over a 
decade. 


a5 





by | Waldorf, 


HOWARD K. SMITH’S 


Howard K. Smith, who left CBS | 
News following a policy hase, 
will host at National Educational 





Foreign Policy Assn. 
@ Series of eight half-hour pro- 
tw will start production in 


| N Y. in mid-December for tele 
casting on NET affil stations 
|starting in February, ‘62. NET 


series is Smith’s first assignment 
since ieaving CBS News berth as 
general manager of the web's 
| Washington bureau. 


BPA Convention: 
A $4,000 Deficit; 





Broadcast Promotion Assn. 
closed out its fifth annual conclave 
at the Waldorf-Astoria last week 
figuring to go in the hole for the 
first time on a convention, but 
satisfied that the relatively young 
org had New York exposure. 

Previously, at sessions in New 
Orleans, Philadelphia and _ else- 
where, the Assoeiation had either 
made money on the convention, or 
at least broken even. This time the 
Waldorf spread will reportedly dip 
into the BPA’s pot for $4,000 or so. 

There were complaints by sev- 
eral of the close to 400 members 
attending that the various sessions 
and get-to-gethers were too scat- 
terred throughout the hotel. The 
in fact, was not first 
choice as a site for the meeting, 
but since the decision to locate in 
New York was made only a year 
in advance, most suitable spots 
were already booked. 

BPA named Dallas as next year’s 
convention HQ and San Francisco 
for two years hence. New Prexy 
Don Curran, ABC’s o&o publicity 
director, will be journeying to 
Dallas within weeks to blueprint 
meeting plans, and, he says, plans 
for the Frisco session also are un- 
derway. 

He also says BPA will be open- 
ing a permanent office in New 
York for mailing purposes and 
other business. The office will be 
tied in with an existing firm, but 
will provide for a mailing address 
and part-time staff to handle 
phones ete. 





ABC-TV Ups Irish 
Leomis C. Irish has been pro- 
moted to director of sales service 
for ABC-TV, reporting to Henry 
T. Hede, web’s v.p. for sales ad- 
ministration. Irish had been man- 
ager of sales service for nighttime. 
ogg McAvity has been moved 





manager of eastern sales service. 


EDUC'L TV SERIES 


Television's “Great Decisions— | 
1962,” pubaffairs series’ being 
made in cooperation with the 


Curran as Prexy 


[ALLARE HAVING 
THEI TROUBLES 


Hollywood, Nov. 14. 
Almost without exception the 
major film companies are in a 
passel of trouble as far as their 
tv divisions are concerned. Take 
away Screen Gems (Columbia Pic- 





tures), which has always operated 
as a separate and 
and which, with Revue, represents 
perhaps the most powerful and 
successful of the producing groups, 
and the scorecard on network con- | 
tributions among the majors is 
bleak indeed. That goes for 20th 
Fox-TV, Warners-TV, MGM-TV, 
Paramount-TV, and UA-Ziv. Along 
with SG and Revue, it’s the inde- 
pendent who's making it. | 
Take, as No. 1 f'rinstance, War- 
ners, whose romance with ABC 
would now seem to be deteriorat- 
ing. “Roaring '20s” has been can-| 
celled. “Lawman,” “Maverick” and | 
“Surfside 6’ would appear to have | 





had it. And “Hawaiian Eye” and 
“77 Sunset Strip” are in a hanging- 
on stage. 


| At MGM-TV, while “Kildare” is 
a hit, the same can hardly be said 
| for “Cain’s 100.” “Father of the 
Bride’ and “National Velvet.” 
That's one out of four. and for a 
|} studio geared to multi-million ex- 
| penditures, one hit can hardly turn 
the trick. 


distinct unit, | « 
| the air 


| 
(shown often in color in the Tokyo 


| staging, 





At 20th-TV, things could hardly | 
be worse’ Both “Follow the Sun” 
}and “Bus Stop” are major disap- | 
pointments, particularly the latter. 
And the studio's “Adventures In, 
Paradise’’ would appear to be on} 
the ropes. 

At Paramount TV, despite the 
lrecent wedding with Talent As- 
sociates, there are no signs on the | 
horizon for ‘62-63, with the ex- 
ception of TA’s longrunning “Arm- 
strong Theatre.” ‘There has been 
talk about a projected CBS series 
“Greatest Crimes of the Century.”) 

Then there’s United Artists, | 
which, by virtue of its $20,000,000 
acquisition of Ziv, is now Ziv-UA. 
This season it struck out com- 
pletely on network entries. (How- 
ever, it has a couple on the griddle | 
for next season.) 


Kildare’ Makes Top 20 
In British TAM Ratings 


London, Nov. 14. 

In the first week of the Equity 
strike against the commercial tv 
companies, two BBC programs 
made the Top 20 in the TAM 
ratings for the week ended Nev. 5. 
The local industry, however, does 
not regard this as cause and effect, 
as one of the programs had made 
the charts a week earlier and the 
other was building throughout the 
country. 

The newcomer to the Top 20 
is NBC’s “Dr. Kildare” which was 
placed number 13, together with 
Granada’s “Bootsie and Snudge.” 
According to the TAM calcula- 
tions, it was seen in 5,242,000 
homes. The other program is the 
BBC’s own origination, “The 
Charlie Drake Show” and that 
shared 16th place with ATV's 
“Probation Officer,” with a count 
of 4,907,000 homes. 








TV Producer 


Eugene Burr 


details some facts te accent on off- 
beat casting in a bright piece 


The Actor As Actor 


one of the many Editorial Features 
in the upcoming 


56th Anniversary Number 
of 


;}may drag on for 
| some new 


| grams in 


| high on the ratings, 


| full stop last Friday (10), while the 
| same network's Sunday program 


, will have to be suspended. 








VARIETY 


Plas other statistical and deta-filled 
charts ard erticies. 











People Love Facts 


and Costello 


Loves People’ Themes TV's ‘Circle’ 





TOKYO AXES COMO 
SHOW AFTER 2 YRS. 


Tokyo, Nov. 14. 

After a run of two years, with 
time out for baseball seasons, the 
Perry Como Show” has gone off 
in Japan 
The end came for the show 
area) when Pacific TV Corp., rep 
here for NBC, and the Nippon 
| Television Corp. (NTV) failed to} 
|come to terms on a renewal con- | 
tract although negotiations had | 
been going on since the summer. | 

The program was particularly | 
popular among professionals, who | 
looked to it for instruction in| 
pacing and general pres- 





entation. 


Fear Protracted 
TV Strike in Brit. 
Equity Deadlock 


London, Nev. 

As last week's talks execs 
the top brass of the commercial 
tv companies and British Actors | 
Equity ended in a comple dead- | 
| lock, it is now feared the dispute | 
months, unless ; 
formula acceptable to| 








both sides is introduced. 

Though the major companies 
claim that they have enough pro- | 
the can to keep them} 
going for months, the strike is} 
already taking its toll of some top 
programs : 

Associated TeleVision’s “Emer- 
gency Ward 10,” a program aired 
twice weekly and_ consistently 
came to a 





“Call Oxbridge 2,000,” which only 
began a few weéks ago, has only 
one more week to go before it too 
“Sun- 
day Night At The Palladium” may 
be safe for a time, though from 
the beginning of the strike, it has 
had to jettison its daneing line, 
which had to pull out on orders 
from their union. 

ABC-TV, the network which is 
on the air only at weekends, has 
enough dramas prefilmed to keep 
them going until the new year, 
but one of their shows, “Thank 
Your Lucky. Stars,” may be in 
trouble by the middle of next 
month. 

Most badly hit so far is Asso- 
ciated Rediffusion which has suf- 
fered three casualties, “Home To- 
night,” which was a daily pro- 
gram, “Echo Four Two” which 
was the first show to be affected 
and “Top Secret” which had to 
end after last Friday's (10) trans- 
mission. The same web's schools 
programs are also being hurt and 
repeats of these shows have been 
barred 


On the Granada outlet, the main 
easualty has been “Criss Cross 
Quiz” (the British equivalent of 
“Tic Tac Dough”) which ground 
to a halt last Wednesday (8).-The 
network has already had to drop 
its repeat of “Kips” and has had 
to cancel five ad magazines. 

The dispute, which stems from 
yt s demands for payments to 

in accordance with size 
- on has again been given 
moral support by the entertain- 
ment unions. At a further session 
last week, they again pledged not 
to work with blackleg labor and to 
keep a watchful eye on the quota. 
Any attempt to exceed the 14% 
maximu™u for foreign material will 
be resisted and a warning to that 
effect has been sent to Sir Robert 


+ By MURRAY HOROWITZ 


Robert Costello, producer of the 
long-running “Armstrong Circle 
Theatre,” is of the opinion that 
most people love facts. He says he's 
nourished that appetite for seven 
years on tv, as producer of the one 
hour documentary drama series on 
CBS-TV. 

He says if he did a story on law 
enforcement in the country he 
would weave in the number of ac- 
tual cops in the nation. “It's wrong 
to say there are a lot of cops. Peo- 
;ple want to know how many.” 

To a suggestion that maybe peo- 
ple don’t care about the cop count- 
down, he cited the popular suc- 
cess of a mag such as Reader's 
Digest. Mag is full of factual ar- 
ticles. Rundown of upcoming shows 
for the series underline Costello's 
factual yen. Subjects’ include 
NORAD (North American Air De- 
fense Command), dealing with the 
way the command operates to pro- 
tect the American continent; piracy 
in the recording industry, teenage 
fan clubs, and marriage counsel- 
ing. 

Costello, apparently sounding off 
against some criticism ot his series, 
said that “Circle Theatre” has been 
called a “poor man’s public affairs 
series.” He said he and other pro- 
ducers have as much right to be in 
the pubaffairs areas of tv as the 
networks. His one hour show, hosi- 
ed by Ron Cochran, is budgeted at 
$50,000 per outing, with 18 epi- 
sodes scheduled for the season. 
“Circle” alternates with “U.S. Steel 
Hour” Wednesday nights at 


110 p.m. 


Costello couldn’t be drawn out 
as to who exactly is challenging his 
right to do the shows—after seven 
years, at that—or whether it’s a 
particular network. He didn't smiie 
though when he said that by prior 
planning and scripting, he didn't 
need the extensive footage com- 
manded by the networks. Exten- 
sive footage has to be edited down, 
Costello said. “We do the editing 
prior to seeking out the footage,” 
he added 

“Cirele Theatre” opened the sea- 
son with “A Chapter on Tyranny: 
Dateline Berlin.” It was factual, as 
Costello explained it, in that it 
dealt with an actual composite fam- 
ily, as secured from the files of 
the U.S. State Department. There 
were some liberties taken in the 
dramatization, but the factual base 
was there, Costello averred. 

He said because of his show's for- 
mat, or budget, many times he has 
to pass up what would seem te be 
good ideas. He listed the theme of 
integration in the South as one of 
those best not handied in his 
series. “What could we do?” he 

(Continued on page 38) 


Rodeo USA’ As 
Ziv-UA ABC Entry 


Ziv-UA has signed Leslie Stc- 
vens to write, produce and direct 
an heurlong series, titled “Rodeo, 
USA.” Series is being produced in 
conjunction with ABC-TV. 

Stevens, associated with tv and 
legit, recently completed the pic, 
“The Land We Love” for UA re- 
lease. Film, which stars James 
Mason, was produced, written and 
directed by him. “Rodeo, USA” 
will deal with a young rodeo rider 
in search of adventure beyond that 
of the corral. Series will be filmed 
entirely on location. 

Stevens is the second producer 
signed by Ziv-UA since the com- 
pany’s announcement of its new 
creative programming policy, 
under which indie producers are 
engaged to create and produce 
series. Policy calls for autonomy to 
each producer. 

Previously, David Schwartz had 
set to produce “Acres and 
based on the S. J. Percl- 





i 





practical support 
ling the switches” te get 
the issue settled quickly. 


book of the “_e title. This 
pilot project to _ in 
unction with CBS-TY. 


~ 
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Why KTVU bought 
Seven Arts’ Volumes 1 and 2 





Says Bill Pabst: 


‘When you look over Warner’s ‘Films of the 50's’ you 
see good star value and all the other ingredients that 
top grade product should have. You are assured of 


acceptance by 

the viewing public 

and the Seven Arts’ “Films of the 50’s” 
paying advertisers, —2" "°° "'"" 


A}, | SEVEN ARTS 








08 ; , : “Vall ) : 
We were SRO going into the first group, and expect ~ ly F\ 1 ASSOCIATED | 
be equally well set before the second group goes on. - - CORP. | 

PREMIERE THEATRE A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. | 

First Run—Sundays, 7:00-9:00 P.M. NEW YORK: 270 Park Avenue YUkon 6-1717 

CHICAGO: 8922-D N. La Crosse, Skokie, lil. ORchard 4.5105 | 

Repeat Performance—Mondays, 7:30-9:30 P.M. DALLAS: 5641 Charlestown Drive ADams 9-2855 | 
L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 











For list of TV stations programming Warner Bros. “Films of 
William D. Pabst, General Manager, KTVU, San Francisco, Calif. the 50's" see Third Cover SRDS (Spot TV Rates and Data) 
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Tele Follow-Up Comment 





Open End 

Time magazine aud Henry R. 
Luce are fascinating subjects, writ- 
ten about, talked about, blessed 
and, by ex-Time Inc’ers, mostly 
cursed. They were the inseperable 
subjects last Sunday (12) on David 
Susskind’s “Open End” on WNEW- 
TV, N.Y., and got worked over 
but good by four of Luce’s ex- 
employees and by Stringefellow 
Barr and A. J. Liebling, the arbiter 
of “The Wayward Press.” 

Ralph Ingersoll, former pub- 
lisher of Time and former Time 
critic Ezra Coodman were strong- 
ly opposed to Luce and his jour- 
nalistic tactics. Eliot Janeway, once 
Time biz editor, and Frank Gibney, 
a former Time departmental boss 
and overseas correspondent, might 


be called the moderates, but they, 
in the final analysis, were un- 
happy about Time, too. 


It was an exceptional program, 
as such things go. These’ were 
truly articulate men who knew 
their subject and this is rare, yet 
for them easy; they are all writers 
and as writers are trained ob- 
servers—and as observers they had 
the wonderful opportunity to ob- 
serve first hand and at length the 
world of “Harry.” 

Barr, an educator, declared that 


“as a fairy story (Time) isn’t bad, | 
although it has a meritricous qual- | 
like.” | 


ity Mr. Liebling doesn't 
Liebling told a story that was hair- 
raising, an allegation that Harry 
Luce ignored the filings of his 
various China correspondents who 
had reported that an old Luce 
idol, Chang Kai Shek moved over 
to Formosa and killed 20,000 
Formosan intellectuals. Liebling 
reported that it wasn’t until Luce 
had sent a man disposed to be kind 
to Chang that the Time home office 
was Satisified with the copy filed. 

It was notable that of the four 
exstaffers none any longerread the 
front of the book ‘the national and 
international sections) and only two 
found the back-of-the-book sec- 
tions of any interest whatsoever. 


They raised what they felt were the | 


Time Inc. perversions of the truth, 
and were helped along in this 
pursuit by host Susskind, who was 
prone to read famous items from 
the Time pages such as the one, 
written after the U-2 incident. 
Time opined that Eisenhower had 
“candidly” udmitted the U-2 in- 
cident. 

It was @ provocative program. 

Art. 


Du Pont Show of the Week 

Du Pont Show of the Week gave 
the kids a break last Sunday. It 
spotted “The Wonderful Worid of 
Toys” on NBC-TV at an hour 
(10 p.m.) when most juves are no 
longer digging tv. The adults took 
the rap this time because the show 
was a dud. - 

It was an F.A.O. Schwartz cata- 
log come to life or a Macy's Christ- 
mas window transferred to New 
York’s Central Park, but even the 
fun of a toy display wasn’t fulfilled 
in this presentation. It was-~a 
rambling hodgepodge with no par- 
ticular emphasis on entertainment 
values. 

The Central Park setting did 
provide some nice effects, but that 
was about all. Even Harpo Marx, 
cast as the guide through toyland, 
equipped with wig, horn and inno- 
cent leer, couldn't bring.the show 
to life. In fact, the shots of him 
scampering from one set to an- 
other got a little tiresome. 

Carol Burnett had the dialog 
burden which was a little too coy 
for adult appreciation. She did 
okay, however, in the song de- 
partment with “Put On A Happy 
Face.” Edie Adams and Merv Grif- 
fin also had good singing shots. 
Miss Adams with “Kids,” from the 
“Bye Bye Birdie” legituner and 
Griffin with a slick rhythm ballad 
“My Kind of Girl.” 

The brief guest appearances by 
Mitch Miller, Milton Berle, Rube 
Goldberg, Eva Gabor, Elsa Max- 
well and Audrey Meadows did 
little to help. Gros. 





CBS Reports 

Howard K. Smith is gone from 
CBS, but his memory lingers on. 
The commentater, who quit in a 
hassle with web management a 
couple of weeks ago, appeared last 
Thursday (9) as narrator Of an ex- 
cellént “CBS Reports” hour, the 
first of a two-parter called “The 
Balance of Terror.” 

“In Case of War” was the sub- 
title for program number one, 


department. Crisp, concise and 
dignified, he demonstrated none of 
the editorializing qualities that 
brought him and CBS to a parting 
of the ways. (He'll be appearing 
on two other CBS News stanzas, 
canned before his departure. One 
of these is part two of “Terror.”) 

“In Case of War” was about the 
possibility of a hydrogen blast, the 
fallout and the fallout shelter, how 
they might well affect little cities 
as well as the big ones of the 
United States. It was an alarm, 
but done quietly. Because no 
hydrogin bomb has been dropped 
on civilization yet, CBS had to 
paint its picture of terror with 
words, but finding words to de- 
scribe the dangers of hyd: jen 
warfare is not especially hard. 
What made the difference here 
was that CBS again seemed to 
choose the right words. The selec- 
tivity of the “CBS Reports” pro- 
duction staff was eminent, its abil- 
ity with an edifor’s scissors was 
too. 

More commendable, heady stuff 
| by a series that quite often leads 
| in its own field. 





Bell Telephone Hour 

The corporate successors of 
Alexander Graham Bell have de- 
| veloped the knack of putting on 
graceful and charming telesessions. 
For this semester the show delved 
| into the music of Richard Rodgers, 
| which seems like one of the safest 
|gambits in video. Rodgers’ writ- 
ings have that evergreen feeling, 
retaining their lustre no matter 
| what’s done to them. The best of 
| Rodgers has assured listening con- 
| tent. 
| Although the hour was slow 
| visually in most sections because 
| of steady succession of singers, 
| broken only by Ray Bolger’s excel- 
|lent dance interlude, aurally, it 
|achieved its expected excellence. 
There was a good company to 
jessay the Rodgers works. The 
singers knew their way around and 
| lyrics (either the Hart or Hammer- 
| stein variety). One of the touches 
| was the inclusion of an unfamiliar 
| Rodgers tune in virtually every 
set, presumably to accent the fact 
that there is a lot of Rodgers that 
is still to be discovered. For ex- 
ample, Howard Keel sang “You 
Always Love the Same Girl”; 
Dolores Gray did “It Never En- 
tered My Mind” and in the open- 
ing sequence there was “Any Old 
Place With You.” 

The renditions were generally 
| excellent and there were some 
| visual gimmicks to accompany the 
itunes. Of course, the Bolger se- 
quence to “Slaughter on Tenth 
Ave.” was a high accomplishment 
jin the dance field. Bolger didn't 
| seem to be awed by the top reputa- 
|tion of the music and gave it a 
jhighly individualistic treatment. 
Martha Wright did a medley from 
the ‘current “Sound of Music.” 
There were also tunes by Helen 
Gallahgher, Anita Darian, Ron 
Sussman, and the orchestral work 
of Donald Voorhees in music from 
"Victory at Sea.” All of which 
added up to an easy evening of 
interesting viewing. Jose. 








The Heartbeat Of France 
An affectionate portrait of 
France was offered in_ this 
“Intertel” outing, produced by 
Associated Rediffusion. It was so 
affectionate in its delineation that 
even the slums of Marseilles drew 

some warm, descriptive words. 
The hour spent with “The Heart- 
beat of France.” title of the out- 
ing, seemed like a visit to a friend's 
home. The telecast seemed aware 
of some of France's faults and 
problems, but minimized them. 


France’s good qualities were 
stressed and her future held 
bright. 


What a more critical assessment 
might have ‘shown is hard to say. 
Writer Cyril Bennet spoke of 
France's ‘new prosperity, lauded 
the leadership of De Gaulle and 
found the independence and vitali- 
ty of Frenchmen overcoming tur- 
moi! and difficulties. He spoke of 
France regaining its status as a 
world power, despite Algeria and 
other internal and external prob- 
lems. 

- The pictures, under the direc- 
tion of Peter Morley, were vivid, 
imaginative and telling. Good deal 
of the story was told through the 
(Continued on page 35) 





and Smith was in typically good | 
form as the key on-the-air func- | 
tionary for the web's pubaffairs- 


Antigone 

The BBC-TV film production 
of “Antigone” presented last 
night (Tues.) on WNEW-TV in 
N. Y., was vriginally reviewed 
in Variety on Novy. 4, ’59. 

Said Variety (Otta): “The 
Greeks, reputed to have a 
word for it, would have needed 
to dream up a pretty classy 
one to describe this produc- 





tion. It was an outstanding 
drama contribution to the 
| viewing year, and gathered 


laurels for all who had a share 





| - &.” 





ASSIGNMENT FOUR 

With Art Brown, Paul Speegle, 
Paine Knickerbocker, Stanley 
Eichelbaum 

Producer-Writer: Bob Anderson 

Director: Vern Louden 

30Mins., Mon., 6:30 p.m. 


{ KRON-TV, San Francisco 


| For this segment of KRON’s 30- 
| minute pubservice show, producer- 
writer Bob Anderson wrapped up 
111 years of Frisco theatrical his- 
| tory in a beautifully paced and en- 
grossing narrative. 
{ Augmenting the script were ex- 
cellent stills dating back to the | 
|Gold Rush and a series of pithy, | 
|taped interviews with legit pro- 
ducer Randolph Hale, the directors | 
of “little theatre” companies and | 
| Frisco’s three daily-paper drama | 
critics. | 
Script, voiced nicely by Art 
Brown, traced the beginning of 
| Frisco legit history from the Eagle 
Theatre Co's five-act melodrama 
|in 1850, through the bawdy era of 
the still-extant Bella Union Thea- 
ltre (“everything from rat killings 
| to grand opera’) to the time when 
|}more than a dozen full-fledged le- 
| gits were flourishing in Frisco and 
|producing such personalities as 
|“cigar-smoking Lotta Crabtree,” 
“young Eddie Foy" ‘senior), the 
|Moroscos, father and son, Ada 
| Isaacs Menken (‘in “Mazeppa’’), the 
| Boothes, father and son, and the 
| Belaseo family. A nice touch was 
}a sort of verbal footnote pointing 
out that James O'Neill, father of 
| Eugene, was arrested in downtown 
| Frisco for “blasphemy.” 
| “Jragedy played a double bill” 
|in 1906, noted narrator Brown, | 
| speaking ofthe quake and fire, 
j}and he then moved into the mod- 
fern era, discussing rebuilding of 
| the Alcazar, coming of the Curran 
;and Geary, Henry Duffy's reper- 
jtory company and the Alcazar’s 
|\“world premiere” of a show en- 
| titled “Topsy and Eve’’—this was 
}the Duncan Sisters’ start. 

Finally, the show came into con- | 
temporary times with Hale's acqui- 
‘sition and operation of the Alcazar | 
‘and the mushrooming growth of 
\“little theatre,” personified by the 
| Actor’s Workshop's Jules Irving, 
| the Company of the Golden Hind's 
Raphael Ben Avram and the Inter- 
players’ Joyce Lancaster. Also 
shown was the rehearsal of a brief 
scene from a new Actor's Work- 
shop production and, in conclu- 
sion, quick, incisive interviews with 
the News-Cail Bulletin’s Paul 
Speegle, the Chronicle's Paine 
Knickerbocker and the Examiner's | 
Stanley Eichelbaum. Stef. 





* 


With Michael Flanders 


90 Mins., Tues., 9:25 p.m. } 
BBC-TV from London 

As part of its 25th Anniversary 
commemoration, }3BC-TV mounted | 
a world-wide look-see at the im-| 


Cawston, responsible for 
earlier notable documentaries as | 

| 
yers,” circled the globe to bring | 
back visual reports on nine coun- | 
tries. It was a solid job of work, | 
an able amble round the various | 
production certers, but it lacked 
bite, variety, and an incisive point 
of view. The commentary, smooth- 
ly spoken by Michael Flanders, 
couldn't avoid repetition, although 
the itinerary was well planned to 
take in tv at different stages of 
development, and the pictures con- 
centrated too mzch on sets of eyes 
staring at the goggle-box. 

What chiefly emerged was the 
dependence of all countries, out- 
side the Commie bloc, on Ameri- 
can film to fill the air time. Egypt, 
for example, began tv in 1960, has 
two channels purveying nine hours 
each daily, and must rely on Hol- 
lywood Westerns, with Arabic sub- 
titles, to reinforce local talent. 








| Joan Roberts; 


jup 


Foreign TV Reviews : 


WILD IS LOVE 

With Nat King Cole, Larry Kert, 
Marilyn Rollo, Maureen Hill, 
Joan Robets, Pam Hyatt, Carol 
Starkman, June Sampson, others 

Producer-Director: Stan Harris 

Writer: Paul Wayne 

60 Mins., Tues. 8 p.m. 

TIMEX & LEVER BROS. 

CBC, from Toronto (tape) 
(Ronalds-Reynolds; Foote, Cone 

& Belding) 


Under a 50-50 dea! between Nat | 


King Cole and the Canadian 
Broadcasting Corp., whereby the 
former holds foreign resale rights 
in the U. S. and the world, the 
singers first special—under CBC 
aegis—preemed to 46 stations on 
a coast-to-coast CBC web. A trib- 
ute to Cole and his cast, this was 


|easily the most elaborate show in 


the CBC’s variety classification and 
kudos should go to Stan Harris, 


producer-director of the program. 
Based on Cole's latest Capitol ' 


album, “Wild Is Love,” this was 
extended by Harris to a one-hour 
show, with the album running 
some 32 minutes. Music was writ- 
ten by Ray Rasch and lyrics by 
Dotty Wayne, with album arrange- 
ments by Nelson Riddle but played 
for tv by 
band. 

Additional sequences were writ- 
ten into the show—the main drag 
of Toronto scene, the lagoon scene 
shot in Toronto Islands, the cock- 
tail party, the dream sequences, 
and the sketch in which Larry Kert 
escaped the machinations of three 
girl callers. 

Cole opened 
“Wild Is Love”; 
Morning,” sung 
danced by Larry 


with a bouncy 
“It's a Beautiful 
by Cole and 
Kert, Maureen 


‘Hill and the ensemble; “Pick-up,” 


sung by Cole and danced by Mari- 
lyn Rollo; “Beggar for the Blues” 


and “Stay With It,” both sung by) 


Cole, who was also at the piano 
for the latter in the cocktail scene; 
and “Hundreds and Thousands of 
Girls,” with the full cast. 

Cole also dueted with Larry Kert 
in “Tell Her in the Morning”; 
solo'd 
and dueted with Kert in “World of 
No Return” while girls danced; 
again solo’d in “You're in Love 
Again”; with Kert singing ““Would- 
n't You Know” and dancing with 


“He Who Hesitates” and reprising 
“Wild Is Love” for a finale round- 


Outdoor shots included a pano- 
rama of Toronto's main thorough- 


|fare—which was roped off by po-| 
\lice from 


midnight till five a.m. 
and specially watered for reflection 
scenes; the lagoon bit, which was 
taken in the afternoon but camera- 
filtered for dead-of-night closeups 
—but all other shots were n the 
CBC studios. 

Choreography was by Alan Lund. 
Some 50 mixed dancers and sing- 
ers were used, in addition to the 


comedy sketch by Paul Wayne in! 


which Kert had difficulty in keep- 


‘ing his. girl friends from meeting 
'—Pam 


Hyatt, Carol Starkman, 
June Sampson. 


Production and direction were a 


| triumph for Stan Harris, McStay. 


FARIA III III III II IIIA AIA IAI A AAA AIA AA | 
TELEVISION AND THE WORLD | 


Half a million viewers in Thailand 
see U.S. film for half the time, 


Producer-Writer: Richard Cawston and the same influence is at work | 


in the new Nigerian network. 
The program was full of such 
informative and incidental intelli- 
gence. The technical know-how of 
the Japanese, who have six Tokyo 


pact of tv. Producer-writer Richard | channels, three in color, was em- | 
such | phasized, and the pervasive in- | 


fluence of tv advertising was 


“This is the BBC” and “The Law- | Srewdly shown by pictures of a) 


rural Japanese kitchen equipped 
with an electric rice-cooker. The 
survey of the U.S. indicated the 
extent of advertising control and 
supported the _ statement that 
“what most people want is what all 
people get,” although the educa- 
tional influence of such stations as 
KQED in San Francisco was 
touched upon and tribute was 
made to American expertise in 
mass-entertainment techniques. 
Most scathing segment con- 
cerned Brazil, where tv was con- 
sidered a poor imitation of the 
States with commercials filling up 
to 30 minutes in every hour and 
there was a touching glimpse of a 
poor shantytown dweller spending 
two-thirds of his income on a tv 
set. The earnest propaganda dis- 
seminated by Moscow was followed 


(Continued on page 40) 


Bert Niossi’s 36-man | 


“Are You Disenchanted?” | 


with Cole singing | 


A MOMENT WITH... 

With Louis Untermeyer, Eric John- 
ston guests 

Executive Producer: 

Buschmeyer 
Producer: Deena Clark 
Director: Frank Slingland 
30 Mins., Sat., 6 p.m. 

WRC-TV Washington (tape) 

WRC-TV, the Washington NBC 
0.&0. deserves (and receives) 
hearty applause in the D.C. pre- 
cincts for its numerous public serv- 
ice contributions. But “A Moment 
With .. .", one of its latest offer- 
ings, isn’t worth more than a light 
pat-pat. 

The format experiments with an 
original device for finding out more 
about famous people. The trouble 
is the result is short on entertain- 
ment potential and is necessarily 
narrow in the information it is 
able to impart. These are two big 
strikes against it. 

The idea is to have an interview 
without questions. It doesn’t work 
| well. 

Segments are 30 minutes, with 
two guests, each having one-half of 
the program (like “Person to Per- 
son”). Each guest is given an in- 
| troduction by one of Washington's 
most beautiful and talented women, 
|Deena Clark (wife of a Reader's 
| Digest editor and a socialite of im- 
portance). The guest is then turned 
loose for the next 15 minutes to 
talk. Supposedly, a guest is te 
answer questions most often asked 
of him. 

But the guest 


Frederick 





really has total 
freedom to discuss anything he 
chooses. Although vidtaped, the 
guest can't be edited. Such a situa- 
tion is loaded with hazards, par- 
| ticularly in Washington where ai- 
most everyone has a cause. The 
program might easily become a 
sounding board for propagandizing 
points of view unless more disci- 
pline is exercised by the producer. 
This is especially true because a 
number of foreign ambassadors are 
reportedly lined up for appear- 
| ances. 

Eric Johnston, the second guest 
on last Saturday's (11) show, was a 
case in point. He used his time to 
sell the audience on the fine job 
Yank films are doing abroad for 
‘the U. S. Johnston is good on tv, 
and his points could have hardly 
been made better. There was some 
irony in tv giving time to promote 
the motion picture industry. It 
raises the question of what the 
| Program is going to be used to sell 
next 

The distinguished poet, Louis 
Untermeyer, was obviously sent 
into a case of jitters by tv cameras, 
and he seemed, for all the world, 
like the boy called to the stage to 
read the class poem at a high 
school graduation. The words came 
out but were stripped of their im- 
,; pact by a state of nerves, 

Untermeyer was an unusually 
interesting tv guest. If he had been 
interviewed, instead of being put 
on his own, he might have been 
helped to be more at ease. Certain- 
ly, he had a mind to explore. The 
| interview technique apparently 
| would have benefited him, and it 
definitely would have been more 
rewarding for the audience. 

The program's problems seemed 
| limited to one, the format. It needs 


BEIAIISIICISII III III IIIS IAA AAAI AAA A AGI | 2 Question asker, ang Mrs. Clark 


| is a natural for that. Carp. 


HIGH TIME 
| With Jim Terrell; announcer, David 
Scrivens 
| Producer: Bill Glenn 
30 Mins.; 7:30 p.m., Tues. 
CBOT, Ottawa (film) 

It’s possible that producer Bill 
|Glenn has more sparkie planned 
for future sessions of the high 
/school show, “High Time,” but 
|opener didn't exhibit much life. 
Television stanza on high schools 
featured pictures of hops, sports, 
| vehement debates, or top school 
talent on display. This stint’s hap- 
|piest bit was a quiz between a 
|foursome of the host school and a 
| visiting team which had as much 
rousing cheer as Ned Sparks’ face 
used to have. Gabber Jim Terrell 
tried to work up some jolly good 
|cheer but he had to force it to 
leven collect shy grins from people 
on camera. 
| Format allowed little scope for 
fun. Except for the quiz, which 
resembled school exams but could 
be souped up with a gimmick or 
| Swe. show had such ttems as chat 
|between two students and the 
school board secretary, run-dowa 
of upcoming high school events 
in town, interview with the presi- 
dent of the school’s science club, 
all stolid and still. One good thing 
that could come from the show 
would be recognition of a socke 
voice in possession of the science 
club pres. Gorm. 
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How do you measure the image of a TV station? 


10 searching questions gave the answer in New Orleans... 











Which is your favorite television station? 





Which TV station: best serves the interests of the community? 





Which New Orleans station has the best local news coverage? 





Which local station has the best women’s programs? 





Which local station has the best non-network children’s programs? 





Which station has the best network children’s programs? 





Which station has the best national news coverage? 





Who is your favorite weather personality? 








Who is your favorite woman 
personality on television? 


elo lylalWmIi Al vw! pl] | 


Who is your favorite local news- 
commentator or personality? 


ALEC GIFFORD WDSU-TV 


OTHER WDSU-TV 24.2% | TOTAL WDSU-TV 52.5% . 
NO OTHER NEWS-COMMENTATOR’S SHARE WAS MORE THAN 17.2% 


TERRY FLETTRICH WDSU-TV )) / 


WDSU-NBC PERSONALITIES 9.6% 
ALL OTHERS 28.7% 


»s@ 








These data are based only on those respondents who | “gl T . : , 
expressed a preference in survey conducted by Trendex. a) = V. .. first in the minds 
(Results released August, 1961). 871 telephone eee r 

interviews, completed in the metropolitan New Orleans and hearts of Orleanians... first in 

area form basis of this survey. Respondents selected . s ° — 

at random from local telephone directories. advertising — national spot, local and total. 


Copies of complete survey available on request. CHANNEL 6 © NEW:ORLEANS 
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VARIETY 


Vz Y-ARB SYNDICATION CHART 


Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular markets. This week 
five different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 


CHICAGO 
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buyers to local stations and/or advertisers to syndicators will find the charts valuable 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Variery-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. § 

(*) ARBs September 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 
muiti-week rating of all programs in the time period given. 











STATIONS: WBBM, WHBQ, WBKB, WGN. *SURVEY DATES: SEPTEMBER 8-28, 1961. 




































































TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
.s What’s My Line (Sun. 9:30-10:00)..... WBBM 35|| 1. Trackdown (Sat. 9:30) .WBBM.,...CBS Films 30 55 | Sat. Nite Movie ie WNBQ 12 
1. Gunsmoke (Sat. 9:00-9:30)........... WBBM 35|| 2. Quick Draw; Baseball (Thurs. 6:00). ..WGN bien Screen Gems 14 40|CBS News Report...... WBBM 11 
2. Have Gun, Will Travel (Sat. - 30- 9)..WBBM 30|| 3. Meet McGraw; Local (Wed. 9:30)..... WNBQ.... ABC 12 21 | Naked City , oa0-e~ + ee 19 
3. Candid Camera (Sun. 9:00-9:30)...... WBBM 28 || 4. Huckleberry Hound (Mon. 6:00)..... WGN......Screen Gems 10 26|CBS News Report..... .WBBM 17 
3. Untouchables (Thurs. 8:30- 9:30) ee WBKB 28 || 4. San Francisco Beat (Tues. 9:00)...... Ds anes CBS Films 10 16|Garry Moore; .......... 
4. I've Got A Secret; Borge : Playhouse 90 .......... WBBM 23 
(Wed. 8:30-9:00) : ocewen > 25 || 4. Medic (Sat. 9:00) Sede atoui ahi iil Se ll NBC Films 19 16;}Gunsmoke__............... WBBM 35 
4. Twilight Zone ‘Fri. 9:00- 9:30) phe mace WBBM 25 || 5. Mike Hammer (Wed. 8:30) ab wee eee MCA i] 14/Secret; Borge ......... WBBM 5 
5. 77 Sunset Strip ‘Fri. 8:00-9:00) ....WBKB 24 || 6. Reseue 8 (Mon. 8:30) .......... eee ae Gems §& 13 |Concen.; 87 Pr. ..... WNBQ 19 
5. Moore; Playhouse 90 (Tues. 9:00- 10).. WBBM 24 || 6. Mr. Magoo (Wed. 7:00) ............ ae MCA 8 16 | Wagon Train WNBQ 17 
5. My Three Sons (Thurs. 8:00-8:30).... WBKB 24 |! 6. Bros. Brannigan (Sat. 9:30) ......... Weise. CBS Films bo] 15'Tracxcown _............. WBBM 30 
CINCINN ATI STATIONS: WLWT, WCPO, WKRC. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
+ + ~ 
1. Best of Post; Mitch (Thurs. 10:30) Wise... 28C 18 44|Sea Hunt ............ WCPO 13 
1. My Three Sons (Thurs. 9:00-9:30)..... WKRC 40|| 2. Shannon; Guestward Ho (Thurs. 7:30). WKRC.... Screen Gems 16 39 — = 4 ree ame 15 
2. Real McCoys (Thurs. 8:30-9:00).......WKRC 39 | 3. Cimarron City Sl Se. ocseneeen WCPO.... MCA 15 7 ites Reed aeeee ; % WKRC os 
3. Gunsmoke (Sat. 10:00-10:30)......... WCPO 37 || 4. Sea Hunt (Thurs. 10:30) ...........WCPO.... Ziv-UA 13 32 | Best Post; Mitch........ WLWT 18 
4. Have Gun, Will Travel (Sat. 9:30-10)..WCPO 33 || 5. Blue Angel; Sat. Nite Movie WLWT....NBC Films 12 24 | | Gunsmoke s2s60nees WR 26 
; d (fhurs. 8: rer WKKC 31 (Sat. 10:30) ...........e00e-. 2 
7 te yond ae asi WLW 30 || & Jim Backus (Thurs. 7:00) .......... LW . NBC Films ll 38 | News; Sports ........... wCPo 11 
. Wag ~& SU) coees- 1. Jeff’s Collie; Phil Silvers (Mon. 7:00)..WKRC.... ITC: OWS; DPT .. 2000000 WwCPO 6 
6. Joey Bishop; Price Is Right WCPO....CBS Films 10 45 
(Wed. 8:30-9:00)....... sbe0ecc TE 30 || 7. Vikings; Mr. Magoo (Wed. 6:30)..... wero ~~ be " os! a be ened ramdnpws tae “4 
7. Surfside 6 (Mon. 8:30-9:30)....... +». WKRC 29 -+++ TV Pers. ! | nna atm egal , 
. News; Weather ......... WLWT 13 
7. Flintstones (Fri. 8:30-9:00).......... WKRC 29 8. Quick Draw (Tues. 6:30).....«....... Screen Gems 9 33 | sunthes” Brinktey evens ware 4 
7. 77 Sunset Strip (Fri. 9:00-10:00)...... WKRC 29 || 8. Huckleberry Hound (Thurs. 6:30)..... Ware. i... Screen Gems 9 35, News: Weather ........ WLWT 14 
| Huntley-Brinkley ...... WLWT 19 
DETROIT STATIONS: WJBK, WWJ, WXYZ, CKLW. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
1. Real McCoys (Thurs. 8:30-9:00)....... WXYZ 36); 1. Sea Hunt; Pageant (Sat. 10:30)....... WJBK..... Ziv-UA 26 50); Roar. 20's; Assasinatior. .WXYZ 12 
2. 77 Sunset Strip (Fri. 9:00-10:00) WXYZ 33 | Sat. Nite Movie ww 12 
j a 4 2. Jim Backus ‘Thurs. 10:30) .._....... WWJ......NBC Films 22 56 | Silents Please; Kovaks .. WXYZ 12 
8. Surfside 6 (Mon. 8:30-9:30)........ - WXYZ 31 || 3. Huckleberry Hound (Thurs. 7:00).....CKLW.... Screen Gems 20 45|Mich. Out. ........... ww 14 
3. Have Gun, Will Travel (Sat. 9:30-10)..WJBK 31 || 4. Divorce Court (Tues. 7:00) ..........WJBK..... Storrer TV 19 40 Focus; Bran. et aee WXYZ 2 
. Gunsmoke (Sat. 10:00-10:30)......... WJBK 31  h.., eee Z 
2 a, (Fri. 8:30-9:00) WXYZ 30 5. M Squad; Killer (Mon. 10:30)....... p+ oc ECA G = < — —- coeccceces gy = 
; (oo po EA ne . Quick ‘ a eebnea re ws; a ere iw 
5. My Three Sons (Thurs. 9:00-9:30)..... WXYZ 29 . Grew (Sues. 628 ce jwesn Gomes Senile tnrintioy TORS ww 16 
6. Hawaiian Eye ‘Wed. 9:00-10:00)......WXYZ . 28 || 7. Yogi Bear (Wed. 6:30) ........ «--...-CKLW.... Screen Gems 12 38| News; Sports _......... ww 12 
6. Donna Reed (Thurs. &:00-8:30).......WXYZ 28 Huntley-Brinkley ....... ww 15 
7. Joey Bishop; Price Is Right 8. Mike Hammer; Closeup (Tues. 10:30) WXYZ.... MCA 11 24|Garry Moore: .......... 
(Wed. 8:30-9:00). ........ coco we 27 Playhouse 90 _............. WJIBK 22 
7. Guestward He; Ozie & Harriet 9. This Baw (Fri. 6:00)... .......cce0. WJBK.....NTA 10 23 | Family: Showtime eos ae 13 
CREE: . Fa. ion. 0 0 00ers WXYZ 27 || 9. Death Valley Days (Sat. 7: ge .. WJBK.....U.S. Borax 10 42' Race; Pony Express . wwJ 7 
DENVER STATIONS: KTVR, KOA, KLZ, KBTV. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
1. Gunsmoke (Sat. 8:00-8:30)..... -KLZ 41|| 1. Manhunt; Pageant (Sat. 9:00)....... KLZ...... Screen Gems 34 56 | Roar. 20's; Assasination KBTV 16 
2. Have Gun, Will Travel (Sat. 7: 30-8). -KLZ 38 || 1. Leck-Up; Pageant (Sat. 9:30) ...... Bc ee nt 34 60| Roar. 20's; Assasination. KBTV 16 
; 3. Tab Hunter (Sat. 8:30-9:00).......... KLZ 35 || 2. Death Valley Days (Mon. 8:30)....... KLZ...... U.S. Borax 19 37| Adv. In Paradise ...... KBTV 19 
4. My Three Sons (Thurs. 8:00-8:30)..... KBTV 21 || 3. Two Faces West (Mon. 9:00) ........ KLZ......3creen Gems 18 38 | Adv. In Paradise ...... KBTV 20 
' 5. Detectives (Fri. 9:00-9:30). ........ KBTV 30 || 3. Tightrope; Lecai B’dcast. (Sun. 9:30). KLZ...... Screen Gems 18 53) Play of Week ........ KOA 8 
i 6. What’s My Line (Sun. 8:30-9:00)......KLZ 29 || 4. Huckleberry Hound (Thurs. 6:00)...._.KBTV..... Screen Gems 16 48 | News; Weather .......-. KOA 9 
| 7. Flintstones (Fri. 7:30-8:00) ...... oe. KBTV 23 Huntley-Brinkley ...... KOA 12 
i 7. Garry Moore; Playhouse 90 5. Quick Draw; Baseball (Wed. 6:00)... .KBTV..... Screen Gems 14 39 | Malibu Run » + Beles il 
: (Tues. 8:00-9:00)...... ; _ooconos 28 || 5. Miami Undercover; Outlaws | a *. Ziv-UA 14 36 | Silents Please; Kov aks . KBTV 19 
7. Real McCoys (Thurs. 7:30-8:00)......KBTV 28 (ee oe 
8. Angel; Borge (Wed. 7:00-7:30) ....... KLZ 25 || 6. Bros. Brannigan (Tues. 9:30)......... OS . CBS F 12 29 | Laramie; Local KOA 15 
8. Lawrence Welk (Sat. 8:00-9:00)...... KBTV 25 |i 6. Deputy Dawg ‘Sat. 10:30 a.m.)...... ae CBS Finns 12 75' Diary; Wizzard KOA 4 
DALLAS-FT. WORTH STATIONS: KRLD, WBAP, WFAA, KTVT. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
; 1. Death Valley: Pageant (Sat. 9: pete --KRLD.....U.S. Borax 38 61| Lawrence Welk ....... WFAA 14 
1. Gunsmoke (Sat. 9:00-9:30). .:.°...... KRLD 41 |! 2. Quick Draw (Tues. 6:00). ...-KTVT.....Screen Gems 13 30 fens ar erred osecees tee 12 
3 c HI ‘ . 8: a | Huntiey-Brinkley .......WBAP 14 
pigh oes oan ae Wenn ag|| 2 Two Paces; Be You (Wed. 9:00)...... WBAP.... Screen Gems 13 21|Naked City .......... WFAA 22 
‘ _— senatorial : 3. Bros. Brannigan (Tues. 9:30).........WFAA.... CBS Films 12 21| Garry Moore; ..... ied 
j 4. What’s My Line (Sun. 9:30-10:00)....KRLD 29 | Playhouse 90 ...........KRLD 21 
i 4. My Three Sons (Thurs. 8:00-8:30)..... WFAA 29 || 4. Huckleberry Hound (Thurs. 6:00).....KTVT.....Screen Gems 11 29 se Ny ed vcceeeees WE 12 
i ( 20.2: , }Huntely-Brinkley_. . WBAP 14 
“ Surtide . . —— hie 8:30) " soooee WFAA - 4. Felix The Cat (Sat. 8:30 a.m.)........ WFAA.... Translux 11 55 | Captain Kangaroo ...... KRLD 6 
. Wagon Train (Wed. 6:30-7:30)........WBAP 4. Three Stooges (Mon.-Fri. 5:00)....... KTVT.....Screen Gems 11 55 Highway Patrol ........ WFAA 5 
6. Donna Reed (Thurs. 7:00-7:30)....... WFAA 27 {Rin Tin Tin wees. WEAA 4 
7. Cheyenne (Mon. 6:30-7:30).......... WFAA 25 : ; . 'Lone Ranger; Rocky.. WFAA 5 
7. To Tell The Truth (Mon. 6:30-7:00)... KRLD 25 5. Yogi Bear (Mon. 6:00).... Mivébanesesctee Ceass, AOR Gomes 10 22 | News-Weather o> : 
° ‘ : a Huntley-Brinkley .. WBAP 15 
7. Flintstones (Fri. 7:30-8:00)........... WFAA 25 || 5. Loek-Up (Sun. 9:30)............. ++. -WPAA.... Ziv-UA 10 18| What's My Line KRLD 29 
7. Lawman (Sun. 7:30-8:00)............ WFAA 25 || 6. Tombstone Territory (Wed. 8:30) .KRLD.....Ziv-UA a 23 Francis; Hawaiian Eye ..WFAA 23 
CR, DINE. o.. . 00s seve | Jack Paar WBAP 7 
































little persuasion to convince CBS, 
for example, that B & B chients 
should underwrite the hour “Gun- 





Back To Half-Hr. Next Season 


Continued from page 23 








their own shows (as witness Danny| carries the stamp of a major tv 
Thomas and Andy Griffith in the oe a ne stn aoe Se 
: . ” primatur of independents (Sheldon 
General Foods camp; Car 54” for Leonard, etc.) Three are comedies; 
P & G, etc.), has finalized deals|two in the action genre. 

for pilots for five half-hour shows Wise in the ways of trading and 


for the '62-’63 season, each costing, jockeying, Benton & Bowles knows 
$80,000. The sponsor will have full| the wisdom that attaches to client- 
control of all five, free to bargain} owned shows. Because it was free| 
with any and all networks. It’s in-| to move Danny Thomas and Andy! 
teresting to note that not even one| Griffith wherever it pleased, it took 





smoke.” Because Dick Van Dyke 
isn’t too happy with his present 
Tuesdy night at 8 berth, CBS has | 
pledged itself to keeping B & B} 
happy in finding a more Nielsen- 
inviting slot for the comic. 

The end result is that Benton & 
Bowles boasts four shows in the 
Nielsen Top 10 — Danny Thomas, 
Andy Griffith, Gunsmoke and Perry 
Mason. 

Such are the extra-curricular 
emoluments that accrue from own- 
ing your own show. 





Dave Levy’s 10-Point Program 


— Continued frem page 22 











creative people, to search, evaluate|forcement powers (the networks 
and probe new ways to bring new! cannot enforce compliance now, he 
creators of established quality to| said); the end of trend or “copy 
tv. He suggested that perhaps tv} cat” programming, which is a sign 
ought to have “financed the prepa-|of immoderation; elimination of 
ration” of “Rise & Fall of the Third!three full minutes of commercials 
Reich” with “the same zest as in|on each half-hour program; and 
financing a pilot of “Michael|full “evenings of entertainment 
Shayne’” Levy also called for a! provided by a master showman,” 
stronger NAB code with strong en-| which is an old NBC idea of his, 
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Groucho sold it to me! 


That’s salesmanship! Groucho’s got it. Advertisers 
know it. That’s why they’re buying out "THE BEST 
OF GROUCHO” in station after station. Look what 
happened in Los Angeles. KTTV scheduled “The 
Best of Groucho” in a Monday-Friday strip, 7:30- 
8:00 P.M.—and before it ever went on the air, all the 








commercial time was completely sold out! And toa 
wide variety of advertisers: 


Anacin ¢ Clairol « Dr. Ross ¢ Nestlé’s DeCaf 
Nu-Soft ¢ Ovaltine ¢ Pacific Tele. & Tele. * P&G’s 
Ivory, Gleem, Tide and Comet ¢ Parliament * Swift's 
Award Margarine ¢ Vick’s VapoRub ¢ Wrigley’s 


No doubt about it... 


Advertisers Go For GROUCHO on FILMS 
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ABC-TV’s VIX Permits 
Instantaneous Playback 
Of Slow Motion Sports 


Television coverage of live sports 
events will not have the advantag2 
of also using film-type techniques 
under a new invention devised by 
the ABC engineering department. 
For the first time, an all-electronic 
process will permit instantaneous 
playback of action in slow motion. 
The new process, called VTX 
(Videotape Expander), will be used 
for the first time.during ABC-TV’s 
telecast of the Texas-Texas A&M 
game on Thanksgiving Day (23). 

VTX was demonstrated yester- 
day (Tues.) at ABC-TV studios 
where Emile Griffith, former world 
welterweight champion, and Gas- 
par Ortega, a welter contender, en- 
gaged in an exhibition for the 
benefit of the press. 

Frank Marx, ABC v.p. over en- 
gineering, said: “This new develop- 
ment also has a wide range of 
applications in the fields of medi- 
cine, research and manv forms of 
industry. For manv areas outside 
of television, it adds an entirely 
new tool for immediately review- 
ing rapid occurrences that will be 
great saver of time and expense. 

Tom Moore, ABC's v.p. over pro- 
gramming, said the VTX process 





will allow the web to show viewers 
a slow motion touchdown run or} 


other standout plav immediately | 
after it occurs. Also during the} 
halftime intermission, the 


web| 
pins to playback the first half high-| 
lights in slow motion. Moore said | 
VTX would also be used on the} 
Saturday night “Ficht of the Week” | 
as well as straight entertainment | 
and news programs 

The electronic process was de-| 
veloped by a six-man ABC en-| 
gineering team under Al Malang, 
chief video facilities engineer at 
the web 





Regina, Sask.—Radio station 
CKRM, Regina. has been sold to 
a group of Sudbury, Ont., business- 
men now owning CKSO radio and 
CKSO-TV in Sudbury. W. B. 
Plaunt is chairman of the board; 
J. T. Miller, president, and Ralph 
Connor, evecutive vice-president 


| the efforts of 





and general manager. 


TV Followup 


@mmeee “Continued from page 31 mem 


lives of three French families, a 
farmer, an artisan and a worker. 
There were visits to Marseilles, 
Paris, Christian Dior, the market 
of Les Halles and an Algerian 
shanty town. One politico was in- 
terviewed on the Algerian ques- 
tion. There was an engaging theme 
song helping the opening scenes 
to set the stage. It’s title was “Les 
P'tits Francais,” composed by 
Marguerite Monnot, and sung by 
Colette Renard. 

English actor Peter Finch was 
excellent as the narrator. 

“Intertel” is the series being 
produced by American, British and 
Australian broadcasting interests. 
American partners are Westing- 
house Broadcasting and National 
Educational Television network. In 
N.Y., WABC-TV is telecasting the 
series, with “Heartbeat of France” 
broadcast Saturday (11) at 6 p.m. 

Horo. 
International Zone 

This NBC-TV series, sparked hy 
the U.S. Broadcasters’ Committee 
for the United Nations, came up 
with a firstrate stanza Sunday 
afternoon (12) on one aspect of the 


World Health Organization. Titled | 


“Killer-at-Large,” it dramatized 
the international 
Epidemic Intelligence Service to 
check the spread of contagious 
disease through a global medical 
police force. . 

The point was made in the form 
of a detestive story, involving a 
worldwide dragnet for some po- 
tential carriers of smallpox who 
were exposed to the disease in 


Jakarta and were threatening to | 


spread the contagion speedily in 
Europe and America via jet trans- 
portation The yarn was strung out 
tightly, spotlighting the various 
facilities of the World Health Or- 
ganization in a realistically staged 
manhunt that extended from the 
Far East to Idlewild airport in 
New York. 

Alistair Cooke hosted with his 
customary charm and _ finesse. 

Herm. 


Flock of Jayark Sales 


Jayark Films has rolled up 41 
sales in a recent three-month 
period, according to sales v.p. Har- 
vey L. Victor. 

Sales and/or renewals on “Bozo 
the Clown,” Group 1 and 2 and on 
“Cartoon Storybook” were made 


WCAX, Burlington, Vt.; WOW, 
Omaha; KTLA, Los’ Angeles; 
KOIN, Portland, Ore.; KJEO, 


Fresno; WKJG, Ft. Wayne; WCHS, 
Charleston, W. Va.; KXTV, Sacra- 
mento; and WRAL, Raleigh, N. C. 


ages were made to WICU, Erie, Pa.; 
WJRT, Flint, Mich.; WOW, Omaha; 
WSAV, Savannah; WTHI, 
Haute; WITI, Milwaukee; WMTW, 
Portland, Me.; and KLX, Dertver. 











H. Carleton Greene 


eum Contipued from page 23 =u 








the production hook on first runs 


American tv productions to get 
by, in. partial measure, past Cana- 





{dian and Australian tv quotas on 
import programming. 

“We see our new television cen- 
tre,” said Greene, “as the source 
lof electronic programs for the 
| whole world.” The BBC director- 
| general told his audience that the 
|BBC has paid “particular atten- 
|tion to the sale of our television 
| programs throu®hout the world.” 

BBC faces the outcome of the 
| latest Pilkington Report on video 
{in England, and one of the organ- 
|ization’s great hopes—expressed by 
Beadle on a previous occasion—is 
| for a second channel to be operated 
|under the BBC franchise. It's 


felt in this country that stronger | 


to KWWL, Waterloo-Cedar Rapids; | 
| with possible five new stanzas in | 
prime time and 10 during sunshine | 


Based on Videotape Prod. Activity, 
The Big Swing's to Quiz & Game 


There’s going to be a big swing 
in network programming to rig- 
proof quiz and game half hours 


hours by next fall. That’s the pre- 


| diction of Videotape Productions 


| general manager 
Sales on Jayark’s feature pack- | 


Terre | 


| 
| 


alone but it will enable these half | 


John Lanigan, veepee and 
and Tom Tausig, 
chief of new program projects. 
The tape toppers are basing 
their projections on several fac- 
tors: in their negotiations, they’ve 
discovered that every major tv 
show producer is working on game- 


execs 


quiz projects; peering into the fu- | 
video | 


ture, the Madison Ave. 
factotums are all seriously talking 
games; game shows can be pro- 
duced for $32,000 an outing com- 
pared to the $50,000 to $60,000 
that’s now standard for film stanzas 
out of Hollywood; come January, 
there are going to be many pro- 
gram casualties, and quick replace- 
ments will be in order (game shows 
can get into full production within 


| three weeks). 


| production bonds with the U. S.| 


| will help support a second channel 
and also BBC's new production 
centre in London. 

| The speaker at the NBC lunch- 
| eon declared that BBC was far 
|from merely interested in the in- 
|tellectually exotic and-ancient. In 
}80 many words, he suggested BBC 
}could turn out a hot property ,and 
|not merely devote itself to “trans- 
lations from the medieval Welch.” 


| 
| 


| Jimmy Shearer Productions com- | 
jing in this week with a 13 half|has a 


Videotape Productions, 
Tausig, currently is 
six game pilots 
duction deals and three via facili- 
ties rental. 

Game shows. they predict, will 
be the major factor in upped New 
York production, and Lanigan ex- 
pects VP’s production schedule to 
expand to 25 to 30° programming 
within the year. Company started 
with about 4% show production. 
It’s now about 12°. with the bal- 
ance in commercials. 

Some of the deals that will up 
the program production are ex- 
pected from NBC, from which 
Videotape Productions leased the 
three-studio plant it now occupies. 
Other deals are working for the 
taping of soap operas back-to-back. 

Current and already signed 
show production includes the new 
“March of Time” half hours with 
Henry Cabot Lodge commentating; 


says 


hours syndie package to be pro- 
duced and directed by Don Horan; 


working on | 
three via copro- | 


a co-production with Javelin Pro- 
|} ductions for a 15-minute series, 
|*Yoga and You,” which is under 
serious consideration by a _ net- 
work (which wou present the 
show in five ox <-minute se2g 
within another program); pilot 
half hour for National Educationa? 
| Network, “Trio,” concerning per- 
| sonalities in the arts. 

VP is either contracting for. 
| facilities use, with production tal- 
ent etc. available, or setting copro- 
duction deals that give the com- 
pany a proprietary interest. In the 
latter deals. company covers below 
the line costs 

The execs also are predicting a 
pickup in production of specials, 
where they say they can generally 
junderbid the networks for facilt- 
| ties (they surprised one producer 
recently, they say, with a low bid 
of $15.000 for production of an 

hour sp cial). 








——ae —— 


| TV Mag Battle 


ee Continued from page 25 aaa 


|back among the ads for hem- 
orrhoid cures. 
| The Press gave a little when it 
lresignedly admitted to two facts 
{(1) that its deadline was too far 
ahead of air time to come up with 
accurate listings and (2) that the 
public did not approve heartily of 
its spreading one day's. programs 
over several of its little magazine 
pages 

It solved the first problem by 
printing in its Saturday paper a 
list of corrections for its maga- 
zine of the day before, which is 
actually printed in Detroit, ac- 
counting for the early deadlines. It 
| solved the second, public beef by 
{adopting a modified form of the 
PD’s sysicm of printing all of each 
day’s provrams on one page. PD 
seven-day deadline break 
because its locally printed. 


The battle continues. 























of the 








bh FREER IES 


“The show * more than lived 


up to its pressagentry *.*% as 





the most important TV event 


fall.” 


TIME] 





ss 


* “THE POWER AND THE GLORY” 


Starring SIR LAURENCE OLIVIER 
Presented Sunday Oct. 29th, CBS-TV 
Sponsored by: JOHN H. BRECK, INC., and MOTOROLA, INC. 


% % WITH SPECIAL THANKS to the CBS-TV Publicity Dept. 


SOLTERS, O'ROURKE & SABINSON 


(Representing JOHN H. BRECK, INC) 
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How to Eliminate an Ocean 





e have no real quarrel with the fel- 
low who first called music “the uni- 
versal: language,” but how could he have left 


out circuses, magic-shows and ice revues? 


Even an American who doesn’t understand Bri- 
gitte Bardot (oh, there must be one somewhere) 
has no trouble enjoying a French trapeze act; 
levitation evokes the same astonishment in 
Levittown as it does in the Levant; and a well- 
turned figure-eight is respected everywhere— 
even in Las Vegas, where they sometimes make 


it with two fours. 


32 


wed 





But the universal appreciation of such things 
only partially explains the huge success being 
enjoyed by NBC’s “International Showtime” 
these Friday evenings. Easily as strong a factor 


is—to borrow a word we once heard on a Seven- 


Up commercial—“‘flavor.” 


HERE, for the first time in TV history, is a 
weekly, live-on-tape program that not only 
presents the best of the Continent’s circuses, 
ice-shows and concerts-in-magic, but lets the 
viewer see them in their customary locales—in 


front of European audiences. Man, that’s flavor. 


Thus, the hour-long show—sponsored by 
Seven-Up, Derby Foods, Sandura and Beech- 
Nut—has already taken us to such places as Ver- 
celli, Italy, for the Circus Heros-Togni; Lyons, 
France, for the Parisian Ice Revue; and Aus- 


tria’s capital for the Vienna Magic Show. 


In no case is the entertainment “staged” for 
television. After American producers Lawrence 
White and Joseph Cates have decided a par- 
ticular company is worthy of a place on the 
series, the taping is done at a regular perform- 


ance before a regular audience. 
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In the same spirit of authenticity, host Don 
Ameche delivers his background commentary 
not from some detached, antiseptic New York 
studio but from a front-row seat at the event 


itself. 


Like Ameche, NBC viewers have found the 
standard of talent on these programs uncom- 
monly high. Nearly all of Europe's circuses are 
one-ring affairs, so each act must be strong 
enough to stand on its own two, four or 36 feet, 


as the case may be. 


Circuses on the Continent don’t go in much for 
pageantry, but are generally stronger than our 
own in the areas of animal acts and comedy 
(their clowns prepare entire acts rather than 


brief, isolated fillers). 


As for the superbly trained animals, they are 
avowedly among the world’s finest specimens. 
Unmatched anywhere, for example, are the 
magnificent horses of Copenhagen’s Circus 
Schumann. On the show of November 24, Max 
Schumann will put one of them to bed, an act 
climaxed by the horse’s seizing a blanket with 
its teeth and pulling it over its body. In Den- 
mark —if not at Aqueduct —this is what they 


mean by “a blanket finish.” 


ENCOURAGED by the reception accorded “In- 
ternational Showtime” since its debut here two 
months ago, Producers White and Cates will 
soon be exploring other regions of the globe 


for forthcoming attractions. 


Untapped by the two Americans thus far—but 
almost certain to be represented on future ses- 
sions — are Canada, England, Southern Italy, 
Spain,. Japan and several countries in South 


America. 


Language differences, as we've said, present no 
obstacle to the American viewer's enjoyment of 
the series. But the differences have given White 
and Cates—neither a gifted linguist —an awk- 
ward moment or two in their business dealings 
abroad. 





One of these came during their very first meet- 
ing with the owners of Circus Williams in Arn- 
hem, Holland. Seated in one of the caravan’s 
wagons, the two visitors were vainly trying to 


make some sort of intelligible small-talk. 


Apropos of nothing at all, White asked where 
the circus people took their baths. A few min- 
utes later, he found himself seated willy-nilly in 
a nearby (and near-hot) tub, 
not knowing exactly how it all 
came about, but promising 
himself to call Berlitz the very 


first thing in the morning. 
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Aussie’s Intertel Contrib (On 
U.S.-Canada Relations) Gets Nix 








Abigail Van Buren advice column. 
Televised advice will evidently be 
accompanied by capsule dramatiza- 
tions. Taynod is working on still 
a 
ute version of a musical show 
fronted by pianist Roger Williams. 








Sidney, Nov. 14. | uring it was in its interest to ob- eee ae Bashi) ae 
The Robert Menzies’ Liberal| tain programs of top quality Ds ret ” + ¢ iiams was his 
Party government is understood to) Today, national stations on the abated isa 
have nixed a move by the Aus-|4BC hookup produced 54% of the) == ——E 
: . - pest > - re weve sough 
tralian Broadcasting Commission, ern — 7 age ne bi Pe te | ‘nm 5 
acles made mpossible for 
government-controlled ty and ra-| QDSTactes | : C | Th t 
= yee ; - : the ABG to increase this per- | irc e ea re 
dio operators here, to produce a/ bade = 
documentary film on relations be- | ©°™!42¢: quem Continued from page 29 fs 
twee ‘anada & 1e Inited | <= = — j 
owe n anada and the United ———— | asked, dismissing another Reginald 
States | tose type of dr . 
‘ S pe of drama on the theme. 
Film, ar nterte rojec vas T y 
ee ae . Bi : oe "a i a or 0 an He denied his rejection was due to 
{ ave be ¢ 4 ng *SIGE ‘ . . 
‘ =e _ os. see | OF3 yonsor pressure 2 i - 
the Giant,” and was planned to —=mmms Continued from page 22 —— i green ~ — 
teered at one point that there's a 


examine the economic and political | 
problems created for Canada by 
its proximity to the U. S. Intertel 
also planned to make documentary | 


films for tv dating dealing with 
other controversial subjects, includ- 
ing the political set up in Southeast | 
Asia. ‘A Canadian Intertel project 
on Cuba had previously been 
nixed 

Members of the Menzies’ govern- 
ment took the view that the ABC 
was identified on an international 


basis an Australian government 
agency and therefore should not 
become associated with the pro-| 
duction of such controversial films, 
and for these reasons Menzies and | 
his Cabinet refused to allow the! 
ABC to go ahead on tne project. 
In Canberra—the Aussie Wash-| 
ington—it was pointed out that be- 
cal of the government's ruling, 
the ABC would be compelled to 
withdraw from Intertel unless the 
government relented its current 
ban. ABC spokesman said there 
was still hope that the government 
would reconsider its decision. 
Members of Intertel are Associ- 
ated Rediffisusion Ltd. (England), 
Canadian. Broadcasting Corp., Na- 
tional Televesion and Radio Centre 
(U.S.A.), and Westinghouse Broad-| 
casting Co. (U.S.A.?. | 
Hookup provided that members 
of Intertel would produce docu- 
mentaries for circulation among} 
member organization. Pix would) 
then be available for sale to non- 
members and the profits distribut- 
ed to member organizations. 
The ABC had joined Intertel fig- 


as 


se 





| formats 


lets invariably need something to| 
fill and a fully sponsored vehicle 
is quite often the “nicest” way to 
do the filling | 
Three, say Taylor and Nodlund 
a daytime strip offers a cumula-| 


tive audience of reasonably high 
cost per 1,000 efficiency, particu- 
jlarly when the package is novel 
and yet relatively inexpensive. Be- 


cause the networks and 
don’t like risking big money 
new program devices, the best pos- 
sible way to break witH the tra- 
ditional formats of tv today, say, 
the Taynod boys, is to take a short- 
er form. This way, the noval ideas 
are more acceptable all around 

There is another argument fo! 
the shorter program format It's 
not from Taynod, but from NBC 
NBC-TV program topper Mort 
Werner is known to be interested 
in experimenting with breaks in 
the traditional half-hour and hour 
Why, he once asked must 
everything be thought of in 30 and 
60-minute forms? This attitude 


sponsors 
on 


| might well create a more amenable 


atmosphere for five and 10-minute 
shows 

Taynod did sell “Kukla,” but 
that could well have been just an- 
other case of somebody going for 
a show with a “track record,” yet 
it seems that Taylor ana Nodlund 
are on to something that pays off—j 
regardless of how simple the con- 
cept to shorter progpams may be; 
the pair, via Taynod, are under-; 
stood to have a near-sponsor deal 
on a 10-minute daily network ver- 
sion of “Dear Abby,” based on the 


|000 as against 
| $15,000, as against 284 the preced- 


good story, too, in the adjustment 
white southern people must make 
to accept the Negro as he should 
be At another point, on 
the same theme, he told of some 
wild, hate letters he received be- 
cause a scene in one of his outings 
depicted a Negro policeman taking 
a white woman into custody. 
Costello, half apologizing for ap- 
pearing corny, said he liked to do 
the many shows on “Circle” which 
he felt were helpful to people. He 
referred to what may be labelled 
“service shows,” dealing with such 


acce pted 


'topics as college admissions, care 


and needs of retarded children, 
marriage conselling, etc 
aaieael 





B’cast Revenues 
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ings, FCC reported 25. stations 
with incomes of $500,000 and over 
as against 26 in 1959; 26 in the 
$250,000-$500,000 range as against 
28 in 1959; 31, from $150,000-$250,- 
000, as against 24 in 1959; 43, 
from $100,000-$150,000, as against 


36 in the preceding year; 39, in 
the $75.000-$100,000 bracket, as 
against 37 in 1959; 87, $50,000- 


$75,000, as against 90 in 1959; 281, 
$25,000-$50,000, as against 244 the 
year before; 133, $20,000-$25,000, 
as against 134; 226, $15,000-$20,- 
216; 322, $10,000- 


ing year; 447, from $5,000 to $10,- 
000, as against 434 in 1959; and 
643 and less from $5,000 compared 
with 621 in 1959. 


nother concept, a five or 10-min-| 














Mo., nine stations, $3,948,713 reve- 
nue, $564,665 income; Knoxville, 
12 stations, $1,471,898 revenue, $5,- 
330 income; Lansing, four sta- 
tions, $1,028,535 revenue, $317,- 
975 income; Little Rock, eight sta- 
tions, $1,047,648 revenue $114,362 
loss; Los Angeles-Long Beach, 30 
stations, $19,661,145 revenue, $3,- 
154,931 income; Louisville, nine 
stations, $2,807,444 revenue, $94,- 
865 loss: Madison, three stations, 
$1,041,867 revenue, $28,638 income; 
Memphis, 10 stations, $2,722,176 
revenue, $324,612 income; Miami 
13 stations, $4,274,040 revenue, 
$571,728 income: Milwaukee, 
eight stations, $4,778,557 revenue, 
$887,691 income; Minneapolis-St. 
Paul, 12 stations, $5,510,523 reve- 
nue, $660,636 income; Nashville, 
eight stations, $153,748 loss; New 
Haven, four stations, $1,197,810 


revenue, $5,142, income; New Or- 


| 


leans, 10 stations, $2,530,963 rev- 
enue, $85,665 income; New York, 
30 stations, $34,377,781 revenue, 
$7,453,047 income; Newark, five 
stations, $2,071,566 revenue, $381,- 
349 income; Norfolk-Portsmouth, 
seven stations, $1,826,750 revenue, 

273,399 income. 

Also: Oklahoma City, eight sta- 
tions, $2,020,262 revenne, $317,847 
lincome; Omaha, seven stations, 
$2,338,784 revenue, $193,676 in- 
fcome; 
revenue, $9,243 income; 
Peoria, five stations, $1,182,523 rev- 
lenue, $148,659 loss; Philadelphia 
}21 stations, $11,954,762 
| $904,261 income; Phoenix, 
tions, $2.651,632 irevenue, $61,586 
Pittsburgh, 20 stations, $6,- 
revenue, $1,187,554 income; 
Portland, Ore., 15 stations, $3,439,- 
'815 revenue, $353,703 income; 
Providence, 12 stations, $2,506,105 
revenue, $23,056 loss; Richmond, 
leight stations, $2,023,649 revenue, 
{$316,573 income; Rochester, six 
|stations, $1,974,045 revenue, $135,- 
|} 169 loss; Sacramento, six stations, 
$2,184,420 revenue, $45,740 loss; 
St. Louis, 14 stations, $7,039,432 
revenue, $473,957 income; Salt 
Lake City 10 stations, $1,977,294 
|revenue, $89,159 loss; Sai An- 

ee 


16 sta- 


loss 


606,316 
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THE GUES T § = Richard Avedon, 


Tammy Grimes, 


THE PROGRAM & “Here's Hollywood” in New York, NBC-TV 


Mitch Miller, Suzy Parker, Walter Slezak, David Wayne 


THE TAS K =@ 15 locations...10 half-hour programs...7 days 


THE CHOICE 








Orlando, eight stations, $1,- | 


revenue, ; 


City-By-City Radio Profits 


= Continved from page 24 Qe 


tonio, 10 stations, $2,764,838 reve- 
nue, $44,202 loss; San Bernardino- 
Riverside--Ontario, 21 _ stations, 
$1,805,489 revenue, $257,469 loss; 
San Diego, nine stations, $2,356,474 
revenue, $211,207 loss; San Fran- 
cisco-Oakland, 18 stations, $9,567,- 
889 revenue, $341,138 loss; San 
Jose, six stations, $1,242,077 reve- 
nue, $10,750 income; Seattle, 18 
stations, $4,091,251 revenue, $72,- 
426 loss; Shreveport, nine stations, 
$1,257,494 revenue, $42,178 loss; 
Spokane, nine stations, $1,484,645 
revenue, $48,494 income; Spring- 
field, Mass., eight stations, $1,114,- 
821i revenue, $70,652 income; Syra- 
cuse, nine stations, $2,041,537 rev- 
enue, $303,205 income; Tampa-St. 
' Petersburg, 15 stations, $2,724,723 
revenue, $303,205 income; Toledo, 
four stations, $1,877,280 revenue, 
$401,857 income; Tuscon, nine sta- 
tions, $1,081,425 revenue, $102,928 


‘loss; Tulsa, six stations, $1,641,722 


revenue, $32,183 income; Washing- 


ton, 17 stations, $7,883,947 reve- 
nue, $904,189 income; Wheeling, 
five stations, $1,167,686 revenue, 


$159,325 income; Wichita, six sta- 
tions, $1,504,940 revenue, $49,915 
income, and Wilmington, Del., four 
stations, $1,086,557 revenue, $221,- 
'948 inconre. 


WNTA-TY 
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sion would move shortly for a 
hearing of the stay before all nine 
judges of the Court of Appeals. If 
that fails, the FCC will carry its 
case to the U.S. Supreme Court. 

The three-man Court of Appeals 
blocked the FCC approval of the 
| sale on the grounds that the FCC 
| failed to give New Jersey an oral 
| hearing on its objections. Lawyers 
for both parties in the sale urged 
the court not to interfere with the 
sale before Nov. 27. Such inter- 
ferénce in a regulatory agency's 
decision before a full argument of 
the case is heard was character- 
ized as “unprecedented.” 





Johnny Carson, Bill Cullen, Hugh Downs, Arlene Francis, Merv Griffin, 
Celeste Holm, Art James, Shari Lewis, E. G. Marvhall, Bess Meyerson, 


+ VIDEO TAPE UNLIMITED 





OXO 





THE REASON & The most complete Video Tape Mobile Unit on the East Coast including a self-contained 50,000 
watt generator and two video tape recorders. 


THE RESULT &® “Here's Hollywood” programs, Noy. 13-24 


THE THANKS & To Jack Linkletter and Helen O’Connell; Peer Oppenheimer, executive producer; Bill Kayden, 
producer; Van Fox, director 


THE REMINDER= 


VIDEO TAPE 


a UNUMITEO 


VIDEO TAPE UNLIMITED 
341 MADISON AVENUE, NEW YORK 17, N.Y. * Plaza 9-7667 


PAUL JACOBSON, V.P., General Sales Manager 
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: a ee eee 
: Zenith proudly presents 

3 America’s first all-transistor 
: Portable FM/AM Radio 

















Now add the pleasure of FM to your 

outdoor listening. Zenith’s new Trans- 

Symphony portable operates on ordinary 

flashlight batteries. Pours out rich bril- 

liant tone from its 7” x 5” speaker. Like 

“ . r =~ on the finest table model FM/AM receivers, 
Engineered with watchmaker's precision, magnificently Seaith‘aneeTrece Bpredhens hes het 
. matic Frequency Control for drift-free 

styled, Zenith's new cordless Trans‘Symphony Royal 2000 _ FM listening, broad-range tone control, 
precision Vernier tuning, Zenith’s famous 

long-distance AM chassis. Three built-in 


has richer, fuller tone — greater power and sensitivity — cattinbhitinis Riteaiaaill teats 


a concealed FM antenna, plus a tele- 
than any portable radio of its kind ever made ! ecoping FM dipoleantenna. Weight: 11% 
pounds. Dimensions: 10 3/32” high (ine 
cluding handle), 47%" deep, 1156” wide. 
Black Permawear covering, brushed alu- 
minum and chrome plate trim. The 
Trans-Symphony Royal 2000, $149.95* 


Quality-built in America by highly skilled, well-paid American workmen. 

| i ZENITH RADIO 
ZED) CORPORATION, 
° = CHICAGO 39, ILLI- 

NOIS. IN CANADA: 


5 ? 

ZENITH RADIO CORPORATION OF CAN- 2 ig vality goes 

ADA LTD., TORONTO, ONT. The Royalty Lhe Quality goe: in 

of television, stereophonic high fidelity in- 

srunate, eS as a a before the name goes on 
Y aics 43 ats > » 


clusively. 
© Me a rer’s suggested retail price, 
without batteries. Prices and specifications 
ibject to change without notice, 

































































410 RADIO-TELEVISION VARIETY Wednesday, November 15, 1961 
a ne Cee EN eee eee | station had a 15.8, WNBC-TV only | = a _ 
a 12.8 and WABC-TV a 5.2, but s a 
h h that was the first and last time all Forel n TV Reviews 
Election ig rou a a night that the CBS election re- 
turns were “better read” than 
. —_—_——— (ontinued from page 22 =e | NBC's = Continued from page 31 
hi jciates, decided that NBC's) coverage and the pickup of “Alcoa | sory +y hg acer | by a sprightly quiz show from War-| able tribute to the resources of 
© was not just one ol Rite or 2 oe yet : ne EC vel ' sian iar We Pad | saw, Where the names of Doris Day | technique and imagination assem- 
v hut, by a series of arithmetic network pity ine ele hg att cowed Sena lon 80008 ges iq | and Perry Como figured surpris- | bled by BBC-TV over 25 years. 
pi ssions, an academic error of) force Just as large col ecting Jersey | was far more than 00, © sal ingly. Otta. 
n 159.000 votes |data and with a higher rate of re- that it was, at one point, more like The program was framed by the ee, 
try to see it does not | SPondence until that moment, said 142,000 — - . tally were to os | Italian tv attempt to remove illit- | SCRAPBOOK FOR 1936 
H told reporters that Thurs-| ticular time of nig oh ney gd let ce id rr the final | t2eir own language for a half-hour | Producer: Geoffrey Baines 
d i | 190,000 votes, éven —— , = par- orrer, = said w as | @ on the aH | daily. Thus the power for good of | Writer: Leslie Baily 
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0 learned of veka : If you're really interested panky, but the suggestion was still scored, although most of the evi-| BBC-TV. from Lenden ; 
. i press. ‘conter- in how we ciate aanell tei do so well there if only due to the fact that dence proved that the power was | Idea of this program, which 
‘ t given for oe Seedy seas = sometime and he followed NBC's Parl cr of | 2 the mercy of irresponsible com- stemmed from a long-lived radio 
B NBC s t just the same 7 et ‘ain rs tes error with cl irges ot bie ound —— , —, was > — = 
} Hagerty \ ae ig . ‘ ; WES enea { s : n fact, the chief conclusion was | and circumstances 0 ie year 
x imself for = a eT oe aoe The 1 been bare 2 of the peril of tv as a deadening | Which British tv was born. Various 
second place CBS el regarding the NBC News| gin of error was a “flat” 50,000 and | "uence, politically in the East | unseen celebs and newsmen com- 
; of t] other rival, | Pic!o2 steep ncaie e RMN ALaSI ae idol Re Niet plaints a vipa ae anu spiritually in the West. And | mented on the scraps of film, and 
showing, but it was nonetheless|that it was not only foolish but/ ppC.TYy couldn’ li this gentle autopsy had the charm 
N | anhap} and suspicious. It was A} innacurate to project 50,000 tes cdma n't be blamed for | “a = Z Pag. . ~ : - me 
RCs Re | anhappy and suspiciou I voles | boasting its own pre- nce of reminiscence for those who re- 
NBC's Retort iCBS officer who last weekend! into 142,000 votes and a 4% error PP gy tienrag cette Toone, I 36 ‘ f 
cod back within 90 min-|.. iy cheereed. “Taserty| into an error of 11% | live shows, and its own freedom | mem yered 1936, but made only a 
Roce * anonymously aserve ; | from outside influence, as its in- | sketchy attempt at framing it in a 
of the unique press was silly for putting his suspicions Video now has a weather eye come ts derived from 1 fe } perpective for those who hadn't. 
' halls of ABC. “Jim! on the record. Evervbody has sus-| out to Washington to see if the es te pa Org It scampered over the ground 
I nid NBC et os sage — ney him js or FCC ye’ Congress — pull one of | se nimbly, and recalled al] the major 
4 release s unning NBC News said it merely pulie thelr requent investigations on nomincke a . vde 9 “] 
r form—last with the audi- g repeat of the technique and the basis of Hagerty’s allegations ,AANNA KARENINA | Taree aaa a a 
( | first with the press COn- tactics it used to cop the Septem- 1 NBC's counter charges. With Claire Bloom, Sean Connery, | apdication of Edward VIII, and 
f NBC then pointed out her primary returns in the fi ght Albert Lieven, Valerie Taylor, journalist Frank Owen was some- 
t Te rtv’s election night audi- between Wagner and another |-—"— Jack Watling, Daphne Anderson, | what disingenuous in suggesting 
r ) a fifth the size of Its Democrat. Arthur Levitt. The “rst ¢ June Thorburn, Frank Williams, that the British Press ignore his 
: that the “error in NBC's time. NBC News put maybe 189 patie: Solem John Barratt, Alan Tilvern, liaison with Wallis Simpson mere- 
WW yee was being used men in the field, at polling places) _ - David Lander, Robert Percival, ly because it was part of the mon- 
] t ABC veep “to divert atten- and precinct houses around the ===—__ Continued from page 23 —__— Patricia Laffan, Campbell Cotts, oukie private life. HM was truer 
tion from ABC's disastrous per- city, to phone NBC election head- | verse audience ranging from egg-| Elaine Inescort, Alice Esmie- | to say that editors accepted a gov- 
i ince.” : : quarters in 30 Rockefeller Plaza heads to lubes. Bell, Derek Aylward, Bobby ernmental ruling not to blow the 
1 version, if that A what It with the latest returns. Each man Goodson was somewhat miffed Caetano, Enid Lindsey, Laurie galf “4 
W ) Hag e may have In some made perhaps as many as 12 calls | py the low status of game shows in Leigh, Frances Cohen, Sidney | ° Similarly, poet Cecil Day Lewis's 
I cts helne 0 CRS News off kind apiece. For the regular election 4 the trade and among the critics Vivian, Gertan Klauber, Graham comment on the second highlight 
f a hook. ABC did not even Set) week ago, however. NBC News | “There's a tendency to downgrade Leaman, Arthur Ridley, Elaine 4+ 1936 the Spanish Civil War 
into the reporting of primary Te- <.iq the number of men it used in| this type of show.” he said, “be- Laniada, Joy Skeltom, Peter, merely indicated the intellectual 
turns on tv last Seotember in aoe the field was more like 260, plus | cause it does not have a long tra-}| A@sustine, Endre Muller, Peter jjind-searching it evoked, without 
Yo ae J ’ tint “y Lape — the 100 or so men in the tabulating | dition like cowboy films. The Rutter - having the time to probe deeper. 
CBS had the kind of coverage | centre game shows came solely out of the Producer: Rudolph Cartier Thedie these wes the wet af 
and the kind of audience available NBC News paid these stringers, | broadcasting medium, first on ra- Writer: Marcelle-Maurette BBC-TV at Alexandra Palace, with 
CBS brass soon after laid down many of them gainfully employed | dio and now on, television. And | 105 Mins.; Fri. 9:25 p.m. film of the first transmission of 
something of an “or else” edict to during the day in other areas of| while game shows may be dis- | 8BC-TV, from London | Adele Dixon grimacing her way 
CBS News. and the web's news NBC, simply to devote all their| missed by the critics, they have| Despite the abrupt and episodic | through a hideous ditty. 
hovs went after the election night | tine sorounging out the returns. | succeeded in attracting high-level | Nature of the adaptation, probably | = Tie program’s most moving rec- 
returns with all the zeal and CBS, the second runner, on the | audiences in showbusiness, literary | inevitable in the shrinking Process, | ollection was of Emperor Haile 
monev thev could command other hand, may have used some | circles and government circles.” Tolstoy's great novel received Selassie’s dignity at Geneva when 
still lost out to NBC. No heads of its own staff men in small pre-| Goodson also has some advice | worthy treatment in this produc- | the League of Nations turned down 
have rolled. however ’ cints, but, at least ‘as often, used |to newcomers in the game show |tion. Producer Rudolph Cartier | }j;, appeal for help against the 
CBS News declined officially poll watchers and other profes-| field. “Beware of the treacherous | deployed his 36 thesps with vigor | jtalian aggressor. And there was 
enter the Hagertv-NBC fracas, sional political types. who obvious- | mud-holes of the games that are | and imagination, was provided with another aie a , 


ft a 


after 

ing newsroon, of CBS filled with 
concern. Richard Salant. head of 
CRS News. later said. “We're 
satisiied.” He also said that 
division plans to find out whv 
was beaten,and said “corrective 
measures” would be taken, 


thor 


such 
alant said 
things 
{t was his own fault, 


S 


either 
said 
else’ 

When Haventy 
NRC quickly 
NBC brass openly ‘ 
how come ABC News, after 
showing up til 
managed to count “fan amaz- 
in the Jersey 
in the seven 
minutes between 9:45 and 9:52 p.m. 
This was shortly be- | wouldn't be decided between 


reportage 
Hagerty's 

dered” 

a relatively slow 
then, 

ing” 350.000 votes 


gubernatorial 


on 


dmittedly 
its own showing vs 
Election Dav found the work- 


igh 


If 


Ss 


Tuesday. 


went 


race 


was denressed about 


NBC. Morning 


declining to mertion what 
measures would be, 
10 heads would roll, 
wrong, he} 
no one 


picked on NBC's 
picked on 
‘won-| turns at 10 p.m. 


ly had other things to worry about 


besides phoning CBS first thing off 
the bat with each new piece of 
info. 


NBC's 85G Budget 
NBC News’ budget ran over 


|N.J. races. It’s understood. the 
CBS News budget for the local 
telecast ‘including radio, too) was 


about the same, possibly a little 
more. Unofficial sources say that 
the ABC News budget for the 
night was more like $35,000 to 
$40,000 
WCBS-TV 
ending regular coverage of re- 
but came back at 


11 p.m. and stayed with it until 
1 a.m. Salant of CBS said it was 
he who decided, at 9:55 pm. to 


cut away 





| portant news, the Jersey 
10 


fore ending its fulltime election| and 11 p.m. He was right; it wasn’t 

















decided until the next morning and 
then only by a relatively few 
| votes. WNBC-TV stayed with it) 
until 11:30 p.m. and then cut to| 
the Jack Paar stanza 
Between 7 and 10 p.m., 
everybody on the networks 


when 
was 





| fully competitive (in terms of time | 


only), WNBC-TV hit an Arbitron 
| rating average of 19.6 to WCBS- 


i TV's 16.9 and WABC-TV’'s 4.1. 

Against “Alcoa” and Moore, be- 
i; tween 10 and 11 p.m. WNBC-TV 
| hit 16.1 (Moore got 25.3 in New 


| York, “Alcoa” a 10.6). 
CBS News evidently had reason 
|to feel happy in the first 
;Minutes of its coverage 
7 and 7:15) on Election night, 


only fun to play. The trick is to 
come up with something that is 
something fun to watch, or better 
yet, something fun to play and 
watch.” 

Along these lines, Goodson dis- 


$85,000 for covering the N.Y. and j closed that another Goodson-Tod- 


man package, “A Matter of Opin- 
ion,” involving panel participants 
with a public opinion polling peg, 


|is now being whipred into shape. 


The secret ingredient of each G-T 


| show, according to Goodson, is that 


they make an “original leap into 


i: some unexpected area.” 


joined WABC-TV tn! 


to the network's Garry | 
Moore show because the then-im- | which 
race,|G-T shows 


13- | 
between | list of American credits which in- 
be- | cludes 
cause WCBS-TV held the lead. The | and tv. 


G-T sell their shows without 
pilots, pitching them up to network 
and agency execs through office 





deraonstrations. But before they 
get to this stage, they've gone 
through the mill of “angry perfec- 
tionism,”” a process of polishing, | 
run-throughs and weeding out 

has resulted in eight new | 


hitting 
six years 


CBS Films ‘Pursuers’ 
As a First-Ran Entry 


| CBS Films, which took a hiatus 
|}on fall first-run syndiaction en- 
tries this season, now has a first- 
run entry, titled “The Pursurers,” 
starring Louis Hayward. 

Series, taken on by CBS Films 
in a distribution deal, was made 


the air in the 
last 





| in England by Crestview Produc- 
| tions. Donald Hyde is exee pro- 
|ducer of the 39-episode series, a 


crime meller, 
Hayward, a British actor, has a 
motion 


pictures, Broadway 
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| to 


| tion of 





lavish sets by Clifford Hatts, and 
adequately suggested such difficult 
dramatic highlights as Vronsky’s 
tumble at the horse-race, the cold- 
shouldering of the erring Anna at 


the opera, and the gloomy ambi- | 


ence of the Karenina house. In 
fact, it stuck closely to the story- 
line in the movie versions that 
starred Garbo and Vivien Leigh, 
but was more faithful to Tolstoy's 
intention in that the character of 
Anna was treated with less glam- 
orous sympathy. Her desertion of 
chilly husband and child for the 
dashing Vronsky was implicitly 
condemned. and her excessive pas- 
sion was shown as, in the last 
resort, insufferable. 

Not the obvious choice for Anna, 
Claire Bloom took fire as she 
progressed. She found it difficult 
communicate the  fire-eating 
blaze of her love for Vronsky in its 
early stages, but came into her 
own as the jealous mistress con- 
stantly demanding more display of 
devotion than Vronsky could pro- 
vide. It was in the last half that 
the play acquired dramatic stature. 
The earlier scenes were played on 
too cool a note. 

Equally, Sean Connery made a 
good stab at Vronsky, but, maybe 
because this adaptation removed 
much that estabiished his hard- 
drinking and womanising life pre- 
Anna, his growing boredom with 
the situation was too sudden to 
convince. Albert Lieven was ad- 


mirably cast as the punctilious 
Karenin and won sympathy for 
his ruthless expunging of Anna 


from their child’s life. Minor thesp 
support was okay, with neat cam- 


eos from Jack Watling, Daphne 
Anderson, June Thorburn, and 
Patricia Laffan 


The faults, in fact, were largely 
those attendant on any abbrevia- 
a vast novel that runs to 


| 700 printed pages. It made a suit- 





haunting glimpse of the 
hunger march on London by rep- 
resentatives of the country’s 3,- 
000,000 unemployed. 

The program, smoothly 
piled by Geoffrey Baines, 
humdrum commentary, narrated 
by Stephen Murray. It took in 
more frivolous affairs, such as the 
heyday of the British musical 
movie, with Jessie Matthews to 
prove it, and the triumph of Jesse 
Owens at the Berlin Olympics. It 
tickled the fancy, without stirring 
the mind. Otta 


com- 
had a 





‘One Step Beyond’ Sales 


More power to the off-web, “One 


Step Beyond,” being peddled in 
syndication by ABC Films, 
Two western power companies, 


to be exact. Montana State Power 
has bought the series for showings 


in four markets, KXLF, Butte; 
KSMO, Missoula; KBLL, Helena; 
and KFEB, Great Falls. Publie 


Service of Colorado ts bankrolling 
the show on KLZ, Denver. Known 
as “Alcoa Presents” during it’s 
ABC-TV run, “Beyond” package 
totals 94 half hours. 


EVERY DAY (cz) 
ON EVERY CHANNEL ‘SE 


\\BROOKS 
COSTUMES 


3 West Gist St, N.Y C.-Tet. PL. 7-5800 
































Big Wilson is casting the 
road company for his one 


man show. 
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NEW CARS: DETROIT 10 YOU! 
Exclusive To The Entertainment Industry 


Now, buy new cars direct from their source, via F-O-B DETROIT celebrity 
automobile-purchasing service. Enjoy the convenience and savings of purchase 
at the home of such fine autos as Thunderbird, Cadillac, Lincoln Continental, 

F-O-B DETROIT is source for all Detroit-made cars. For delivery in the 
Motor City -- or shipment ky our bonded chauffeurs. Write, phone or wirer 


F-OB DETROIT 


13519 HAMILTON, DETROIT 3, MICH. 


TO, 6-2800 
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AN ANNOUNCEMENT OF UNUSUAL IMPORTANCE 
TO STATION OWNERS, MANAGERS, PROGRAM DIRECTORS 





PUBLIC SERVICE 
RADIO NETWORK 


BEGINS OPERATION 





[= WEEK, you will find in your ‘mail 
a large and distinctive envelope 
timed for simultaneous delivery through- 
out the United States, 


You will learn how you may become a 
member of the PUBLIC SERVICE RADIO NET- 
WwoRK. If, by any mischance, you do not 
receive this envelope, phone or wire PUB- 
Lic SERVICE RADIO NETWORK and another 
will be sent immediately since PSRN mem- 
bership is necessarily limited to one sta- 
tion in a market, 


PSRN is a new way to new performance 
achievements for radio stations. PSRN 
provides a method of dramatizing radio’s 
image, its contributions and its massive 
audiences. As one newsman wrote, The 
PSRN seal will become the most coveted 
symbol in broadcasting. 


PSRN will not operate as a conventional 
network. It will not sell any of its pro- 
grams to advertisers, nor will it require 
option time. Radio stations can comfort- 
ably adopt this new service and still main- 
tain all present commitments. 


TED COTT 
President 


C SEay 
‘te 
‘ “, 


P sy 
Gis) PUBLIC SERVICE RADIO NETWORK 
ed 


BupD GETSCHAL 
Executive Vice-President 


Interest in PSRN is widespread and 
significant. Leading figures aware of its 
planning and progress have made the fol- 
lowing comments: 


Sylvester L. (Pat) Weaver, Chairman 
of the Board, McCann-Erickson Corpora- 
tion (International), wrote, The basic use 
of our radio service for instruction and 
enrichment as well as entertainment is 
most necessary. Your proposal to inte- 
grate minute vignettes of this category 
into the entertainment service will help 
extend the usefulness of radio to the coun- 
try (for the country continues to listen 
to radio in massive numbers), 


In advertising, we place our clients’ 
money not only for cost-per-thousand but 
for many intangibles, all of which will be 
advanced by inclusion of the Public Serv- 
ice Network’s material in the average sta- 
tion’s programming, 

I hope your plan succeeds and am con- 
fident that it will. 


Senator A. S. Mike Monroney wrote, 
The American people have never had a 


DAvID L. GARTH 
Vice-President 


743 Fifth Avenue, New York 22, N, Y. 


greater interest in staying well informed 
about our country and the world, and J 
believe an organized effort to permit indi- 
vidual stations to contribute to their infore 
mation and understanding of today’s 
problems is a major contribution, 


Representative Emanuel Celler wrote, 
The Broadcasting Industry hase a respone- 
sibility to the American people greater 
than ever... Therefore, the Public Service 
Radio Network which you are launching 
is a significant step in the right direction, 
I hope many stations will support your 
pioneering effort. 


Werner Michel, Vice-President, Reach- 
McClinton and Co., Inc. wrote, As Tele- 
vision-Radio Director of an advertising 
agency vitally interested in the image of 
the medium it uses to sell its clients’ prod- 
ucts, I believe that the Public Service Net. 
work will do much to help the community 
acceptance cf stations and I am delighted 
it has been organized. 


Stations will be qualified as promptly as 
thorough study of applications permits. 


F. W. RICHMOND 
Chairman of the Board 


PLaza 3-7410 
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comed the “Gypsy” star to Detroit and made the society pages, will 
film and tape Mitzi Gaynor’s farewell party in L.A. for Miss Merman 
for showing on her WJBK-TV show ».. WWJ-TV newsman William 
Fyffe narrates an in-depth examination of Univ. of Michigan's Dear- 
born Center in a WWJ-TV public affairs Sundaycast. 
IN PHILADELPHIA ... 

WFIL-TV going heavy on personal appearances of web stars this 


week 
in to meet the press and station personalities (14). Gary Lockwood, of 
the Sun” is due here tomorrow (16). 
“Top Cat,” was skedded for Friday 
to cancel when the Coast brush fire destroyed his home 

Longstreth, marketing head of the Aitkin-Kynett agency and former 
unsuccessful GOP candidate for Mayor, will address the dinner meet- 


“Follow 


exploit the cartoon but had 


17); 


ing of the Philadelphia Chapter, American Women in Radio and 
Television, Nov. 21, on “Broadcast Imagery” . WRCV Radio has 
launched series of “‘live’’ remotes from Sunset Beach Ballroom, Al- 
monessen, N.J., every Saturday night. Emceed by Jack Rattigan, pro- 


gram will showcase talents of territorial bands. 


IN BOSTON... 


Bill Whalen, news director WNAC, WNAC-TV and Yankee net, tells 


or read,” at their luncheon meeting Nick's 
15 Second of WBZ radio’s “Oral History Series,” 
called “Alcoholism,” starts on station Thursday (16), 10:30-11 p.m 
To exploit “Expedition: Boston” on WNAC-TV for “Waterfron 
Wednesday (15) at 6:30 p.m., Phyl Doherty, pub-ad head dispatched 
toy motor cruisers to advertising, public relations people and tv edi- 
tors keeping up with her reputation for gimmicks WNAC-TV 
signed Brillo, Wrigley’s, Kusan, Inc., Quaker Oats, Lion Packaging 
and National Dairy Products Corp. this week for intensive spot cam- 
paigns . Andie Kurzman, secretary to Joe Levine, news and film 
director at WHDH-TV, leaves Dec. 1 to have a baby ... WBOS is groom- 
ing new program “Night Line,’ to be produced by Craig Spence, 
formerly of Syracuse, from a downtown eatery. 


IN SAN FRANCISCO... 


‘ KCBS deejay Owen Spann will depart the o-and-o Jan. 1, 
McEthatton taking over his a.m. show 
with a new TV-radio page format. Main change is that the complete 
AM log has been dumped in favor of AM “highlights,”’ with result 
that AM and FM occupy same amount of space on the page Steve 
Allen spent the week in town taping bits for his all-Frisco show Nov 
22 KPIX salesman Aubrey Hohman heading for Westinghouse’s 
Cleveland station 
agel . . BBC's ex-president, Sir Gerald Beadle, spoke to Frisco Ad 
Club... Mark Adams, ex-KYA news director, hooked on with KGO- 
AM, replacing Cliff Engle on daily 10-minute news shot—Engle quit 
to spend full time at KFRC .. KTVU began telecasting Frisco Seals 
hockey games NABET's Frisco office put out a broadside recount- 
ing its side of the KXTV, Sacramento, strike, claimed in it the strike 
was saving Corinthian $90,000 annually in payroll at the Sacramento 
station 


IN BALTIMORE... 


Arthur Godfrey visited Timonium Fair Grounds, outside Baltimore, 
Sunday, to conduct finals in cattle cutting and calf roping at Four- 
teenth Annual Eastern National Livestock Show WBAL-TV has 
inaugurated its “Youth in the News,” Monday through Friday news | 
report presented by students of the Baltimore Junior College 
Jack Redfern of City Health Department staff is now “Dr. John} 
Worthington” on WMAR-TV’'s “Your Family Doctor.” .. . John Kress- 


material heard, 


Wednesday 


seen at 


with Dave 
Frisco Examiner came up 


ler named press representative of WJZ-TV. Tommy Dukehart who| writers and actors will receive re- | 


had handled publicity will now do liaison between station and county 
communities . 
bell, administrative assistant at WMAR-TV 7 
celebrated their 12th anniversary on WMAR-TV . 


rs 
° 


“The Collegians” 











Ohio B’casters Elect 


Columbus, Nov. 14 
Joseph Bradshaw, of WRFD, 
| Worthington, is the new president 















James Hanrahan, of WEWS, Cleve- 
|land, was elected first vice presi- 
|dent and Lawrence H. Roger II, 
of Taft Broadcasting Co., Cincin- 
nati, was named second veepee. 

Gene Trace, WBBW, Youngs- 
town, retiring president, will be- 
come a director when new officers 
assume their duties Jan. f. 
ard Donahoe, WILE, Cambridge, 
was elected to the board, and Col- 
lis Young, WCOL, Columbus, was 
reelected to the board. 


Aire 


HUNTING BIG GAME? 


You'll find it in the Northwest ...a big, rich ready market 
for your product. 

This is the area which KSTP-TV serves and sells...» 
$5 Billion in spendable income and 810,800 TV families, 
Let KSTP-TY start a sales stampede for you. 


KOT Ory 


EMMETT KELLY 


Mgt.: LEONARD GREEN 
300 &. Sist St.. New York 
PL 2-1764 











100,000 WATTS > NBC 
MINNEAPOLIS + ST. PAUL 


Leonard Ackerman, co-producer of “Target, the Corruptors,” | 
Arnold Stang, slated to! 


. W. Thacher | 


t 


Russ Baker named KGO-TV’s operations man- } 


| clude 


. . Dorothy J. Symth is new secretary to D. P. Camp- | 
| 


Andy Griffith | that the standard of Canadian tv | 





recently entertained the press in his private car at the Pennsylvania 


Railroad station. 


IN PITTSBURGH ... 


Five half-hour documentaries on the civil defense problem written 


by Al McDowell, are being 


heard 


this week on “Program PM” 


KDKA. €&ach half-hour deals with a different phase of civil defense 


McDowell 
ronight” 


also narrates .. 
12:45 show on 


. Ken Kirk has taken over the “Pittsburgh 
KDKA-TV 


Which follows “PM West” and 


where most of the visiting celebrities are interviewed. Kirk replaced 


rom Finn who is devoting all his time to his 7 p.m. newscast 
David Kelly, former Pittsburgh Press staffer, is the news director 
at KDKA Arch McFarland, a former basketball star, is the new 


coach of the KQV Hi Hoopers 
not be in competition this year . 


WIIC, who had a team last year, will 


. Carl Ide filled in for the ailing 


Ed Conway while the WTAE sportscaster did hospital time. Conway 
is now back and Ide is back to doing his regular news shows at 12 


and 7 


IN CINCINNATI... 


In bomb shelters for six days, WKRC’s Big Jon Arthur, at his home, 
aired answers to his experiences. and Jim Dandy, on Fountain Square, 


maintained his WCPO nightowl platter sessions . . 
90-minute 
Against Communism” lecture series . 


specials include two Sunday 


“Fight 


. WLW-T pubaffairs 
videotapes of Xavier U. 
.. Glenn “Skipper” Ryle 


conducting monthly WKRC-TV dance parties for his 10 to 14-year-old 


followers 


Bruce Handshu succeeded as WCKY pubaffairs director 


by Vickie Pigeon, former American Forces Network women’s editor in 


Europe .. 
Norfolk, and Tony de Haro from 


WSAI news staff additions are Wynn Moore, via WNOR, 


KBOX, Dallas . Army Reserves 


active duty call for Crosley announcer Dave Manning shuffled Jack 
Norwine, George Logan, Jack Gwyn and Howard Chamberlain on WLW 
publicity club of Boston “How to get your news releases or publicity land WLW-T 








2506 for Canada 


Drama Exposures 


Toronto, Nov. 14. . 

Signing of an agreement for 
American distribution rights to 26- 
one-hour Canadian tv dramas was 
jointly made by A. K. Morrow, di- 
rector of English-language and the 
Toronto area networks of the 
Canadian Broadcasting Corp., and 
Hathaway Watson, veepee in charge 


of broadcasting for RKO General | 


Inc. Figure was not disclosed but 
some $250,000 is believed involved 
in this single largest sale of CBC 
product 

The 60-mins. dramas, which were 
broadcast over the CBC-TV web 
during the past two seasons under 
the now-defunct sponsorship of 
“General Motors Presents” 
are made immediately available to 
five RKO-Gen ty stations which in- 
WOR-TV, New York; KHJ- 
TV, Los Angeles; WNAC-TV, Bos- 
ton; WHBQ-TV, Memphis; WHCT- 
TV, Hartford. The 26 CBC-pro- 
duced dramas are expected to be 
shown first on WOR-TV, New York, 
early in 1962 


Under sale terms, RKO has syn- | 
dication rights to the plays for five 


years and can sell them to other 
tv stations in the U.S. Canadian 


siduals Morrow said that the 
agreement with RKO _ provided 
proof of the CBC's longtime belief 


writing and acting is high enough 
to warrant exposure in other world 
countries. Watson stated the hope 


| that the present CBC deal will be 


a forerunner of similar arrange- 


ments ensuring American viewers | 
|of the Ohio Assn. of Broadcasters. | of Canadian programs. 











ABC Radio’s ‘Flair’ 


— Continued from page 22 —_ 


| 


How- | 


clearing the show, with only a few 
not carrying it whole 

Main factor in “Flair’s’ strong 
showing, according to ABC Radio 
prexy Robert Pauley, is that the 
program has_ successfully inte- 
grated public service into an enter- 
tainment format. Many of the 
short segments on “Flair,” involv- 
ing talks on financial planning, 
medicine, education, etc., can be 
logged as public service on the 301 
forms, an important consideration 
in light of the tougher FCC atti- 
tude towards license renewals. 

“Flair represents the major ef- 
fort of ABC Radio’s new leader- 
ship team under Pauley. Latter 
said the gross from the show now 
equalled the annual production 
cost of $680,000. Click of the show 
has resulted in a general upbeating 
of informational stanzas on the 
web, all produced by network per- 
sonnel. Pauley said ABC Radio has 
adopted the principle of not ac- 
cepting any outside shows in this 
area in order to prevent any ax- 
grinding on the web. 

Whereas last year the web had 
public service shows scheduled at 
regular times, currently ABC 
Radio is only doing such programs 
when they have a definite peg, 
such as shows on fallout shelters, 
space, ete. At the present time, 
public service shows on ABC Radio 
are up 35% over last year. 





series, | 


+ 





~ Italy’s 2d Channel 


ame Continued from page 29 =a 


ment of a wartime interlude. Also 
unveiled were RAI-TV’'s new news 
program, Which has a different for- 
mat on the Second Program, while 
evening wound with the running of 
a Swedish video ballet, “The Bad 


| Queen,” which recently won RAI- 
TV's Prix Italia for musical 
entries 


While first evening was termed 
“special” by RAI-TV, in that it in- 
cluded items not reflecting the nor- 
mal fare to be seen on the net, the 
second evening marked the actual 
start of “normal” daily program- 
ming on the new ouelet. 

Followup stanza included a well- 
received variety show, “Bonsoir, 
Catherine,” toplined by Catherina 
| Valente (the first of six weekly live 
hour shows), followed by the news 
and NBC-TV's “The Real West.” 
also a Prix Italia winner (for docu- 
mentary! this year. “West,” narrat- 
ed by the late Gary Cooper, also 
evoked favorable press comment 
here 





Alternative evening fare to this 
Second Program evening on the 
original RAI-TV channel, now 
called ‘National Program,” consist- 
ed of a documentary on Hungary’s 
1956 revolution, followed by a 
| three-act musical comedy based on 
a play by Carlo Goldoni, “I Quat- 
tro Rusteghi,” and a summary 


}the news 


ally, programs on National and Sec- 
}ond channels will not vary greatly 
|from fare heretofore presented on 


| Italy’s single net, but the material | 


will be so arranged as to give view- 
ers from now on a dance to switch 


show, from a quiz to opera, from 
drama to comedy, etc. 

Technical quality of Second Pro- 
gram was excellent, though some 
“blind areas throughout the Italian 


tion can be reached at present by 
UHF transmitters, but RAI has 
promised that this will rise to 75°% 
by the end of 1962) and even some 
zones of Rome were cut off from 


rently needed to bridge the trans- 
mitter-to-receiver gap. 

As proudly announced by RAI- 
TV, the Second Program has been 


vance of original target date set in 
convention between RAI-TV and 
the Italian government for De- 
cember, 1962. 


on 


of 
| week's sports events, ending with} 


RAI-TV has stressed that basic- | 


from a political panel to a musical | 





~‘Glean Up’ Pix-TV 


aaa Continued from page | a—_—<_2 


of tv content. “Many of the cur- 
rent shows lean toward the sug- 
gestive, and some are positively 
coarse,” Mrs. Spong asserted. “The 
attempt to make some of the more 
violent westerns more palatable 
by quoting scripture passages and 
other pious expressions is little 
less than ridiculous.” 

Regarding the American film 
industry, the lay leader said, 
“Hollywood productions have de- 
teriorated greatly and need a 
thorough housecleaning.” 

‘Violates Morality’ 
4 Milwaukee, Nov. 14. 


Rev. Raymond A. Parr, arch- 


; diocesan director of the Legion of 
| Decency, 


speaking at a seminar on 
“Filth Has Gone High Brow,” said 
“A movie that violates morality 
violates art.” 

Talking at the fourth annual con- 
vention of the Milwaukee Arch- 
diocesan Council of Catholic Men 
at St. Roberts Church, cleric con- 


|tinued: “If a movie portrays good 


as evil—evil as good—or both good 
and evil as indifferent—it cannot 
be artistic because it is unreason- 
able. It is the function of the artist 
to represent reality.” 

Parr suggested that the so-called 
artistic motion pictures, produced 
in Italy and France, were never 
exhibited in those countries He 
indicated such films were made tor 
the American sucker. (‘This is in- 
comprehensible to film trade—Ed), 

According to Priest, films pro- 


duced in these countries are in 
reality “pornographic.” But any 
moves toward legislating in the 


interest of public morals was im- 
practical, as it involved a state of 
mind or disposition such = as 
prejucice. 

Father Parr concluded: “There 
has been an effort by some te legis- 
late against books and movies, but 
they can’t even agree on a defini- 
tion of obscenity. We must show 
resistance to bad books and movies 
on the retail level. If the public 
didn't make itself felt, Ford would 
still be producing model T's.” 


Pre-"48s = 


ame Continued from page 23 =u 





market vary according to the dis- 
trib. With one or two exceptions,, 
most distribs classify the current 
ma:e' as a tough one, the de- 
scription encompassing the post- 
‘48s as well as the vaultees. On the 
post-'48s. some distribs feel that 
many markets, those being offered 
different post-’48 packages at the 
same time, are being depressed by 
the overabundance of product. 
Most stations still have pix inven- 
tories to play off. There's no doubt, 
though, in regard to the long, 
steady need for pix on ty and it's 
felt that those in the class of 
“Treasure of Sierra Madre” will be 
playing on the screens of the na- 
tion, no matter what thg most re- 
cent vintage of pix on tv Its. 














boot (only 50° of Italian popula- , 


the show because of interferences | 


Big Wilson’s claims 
about inventing the “twist” 


will be checked. 





with the direct line of vision cur- | 











inaugurated over one year in ad-| 


IMPRESSIVE THEATRICAL OFFICE 
54th St., East of 7th Ave. 


Spacious Private Office (12x20) with 
seperate room for assistant/ secretary. 
Both rooms off handsomely decorated 
reception area. Other offices in suite 
occupied by theatrical accountant and 
attorney. High floor, Sunny, 24 hour 
Bidg.—$150—C! 6-1078. 
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Important Feature Films 
From Top Independent 
Available for Television 


Principals Only 


Box V-3161, VARIETY 
154 West 46th Street, New York 36 
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NARAS SEEKS BROADER ROLES 





L.A. Court Acquits 
Guilty on 


Los Angeles, Nov. 14. ¢ 


Two men were found guilty and 
ihree others acquitted of operating 
a phonograph record counterfeit- 
ing biz, in a decision handed down 
by Superior Judge Lloyd S. Nix. 

Gene Allison and Edwin B. At- 
wood were charged with pirating 
four pop records and found guilty 
of conspiracy to cheat and defraud. 
Allison also was convicted on an 
accompanying charge of grand 
theft. 

Records—which included labels 
and covers—found to have been 
counterfeited were “Inside Shelley 
Berman,” “Outside Shelley Ber- 
man,” “Provocative Percussion” 
and “Persuasive Percussion.” 

The pair will come up for pro- 
bation hearing and sentencing on 
Friday (17). 

Pete Korelich, prexy of Korelich 
Engineering & Mfg. Co., previous- 
ly indicted on same charge, as well 
as for alleged conspiracy to com- 
mit misdemeanor violation of the 
State of California Business and 
Professions Code, was “acquitted. 
Korelick, according to his attorney, 
William B. Spivak, had been en- 
gaged to press the recordings and 
had accepted the job in all good 
faith without any knowledge of the 
conspiracy. 

Two other defendants, Robert 
Allison, brother of the convicted 
man, and Charles L. Richards, in- 
volved in the financing of opera- 
tion and up on the same charges, 
also were acquitted. 


Ferrante & Teicher Ist 
In Rash of Pianists At 
Atlanta Concert Series 


Atlanta, Nov. 14. 

Ferrante & Teicher, duo piano 
team performing on United Art- 
ists Records, appeared here in a 
Sunday afternoon concert (12) to 
a packed house at 1,750-seat Tower 
Theatre. Their show, billed as 
“F&T Flip Their Lids,” was second 
in Famous Artists Popular Series, 
managed by Ralph Bridges. Fla- 
menco guitarist Carlos Montoya 
opened the series, next is pianist 
Roger Williams, with Fred Waring 
& His Pennsylvanians in closing 
spot 





Within the next fortnight At- | 


Janta will face a block of piano 
thumpers. Come Thursday (16) 
Van Cliburn will be here at 6,000- 


seat Municipal Auditorium, on All | 
Star Concert Series, sponsored by | 


Atlanta Music Club, Marvin Me- 
Donald, manager. Next two nights 
will find 98-piece Atlanta Sym- 
phony Orchestra, Charles Sopkin, 
director, playing pair of concerts 
at Tower Theatre. Young French 
pianist Philippe Entremont is 
scheduled to be symphony’s gues 
artist. 

After Steinway strings quit re- 
verberating for this three-night 
workout from Cliburn and Entre- 
mont, Victor Borge will bring his 
show, promoted by Marvin McDon- 
ald, to Muny Aude, and it is a safe 
bet he'll pack the place. Leonid 
Hambro, pianist for the New York 
Philharmonic Orchestra, will ap- | 
pear with Borge. 


Mathis Racks Up 2606 
Take in 19 Tour Dates 


Johnny Mathis has pulled in 
close to $260,000 on the first 19 
dates of his current tour of col- 
leges, auditoriums and_ theatres. 
The tour kicked off Oct. 13 and 
will run until Nov. 21. 

Accompanying Mathis on _ the 





tour is the Jimmy Cook orch and | 


comedian Don Sherman. The seat- 
ing capacities have ranged from 


as little as 3,000 on some of his | 


college dates, to 12,000 at the 
Arena in Pittsburgh. 

On some dates aMthis performed 
on a flat fee basis; however. on 
most he was in for on a fee-plus- 
percentage arrangement. 


2, Finds 3 
Bogus Record Rap 


Vet Songsmith 
Otto A. Harbach 
recalls brightly 
A Tale Of Two Songs 





one of the many Editorial Features 
In the upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical ond date-filled 
| charts and articles. 


Plea for ASCAP 
Attorney's Exit 
Gets No Support 


An orderly meeting of the Amer- 
ican Society of Composers, Authors 
& Publishers was given a jolt last 
Wednesday ‘8) at New York's Hotel 
Roosevelt when Pinky Herman 
called for the resignation of the 
Society's attorney, Herman Finkel- 
stein. 

Herman attributed many _ of 
ASCAP’s current problems, con- 
sent decree, etc., to “bad advice” 
from Finkelstein. Herman called 
for some new legal thinking and 
that ASCAP should go out and get 
someone like Adlai Stevenson or 
Henry Cabot Lodge. 

Trying not to give credence to 
the Herman attack, Society prez 
Stanley Adams quietly rebutted 
with, “One of ASCAP’s biggest 
problems is to keep Finkelstein 
from resigning and it is only 
through his legal efforts that 
ASCAP is now collecting $32,000,- 
000 a year.” 

During Herman's speech there 
| were a few scattered shouts of ap- 
| proval from members but nobody 
|}came forward to second the motion 
}or back him up. 
| Aside from the Herman rhubarb, 
the meet was an east coast repeat 

















| of the meet held on the Coast sev- | 


feral months ago. During Irving 
| Caesar’s address, which he had de- 
livered at the Coasi session, one 
wag asked, “Is this meeting on 
| tape?” 


N.O. OPERA GUILD LOSES 
SUIT VS. TOOTER UNIONS 


New Orleans, Nov. 14. 

New Orleans Opera Guild Inc., 
| failed last Tuesday (7) in Louisiana 
;Supreme Court to enjoin Local 
174, Musicians Mutual Protective 
Union and the American Federa- 
tion of Musicians from including it 
on “unfair lists’ published by the 
unions. The Guild also sought 
monetary damages and _ orders 
which would have prohibited the 
j}unions from forcing it to employ 

musicians, whom the Guild consid- 
ered unnecessa.y, for stage pro- 
ductions here. 

| The high court upheld the 
Fourth Circuit Court of Appeal, 
which in turn had affirmed a de- 
cree by Judge Clarence Dowling in 
civil district court dismissing the 
suit on an exception of no cause 
of action. 

As a result of the Guild's being 
| placed on the “unfair list,” the high 
court opinion by Associate Justice 
E. Howard McCaleb said, the Guild 
| was not only unable to hire local 
| tooters, as all available are mem- 
bers of the defendant unions, but a 
, number of legit productions booked 
by the Guild cancelled their con- 
| tracts since the musicians traveling 
with such shows refused to per- 





| 


| form because they are all members | 


of the defendant organizations. 





HARMON IN 
MORE MEMBERS 


By MIKE GROSS 


The record industry’s apathy and 
antagonism to the National Acad- 
lemy of Recording Arts & Sciences 
have to be overcome if it’s to be- 
l}eome a running organization. 
| That's the opinion of Nesuhi Erte- 
|gun, president of the New York 
chapter, who’s on an allout cam- 
| paign to spread the NARAS gospel. 

The biggest problem, he says, is 
| getting more members. Right now 
the NARAS rolls from the N. Y., 
| Chicago and Los Angeles chapters 
| don’t yet reach a 1,000 membership 
{total. An active membership list 
| twice that size is needed to make 
|/NARAS a smooth-flowing and po- 
tent industry organization, Ertegun 
| figures. He also believes that a 
larger representation from the in- 
|dependent companies would help 
dissipate the kind of beefs that 
|were voiced after the awards of 
1960 and 1961. 

In 1960 many _industryites 
squawked because Capitol Records 
ran away with the prizes and the 
following year RCA Victor practi- 
cally stole the show. It was said 
then that the awards really weren't 
representative because the com- 
pany with the most NARAS mem- 
bers could swing votes to its own 
product. 
| This has been a sticky problem 
for the NARAS execs and they feel 
that recruiting more members 
would be the surest way to clean 
it up. In discussing the voting 
problem recently, some NARAS 
board members from RCA Victor 
proposed that a bylaw be added 
which would not allow members to 
vote for their company's product. 
The proposition was passed by the 
N. Y. chapter but failed to go 
through when it came to a vote at 
a combined N.Y.-L.A. meet 

Ertegun also says that a larger | 
membership would allow for spe- 
cialization of voting in separate 
categories. Right now all members 





vote in every category whether | 


they're familiar with the category 
or not. 


To induce membership, which | 


cosis $15 annually, NARAS has ar- 
ranged that members can receive 
records at practically manufactur- | 
ing cost. ($1.25 for monaural and 
$1.50 for stereo). NARAS is also 
arranging for panel discussion ses- 
sions which would be open to all 
members. The first such session 
will take place Nov. 28 and the} 
topic will be “Is Stereo Neces- | 
sary?” 

Ertegun also points out that 
NARAS'’ purpose isn't solely for 


award-giving. NARAS will sponsor | 


a course at New York U. next 
semester which will cover all as- 
pects of the recording business in- 
cluding pop and classical artists & | 
repertoire, engineering, merchan- 
dising, publicity and promotion, 
etc. There is also a plan afoot to 
establish a permanent Record Mu- 
seum at either the N. Y. Public 
Library or Lincoln Center. 

The NARAS “Grammy” awards 
for 1961 will be handed out in 
February or March of next vear. 
There may be a tv show covering 
the occasion as there was in 1960. 





| 
Kapp on Classics Kick, 


Preps Debussy LPs 


When most indie labels are either 
cutting down or cutting out their 
| classical lines, Kapp Records is 
'prepping additional selections for 
|its classics string. 

In line with upcoming centennial 
of the birth of Debussy, the disk- 
}ery is preparing a six-disk set of 
; the composer’s complete works, as 
played by Daniel Ericort. Kapp cur- 
rently has four of the LPs out and 
will have the set completed by 
January. The disks will be avail- 
able separately as well as in the 
all-inclusive set. 

The diskery has also waxed a 
package of music by classical com- 
posers which was written for toy 
instruments. Performed by the 
Kapp Symphonetta, the album will 
be called “Toys Plus Orchestra 
| Equal Musical Fun.” 











Howie Richmond Builds Legit Arm 
To Broaden Publishing Activities 





Ex-Midwest Disk Jockey 


Bill Randle 


who should know about those things 
hes written on interesting and 
discerning piece entitied 


‘Junk Music’ Doesn't 
Truly Reflect 
U.S. Tastes 


* * # 
onother Interesting Feature 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles. 











Aldon Files 2906 
Pact Breach Suit 
Vs. Robt Mellin 


Aldon Music, Nevins & Kirsh- | 


| suit in N.Y. Supreme Court against 
Robert Mellin alleging failure to 
pay royalties earned overseas. Suit 
asks $250,000 damages and a fur- 
ther $46,580 for royalties. 

The complaint, containing 23 
| separate causes of action, charges 
jthat Mellin and its assignees failed 
| to account and pay royalties earned 
in Germany, Austria, France, Swe- 
|den, Norway, Denmark, Finland, 

Spain, Portugal, Australia, New 
Zealand, Brazil and Argentina in 
accordance with the contract. 

It is also charged that the de- 
fendant rendered false and incom- 
|plete statements for Scandinavia 
in an attempt to defraud Aidon; 
failed to use its best efforts toe 
exploit, in France, Spain and Por- 
| tugal, rights assigned in the sub- 
| publishing contract; and refused 
| and failed to help support sales of 
|}certain Connie Francis recordings 
jin Germany. 

Suit claims Mellin improperly 
| deducted the share of French lyric 
writers from royalties earned by 

Aldon and failed to furnish de- 
| tailed statements showing net re- | 
| ceipts for Austria, Germany, 
| France, Sweden, frinland == and 
Iceland. 
| Mellin has filed a verified an- 
}swer denying the allegations. 
| In addition to royalties and dam- 
|ages, Aldon is asking rescission of 
the unexecuted portion of the con- 
(tract and reassignment to Aldon | 
of all rights assigned to Mellin. 


DECCA’S ORIG CASTER 
OF ‘BEI MIR’ MUSIC 


Decca Records is venturing into 
the legit field this season with an 
original platter and an album 
pegged to an original's score. The 
original cast outing will be “Bei 
Mir Bist du Schoen,” the Yiddish- 
American musical currently at the 
Anderson Theatre, N.Y. 

The show has a book by Louis 








and music by Sholom Secunda, the 
latter two having penned the title 
tune originally. WUecca has the 
original hit of this tune by the 
Andrew Sisters in its catalog. 
Headed by Leo Fuchs, the tuner 
stars Jacobs, Miriam Kressyn, 


by the McGuire Sisters of the orig- 
inal score from the upcoming 
Broadway musical, “Subways Are | 


For Sleeping.” The tuner has} 
book and lyrics by Betty Comden 
and Adolph Green and musi¢e by 





Jule Styne. 


ner’s publishing firm, has filed! 


Freiman, lyrics ‘by Jacob Jacobs | 


Leon Libgold and Seymour Rexite. | 
Decca will also release a piatter— 


Seeking what he calls “a point 
of departure” for his music, How- 
ard Richmond is building a legit 
arm of his publishing activities. 
He is forming a _ pre-production 
musical operation through which 
he hopes to widen, his marketing 
areas. 

Plans call for a three-fold pro- 
gram covering the commissioning 
of scores to be written. the acquisi- 
tion of options on books and other 
properties for development into 
lesituners and the oneration of 
readings for producers, directors 
and talent for his writers’ scores. 
The project has been designed to 
' function internationally and has 
| been started through his London 
_ Essex music office where David 
| Platts has instituted such a pro- 
| gram. 


| In Loncon, thére are currently 
\ five productions in which Rich- 
|mond has taken part from the 
standpoint of getting them rolling. 
Two current English musicals will 
iz published by him in the U.S 

| next season. These are “Oliver, ” 
| which he handles in Australia, too, 
| but not in England, and “Stop the 
| World—I Want to Get Off.” which 
he also published in England. 
David Merrick will present both 
shows on Broadway next season. 

Among other projects in this 
area is a Bea Lillie starrer to be 
ealled “Bea-Ography.”’ The musical 
will contain material associated 
with the actress as well as some 
new songs by Leslie Bricusse, co- 
writer with Anthony Newley of 
“Stop the World,” and writer of 
the recent single click, ‘My Kind 
of Girl.” A future Broadway tuner 
called “Ninety Dozen Glasses,” 
written by Oscar Brand and Paul 
| Nassau, wiil also be co-published 
by Richmond. 

In yet another area, Essex will 
publish the Bricusse-Newley film- 
, tuner being prepared for Sammy 
Davis Jr., in which Newley will 
| also costar. It 1s all part of a plan 
fo develop a crop of new writers 
{for Richmond's overal! publishing 
operation as a point of departure 
fur his music. 

Richmond says he doesn't want 
to become a record company or a 
producer but will continue to in- 
vest in hoth of these operations, 
In London he has an investment in 
a disk studio and wil] probably in- 
vest in his legit projects as well as 
continuing to produce masters and 
books of music. 


Burton Lane Reelected 
AGAC Prexy; See 1961 
Collections at $1.2 Mil. 


Burton Lane has been reelected 
president of the American Guild 
‘of Authors & Composers. Term 
runs for a year. Other officers 
|elected were Jack Lawrence, vice 
president; Jay Gorney, second v.p.; 
Leonard Whitcup, treasurer; Jack 
| Siegel, assistant treasurer, and Ed- 
| ward Eliscu, secretary. 
| Abel Baer is the new chairman 
jof the AGAC council, replacing 
| Edgar Leslie who becomes honor- 
| ary member of the council. Mitchell 
Parish is a new member of the 
council replacing Sam Coslow, who 
'resigned. Alec Wilder, a BMI 
| writer, was runnerup in the elec- 
|tion for council member and he’s 
invited to attend all council 
meetings. 
| AGAC collections for 1961 will 
|come to about $1,200,000 which is 
a 50° increase over the previous 
year. The organization is now ne- 
gotiating a new contract with pub- 
lishers for serious composers. 











Cap Ups Lapointe 

Denis Lapointe has been set as 
national sales manager of Capitol 
Records of Canada Ltd. He was 
formerly sales manager of Caps 
Montreal branch. He’ll be replaced 
at the branch by Yves Lapierre. 
| Lapointe will report to Harold 8. 
Smith, ‘company’s vice president 
land director of merchandising. 
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Flower Drum,’ ‘Hustler’ Trackers, 
Disney's ‘Composers’ Top New LPs 


(Dec-! sisted here by Mitch Miller's Sing 


“FLOWER DRUM SONG” 
ca} 
Rodgers & Hammerstein's 
— Song” (Columbia 

iginal Broadway cast package 
pee Capitol has the vigil Lon- 
don cast set’ but there’s plenty | 
of room for more sales especially 
with its tie to the U-I pie release. 
There has been some song-juggling 
as to sequence but Rodgers’ melod- 


fe lilt and Hammerstein’s bright 
lyric values still shine. There are 
no credits for the singers listed on 
the disk but they all seem to be 
enioving their mike work 

“PHE HUSTLER” (Kapp). Ken- 


yon Hopkins’ jazz se ore from Rob- 
Rossen’s film, “The Hustler,’ 
is nicely showcased on this waxing. 
Featuring some topflight jazz 
talent, the 15 selections have been 
effectively mixed from the sound- 
track to stand on their own, for 
the most part. without sounding 
like fragments with no particular 
identity. The emphasis is on the 
moody in the set, spiced with the 
pulsating beat of the main title 
and other themes. Hopkins’ music 
bas a strong emotional quality 
which makes good use of the 
musicianship of such sidemen as 
Phil Woods, Milt Hinton, Osie 
Johnson, Hank Jones, “Doc” Sev- 
erinson, Jimmy Cleveland and 
others. 


CAMARATA: “WALT DISNEY 
PRESENTS THE GREAT COM- 
POSERS” (Disneyland). Here's a 
standout kiddie package that will 
do especially well around the holi- 


ert 


day gift-buving season. Camarata’s 
orch presents lively and under- 
Standable interpretations of the 


works of such prominent longhairs 


as Beethoven, Bach, Brahms, Mo- 
zart Chopin and Tchaikovsky, 
among others, and there's also a 
narration and a text insert to help 
the kiddies along. ~ 


ROBERT GOULET: “ALWAYS 
YOU” (Columbia'. 
exposure in the Broadway musical 
click, “Camelot,” and on several 
ty shows has warmed up an audi- 
ence for his first LP try. His bari- 
tone style is legit and strong and 
tailormade for the repertoire that 
includes such hefty items as 
“Strange Music” and ‘The Lamp Is 
Low.” Package is a natural for pro- 
grammers with a sales pickup sure 
to follow 


LENNON SISTERS: “SAD MOV- 
TES MAKE ME CRY” (Dot). This 
aitractive femme group out of the 
Lawrence Welk menage has put to- 
gether a happy package pegged for 
juve appeal. Taking off from the 
title song, a pop single ¢lick, the 
girls move along at a likeable pace 
through “It’s A Sin,” 
Stand I: Your Way” and others 
built in the same pop groove. 


MORTON 
“KERN AND PORTER FAVOR- 
ITES” (RCA Victor). The music of 
Jerome Kern and Cole Porter is 
lushed up in a rich symphonic set- 
ting by the Morton Gould orch. 
The tunes are familiar and so is 
the styling but Gould’s melodic 
treatment is consistently appealing 
and will delight many program- 
mers. Sides that rate prime spin- 
ning time are Kern's “Yesterdays” 
and “All The Things You Are” and | 


this is the third workover of | Along Chorus 
“Flower | fillip that can only help. Miss Ug- 
has the! gams has a clean approach to her 


Atco). Thi fi h Proudly Presents Another Dot Hit: 
‘Atco lis serves as fine show- y 

'ease for singer Ann Richards even THE LENNON SISTERS 
though the title is a little mis-| Singing “Sad Movies” B/W 
leading. She's not that hip. In/ Don't Know Why I Love You Like 
fact, she blends a jazz mood with |! Do.” 

a pop feel that’s not far out at;= — 

all and quite easy to take. “There's | celjent display piece for his guitar- 
a Lull In My Life” and “An Oc- ing 

easional Man” are the kind of 


Robert Goulet’s | 


“TH Never | 


GOULD ORCH: 


Porter’s “I Get A Kick Out Of | 

You" and “Night and Day.’ 
LEON McAULIFF: “COZY, 

INN” (ABC-Paramount). The coun- | 


try & western fold has a potent | tributed by 


package addition in this Leon Me- 
Auliff roundup. He's a 
singer, 
who can reck and swing along with 
the best of them. He's no slouch 
when it cames to rhythm and blues | 


s 


or ballads, either. It's a well-paced | — and Southern California. She opens at the Ash Grove, 


presentation spreading out vocals 
by McAuliff and the Jordanaires 
and some slick instrumentation. 
FARON YOUNG: “THE YOUNG 
APPROACH” (Capitol). Faron 
Young is a country & western sing- 





western | 
} os 


out of the Bob Wills band, | 


| 


| Hail. 


| Distributing Co. will now handle the Caedmon and Shakespeare Re- 


er who has done extremely well in | 
the pop singles market which gives | 


this LP effort a spreadout chance. 
His songbag here contains the coun- 
try weepers as well as the brisk 
uptempo items that the younger 
set is sure to take to. Some of the 
pullout titles for the programmers 
are “Goin’ Steady.” 
The Time” and “I Fall To Pieces.” 

LESLIE UGGAMS: “LESLIE 
UGGAMS ON TV" (Columbia). 
Leslie Uggams’ association with 
tv's top-rated “Sing Along With 
Mitch” show will help this package 
move on the retail level. She’s as- 


“tT Can't Find | (17) 


which is an added 


ee and she makes such oldies 





“The Trolley Song,” “April 
Saeeete ”" “Blues In The Night” 
! and “Get Hapy” worth hearing 


again. She shifts from the ballads 
to a gospel like ‘He's Got The | 
Whole World In His Hands” with 
ease giving the set a neat change- 
of-pace quality. 


ANN RICHARDS: “ANN, MAN!” 





LAWRENCE WELK 








Top Singles Of The Week 


(The ‘Best Bets’ of This Week’s 100-Plus Releases) 








H. B. BARNUM............. HOW MANY MORE TIMES 

(RCA Victor) .................. Baby, Baby, Baby 

H. B. Barnum’s “How Many More Times” (Hidle- Film % TV+) 
is a solid rocking ballad delivered in savvy and flavorsome style 
by this singer against a firstrate orch and choral background. 
“Baby, Baby, Baby” (Aladdint) is a strong blues entry on which 
Barnum shows a definite Ray Charles influence. 

* . * 


SACK JONES... ccnscncsccccccecs dee WAS MY LOVE 


| ) PEPeeee eee Lollipops and Kisses 
Jack Jones’ “This Was “My Love” (St. Lawrence?) is a pretty 
ballad in a classy groove crooned in very pleasing style for gen- 


eral impact. “Lollipops and Kisses” (Garland*) ts another fine 
ballad but with a more familiar approach. 
* * * 
GUY WET CRIBLG 6.60. 6:6.6:0'e:0:0:0/0 seni ois 6:5 Ea 
VE OS eae Teer 
Guy Mitchell’s “Big Big Change” " (Joy*) is a rollicking old- 
fashioned type of ballad which he bounces in infectious style 





JUDY COLLINS: “A MAID OF 
CONSTANT SORROW” (Elektra). 
Backed on some numbers by the 
banjo work of Erik Darling and | 


tunes she does that the pop pro- 
grammers will find to their liking 


JIMMY GIUFFRE: “PIECE FOR 


! 


CLARINET Foner ee ee the guitaring of Fred Hellerman, 
a er gga tae , ox” he in addition to her own guitar styl- 
The title is the tipoff here. ings, Judy Collins scores an effec- 
signifies a jazz man’s move into 


tive folk sing outing on her first 


+o , . > t . ~ ’ ; 
the concert groove and an attempt waxing for Elektra. Concentrating 


reak «oi 1e I ical ; 
py tg i Pian Sagal ment on ballads, she offers smooth in- 
=e ea am re “ * orp tions i i 
ed in Germany with the Sund- terpretations of the material with 


vocal depth and emotion. Her 
leaning seems to be in the direc- | 
tion of Irish ballads, performing 
such as “Rising of the Moon” with 
sureness. Her set is not limited to 
this locale, however, as she does 
solid renditions of such tunes as 
“O Daddy Be Gay,” “Maid of Con- | 

ant Sorrow” and “Sailor’s Life” 


westfunk Orchestra of Badenburg 
and with Jimmy Giuffre doubling 
as composer and clarinetist. The 
moods are varied and_ intricate 
demanding strict attention for ap- 
preciation Only avant - gardists 
have that much devotion 


FLOYD CRAMER: (RCA Victor). 





The piano has become a potent in a manner that should please 
instrument in the pop field and ¢ojkniks 

Floyd Cramer is one of its prime 

pushers. His single clicks. like 


“Last Date,” have set up a ready- 
made audience for him and they'll 





ANKA EXITS AM-PAR, 


chained Melody.” "Your, Last) MAY SWITCH TO VICTOR. 
Goodbye” and others that sur- 


Paul Anka and Am-Par Records 
will come to an amicable parting | 
this Friday 


round his spirited keyboarding 
with crisp arrangements for strings 


and a vocal chorus ee (17). ea | 

" te irmed, it Is expected that the 

CH ARLIE BYRD: CHARLIE singer-writer will switch his disk 

mrad a a V oor? V AN- activities to RCA Victor. Anka’s 

G ene “: ai — ; oy ee Byrd pact with Am-Par was to have ex- | 
is a guitarist who moves from Jazz pired May, 1962. 


to classics without missing a beat. 
His jazz sty!e was in the fore- 
front during a recent stand at New 
York's Village Vanguard, where 
this package was recorded. Keter 


The split is the result of negotia- 
tions between Irvin Feld, the 
singer’s manager, and Sam Clark, | 
Am-Par topper. Separation pro- 


Betts and Buddy Deppenschmidt ceedings call for Anka to wax one 
assisted him on bass and drums, more album for ABC-Paramount | 
respectively, and the three brought and four more single sides before | 
some delightful inventions to “Just the end of the year. In addition, | 
Squeeze Me,” “Why Was I Born” Clark was given assurance that 
and “You Stepped Out Of A no Anka LP would be released on 
Dream.” One side of the LP is any other label before Jan. 1, 1962 | 


and no singles would be released | 
by another diskery prior to Jan. 
25, 1962. 


Longplay Shorts | 


devoted to a Byrd original, “Which 
Side Are You On.” a folk tune 
extension that serves as an ex- 




















A special “Comedy Concert” album has been packaged by United | 
Artists featuring Alexander King, Kaye Ballard, Don Knotts, Louis | 
Nye, Pat Harrington Jr. and Harold Flender. The set will include two | 
tracks from albums which had previously been cut by each of the 


| artists for UA with the exception of the Kaye Ballard portion which 


will include tracks from “Ha Ha—Boo Hoo.” an LP scheduled for 
early 1962 release ... A premium LP featuring bestselling perform- 
| ances by five Capito! artists has been prepared for the Firestone Tire 
& Rubber Co. by the Custom Services Department of Capitol Records. 
The LP. tit?ed “The Firestone 5 Star Fiesta,” features Nat King Cole, 
Jackie Gleason, Guy Lembardo, Dean Martin and Kay Starr. There 
will be ap initial pressing of 100.000 records. 

Erroll Garner’s new album, “Closeup in Swing,” which will be dis- 
ABC-Paramount, will be kicked off in conjunction with 
his Nov. 24 concert at Boston Symphony Hall . Elektra Records has 
come up with a followup to its “Bonus-Pak” release last month with 
The Best of Dalliance,” a two-sleeve folk package by balladeer Ed 
McCurdy . . . Riverside has put together a second line in its “Living 
Legend” series pegged to *Chicago-style” performers | 

Martha Schlamme, MG\i/Verve disker, is on a six-week tour of 
L.A., 
28 for four weeks . Rakhel, who disks for Monitor, makes her 
York concert debut Nov. 18 at the 92d St. Y, Kaufman Concert 
She next goes to Chicago for a four-week date at the Israel 
Supper Club beginning Dec 1... Kay Britten. British folk singer, 
will make her New York debut at the 92d St. Y Dec. 16... S&S 


See 


cording Society lines in the Detroit area. 

Anita Bryant is featuring numbers from her latest Columbia album, 
“Kisses Sweeter Than Wine,” during her current South American tour. 
She's due back in the States in mid-December .. . Buddy Basch is 
handling promotion for Yulya’s “Twelve Faces of Love,” 
by ST/AND ,. . Ella Fitzgerald, whose current Verve LP is “Ella in 
Hollywood.” begins a three-weeker at the Fairmont Hotel, San Fran- 
cisco, tomorrow (Thurs.) . . . Gene Krupa, who is now riding with 
“Percussion King” on Verve, returns to New York's Metropole Friday 


Enoch Light is extending his “Command Classics” line by 13 by 
next September, among which will be three albums by William Stein- 
berg and the Pittsburgh Symphony Orch. and three platters recorded 
by French symphonic groups .. . Decca’s Bing Crosby and Guy Lom- 
barde Christmas packages will be made available in stereo for the 
first time this year along with new seasonal waxings by Lenny Dee. 
Tiny Little, the Evans Barbershep Quartet and the Paradise Islanders. 








| DON GIBSON. 


just released | 


» this singer projects to the hilt. 


with choral support. “Soft Rain” (Pamper+) is an okay country- 


flavored ballad. 


a + * 
RUPEES, 615. 5.000 oidivinte ies wise ale diye LITTLE WILLIE 
IOI ro nadcic hein sicgatg lace cibetetase g I Walk In My Sleep 
Berna-Dean’s “Little Willie” (Travist) is a swinging rhythm 


& blues number which this songstress handles in a briqht format 


that could win a big juke following. “I Walk In My Sleen” 
(Commodoret) is a slower tempoed ballad somewhat out of her 
range. 


* ia 


. THE SAME OLD TROUBLE 


(RCA Victor) . : .Lonesome Number One 
Don Gibson’s “The San ne Old Troubte” (Acuff-Rose+) gives this 
topflight country singer a rocking ballad with a nifty lyric which 
he projects to the hilt. “Lonesome Number One” (Acuff-Roset) 
is another good folk idea nicely handled. 
. ” 7 
DAVE BRUBECK QUARTET... 
(Columbia) It's A Raggy Waltz 
Dave Brubeck Quartet’s “Unsquare Dance” (Derry+) showcases 
this jazz combo in an inventive handclapping instrumental with 
a strictly commercial peg. “It’s a Raggy Waltz’ (Derryt) is a 
less surprising sound from this modern jazz unit with sarist Paul 
Desmond in the lead. 


ee ee eeeerernee 


UNSQUARE DANCE 


. WHEN THE BOY IN YOUR ARMS 
oe | re Baby's First Christmas 
Connie Francis’ “W hen The Boy In Your Arms” (Pickwick*) 
is a very pretty ballad tailormade for this songstress’ delivery 
in a groove which the juves will go for. “Baby's First Christmas” 
(Francan*) is an okay seasonal song in a pleasing setting. 
» 7 * 


7. + 


CONNIE FRANCIS..... 


ELLA FITZGERALD 


CLAP HANDS, HERE COMES CHARLEY 


Ugh 9) ee ee Ere eee Cry Me A River 
Ella Fitzgerald’s “Clap Hands, Here Comes Charley” (Saun 
ders*) is a bright workover of a swing standareé by a slick per- 
former with across-the-board appeal. “Cry Me A River” (Saun- 
ders*) changes pace with a slow-tempoed blues rendition of 
another solid number due for plenty of spins. 
. io _ 


LITTLE WILLIE JOHN. .AUTUMN LEAVES 
(King) There Is Someone In The World For Me 


Little Willie John’s “Autumn Leaves” (Ardmore*) is a potent 
rockina rendition of this fine standard which should get another 
round of spins from the coke set. “There Is Someone In The 
Worlc: For Me” (Be-Jot) is a good, conventionally styled rhythre 
ballad. 


S26 ee 2 @ 2 © 


oe = * 
THE INDIVIDUALS.... . HEARTBREAK HOTEL 
a ee rrr er Serer ee La Bamba 
The Individuals’ “Heartbreak Hotel” '(Tree+) is an offbeat 


instrumental comeback of an early Elvis Presley) which could mop 
un all over again via this slice. “La Bamba” (Naflot) is a catchy 
Latin-tempoed instrumental. 


. ° . 


.. THE MIRACLE OF ST. MARIE 
(Jubilee) Gee, Officer Krupke 


The Four Coins’ “The Miracle of St. Marie” (Quartet*) is a 
smoothly rendered religioso with a romantic twist angled for the 
juve market. “Gee, Officer Krupke” (Chappell*), from the “West 
Side Story” score, is a colorfully executed slice. 

e * al . 


ED TOWNSEND. .LITTLE BITTY DAVE 
(Challenge) ..................And Then Came Love 
Ed Townsend’s “Little Bitty Dave” (Four-Start) tells the story 
of David and Goliath in a swinging number somewhat fashioned 
after the “Big John” groove. “And Then Came Love” (Duchesst) 
is an excellent ballad handled in winning style for big returns. 
* 7 


.CHICKEN SPACEMAN 
(Dore) R ing-a-Ding-Ding 
The Tides’ “C hicken Spaceman” (Little Darlin’-Hidle+) is an 
amusing novelty with an astronaut peg handled sharply by this 
rocking combo. “Ring-A-Ding-Ding” (Meadowlark*) is a rocking 


THE FOUR COINS. 


eweree 


** 6 6-660 's #268 


THE TIDES. 


entry that sounds like a parody of The Marcels. . 
. * = 
DONNIE BROOKS. ...YOUR LITTLE BOY’S COME HOME 
WT, Soosts ass: nag omnia me oe ....+ Goodnite Judy 


Donnie Brooks’ “Your Little Boy’s Come Home” (Aldon?) is an 
allout sentimental ballad with an unhappy ending, a saga which 
“Goodnite Judy” (Bamboo-May- 
is a@ more conventional conception. 

* * 
TREE, GHIANES oho. oo x cin c eels + sic wewsice ses cee BERMOe 

(Verve) ...++. Choo Choo 

The Chants’ “Dick “Tracy” (Freben-TPI®) ts a clever rocking 
takeoff on the comic strip gumshoe with good chances. “Choo 

Choo (Pakvant) is another smartly fashioned rhythm number 

due for plays. Herm. 


Deet) 


* ASCAP, 


t BMI. 








— Undoubtedly | 
one of the biggest 
original cast albums — 
in history. 


HOW TO 
"S “SUCCEED IN 
BUSINESS 
WITHOUT . 
. ar 
me TRYING’ 
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o > 
Inside Stuff—Music Joan Baez Pulls SRO 
| "5 $4,100 im Shick Town 
20th-Fox Records has come up with a timely single release pegged e ° 
to the current rash of comment about bomb testing. Called “The Hall, NY Folk Concert 
Atom,” the tune is recorded by Bob Harter with Dickson Hall & His Inde af a 4 
Mountaineers. It’s not a new tune, having been in Oscar Brand's folk (Tune x mance & Sales) Joan Baez racked up an = 
ertoire for several years, but its lyrics like “peace to the world grees of $4,100 at Town Hail 
in pieces” and similar phrases pce eons ype dangers of the This weekly tabulation is based on a statistically balenced rerio (11). The 20-yeereid 
big bomb, are giving it a built-in promotional push. ratio of disk sales, nationally, as reported by key outlets in major ee og ———— — 
cities, and Programmi } independent radio Metes ? 
MGM Records continued its promotional push on the retail level canines ae mming by the major én three weeks before the concert 
last Saturday (11) with an in-person appearance of Jaye P. Morgan : date, at a $3.50 top. Harold Leven- 
at the Montgomery Ward recerd department in Oakland, Cal., to —= thal produced the outing, which 
launch her new release of “Brotherhood of Man.” The store advertised This Last No. Wks. turned away some 200 fans at the 
the appearance via local newspaper ads. radio and tv spots, window Wk. Wk. On Chart Label door. 
and in-store displays and continuous announcements over the store's i i 7 BIG BAD JOHN Playing to an audience which 
public address system Store also purchased quantities of the single Jimmy Dean Cel — 50 a on stage and 
“ LP, “The ist” tt—<i—s~=—stéi‘is~SYS:C ly rm standees, Miss Baer proved an 
as well as her new Coun 2 2 7 BUNAROUND SUE artist werthy of all the attention. 
Cyril Brickfield. former counsel and copyright specialist for the;{ _ .- —s_—s- om:=C«s‘tww... so eee eee Laurie Her largely teenage audience 
fouse Judiciary Committee, has been sworn in as general counsel 8 3 7 FOOL NUMBER ONE squealed with delight when rec- 
for the Veterans Administration. A Brooklyn native, he directed the LEER ee orn ee a Decca egnizing her tunes, fell into 
last round of hearings in 1959 by the Judiciary Copyright Subcom- a i il THs TIME hushed attention while she worked 
mittee on the Cellier bill to give songwriters and publishers royalties Troy Shondell  .._..sc............. Liberty and exploded with a big mitt after 
for jukebox play. ; almost every selection. 
5 6 89 BRISTOL STOMP With a crystal clear voice and 
San Francisco Symphony letter, signed by president J. D. Zeller- Dowels. Parkway fi! excelient diction and phrasing, 
bach, to all potential seasen-ticket buyers contains this P.S.: “If you 6 8 6 THE FLY Miss Baez exhibits a mature and 
hav e a Bankamericard, you may use it to purchase season tickets.” Chubby Checker . a Ee er en Parkway well-controlled sound that is not 
7 5 HIT THE ROAD JACK to be found in many of her older, 
™ P eo os sis alo nal vas ieee ABC-Par mere experienced fellow folkniks. 
B 7 10 SAD MOVIES Her repertoire is almost exclusi- 
] orm $ EE ee Hickory me | limited = the quality 
tearm - — and content of which can please 
‘ e 8 13 8 1 LOVE HOW YOU LOVE ME both purist and fan alike. Her 
F Gregmark performance and material do net 
usic races i015 4 CRagY rely on any of the gimmicks which 
SIERRA Sr ne ar era ERENT Decca so many commercialized artists 
By ELMER WIENER =— in with the musical Angos- il 10 5 PLEASE MR. POSTMAN seem to refer to, her emphasis 
: = ura. being on simplicity. 
Richard Kern via his Orchestra P ED serio | <> + semien seis ad sasee a Flare ; 

; The series is a commendable | 9 —— Along with her fine vocals, Miss 
of America is continuing his one-| jae, Perhaps, a subscription plan 12 8 s mea a oF — ees Liberty Baez displayed competence on the 
man crusade for more performan-| in a smaller hall is the answer. Of = eDaniels ..............-------- ——. guitar with solid cherd work and 
ces of American music with his/ course, Carnegie is prestige-laden, 13 24 8 HEARTACHES pleasant string interpretations. A 
Orchestra of America. His first and as long as the money holds SwO nn 5 16 Aus, '8 10 wt 6000/00 00910 = 'easre 6 Colpix Standout number for the singer 
concert (8) at N.Y.’s Carnegie] out, Korn probably will pursue his 14 11 8 YA YA was “Lord Arlen.” Some extem- 
Hall, included work by Erie Dele-| work among the heathens whose, cr a oe Fury peraneous patter on world affairs 
marter, Spencer Norton, Roy Har-| ears are turned toward Europe, is 26 14 YOURE THE REASON and lighter subjects set an engag- 
ris and Julian Orbon. Arthur Whit-| hoping te convert the unbelievers Bobby Edwards Crest ing tone for her work. 
temore and Jack Lowe were sole} 4m the quality of American music. ie 1 > Goons’ CQCEL WRiD-~—SCSS | Also on the bill were the Green- 
ists on the twin — * 7 = ———e Colpix || 2tiar Boys, a hillbilly combo that 

Korn devotes diligent efforts eA SOR I ics alee te ER te Bice a hails mostly from the hills of New 
searching out old and new music| FL] A SOORES LUSTY 17 14 6 EVER LOVIN’ York City. Aside from the annoy- 
by Americans. This season, he 4s icky Welowm .................-000..- Imperial ing foot stomping of lead singer 
not limiting himself to U.S. com- $18,200 IN 2 NW Gigs 1812 10 LET’S GET TOGETHER John Herald, which was picked up 
,osers, but is performing works of NS oo sarin idles mica wrialaatiore as omioe Vista by the p.a. system and distorted 
Pivin Americans and Canadians Portland, Ore., Nov. 14. i) 2 8 1 UNDERSTAND much of his work, the group of 
as well. The concerts are devoid Fitzgerald racked up a four males and a femme bass 

; take tne os sinus ail asia wea’ Terrace : Pcp 
of hackneyed, familiar scores, but ame $9,300 in one evening 3 7) A WONDER You player performed in enthusiastie 
one wonders if Korn’s missionary) performance at the Auditorium jo 1 6 LIKE and authentic-sounding fashion. 
zeal is leading him to his goal.| Saturday (11). The 3,600-seater Ricky Nelson... ----.------------ imperial | Their singing was strong and 
Inaugural performance was well-| was sceled at $4. The hour jayout|{ 21 21 15 #MEXKICO harmonic, and their playing ver- 
prepared and conducted with / alse featured the Paul Smith Trio. Bob Moore TT Ge ee Monument satile and well-styled. Kali. 
sittin’ Oueialy te putes) o GaSe tec ies pete] = + «© Tae WAY TOU teex 
ialt-me. vi é In a Jone : oon. or srs ido iene emai ee Capitol 
public wants something with a] Fri. (10) at the 4,500 seat Queen 3 7 DEEAMBOAT MARKS’ ‘LOVE’ SCORE 
familiar cast, a little sweetening | Elizabeth Theatre in Vancouver, : 4 MGM E. B. Marks has gone off-Bread- 
—— a CO Connie WON ss ee eo ones way for its latest legit scare acquis- 
Unit played to a capacity house 24 40 8 WALK ON BY ition. The firm is publishing “All 
OF THE at the Orpheum Theatre, Seattle, Raney Wan Dylee .......~...<.0000000- Mercury In Leve,” which opened at the 
The Sunday (12), some $9,400 was in 2 381 3 TONIGHT Martinicue Theatre last Friday 
WEEK | the til three days before show Ferrante & Teicher ....................202.. UA —~ — 
time. Irving Granz and Northwest rv. : ner has 
Releasing promoted the three day's 2% 5 z ene ae, acaca Atlantic Bruce Geller and music by Jacques 
mg a ei ke Urbont. 
27 32 S$ IN THE MIDDLE OF A HEARTACHE a 
CONNIE " iio raie hemn email Capitel 
Harpe s Concert 28 #18 + #%Y + ANYBODY BUT ME 
Marx ata lied MOST RECORDED 
Debut at Philly Benefit} 2 37 * crvinc 
Philadelphia, N “4 Ray I coi ieee rose vsinieaigg vo ios gata aba ene 
, Nov. 14. a 
sings Harpe Marx will make his formal|} °° °° ¢ SCROOL'S IN T DIAVEN 
Cert Le ee en eee eae: 
“WHEN THE Somahont orchestra at the 10st || 31 37 4 SEPTEMBER IN THE RAIN MOST PLAYED 
¥ program of the Acad- Dinah Wasbingten 27s s0enees — 
emy of Music. The comedian-|] 32 25 8 GOD, COUNTRY AND MY BABY SONG OF THE YEAR 
BOY IN YOUR harpist will be featured with the Johnny Burnetie ................. nit TCA! 
Philadelphia Orchestra, under the 2 4 MOON 
; Grecian at ‘Tecpeld’ Sroxowstt || © OOM SNe ie 
ARMS eae ran, Beard in two solo || 3434 7 SWEETS FOR THE SWEET 
The program, the sixth in the|] __._._—§_—s— srs «stiéi(‘#SCWW.............. ....Aflentiec 
(Is the Boy in Your Heart) series to restore the venerable 35 28 15 CANDY MAN 
Academy, will also feature Wagne- II oss ns 0's onc... sem a eanpaionl 
K-13051 rian soprano Birgit Nilsson. The|| 36 29 8 1 WANT TO THANK YOU 
anni concerts, with all but the most Bebby Rydell _. acta aces 
Pte Gee a pee 37 33. 6 WHAT A PARTY 
, have e an oO 
} social and musical event in Phile- Fate Semize 
delphia and to date have raised 38 35 3 LET THERE BE DRUMS 
more than $500,000 to refurbish III 1. <7. 1's. soos gta moana 
the concert hall. 3B 42 8 GYPSY WOMAN 
Impressions .... =. .............. .....ABC-Par 
40 «638 2 BRIDGE OF LOVE 
III 7. <uiss bits ieesccnets aieavecigainaandal 
41 41 11 FOOT STOMPIN’ 
I DEES, 4k sepshe msec kn lake maaan 
42 43 38 MOON RIVER 
5 cic sat coe inne 
THUNDERBIRD, LAS VEGAS (Oct. 9 thru Nov. 5) = 2 eg OF LOVE 
RED SKELTON SHOW (taping) Nov. 6, * 8 a ie —— 
Now shooting HAWAHAN EYE TV Series Dave Brubeck __. 
and currently MAPES, RENO (Nov. 9 thru 22) i —— i _‘THE LION SLEEPs TONIGHT 
SRE NR ea ee 
WAGON WHEEL, State Line, Nevada (Nov. 23 thru Dec. 2) ee ae 
s HAWAIHAN VILLAGE, HONOLULU Bee MOTD |... .0-.0nge 27s deennncesmen ... Dat 
Dec. 3 and continuing for 16 weeks 47 — 1 THL 
BOOKED EXCLUSIVELY BY «6 — 1 4 DONT KNOW WHY ° 
t o 0 EO re. 
ASSOCIATED BOOKING CORPORATION Ti s0HN 
JOE GLASER, President a. o— eS 
745 FIFTH AVE., NEW YORK 22, N.Y., PLAZA 9-4600 yo 2 2 —— bagel “MOON OF LOVE 
CHICAGO » MIAMI » HOLLYWOOD e« LAS VEGAS » DALLAS « LONDON a eee 
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Decca Packaging Ray Anthony & Fred Benson Bo 
(A National Survey of Key Outlets) 
as This Last No. wks. or ew nt 
wk. wk. on chart 
NBC-TV’s annual Christmas —__ : # Ray Anthony and his oy 
presentation, “The Coming of 1 1 17 JUDY GARLAND (Capitol) — | manager, Fred Benson, will set ap 
Christ,” has been wayed and put Judy Garland at Carnegie Hall (WBO 1569) Soviet s Click Tune | their own label in the aie A t 
into a deluxe seascnal package by London, Nov. 14. lof 1962. The primary purpose of 
Decca Records. The project re- : 4 11 cee dale heag 2393) Musie tradesters here are | the company will be to develop 
portedly went to Decca insiead of Slightly Fabulous watching a Russian number, /|and promote new talent, according 
RCA Victor, a division of NBC 3 2 45 CAMELOT (Columbia) “Midnight In Moscow,” which /|to Anthony, and will in no way 
parent Radio Corp. of America, be- Original Cast (KOL 5620) has topped three hit parades affect his own contract with Cap- 
cause Decca offered to put up some | = —the Russian, Brazilian and itol Records, with which he has 
eash whereas Victor didn’t. 4 3#N cha H MILLER (Columbia) French, The tune has been been associated for the past 14 
The album has been prepared ————-- = waxed in Britain by Kenny years. 
with a 10-page, four-color insert | 5 5 6 ELVIS PRESLEY (Victor) Ball's Dixieland Jazzband and In this move Anthony joins a list 
containing lithographs of noted | ____ Blue Hawaii LPM 2426) | > berg — a by a of Capitol artists, including Frank 
; Cites Sisetatten ‘Sitio | utch version by Jar “gers Ast . : 
re copraiciicceced tex’ |f © © 12 WANRY BELAFONTE Wicten } aD. ede hes ccat score [Rin COG aH of hon ore 
Henry Jerome adapted Robert Rus- | Jump —— 'sivpse (LPM 2 = | Pye Records —_ a + | their ow a talbete ‘Santee eoncuntiy 
sell Bennett’s “Coming of Christ” | 7 7 43 GREAT —s PICTURE THEMES (UA) of the Ball disk to Nikita operates Reprise Records and has 
score for the package which also | Various Artists UAL , 3122) Krushchev who, hasn't replied. eet with Cap: Fiche 9 broke 
ee ae Rac Mo 8 10 KINGSTON TRIO (Capitol a ae amas ond Seemed ge Records, 
alo char anser Close- Up ‘T 1642) ? which subsequently folded while 
the show's script the singer has ined ABC-Para- 
ane id IBC 7.6 14 JOWNNY MATHIS (Columbia) Cadence’s Candid Label ee ee ee eee 
The show will be aired on NBC ° ° mount, and Cole formed a label 
for the next five years through a ae ___ Pertrait of Johnny ‘CL 1644) Folding Friday (17) similar to Anthony's in that he is 
pact with U.S. Steel which is spon- 10 23 21. ELVIS PRESLEY (Victor) Af itt] Me sd f still pacted to Capitel 
soring the venture for that period. __ Something fer Everyone ‘(LPM 2370) Pn yee v4 Senet & eens The corporate name of the 
In addition t ts mervial air- : ° J so ain Bee sal 
ing "Denies of Christ” will ie 11 8 13 RAY CONNIFF Columbia) ep. The jus am of Coteau out aoe tit will 9 h Mo 
be fe8 to @ closed cimeult line of Semebedy Loves Me (CL 1642) Records has released 20 albums | 8% YCt Deen set, But It will be head- 
) os ill abana and still hac eight in the can. The | @uartered in Hollywood with 
educational stations. 12 13 80 SOUND OF MUSIC (Columbia) ail ; Si ; 4. Offices alsc in New York. The 
operation folds officially this Fri- : ? “ : 
saat ger — Original Cast (KOL 5450) dav (17) pair have been associate’ since 
‘ ; Seger ra wae a eee ett — ee 1946 when they organized An- 
MGM Signs Lopez i “ ” od mua yy baggy Mg gee thony’s first band. 
Veteran bandleader’ Vincent 14. 25 3 HENRY MANCINI (Victor) recently set up a domestic and} = a 
Lopez is getting back into the Breakfast at Tiffany’s ‘LPM 2362) foreign distribution web for its Riverside Handling Sales 
groove via the MGM label. The areas SER Rs Ea op product which was produced by | ‘ 
first Lopez album will be titled 15 19 14 DAV 9g > een Nat Hentoff, jazz writer and critie. | Of Defunct Rank Label 
“Dance Along With Lopez” feat- Time Out (CL 1397 Candid specialized in a particu- Riverside Records is exclusive 
uring his Hotel Taft (N.Y.) or- 16 14 27 CARNIVAL (MGM) larly “in-group” type of jazz U.S. sales agent for the defunct 
ehestra. Original Cast E 3946) product whose appeal apparently Rank Records catalog and masters. 
— <a aA 7 wasn't broad enough to make the The latter's entire line was pur- 
— — 17 iv 49 tate Mag y tor) 1058) line pay off. Among the artists in| chased at auction by the Ropetrie 
B wlis » iis eer oa the label’s 22-man roster were Co. which then pacted a sales 
0 ng’ 8 azz 18 18 11 JOSE JIMINEZ Kony Max Roach and Charles Mingus, | agreement with Bill Grauer Pro- 
ome Gen oe 2 The Astronaut ‘KL 1238) whe scored the line’s biggest | ductions, Riverside parent. 
is oe = ‘ ioleann single success. Also among Can-| Grauer will release some of 
goes up slightly. During the sum- 19 16 28 MITCH MILL ER Columbia) did't artists were Abby Lincoln, | Rank’s unproduced masters as well 
mer BCA began toying with the Tv Sing Along ‘CL 1628) Erie Dolphy, Cecil Taylor, Booker | as some of the catalog materia! on 
idea of booking big bands into the 20 «21 16 FRANK ‘SIN ATRA “(Capitel) Little and Phil Woods. Riverside shortly. 
centres but decided to experiment Come Swing With Me ‘W 1594) - —- ae ee 
ul the “ome t Jet a rea ti a 2ST SA RTEE 
ses : “0 — ‘s zd € a 21 15 a BOB NEWHART (WB) 
SN SENOS Bay, ee Behind the Button Down Mind (W 1417) 
will be used if the combos seem ne Bac iain 
effective in enough areas. The 22 «3il 5 WEST SIDE STORY (Columbia) 
use of big bands is still being con- Soundtraek ‘OL 5670) 
py oy the outfit, but remains 23 ll 20 LAWRENCE WELK | (Dot) 
0 Ee ee Yellew Bird (DLP 3389) 
BCA regional supervisor, Al _ 
Dankoff, is handling the booking of 24 20 £23 KINGSTON TRIO- (Capitol) 
groups in the New York metropoli- | Going | Places | (T 1564) 
— ‘with > = to his activi- 25 26 33 PAUL ANKA (ABC-Par) 
les wil —<_ irm, he manages a Sings His Big 15 | (ABC 323) 
reck ‘n’ roll , nee. a 
—— — |i 26 22 16 =‘§FRANK SINATRA (Reprise) 
+ Se Sinatra Swings ‘R 1002) 
4A Great Score f — 
COMING A Great Show if 27 40 43 RUSTY WARREN (Jubilee) 
S 4 Knockers Up (JLP 2029) 
e THE GAY LIFE : 28 35 10 DAVE GARDNER (Victor) 
° Lyrics and Music by Ain't That Weird (LPM 2335) 
e HOWARD DIETZ and ARTHUR SCHWARTZ ¢ e 29 29 ll EARL GRANT (Decca) 
. 
S MAGIC MOMENT e| BOS Tite (OE 4165) 
+ ? 1 ” 30 28 17 ARTHUR LYMAN (Hi Fi) 
S saimraenened BEFORE © renew Berea 
e nail 
* 0 . 31 32 12 =FOUR PREPS (Capitol) 
e OH MY LIEBCHEN . Four Preps On Campus (T 1566) 
e A Saw Rati a ental 
e COME A-WANDERING WITH ME ej\f 32 27 44 SHELLEY BERMAN (Verve) 
— / 
: WHY GO ANYWHERE AT ALL = Personal : Appearance (V 15027) | : 
© FOR THE FIRST TIME ey 33° 38 11 BRENDA LEE ‘Decca) | The internationally celebrated  corder is my guarantee of opti- 
> °| All the Way |DL 4176) conductor Wilfri@ Pelletier, co- |©§ mum communication, and there- 
¢. THIS KINB GF A GIRL e|| 34 24 11 60 YEARS OF MUSIC AMERICALOVES (Victor) ||founder of the Montreal Sym- by the student's guarantee of 
Ee-eimieurae uniniur rappneaTii ie Various Artists, Vol. 111 (LOP 1509) | phony and director of its “Youth — Progress mS Se 
MUSIC PUBLISHERS HOLDING CORPORATION & 35. 43. 2 FRANK SINATRA Reprise) Sense,” rehearses the orches- Continental for you? The ‘400’— 
on = dcmamasiene Waan iP 10099 tra with his Norelee tape re- 3-speed, 4-track sterex and mono 
aioe wn nn — || corder close at hand. A familiar recording and playback, com- 
“Thille * ‘ iif 36 39 2 SAIL AWAY (Capitol) | figure in the field of music edu- pletely self-contained with dual 
Original Cast (WAO 1643) cation, he established, and con- Tecord/playback | preamps, dual 
: creas : . power amps, two speakers an 
37 37 10 PETER NERO (Victor) + vaca e ee ™ stereo microphone. The ‘300’'— 
— —— - es oe | @vart Dramatique of the eetane Ctrach Stereo payback; mone 
* ROCK-A-BYE 38 34 &8 WEST SIDE STORY (Columbia) of Quebec. According to the reeord/playback 3-speeds. The 
YOUR BABY Original Cast (OL 5230) | Maestro, “When it comes to any oe ge enero 
(With & Dixte M re — BEStTO, er cunes back; facilities for stereo play- 
wit Dixie Metedy) 39 = 33 4 CONNIE FRANCIS (MGM) |teaching music, words alone are , i 
Judy Gartand—Capitet Nev S d E 3965) g “ - ; back. The ‘100’—100% transise 
Aretha Franklin—Cotumbta Never On Sunday ‘FE 396: never enough. Successful com- torized, battery-operated, 7 Ib. 
SHOES b/w LA FEMME 40 41 13 CONNIE FRANCIS (MGM) munication between teacher and portable. Records, plays back up 
Lennie Martin-Robbee More Greatest Hits (E 3942) student depends, in large meas- to 2 hours on one ree!. All are 
FOR ME AND MY GAL = 8 AL HIRT (Victor) ure, upon the student's ability te products of North American 
cite ses He’s the King ‘(LPM 2354) accurately hear his own efforts. Philips Company, Inc., High 
MILLS MUSIC, INC. 42 — 23. RAY CONNIFF (Columbia) I have found that _the superb Fidelity Products Division, Dept. 
1619 Broadway = New York 19 Memories Are Made of This (CL 1574) mirror image’ provided by my LL11, 230 Duffy Ave., Hicksville, 
‘ Noreleo ‘Continental’ Tape Re- Long Island, N. Y. (Adv. 
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Monticello, Fram’gh’m 
Framineham, Mass., Nov. 9. 
Liberace (Dr. Gordor Robinson, 


conductor; Tommy Metropoulos, 
drums Anden's Poodles, Claire 
Alerander, Johyny Archer Orch 
(15): $1 entertainment charge, $6 

{t's Liberace night at Caesar | 
Tamagno’s jampacked 1,200-seatei 
ou the pian'si’s return date to the 
room where he was a smash last 
February. Sold out for his 11-day 
stand in this big club, booked by | 
Villiam F.ore of Spvingfield, Mass., 
he can do n> wong for the vast | 
turno of tenes, with males | 
sprinkled amon them 


Liberuce’s packaged show in the 
decored club on the pike, 
and Framingham, 


smartls 
betwixt 


Sosion 





His 83'ing is in abundance 
long stints in which he takes 
musical journeys around the world 
aud dishes up “Mack the Knife” in 


les of several countries, 


>. 

Opening with “Hev Look Me 
Over,” he’s resplendeat in’ black 
sequin coat, brillant buckle shoes, 
and gags it un with, “Let mej 
change into something a little 
more spectacular.” He does with 
diamond situcdet tails: “It’s hard; 
to see the letters. they re diamonds 
yi)06 diamonds.’ Hie tears off a 
fancy “Ragtime Joe” for slick ef- 
fe and big mitting 

He prances up and down stage, 


winking and gagving it up with the 





| 








femme ringsiders; essays a shows 
softshoe dance and shakes hands 
with his admirers who throng to, 
the stage. Between his changes, he | 
brings on his tvo acts 
den's Poodtes is a flashy dog | 
with five French poodies per- 
forming amazing tricks. Anden bal- 
ances them on poles and ladders 
Outstanding is the balancing of one | 
poodic on a poie with a net in 
which three tennis batls are thrown 
up, caught by the dog and deposit- | 
ed in the net | 
Liberace brings on Claire Afex- 
, tall blonde looker, whom he | 
‘es as a concert singer Last | 
with Leonard Bernstein. Miss Alex- 
ander is conmanding in a medley 
from “Porgy and Bess,” with a fine 
soprano voicing of “Summertime.” | 
She takes ‘i! There Was You" | 
for a nice ride and wins a heavy 
round of aplause | 
Liberace winds up the show with 
sequin-studded cresm-colored tails, | 
brilliant s:udded dress shirt and 
sparkling bow tie, singing his old 
tv siznotf, “I'll Be Seeing You’ | 
anc? shaking outstretched = mitts! 
werass the te Tis en yw, Dr 
Gordon Robinson, cuts the show 
v eck \ ‘ Jounny 
Archer’s orch, and Tommy Metro- 
poulos gets in some great skin 
work } 
It's a happy show, and augurs 
well for the club's new policy. Lay- | 


out holds through Sunday (19). | 
George Jessel opens Nov. 23 

with a special mat nee on Thanks- 

giving, through Dec. 2 Guy. 


3 Rivers fan. Syracuse 








Syvacuse, Nov. 10 

Frankie Avalon, Latin Scardals 
Revue (15), Guy Bono Orch; $2 
cove 

Frank Avalon is breaking ir 
his all new 55-minute nitery act 
at Three Rivers Inn Penned by 
Noe! Sherman, it's tailor-made foi 
the young singer and scored solid- 
ly with the first nighters 

Siandout item is “Will Success 
Spoil Rock and Roll?” a musical 
biog of Avalon's disclicks in which 


he good naturedly pokes fun at the 


twist, r ‘mor revivals of standards 
and the nasal tone that makes for 
some big selling singles. In an ap- 
peal for the older trade, the few 


tucking numbers he si 


gubdued 


nls are quite 


versatility, Avalon 
two softshoe at- 


Dispiaving 
comes off well in 





tempts and plays a mean trumpet 
in 4 rousing version of “Alexan- 
dar’s Toe 2 Sayed The Dixie 
number also finds singer quick 
Chanywing 4 . @ ed and white 
bhaver 

An uptempo “Guys and Dolls” | 
with special lyrics and lighting ef- 
fects, and a blaring Latin version 
ot “Old Devil Moon” are also well | 
received. Since closes with an 


Irving Berlin medley and gets off 


to heavy applause 


Curtain raiser, the 35-minute | 
“Latin Scandals Revue” assembled 
by Carlos Sander, ordinarily is a 
full length show in itself but has | 
has been cut because of the length | 
of the Avaton stint. Well costumed 
tcoupe of three males and 12' 


| 
| 
| 


line wiih the spot’s big name | 





femmes features flamenco, apache, 





voodoo, rhumba and = pachanga 
jterping along with two. able 
j}thrushes, Talya Ferro and Eva 





Flores 

Jonas Moura acquits himself well 
in a toivid dunce and a] 
| frantic “Frevo.” Revue has several | 
| decorative chorines. It would be a 


VOoUunuS 


good headliner for smaller houses 
with sizable stages | 

| 

| Avalon is in uniil Nov. 19, with | 
Roberta Sherwood opening a nine- 


id», stand Nov. 24. Scandals hangs | 

















on until Dee. 5 Lang. | 
| ’ ~- = 
Living Room, Chi. 

| Chicago, Nov. 6 
| Tony Bennett with Joe Eich & 

rio, Phil Terry, Joe Parnello 
Trio; $2.50 cover. | 

Dan Siegel's Chi edition of his 
Gotham Living Room has had ‘ 79 saiae and : 
some moderate successes since it GALE and NELSON 
preemed 10 weeks ago. but they've S yood and Eddy tha is 
hit paydirt with Tony Bennett.¢ Now at Colonial Inn, St. Petersburg 
Both the dinner and midnight | Uevh, Fla, for the fourth tme 
shows were SRO, which is great dag tet Re a ‘w at VARIETY 
. 2 rst billing 
for a weeknight opening PEd: Ae AEE _ 

For this stint Bennett has added 
a local quartet (Joe Eich & Trio) Thunderbird. Las Vegas 


and five excellent pickup sidemen. ; (FOLLOWUP) 
Despite the short rehearsal t ne | Las Vegas, Nov. 7. 
permitted, the two musical units Edie Adams, latest headliner in 
interwork with Bermett beautifully | front of the marathon ice revue 
and the total effect is to provide here, got unanimous approval from 
ihim with a maximum musical set ver first night audience, even 
ting for his own astute phrasing,! though some of her material may 
mellow tone and poised stageman-! be a bit too hip as regular nitery 
ship. Quartet is used primarily for | tare 
intros ard to provide occasional From the time she makes her 
background for Bennett's songery. | entrance in a full-length chinchilla 
+_|to the time she bows off singing 


Bennett has complete auditor a 


P \ » } y or) 6’ Gearle h- 
tention from his opening “Lullaby favorite number, “Scarlet Rib 














‘+o P } ys.” ve g redal FO 
of Broadway until the reprise of | 2?! : eg nit a k " d 
detain , > c anc 
the same song some 20 numbers = i So wes My ite a Raa 
$2 4) ! purple pe > "es- 
and 45 minutes later. He works | yy a purple Cape, sne pres 
\ : 1, aie Ye ents a smooth, well-paced act show- 
with standards primarily, such as | : 
* es 8 Stn°* ,4)ing class all the way She pleas- 
Just In Time, \MIamsetie and | : aor ae 
. ‘ yiaa fan sings “Lot of Livin’, Name- 
a «operticularly fine rendition of oe scan rv 66 
“Devil M x” 6 (put 6B i] t! : You ‘Moon River, Love is 
Vit oor I mares the " Tr ” 
lege cnndataer! “ . The Only Thing.” and does an in- 
less-familiar “Lost In the Stars” |) yn hil of vocslizinge without 
with room-hushing care and fol nk age ee ig Wg agp ~ Al nario 
be aeivaes - Panerge yords to the tune of Gershwin’'s 
lows with an equally poignar e eG Manta ae = 
> ue ” 1 i Ss none 
sion of “Sneak I mw ; She kids the kids with her ver- 
He doesn’t lezn heavily on his} sion of “The Twist,” while wearing 
disclix (despite, tabler encour *Se-) a crazy gold lame carri outfit with 
ment to do so’, but includes a few | animated fringes. Her impreshes 
standbys such as “Firefly and/of He Kane, Jeanette MacDon- 
“Rags to Riches ald, Ruby Keeler, Shirley Temple. 
Bennett's is one of the most sol-| Zsa Zsa Gabor, Marlene Dietrich 
idly satisfving turns on the cafe! 4 id Marilyn Monroe especially 
circuit and. if anything. has mel-|the latter, a e both accurate visu- 
llowed through the years. Note- | 4!/ly and funny in the dialog depart- 
worthy was the audience attracted ; met v ; 
to his anening. They were obvious Ward Ellis staged the bash, with 
ly the same group who attended | au - ements and special material 
openings at the late Chez Paree.|)% Harr, Zimmerman and Shorty 
It appeared for a while that the | Rogers. Hal Hidey conducted the 
ayyL ae one ‘ Pa <0 , i 19 nae 
Empire Room might snare this a wood b. an orcn 12'. Miss 
group of spenders, but it’s clear dams is in for two weeks; rest of 
ma aes +} +. | Show, featuring voice-tosser Clif- 
that they'll go where the acts t: . “ 
: Bis ; bs jford Guest and George Arnold's 
go who plaved the (¢ ? li ; ne anitant Du! 
ce show $s intac URE. 
The Living Room has been hav iis — ; | 
ing trouble with warmup comics ; 7 
laines: the siubonehed snd Pull DL C ° R IT 
since: the club spent UL. § LaSiNd NOVal iries 
Terry proved no exception. Work 
: ° 
ing with undernow material, Pleb A h A 
lhe was virtually subMerged by the :Coeian pproac ’ Xes 
table talk, althoug it must be P rt d P | : L h D 
g d = 
no'ed that it was a particularly | Fetted Faims, Lush Decor 
garrulous group } Washington, Nov. 8 
Current bill is in for two weeks Manager Buddy Ottenberg 
Mor strings gimmicks like beads and lit- 
acest ‘rally hangs them from the ceiling 
aay of the Casino Royal. Known here 
Living Room. N.¥ -— tor his bizarre pressagentry, Ot- 
| Rita Haye Bobby Cole Trio *nberg was taken on by Casino 
Bob Ferro Trio; $4.50 minima Royal b spurning the ted 
y } purning t pottec 
caacakiacins Royal owner Leon Zeiger last 
The Living Room returns a pair) summer after ankling the nearby 
of faves with the present bill. Rita; Champagne Room with his strip 
Hayes, who hit an excellent stride | per client, Juiie Gibson (currently 
in her debut here some months at La‘tin Quarter, N.Y.) 


ago, makes the same kind of pleas- 








ant impression, and Buddy Cole, | Casino Boyal, D.C. 
regarded as a member of the Liv- | Everett E. Eve t, Teak Adams. 
ing Room stock company, similarly | Paula Benton, Marcia Edgington, 
scores with his songs and piano Maso & Ross, Sabrina, Chas. 
work, Parrish Orch (5), Nat Bader 
ss Haves is a well contoured | Tro: $3. mintmun } 


is attempting to blaze 
trails at the Casino 


looker with a charming song mien 


: ; Ft css been 
She has an intimate style that goes Ottenberg 


5 


nifers 


well here, and a catalog easy to Rov 1 | F 
FS ce : oyal ; ng : “i 
absorb. She’s on safe ground |°Y3! Dy spurning the potted 
palm, the maiire d’ with the con- 


throughout, taking no chances on |} oe , + ott , | 
tinenta ( ‘Ker and otner >t | 
either her material or her delivers a veer See Sees ees 


Miss Hayes seems to have| 2¢coutrements of the swankery. 
reached the point where she must His biunt plebian approach calls | 
for a headwaiter named Gus and |} 


enlarge her horizons if she’s to in- | ; ‘ sa 
ae “ a “Grub Table” (all the tuna salad, 





fuse more excitement in her turn. |o nn J : ba ese 
Further growth via material and pond cheese etc. you can eat for | 
new approach is needed at this |‘ ; 
time mainly because’ she has | q cay spc pate Gay oes 
reached a peak in the elementals, | °°°9" silent reels, Joe College | 
She nonetheless does quite well splery om hey @ girl con- | 

eka : veniently swinging like a pendu- | 

Cole’s far out approaches gives /jum from the ceiling), a “Happy 
his turn many interesting facets. |New Year” bash at midnight, ham- | 
Leading an instrumental trio from | and-eggs at 1 am. and a true! 
his gona: og he og ye air of a | variety bill—half a dozen acts 
guy probing for out-of-the-wor! What emerges i . | 
effects. Not all his song work finds Pc Sesame’ 1“ anes poner 
ready favor, but he keeps this|/ and an Everyman's gaslight. The | 


crowd absorbed. 

The Bob Ferro Trio plays the 
lulls and showbacks Miss Hayes as 
weil. Jose. 


| atmosphere leans to the informal 
and stag, but couples come and 
the material remains well on the 
right side of vulgarity. There’s a 


happy classiessness about the 
room. 

Present lineup of acts is spotty. 
Ottenberg likes to experiment, but 
is not loathe to concede failure 


|and yanks the flops. 


Hotel Reosevelt, N.O. 

New Orleans, La., Nov. 10. 
Frankie Laine, Marge Came 

Leon Kelner Orch (11); $2. 
weeknight minimum; $4 Sats. 








| Featured billing is given peeler The new season in Seymour 
Marcia Edgington, who has aj|Weiss’ Blue Room continues at a 
sleek chassis to shew off. But | brisk pace with Frankie Laine mak- 
she is a little tilted in the way |ing his annual visit and turning in 
she strips and struts it a performance that lifts his act to 

Optical illusion doesn't come! further entertainment eminence, 


off for Sabrina, a femme who This time he’s in for four weeks. 
does gyrations in what’s supposed With a full house for his open- 








to be a giant champagne glass.|ing Thursday (9) and heavy reser- 
| Effect is more like a outsized} vations for following stints, it 
}carp seen darkly thfdugh a tv} bodes a highly successful engage- 
| screen Sp ment. Singer's stylized delivery is 
| Standout is Everett E. Everett,| backed with savvy showmanship 
an appealing comic and emcee |} embellished with just the right 
;Who warms up an initially cool} touches of nostalgia. He works his 
audience with no strain. Mason & | songs with feeling, sometimes with 
Ross—Benny and Alverda respec- | tenderness and the audience didn’t 
tively—“have a click disk panto| have enough although he did 19 
act . tunes in the 55 minutes he was 
| Mason, a clever creator, adds | onstage. 

new dimensions to the art by! Laine reprises some of his dis- 
installing ear-splitting stereo and | clicks—“Wild Goose,” “Shine,” 
zaney visual effects. With his|*“Mule Train” and “Jezebel,” also 
partner, a keen mimic who has aj scores heavily with “Sunny Side of 
true flair for earthy comedy, he/!the Street,” “Black and Blue,” 
makes wild grotesqueries out of|“Rawhide,” “Swamp Girl” and 
revered pop and  musicomedy | “Granada.” 

| numbers ; Laine stirs the natives to a 
| Teak Arams is a full-throated | pepe! yell with a medley of 
thrush with eye appeal. A brief jtunes dedicated to New Orleans. 
wrodancing bit is performed by | They include “Jambalaya,” 


Paula Benton in straight, mechani-| «Shrimp Boats Are Coming,” “Way 
| " “4 


cal measure = |Down Yonder in New Orleans” 
Charlie Parrish’s orchestra backs |4nd “When the Saints Come 
the act well and provides the) Marchin’ In.” He begged off amid 


rhythm for the dancing customers 


combo. 


}an ovation. 


A newcomer in these parts, 
ae Marge Cameron ably handles the 
La Zambra. N.Y. ; Opening spot with class comedic 


routines, mostly about bowlers and 
a striptease dancer auditioning for 
a Broadway musical. It's delight- 
}ful all the way and she gives the 


lo 
Chic 


Fernan< 
Los 


Luisiana Sevilla 
t, Aliredo Munar, 


? 
3); $3-$4 


mind 


La Zambra. located a few doors "outlines new and funnier twists. 
from one of the town’s more popu- | Bows off to big hand. 
Leon Kelner and his musical 


the Copacabana, offers 
different kind of world 


lous cafes, 


an entirely crew are on their toes in the show- 






for the cafegoer. La Zambra pro- backing and draw crowds to the 
vides an excursion to the old/ floor during the dance sessions. 
world of Castile Kelr lifts curtain on show with 
This spot, once the New York/|4 reusing “Twelfth Street Rag” 
haven of famed guitarist Vicente | that scores heavily, He also ent- 
Gomez who was a partner here, | Cees show capably. 
still retains its Iberian flavor.| Show runs four weeks,  Liuz. 
tamon Zahbala, its current owner, _— 


has kept the authentic Spanish at- 


Mister Kelly's. Chi 


| 
| 
entertainment 


mosphere both in the groceries 

and Chicago, Nov. 6. 
The current show is authentic Barbara McNair, Dave Astor, 

in virtually all details. [ts star is | Marx-Frigo-Rubenstein Trio; $2.50 


a petite dancer, who although U\S. | cover. 

born, was schooled tn the flamenco —n ae 

in Spain. She leans heavily on her Shapely songstress Barbara Me- 
classic Castilian upbringing. Luisita | Nair and comic Dave Astor com- 
Seville is a small, dark looker who | bine for a consistently pleasing 


show on this bill, and despite their 


digs the flamenco medium. 


She starts almost on a cold {lack of marquee lure hereabouts 
plane. But once she is immersed | they'll provide no disappointment 
in her work her dancing gradually |to the regular patrons of Mister 
assumes the heat required of | Kelly’s or for the drop-in trade. 
flamencoists. Miss Sevilla opens | Miss McNair is a canny stylist with 


a great sense of song and Astor is 


with a jota and shows her peak at Se 
a glib and facile gagster and story- 


the segedilla for a display of all- 
around excellence | teller 
Fernando Sirvent plays a color- Miss McNair's forte is a sen- 


ful guitar, showing many facets of | suous directness with the audience 


the instrument in a series of selec- | which packs her songs of amour 
tions that seems to fuse classical | with high-voltage electricity. She 
stringwork with gypsy themes. He | also has an elegant way with such 
shows digital dexterity in blend-/| sophisticated numbers as “Lady 
ing several themes contrapuntally.|}Is a Tramp” and “My Heart Be- 

Similar virtuosity is M&splayed |longs To Daddy.” delivers a sultry 
by pianist Alfredo Munar, who! version of “A Woman Wouldn't Be 
rambles through classics and U.S.|}a Woman” and handles “If You 
pops for a diversified session of | Loved Me” with tenderness. Her 
-entertainment. Los Chicos (3), an | closer is a singalong-clapalong ren- 
Ecuadorian guitar and song group, /dition of “Whole World In His 
roam the room during the lulls | Hands” that’s a bit offbeat for her 
and provide colorful music. chic appearance but is belted out 

Jose. with spirit and enthusiasm. 


Astor is a firstrate comic with 
Tidelands. Houston fresh and clever material and gen- 


amen ta 2 erally on-target delivery. The 

— ae Ree se ely eee ;moral he derives from the story 
h tR): cichlids ea eed beer of Demosthenes is: “Don’t shoot 
Orch (6); no cover or minimum. | om your mouth when you're 


aie t * ‘arolir : 
hin Rene a Oe Reese, | Stoned f Caroline Kennedy 


|‘“She’s a brilliant kid, but her fa- 





d- \ gs 7% > ¢ ar Z 
hard Ngpersioneeg heaps genet aed ther will never let her plan anoth- 
at "@d y { Oo > “3 . ” = ” . oi 
siatech ch ipat ‘ spe daha _|er invasion.” Astor’s wit is barbed 
horizons after several national tv | 


at times and invites heckling, and 





appearances. Davis, the comic, was ji. proved amazingly thinskinned 
raised in the business and has! nen some of the ringsiders tried 
multi talents, many of which he to get into the act. 
has taught his vocalist partner get 

Pair does skits of couple of as- Bill is in for three weeks. 
tronauts, recreates the Boston Tea- Mor. 
party, a cowboy shoot-out, a song 
& dance team, interview of punch ° 
drunk fighter and, perphaps best Palumbo Sy Philly 
of all, Davis’ impression of a male : Philadelphia, Nov. 9 
line backing a film star doing | _, Jiemy Durante, Sonny _King, 
nitery act, portrayed by Reese. Eddie Jackson, Johnny Mack, Earl 


Denny Orch (8); $5-$6 min, 

Jimmy Durante is one of those 
people who never have to change 
the format. Especially, in his 
stands at Palumbo’s where he has 
a pre-sold audience. The come- 
dian is good news for the 77-year- 
old South Philadelphia theatre- 
restaurant and his performances 
(two shows nightly, three Fridays 


(Contjnued on page 58) 


Reese does vocals of “Rock-a-Bye.” 
“They Can't Take That Away,” 
“Begin the Beguine,” among 
others 

Team does duet on skins, then 
covers drums to do tap dance on 
‘em. Davis particularly works at 
a pace that would kill most comics. 
Boys break up the Don Cannon 
band, which does usual good back- 
ing job. 

Show does two frames. 





Skip. 
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Dear Jules— 


it's been wonderful for 


over twenty years. 


Me too— Austin Mack 
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Dear Jules: 


Congratulations! 


It has been a great pleasure 
working with you and the gang at the Copa. 


Here’s wishing you continued success! 


Danny Thomas 























Personal Management 


Recording Exclusively For: HENRY COLT and KAL MANN 


PARKWAY RECORDS. c/o CAMEO/PARKWAY RECORDS 
; 1405 Locust Street, Philadelphia, Pa. 
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Dear Jules: 


CONGRATULATIONS TO 
YOU AND THE COPACABANA 
ON YOUR 21st ANNIVERSARY. 


Gratefully, 





JOEY BISHOP 
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The Friars Salute 


JULES PODELL « COPACABANA 


JOE E. LEWIS 


Abbot 


MILTON BERLE 


Abbot Emeritus 





OFFICERS GOVERNORS 
Harry Delf Jack Benny Buddy Arnold Harry Fox William B. Mann 
Phil Silvers Ted Lewis Jack Barry Dick Gabbe Herbert |. Rosenthal 
Dr. S. L. Meylackson Alan King Ray Bloch Arthur Goldberg Louis A. Schenfield 
Red Buttons Jack E. Leonard Jack Cannon George A. Hoffman Dr. George A. Solomon 
Robert Merrill Eddie Elkort Buddy Howe Burton B. Turkus 


Thomas A. Larkin 


Carl Timin 
EXECUTIVE DIRECTOR 


























Rotsa Ruk 
To The Copa 
On The:: 21st Anniversary 


PHIL FOR «» MIMI HINES 























Best Wishes 


Tony Bennett 






































i TIP MY HAT 
to Mr. JULES PODELL 


CONGRATULATI ONS 


ON REACHING YOUR 
MAJORITY! 
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Personal Management 


CARLOS GASTEL 














Representation 





Press Relations 


CLEARY © STRAUSS « 
IRWIN © GOODMAN 
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With Compliments 


to 


JULES PODELL 


and 


THE COPA 


SOPHIE TUCKER 

















Best Wishes 


JACKIE KAHANE 


























CONGRATULATIONS 
to 


JULES PODELL 
ON YOUR 21st ANNIVERSARY 





TRUDY ADAMS 
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ALL THE BEST 


Al Bernie 
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CONGRATULATIONS 


JULES PODELL 
MORTY GUNTY 


P.S.: THANK YOU FOR ALL THE WIRES 
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Congratulations Jules Podell 





EYDIE STEVE 


and 


GORME LAWRENCE 
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‘Night Club Reviews 
- - Continued from page 48 — — 
Palumbo's. Phila. Dimitri, Ferdi, Leonard Richard 
and other boys on the native com- 
and Saturdays, with private parties | posing line ‘ 
Sunda ire usually sold —, | They would do well to attend 
Dura P friendli- ithe Sunday afternoon class at the 
mess for the the pOp= | Village Vanguard where the class 
ularity of | Paluinbo | mates are casually dressed (sweat 
“Anyone who don't Io e Palumbo's | os elbow patches ete but at- 
—do ike garlic,” he anounces. |tentive and responsive to the mu 
He comes on to a roar, then g0es | ci.ology. In turn. the response of 
inio “I Could Have Danced All| the musicians to the respectful au 
N t Hic tecides against ele dience brings out the ve best 
t - that number and talks }¢pom the stand. 
| 1 awa his recent — trip At sho caught (12 Monk's 
ground the worla and the gifts he final et lasted close to an ur 
brought back. The “gifts” are @/ opening with a jazz rendition of 
line of lookers, each of whom 1S| 4 standard followed by a quartet 
b 4 m2 With a bit of horseplay | 9¢ grizinal compositions. The piano 
or oyplay }man’s frilless, flat - f 
] Ziris help him through the ind great unison Vo 
ever-amusing quick Change rou- man Charles Rouse ex 
t nlivened hy the comic's wide ploits the intellect anc 
rar yf expressions, garb and |the 9 inal compositions 
commen Hiv appearance in al packing and solo ) 
toup a standard in the act for | pun! ap, drums and Johr 
yeal Stull, draws ah enormous /jis superb and highly 
I Outside of tossing an occas | It's a concert 
sional cushion at drummer Jack | Monk's foursome coupled with 
Ro Durante reserves most to! Clark Terrv’s quint make this 
t! i |show tops for the Vanguard's jazz 
AKIN Ca hold those soprano | outings to date. Sound of the quit 
Sax tones indefinitely and arouses tet is modern with solid blues and 
the boss’ indignation by milking barrelhouse intonations, latter sup- 
applause Their dueting on “I) plied mainly b pianoist Eddie 
Love You I Do” is the longest Costa. The trumpet-trombone duos 
single routine ‘and solo work: of Clark and fea- 
Eddie Jackson. who can still cre- | tured soloist Bobby Brookmevet 
ate his o special brand of vocal are sharp and melodi rhe beat 
excitement solos and joins in of O. C. Johnson, drums, and Art 
duos and trios on such stock mat- | Davis, bass, have a subtle, special 
ters as “The Strutaway.” “Inka drive for each solo and the en 
Dinka Doo,” “You Made Me Love semble work Bill 
You.” and “Bill Bailey.” Johnny | 
Mack is in for his polished cane | 5 
dance specialty, which Durante Freddie's. Mpls. 
tries to duplicate with varying, but Minneapolis, Nov. 10 
funny, results George Jessel, Jo Ann Val, Peter 
Tne tireless comic stays on vir- | Warren trio; $2.50-$3 cover 
tually throughout and his spon- 
taneity and zest make even the There's more nostalgia than 
jokes Wou know well gain new| uSual in Georgie Jessel’s current 
freshness. With the Palumbo audi-| Stint in this chic supper club. Vet 
ence he can do no wrong, despite performer does his familiar im- 


the fact that 
semi-annual 
cently. The cafe operates on a 
policy ot periodic name acts, a 
half dozen or so during the Sep- 
tember-to-June season. The Schnoz 
is odds-on to get them off the hook. 
Gagh. 


he has been making 


Village Vanguard, N. Y. 
Thelonious Monk Quartet, Bobby 
vkmeyer & Clark Terry Quin- 

$1.50 admission (Sunday after- 
7 yon? 


Br 


When Thelonious Monk plays 
one of his original American jazz- 
blues compositions, school is in for 





appearances there re-| 





preshes of Jolson and Cantor, but 
the gifted yarnspinner’s 10-day en- 
gagement here is billed as his 
“farewell tour of the country” 
with Jessel slated to call it quits 
shortly. His retirement will mark 
the end of a show biz era. This 
grand old trouper, still full of 
life and fun, will definitely be 
missed. 

A bit ruffled by the slimness of 
the crowd which greeted his preem 
show in this nitery, seating up to 
250 patrons, Jessel led off by need- 
ling, “This is my last time around, 
and you might ask what I’m doing 
in a saloon in Minnesota that’s | 
sold out when it seats 12 people. 
tve never been in such a small 


place since my aunt got married. | Barclay Hotel, Toronto 


it's like being in one’s own home.” 
But when customers responded 
warmly to all his jokes and songs, 


the toastmaster general quickly 
forgot his pique and responded 
with his customary socko perform- 
ance. Chatting gaily and “clean- 
ing up” his stories to fit the locale, 
Jessel had _ tablesitters howling 
from start to finish 

Sharing billing is warbler Jo 
Ann Val, a tastvlooking, upswept 
blond with a winning smfle and 
pleasing set of pipes. Thrush's 
quiet ballads are particularly ef- 
fective in this intimate spot. Lone 
irawhack was that she remained 
on stage too long, encouraged by 
patrons’ lusty mitting, and cut into 
Jessel’s appearance. Peter Warren 
trio do 2 smooth job supporting 
Jessel and Miss Val 

Jes remoins through Nov. 18 
Tony Bennett follows Noy. 20 for 
t >wv Ks Rees. 

Born noes N.W. 
Vi > USA” Revue, 

Ka inders & * 19u Hadle 
I Fia $5 minimum 

Ne at this downtown cellar 
along with the long-running 
“Greenwich Village USA” revue 
i e singing-comedy duo of 
Karen Anders & Peggy Radley, 
hose act has had an overhaul and 
overseas run since a New York 
ippearance several months ago at 
the International. 

While the vocals, with sock, 
straightaway unison, stili high- 


light the act, the comedy and terp- 
ing apparently have been more 
smoothly blended. Fresh material 
has been supplied by writers 
Freddy Ebb, Jay Burton and 
| Woody Allen and_= orchestrater 
Jack Pleis There are new vocal 


arrangements and choreography by | 


Tom Hansen 

The songs have the verve and 
power of musical legit (which is in 
both chicks’ background) and the 
comedy, with platinum-topped Miss 
Anders in the lead, 
intime style. 
the Hollywood interview garnered 
particularly good returns with 
lines like, 
and put in a bar and swimming 
pool.” 


Book ranges from special mate- | 
“What Is This Thing Called | 


rial 
Cha Cha Cha”) to the standards 
“Bowl of Cherries,” “Over the 
Rainbow” etc.), and the girls look 
as good as they sound in flashy 
black and white sequined dresses. 


Since departure of house emcee- 
singer Jimmy Danfels, Tiger 
Haines and the Flames have been 
| opening with comedy song that 
| sets the aud up for what's to come. 

Bill. 


is hip in the | 
Routine themed to! 


Toronto, Nov. 8 


| 
| Larry Marvin, Authors & Swin- 
lson, Sandra O'Neill, Roger Palmer 
Dancers (5 Percy Curtis Orch 
(8 $1.50 cover 
| sasiatgcachoe 
As star of the Barclay Hotel’s 
twice - nightly floorshow, Larry | 
Marvin is a personable lad in an 
ice-cream suit who rates the tag 
of minstret man. He also has all 
the power and effect of the late 
A! Jolson a voice resemblance 
that is soft-pedalled onstage and 
off 
It's his balladeering, however, 
that gets the customers, With his | 
masculine appearance, strong bari- 
tone, choic of songs and pro- 
fessional polish of patter Marvin 
is a warm personality who stayed 
on 40 minutes when caught and 
ihad to begoff 
With knowledge and_ timing 
gained in European, Australian 
|}and Coast niteries, Authors & 
| Swinson prove themselves zany 
comedians who are all over the 
stage in tested acrobatics and 
jungle sounds. But a highlight is 
heir elaborate comedy pantomine 
to offstage recordings, arranged 


and pieced together by themselves 

Barry Authors and_ granite- 
jawed Howard Swinson also dis- 
play a pair pipes in their 
straight harmonizing of “Up a 
Lazy River,”” but it is their con- 
tinuous clowning that gets the ap- 
plause. Team were on 30 minutes 


ot 


when caught. 

Tall and titian-haired Sandra 
O'Neill, in golden gown, swings 
a bouncy “Gee, But It’s Good to 
be Here,” continues with “The 
Angels Sing” for a change of 
tempo, and a sexy “Daddy.” She 
returns in a sarong for her “Ba- 
nana Tree’’ number, backed by 
the Roger Palmer Dancers, for 
}a high-kick finish, with girls also 


Miss 
and 


O'Neil can belt 
is a looker with 


in sarongs 
out a song, 


“She’s bought a convent | 





—— 


Camp Intermission 


|\_—aas Continued from page | =< 





make the main house its winter 
headquarters when not used as a 
boys’ vacation place. 

| Camp Intermission was built by 
William Morris Sr., founder of the 


William Morris Agency, in 1911. 
Site wes selected because of its 
healthgiving characteristics 

| The elder Morris first came to 
|} Saranac Lake in 1903 because of a 
lung ailment. After his recovery, 
}he purchased the land for the 
}present property and built the 
j how wit three wings. one for 
himself and his wife, the other 
for William Morris Jr and ie 
third fo daughter Ruth Morris 
(Mrs. William C. White). It was 
|designed so that all could live here 
leven on a year-round basis when 
they had families. 

The Morrises, both Sr. and Jr., 
became one of the more civic 
minded families in the area. They 
were instrumental in setting up 
the William Morris Playground, 
|helped restore the Robert Louis 
| Stevenson cottage which became 
the property of the community, 
land were active in the affairs of 
lthe nearby Will Rogers Memorial 
| Hospital 
| The elder Morris died in 1932 
land Mrs. Emma (Mother) Morris 
ldied in 1959. William Morris Jr., 
lretired prexy of the Morris agency, 
and Ruth Morris White continued 
to live there since and will oe- 
cupy the property until the spring 


when the State takes over 








> 


Lincoin Concessions 


pace 2 a—mm 





eum Continued from 


coln Center eateries, will be able 
to service 600-800. Facilities for 


a pair of shapely gams. All she| loading in the subplaza are part 
needs is more knowhow in her | of the basic construction since this 
nightclub projection. | type of banquet, too, would have to 
Withal, this is a good show be catered by outsiders . 
crowded wth comedy, song and | Another outside catering con- 
| dance. McStay. j|tract will be for the commissary 
for the employees, and in this case, 
. ‘ yes >» Philhar- 
Ted Mack 8 { the subplaza west of the F 
si ” nme Rage }monic also will permit trucks 
a é ‘, | bringing in the food and bever- 
Ted Mack, whose home town is ages. It will be pop priced, for 


Denver, was here io tape two of 
his Original 
for CBS network release. Facilities 
of KLZ-TV were used. 


An audience estimated at 11,000) 


paid $1 to $3.50 at the Coliseum 
to see the three hour show which 
included 300 amateurs from the 
area and professionals Eddie 
Dowling, Beatrice Kay and others. 
| Proceeds went to the U. of Denver | 
Alumni Assn. 


| 


Amateur Hour shows } 


of Juilliard, 
em- 


students and faculty 
and also for others directly 
ploved by the Lincoln Center 

Since anything but the Phil- 
harmonic is still rubble there is 
|/no hurry on these catering facili- 
ties 

The 1,100-seater Repertory The- 
atre. to be operated by Robert 
Whitehead and Elia Kazan, will 
| have no bar/food faculties. 














CONGRATULATIONS 























Congratulations, Jules 


Best of Luck Always 


MITZI GREEN 
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‘Direct From The Copa’ 


An International Stamp of Show Biz Approval 


By ABEL GREEN 


The Copacabana, New York's 
Jongest-run cabaret, comes of age 
this year, marking its 2]st anni- 
versary. It takes its piace agewise 
with other such Gotham institu- 
tions as El Morocco, the Stork 
Club, “21,” the Colony ete. which 
are either dominanily' eateries 


rather than niteries. The Copa 
combines boite appeal with elab- 
orate floorshows and good cuisine. 


With time, “direct from the. Co- 
pacabana” has become an estab- 
Jished show biz trademark in 
heralding a headliner much = as 
Jong-ago it was “direct from the 
Palace and, more recently, 
“direct from the London Palladi- 
u In Las Vegas and in Mi*mi, 
as in London, Paris, Rio, Sydney 
or wherever, the billing for an act 
“direct from the Copacabana” is a 
Tiffany endorsement 

Jules Podell, who has been with 
the famed East 60th Street nitery 
since its founding at the dawn of 
Vorld War JI, is a flexible show- 
man and where, at one stage, he 
was cautious and expected a trend 
change he now is of the opinion 
that, give or take the upsurge of a 
Paul Anka or Bobby Darin or a 
Bobby Rydell ‘and there is always 
the flexible “prom season” for this 
type of newcomer), the stars of 
now will be the stars two years 
hence, which is why, says he, “I've 
just started firming up my book- 
ings from January 1963 on.” 

Nothing Like It 

The Copa as a showcase for past, 
present and future stars reads like 
# show biz who’s who. As a show- 
case it is seemingly nonpareil as 
witness Perry Como, Martin & 
Lewis, Johnny Mathis, June Ally- 
son, Julie Wilson, Lucille Bremer, 
Olga San Juan, Joanne Dru, Janice 
Rule, Sid Caesar, Paul Anka, Bob- 
by Darin among others who first 
got their big opportunities at this 
spot. Even estabiished vets like 
Joe E. Lewis and Jimmy Durante 
were given professional hypo anew 
some 20 years ago when they start- 
ed “showcasing” at the Copa. 

Competitive only with the Latin 
Quarter and the _ International, 
both of which are Broadway spots, 
for name acts, the Copa’s talent 
budgets range from $750-$1.000 
for the newcomer, subfeatured 
candidates to around the $12,500 


(Continued on page 62) 


Plaza Hotel’s Neal Lang 
Pulls Publicity Coun—!nks 





N.Y. Cop as Headliner 


Neal Lang, managing director of 
the Plaza Hotel, N. Y., has pulled 
the publicity coup of the year 
with his inking of 28-vear-old Sa- 
verio Saridis, a New York City po- 
liceman, to a five-week contract 
as headliner of the Persian Room 
to start Dec. 20. 

The story of Lang’s discovery 
drew. sizeable space in all N. Y. 
papers as well as the wire services. 
Saradis has been signed for a 
screentest at Warner Bros. and 
inked to a management contract 
by General Artists Corp. 

There hasn't been a policeman- 
headliner in show biz of any pro- 
portions since Phil Regan quit the 
force to go into films. 

Saridis is being given a buildup 
as a new Mario Lanza. He has a 
tenor voice, has had operatic train- 
ing and warbles the big arias. He 
started his career as a talent con- 
test winner in the Army. He made 
a recording which was heard by 
Lang. His Plaza deal followed. 








Memphis Nitery Ops 
Take Over Ark. Spot 


Memphis, Nov. 14. 

Leroy Owens, auto dealer, and 
his partner Ralph Gallina, who | 
own and operate the plush Nite 
Liter Club here, have inked a deal 
to open the Long Island Yacht Club 
on Lake Hamilton, on the out- 
skirts of Hot Springs, Ark. In a 
move to hypo the spot, Owens has | 
named Bill Brunning, erstwhile | 
Commercial Appeal nitery  col- | 
umnist, to skipper and flack the 
spot 

_ Bruning has already pencilled in 
feveral names including Pete Foun- 
tain, Al Hirt, Charlie Rich and 
Jerry Lee Lewis. Bruning said 
that plans are also in the hopper 
for a reciprocal membership ar- 
rangement with the new Playboy 
Club in New Orleans. 


| 





| Leasing. 
| corporation include Everett Crosby, | 


;Ted Crosby, of 


ms 
? 


State Dept. Uses Income 
Tax Data as Yardstick 
For 0’seas Talent Wages 


| Red Nichols is talking over an- 
‘other State Dept.-sponsored tour 
with his “Five Pennies” and, con- 
| currently, reveals for the first time 
|the yardstick used by State Dept. 
jin arriving at payscale for per- 
|formers who undertake such good- 
| will junkets abroad. 
| According to Nichols, Govern- 
i/ment first clears each individual 
'selected, then peeks into Internal 
‘Revenue records for five preced- 
ing years. Off gross earnings re- 
ports, State Dept. then breaks down 
comparative average intake per in- 
dividual for a week and offers per- 
former that amount to make a tour. 
It then is up to performer wheth- 
er he will accept offer, just as he 
would a normal commercial bid. 





provides “first-class” travel and 
accommodations. “And I do mean! 
first class,” Nichols adds. 
Proposed late winter State Dept. 
trek would take Nichols and combo 
through South America. Last year, 


Additionally, of course, State Dept. | 











VAUGHN MONROE 


| First Jubilee Records release an 
exciting twist version of 
“BYE BYE BLACKBIRD” 


Mgt. Irv Siders 
$20 E. 54th Street, New York 
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Gaslight Cluh 


Preems in Paris 


Paris, Nov. 14. 
After Chicago, New York and 





——— 





outfit toured 13 middle eastern and | washington, the Gaslight Club has 


Asian nations in as many weeks. 
Currently at Marineland, Nichols 
returns to Sheraton-West Hotel 
Dec. 27 for eighth hitch there, | 
thence to Sheraton-Palace, Frisco. 





Liberte Acquired — 
As Floating Hotel 
For Seattle Fair 


Seattle. Nov. 14 





| Northwest Leasing Corp. has 
bought the French luxury liner 


Liberte and will bring the 937- 
foot ship here to use as a floating 
hotel and nightclub during the| 
Seattle World’s Fair. Purchase of 
the liner was revealed by 
Howard, president of Northwest 
Vice-presidents of the 


head of Bing Crosby Enterprises; 
Spokane, and 
Robert Thoren and Ray Price, both 
of Seattle. The Crosbys are 
brothers of Bing Crosby. 

It was reported here that pur- 
chase price was more than $3,000,- 


'000. The liner was to end its last 
| passenger 


voyage at Le Havre,| 


Friday (10). It will be brought to 


Seattle immediately after  pur- 
chase is completed, probably in 
December or January. Where it 


will tie up in the Seattle harbor is 
not yet known. 

Howard said the French govern- 
ment will lease some space 
aboard for exhibits and some 
“spectacular” entertainment is be- 
ing planned. 

Northwest Leasing Corp., is en- | 
gaged primarily purchasing com- 
mercial airliners and leasing them | 
to airlines. 

Addition of the Liberte as an| 
attraction for the World's Fair, 
which opens here April 21, 1962. 
expands the French flavor for the 
fair. The French government last 


| by his 


| lashed Lewis over charges 


come to Paris. Frivate Yank key 


|club opened this week in a re- 


modeled cellar and store in a 
hotel off the Champs-Elysees. 

Burton Browne, the Gaslight 
founder, was in for the opening. 
Club will need lecal members and 
patronage to keep it going but will 
also be slanted to welcome the 
more than 50,000 Yank Gaslight- 
ers who may be traveling. Next 
stop is Tokyo. 

Yearly membership will start at 
$25 in Paris and be moved up to 
the regular $100 fge later. A char- 
ter flight of 100 Gaslighters got 
things moving. Six wel) stacked 
Yank girls were sent over to do 
the serving, provide oldtime terp 
sessions and maintain the eye ap- 
peal of the club. Jimmy Walter 


Trio is a local outfit with a fine | 


feel for early Americana music 
and modern tunes. 

Built in the style of an old sa- 
loon, the club has no name up 


Mark | front but two clusters of gaslights. 


Local boniface is Nikita Nahitche- 
vansky. Open every day, and all 
day, except Sunday, with a $1.50 
fop and minimum, it may well 
catch on with fad-happy locals as 
well as be a centre for voyaging 
Gashighters. 

Browne also sent six French 
girls to work in the New York club 
as a “cultural” exchange gambit 
via the six American girls working 
in Paris. 





Ct. Hits Jerry Lee Lewis 
On Back Alimony Rap 


Memphis, Nov. 14 

Jerry Lee Lewis, local rock ’n’ 
roller, is in the doghouse again 
here with the Memphis courts 
over another alimony beef made 
ex-spouse. Circuit Court 
Edward Quick tongue 
made 
by his ex-wife that he is behind 
in child support payments. 

Judge Quick, in finding Lewis 
guilty of contempt, told him that 
he failed to bring a record of 
earnings as he was recently or- 
dered. The court directed Lewis 


Judge 


week requested additional space in |t© pay $150 montily child support 


the Washington Siate Coliseum | 
building to reach a total of 17.000 


payments for his two children. Ac- 
cording to his wife he had sliced 


sq. ft., making it the largest inter- | this to $50 a month. 


national exhibitor thus far for the 
fair. In addition, France will par- 
ticipate in the European Economic 
Community Exhibit, in the U. S 
Science Exhibit and in the per- 
forming arts program. 





| 
Small Revues to Stay 
At Hotel Pierre, N.Y. 


The small revue policy at the | 
Cotillion Room of the Pierre 
Hotel, N. Y., will be continued with 
the new show starting Nov. 21. 
Tagged “Sounds of Love,” it will | 
include Fay DeWitt, Wilbur Evans, 
Midge & Bill Haggett and Louise 
O’Brien as cast members. 

Gig Henry, on the Bob Hope | 
writing staff and who wrote the | 
room’s present show, will again | 
ready the script. Leslie Wheel 
will light the show while Lee Hul- 





Abe S. Rosen 


who has always been unbrotherly || 
about comics who joke about 
‘The City of Brotherly Love’, 
hos an amusing piece 


The Pain Is Gone But 
Not Sunday Jokes || 
On Philadelphia | 


one of the many Editorial Features 
in the upcoming | 

56th Anniversary Number |) 
of 


VARIETY 


Plus other statistical and data-filled || 
charts and articles. 





bert will maestro the band. j 





| 





| Alpine Village for 32 years, and 


Philadelphia's Deputy Comm'r ' 


| but intend vacationing until the 


| sented to the Queen 


Sahl's B.0. Downbeat Indicates 
Comedy One-Niters on Downgrade 





+ The era of the comedian in con- 


$125,000 Facelift Switches! moters to be raving to a close 


The albums of the funnymen have 


Cleveland's Alpine Village) ‘ions, sles, n,tvy,coneert 
To Pvt. Key Club Jan. 1 


warding to the promoters 
Indicating the comics’ décline on 
Cleveland. Nov. 14. one-night stands is the current 
Herman Pirchner, operator of|tour of Mort Sahl who last year 
was One of the hotter one-nighter 
exhibits. This year, with the ex- 
ception of a few college dates and 
up to convert the downtown nitery ;S0me stands mainly in the West, 
into a private key club. | his grosses are down, and many 
Two-floor theatre-restaurant will | Of Rag he nny were — at a loss. 
sing its swan song New Year's Eve,|_ 4M Sahl’s case, the reasons tor 
according to present plans. About | his dip are fairly numerous It's 
$125,000 has been budgeted for a|@rgued that last year, when the 
remodeling program. On age nal Py Prag his tv expos- 
ond floor, where Pirchner’s Eldo- s 3 » there was a presi 
rado Club stands. a Continental | éential election and interest in na- 
Salon is being built for intimate | tional politics was at its peak. 
shows and a European-styled string fone s — and reactions rode 
woodwind orchestra. j that cres 
Incorporated as the International However, with the shift of in- 
Key Club, the venture will include | terest to the international scene, 
an Empire Room with atmosphere | ~2 A yigenl _ peice: 0 
‘lic aaa tides . z . las ar fe 4 
ed gone pps a to F. Kennedy's side, is now casting 
| Nineties decor, a Speakeasy hoom his cracks in the opposite direction 
featuring Dixieland combos and|This hasn't been too popular in 
lanother room with at-| Many boxoffice areas Aliso, his 
mosphere. failure to latch onto a new winning 
Pirchner & Thomas started their album is regarded as a matter of 
drive for charter memberships, ‘The - ee b “ae ~— 
| priced at $50 for first-comers, last |) 4 ~ Ss sh ‘ley Bes — a Bob 
| week by sending out brochures to | @5t year, Sheiley Berman and bo 


| about 150,000 on their mailing list. Newhart, are unknown factors this 





William L. Thoinas, who owns 
realty company here, are teamin; 





Oriental 


| Their key club, they said, will not  S¢#son. They, too, are hit by a 
have any connection with the Play-| failure to get topselling albums, 
x n. | However, promoters declare that 


by Key Club or any other organ- 
izations along that line. 











Screen actress Anna Neagle 
Srovec of British film pro- 


| Newhart has tossed himself out of 
Ther 3 
'nighters this vear because his tele- 
; vision show is not a hit. Berman 
Ne le As | hasn't gone out this year. 
| Comedy, once the hottest item 
by concert promoters to be on the 
wane. Unless there are unfore- 
seen developments, the comedians 
- o . 
Op in Britain *** 
ducer Herbert Wilcox) is going into 206 Wkly. Ashton Revue 
the dance school business in her 
Astaire studios. Initial spot, open- Hollywood. Nov. 14. 
ing in January, is in the London Nudes from the waist up will 
Mayfair district. About 20 other axe their first appearance in 
Her deal, which envisions 4M | 4p)j) 21-Oct. 21—when Barry Ash- 
ultimate worldwide chain, is with ton opens a chorus of eight in 
Charles and Chester Casanave, | Gracie Hansen's Paradise Club, 
the domestic ‘U.S.-Canada) Astaire Structure costing $250.000 is now 
chain. Investment for the British | peing built by Miss Hansen, a 
additions is said to be $2,000,000. | Seattle resident who formed a 
la for the terp chain, formed last | She plans to operate the spot after 
| August, is called Anna Neagle the Fair closes 
| Productions, with actress as prin- Ashton’s deal is guaranteed 26- 
| At present there are two Arthur For this, he’M provide, stage and 
Murray studios in London, but costume a show of 30 femmes and 
| otherwise the terp instruction field 10 principals. Downtown, incident- 
(Miss Neagle says she’s yet to see revue has been booked for an 
the “Twist” in action, but figures! early summer run at Orpheum 
it will be in the curriculum Theatre 


ithe possibility of playing one- 
on pop concert tours, is regarded 
Astaire Franchi 
w:'l have fewer one-night deals 
At ’62 Seattle Fai 
native Britain via a string of Fred t att e alr 
British locations are contemplated. Seattle at the Fair next year— 
prez and viceprez respectively of cole nitery on the fair grounds 
Miss: Neagle’s corporate umbrel- | eorporation and took out a license. 
| cipal stockholder. week ticket at firm $20,000 weekly. 
lis underdeveloped ally, off the fair grounds, a Minsky 
whether she personally digs it or 








- Can. Ct. Reserves Decish 
BUSY McGUIRES | On Cafe Op’s 2146 Claim 
After ‘Command’ Show | Judgment at aaa ax le 


J 3 
Continent Thense U.S. Dates , Supreme Court of Canada on an 


i mae FT ; action by J. P. Maloney, boniface 

, ‘ London, Nov. ee 'of the now-shuttered Chaudiere 
Having just completed a ed Club nitery, to collect $214,055 
| weeks’ nitery engagement at the damages from the federal govern- 








| Talk of the Town, the McGuire ment. Also owner of Standish Hall 
| Semters, together with their pods Hotel in Hull, Maloney appealed 
sonal manager Martin Kane, are |t, the Supreme Court against a 
today (Tues., taking off on a Con- lower court's decision awarding 


tinental tour, and will be visiting 
; Rome, Milan, Paris, ete. They re- 
| turn to the U.S. early next month, 


him $39,723 in the same action 

His claim is for loss of revenue 
during 22 months the hotel prop- 
erty was under expropriation pend- 
turn of the year ing highway changes that never 

During their stay in London, the materialized. Standish Hall booked 
sisters. in addition to their nitery | cnows some vears ago. name bands 
stint, guested on two tv programs, | myre recently Most Chaudiere 
“Sunday Night at the London Pal- | acts lived there while in the Ot- 
ladium” and the “Morecambe & | tawa area 


Wise” show, and were featured in 
Katyna Ranieri Off To 


last week's Royal Command show 

They were among the stars pre e 
Mexico, Then Tours U.S. 
When Katyna Ranieri completes 


Mother and 
the Duke and Duchess of Kent. 

: her current Persian Room ‘Hotel 

the McGuire | pjzza. N.Y.) engagement, she yoes 


Among their U.S. commitments 
for the New Year, 
Sisters will be prepping a pilot | to the Terraza Casino, Mexico City, 


for their own tv series, will guest | for four weeks commencing Nov. 
on a Danny Thomas Show, and | 24, then back to her native Rome 
will open at the Desert Inn, Las | before returning to the States, 


GAC has her set for four months 
in the tor U.S, hotels commencing 
jin January. 


Vegas, on June 12. They're also 
mulling a Miami Beach nitery date 
in February. 
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Twist May Be a B.0. Unknown, But 
It's Spreading Through Cafes & Pix 


The Twist policy is spreading {faces is the fear that they will con- 
rapidly in New York as well as | vert their clienteles to juvenile 
the rest of the couniry despite the ;crowds only to chase away the 
fact that it’s still an unknown box- | spending adults to some other spot 
office factor in most situations Incidentally the VartetTy article 
The Camelot, N. Y., for example, is | which gave the Twist its greatest 


abandoning its intimate revue pol- 


ti 
al 


in favor of The Twist, 


at it wil 
me wilh 


the leather 


crowd 


are 
ni 
ot 
th 
fixture 
h 


cafes throughout the 


at least one 


Many 
holding 
ght a 
these 
en it’s likely 
The Lanai. 
installed a 


nights prove 


as 


policy, akin to the hula. 


mus, 
the 
st 


t 


experimenting with 


Tt 
t 


Manero’s Steak House, 
N. J., 
hip-swivelers as 


eaks Hordes of 


well as 


strongest, 
the 
items 


at Twist is the 


iey’'re featuring such 
wist contests, twist 


twist instruction. 


What ts holding back most boni- 


hoping 
attract society spenders 
- jacket 


city 
Twist 
week and should several 
successful, 
to be a permannt 
for example, 
Hawaiian Twist 


Para- 
hopes to attract with 
its 
cafes in the| 
outlying areas of New York, where 
are | 
policy. 
as 
nights and | which 











RESIN arene iy sseenazpmmennt 


AVER 









SMASH HIT | 


THE GLAMOROUS NEW j 


HOTEL 


Show folks are raving about the 
all new Hotel Avery. All new, 
large, beautifully furnished de- 
luxe rooms with private bath, tel- 
evision & radio. Air conditioning. 


AVERY & WASHINGTON STS 


Pe 8. sata ea 
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“THE COMEDIAN” 


The Only Real Monthiy 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 134th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs. parodies, double gags, bits 
ideas. intros, impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.‘s 
BILLY GLASON, 200 W. S4th St. 
New York City 19, CO. S-1316 








| secutive 
| Nelson, Dinty Moore (representing | 


reproduced in 
and has 


impetus has been 
many parts of the country, 
been rewritten widely without 
credit. Just how much boxoffice 
is in the dance remains to be seen 

To some measure, its bo. may 
be tested with release of two pic- 
tures on The Twist. Harry 
is producing “Hy, Let's Twist” 
be released around Christmas by 
Paramount, and some twisting 
expected in Columbia's “It’s Trad, 
Dad,” with Chubby Checker whose | 
record initially gave The Twist | 
wide circulation. 

The Camelot, in shifting to The 
Twist, has retained Alan Freed as 
emcee with Ralph Young and his 
Rock-a-Bops, and Frddie Mitchell's 
orchestra as the entertainment 

The eastside’s Barberry 
originally introduced 





and 


| 


Bikel’s $17,769 Take 


By! Theodore Bikel scored 
7,769 in two California one-nighbt- 

in done for promoter Leonard 
Grant. 

At the Berkeley Community 
House he grossed $8,459 on Oct. 
|28. He did $9,310 at the Santa 
Monica Civic Auditorium, Nov. 4, 
Both houses were scaled to a $3.75 


| top. 


Romm | 
to | 
| Attorneys for 
is | 





‘Chubby Checker Takes 


New Twist to Cash in On 
Merchandising Angles 


Philadelphia, Nov. 14. 
Chubby Checker has a new twist. 
the 20-year-old pop 


singer petitioned Orphans Court 


{here asking that he be permitted) 


| 


to sign a contract with Television | 
| Personalities Inc., merchandising 
outfit which has handled similar 
campaigns for Elvis Presley, 
Stooges, et al 

4 covering letter stated that the, 
promotion firm’s campaigns “has} 
pulled $100,000,000 out of 


five years” and urged that “a fad 


| then banned The Twist, has made | like this one must move like light- 
| the dance legal again on its prem- | ning to keep the bootleggers and 


ises. Its rapid spread into the upper | 
echelons of society apparently was} 


: | responsible for the policy change 











EDDIE ELKORT HEADS 


Eddie Elkort has been reelected 
president of the Artists’ Represen- | 
tatives Assn. for the seventh con- | 
year. Jack Green, Gil 


San Francisco) and William O'Hal- 


loran (of Detroit), are vicepresi- 
dents. Ben Kutchuk is secretary 
while Joe Singer was reelected | 


treasurer. Sandra Gray remains 
assistant secretary. 
Board members elected at a 


meeting held Monday (13) at the 





E | 


\ 
F 


| ham Males remains ARA counsel. 


ARA’s N.Y. offices are Elkort, Hat- 
| tie Althoff, Kutchuk, Diek Henry, 
Miles Ingalls, Bert Bloch, Leonard 
Romm, Paul Sherman, Joe Wil- 
liams and James Grady. By cus- 
tom, the board of governors Is 
elected by the members and they, 
in turn, elect the officers. Abra- 








Bruce’s Frisco Encore 
San Francisco. Nov. 14. 

Hal Zeiger has scheduled 
Bruce for a one-shot “concert” 
next Sunday (19), two days 
after Bruce's trial for using 
“obscene” language in public 
is supposed to start. 

The place? Curran Theatre, 
right next to the Clift Hotel, 
which invited Bruce to leave 
after his arrest last time he 








was in Frisco. 























and so do I, 








I'd work Palumbo’s for nuttin’ if 
da union would let me. 


Thank you 


As always, you're the greatest 
attraction our club has ever 


played. Our customers love you 


Sincerely 


P ti bunbo 


Jimmy Durante 


Frank Palumbo 


























| New 


ARA FOR 7TH YEAR, 


| public relations, 


| 


}reason was not 
| departure was believed to have re- 


| 


| 


| Chi Nitery Op Expands 


| house, near northside modern jazz | 





| Reno 
| schedule 


|infringers out as long as possible. 

As the petition was handed 
| by David B. Zoob, attorney for} 
Checker’s guardian Merton J. Matz, 


Judge Harold D. Saylor remarked: | 


“T see he's: in high society now in 
York.’ 

Checker {s a top exponent of the 
new terp craze via his “The Twist” 
hit on the seadliceasletice rkway label. 


Hall, Curtis Out 


Three | 


the | 
Room,{ pockets of consumers in the last 


” 
| 


in| 


Hollywood, Nov. 


five different 
Poupees de 
underway 


have 
“Les 
show 
budget. 


Pegged after 


Paris” 
on a 


puppet 


the currently-run- 
ning presentation at Hart’s Gilded 
Rafters restaurant in the San 
Fernando Valley, first of the new 
shows is skedded for New Year's 
opening at Las Vegas’ 
with negotiations on 
| following offers from the Fairmont | 





An innovation in theatrical oes 
companies is being prepped by Sid | them 
& Marty Krofft and Nat Hart, who | 
units of their 


Kroffts, Nat Hart Prep 5 Road Cos, 
Gf Puppet Show on $500,000 Budget 


the two Coast shows started, train- 
ing new puppeteers to mai 
Marty Krofft noted the: 
are about 200 puppeteers to é:aw 
on now and said they would need 


| six for each show or a total of 30. 


$500,000 | 


Kroffts will retain principal pro- 
duction staff they are using now, 
with dolls created by Tony Urbano 
who also handles strings with 
them, Larry Marko and Bill Cas- 
sidy on current show. Each doll 
costs $850-$1,000 to manufacture. 


Riviera, | Musical background on this show 
for others | is recorded, 


using voices of Tony 


Martin, Liberace, Edgar Bergen, 


Seattle | Annie Farge and Diane DuBois, 


| Hotel in San Francisco, 
and New York World's Fairs and | all donated. 
Waldorf-Astoria in New York. 
| Budget for each new show, ac- 


cording to Marty Krofft, 
000, which includes 
of 100 puppets per show, costumes, 
| sets and special staging. Each show 
would be presented in special 
rooms, with Riviera room now be- 
ing engineered by Albert Hellman 
who built the Stardust stage. De- 
sign is for 400-seat top capacity to 
retain intimacy. 

Stages would be scaled for pup- 
pets and overall presentation of 
road companies is to be expanded 
from current offering at the Gild- 
ed Rafters. Current show has 70 
different dolls and runs 40-minutes 
in seven acts and a prologue. 
There are 13 performances a week 
playing to 1,040 people at $2.50 
per ticket. Hart reports nightly 
capacity since opening three 
Ww eeks ago and says there are turn- 
awavs for every show. More than 
50° of the patrons are also din- 
ner customers, he reports. 





- In Harrah's Reorg 


Top echelon reorganization 
Harrah's Clubs at Reno and ae 


Tahoe is evidenced in the dismis- | 


associated 
phase of 
Earlier this 
Hall, who 
clubs, was 
week Mark 
organization's 
got his notice 

In the case of Hall's ouster, the 
given, but Curtis’ 


sal of two key 
with the 


names 
entertainment 
the clubs’ operations. 
month Russ (Candy) 
booked acts for both 
terminated, and last 
Curtis, head of the 


of his | 


sulted from consolidation | 


department with another. 

Hall says he has had offers from 
a Vegas club and another at Tahoe 
but has made no commitments. 
His duties were assumed for the 
nonce by Pat Francellini, general 
manager of the Lake Tahoe Club. 

Harrah's currently books a top 
name in the Tahoe club's South 
Shore Room and uses four to six 
grours in the casino lounge. Seven 
acts are on the marquee at the 
club on a ‘round-the-clock | 
Headlining at Tahoe 
this week is Eleanor Powell. 





His ‘Chain’; Plans More 


Names, ‘Courtesy’ Bus 


Chicago, Nov. 14. 
Art Sheridan, owner of the Bird- 


spot, has purchased the lease on | 
the Sutherland Lounge, longtime 
southside jazz spa. He also owns 
Basin Street, a dixieland joint. 

The Sutherland, which had been 
shuttered for nearly a month, 
opened last week with Joe Wil- 
liams and the Harry “Sweets” Edi- 
son orch. It also has tentative dates 
set for Jimmy Smith, Horace Sil- 
ver and Dizzy Gillespie. 

Sheridan, a jazz bufi with finan- 
cial interests in several real estate 
and construction firms, is plan- 
ning several innovations for the 
clubs. He’s going to “broaden” the 
type of entertainment in the Bird- 
house. 

Up to now the Birdhouse has 
featured mostly avant garde jazz- 
ists, but Sheridan says he is nego- 
tiating with Sarah Vaughan, Dinah 
Washington, Carmen McRae and 
Lambert, Hendricks & Ross. He 
said that he would also book non- 
musical acts into the club to make 
a pitch for the regular nightclub 


goers. 
Another gimmick that Sheridan 
will institute is a courtesy bus 


between his clubs. Customer will 
Pay only one cover or admission, 
and shows will be skedded so 
that he can catch all of the acts 


| build 


| each 


| stimulated plans for 
| Krofft theatre here similar to the 
| former 
| nies will set two in the East and 
jtwo in the 


| looms 
J}events and social 





by hopping on the bus. 


Kroffts also revealed 
a separate truck show for 
Vegas dates to incorporate a chil- 
dren's performance and travel to 
of the major hotels. “Pou- 
pees” is an adults only attraction, 
admitting no one under 21. 
Plan Permanent Theatre 

Success of local presentation has 
a permanent 
Turnabout Road compa- 
West, 
Europe. They 
in Las Vegas, 


with a fifth for 
expect a year’s run 
with possibility of 
changing show periodically for 
permanent run. Possibility also 
of incorporating current 
satire in show. 
Hart continues. as producer and 
trio control operation, with three 
additional silent partners in on 
financing i 
Krofft 


LIMELITERS HIT LOFTY 
$7,472 IN CINCY GIG 


Cincinnati, Nov. 14. 

The Limeliters grossed $7,472 in 
a concert appearance Friday (10) 
at Music Hall, an early season high 
for one-nighters locally. Admis- 
sions totaled 2,861 in the 3,510- | 
seater, scaled from $2.50 to $4. 

It was the first lone Cincy date 
for the male pop folksy trio, who 
bowed at Music Hall a year ago 
in support of Mort Sahl. The group, 
bannered by Ken Kragen Produc- 
tions Inc., was on hand two days 
before the engagement and re- 
ceived generous press and radio-tv 


Bros. would split to get 





attention, notably showcasing on 
the Ruth Lyons “50-50 Club” 
WLW-T show. 


Grosses for recent one nighters 
at Music Hall were reported as 
Ella Fitzgerald, $6,700; Victor 
Borge, $7,200, and Liberace, $6,080. 





BERYL REID’S S.A. TOUR 
Glasgow, Nov. 14. 

Beryl Reid, revue and vaude 
artiste, planed last week to South 
Africa to open at the Hofmeyr 
Theatre, Cape Town, Dec. 6. She 
will also appear in Johannesburg 
Jan. 10 for a possible seven weeks, 
with dates also probable later in 
Durban and Natal. 

Distaffer recently recorded her 
first Shakespearean role for BBC 
radio, playing Maria in “Twelfth 
Night,” with Jimmy Edwards, Eng- 
lish comedian, as Sir Toby Belch. 








is $100,- | costumes 
manufacture | 





plans to | 





| 
| 
| 





Nicky Nadeau continues as de- 
signer, with Bill Campbel doing 
‘executed by Fay Buck- 


ley) and Bea Kienitz the wigs. 

Kroffts also retain 25% interest 
in Paramount telepilot “Irving,” 
which they hope “Les Poupees” 
success will stimulate. 














"WANTED 


AFGHANISTAN, NEPAL, 
THAILAND, CAMBODIA, 
LAOS, INDONESIA, 
SINGAPORE, HONG KONG, 
SAIGON, INDIA, IRAN 
for 
illegal mesmerizing of the 
the public through arts of 
MAGIC, 


CELESTE 
EVANS 


Personol Management 
ROBERT REXER 
1674 Broadway, New York, N. Y. 





Circle 5-3660 











Now World's 
baal 


hicago 1, ii. 





72 CONSECUTIVE WEEKS OF NEW, CLASS CLUB po ton all 


STEPIN FETCHIT "stre=tien 


one" Person, the Living Dean of Today's World Cc nedians 
c , PENTHOUSE KEY CLUB, Chicago 
Fer open time, — Al and Max 


Phone CE 6-52 


ollywood Movies 


Borde, 203 A Wabash Avenue 
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Krimsky Revives Gaslite Era 
In Veddy British Theatre Club 








Socialite-showman John Krim- 
sky has executed an about-face 
from the avant garde entertain- 
ment penchants proliferant on the 
New York gargle circuit, Utilizing 
t! old eastside 54th St El 
Morocco digs, he has recreated the 
theatre-cabaret of gaslight Britain, 
yclept the Strollers Theatre Club, 
with a house song-and-sketch show 
in Victorian leitmotif called “Time, 
Gentlemen Please!” ‘That being, 
of coul the traditional British 
bar-closing cry 

There's a $4.60 ticket tariff per, 
the potables and eats being op- 
tional and added, with one show 


wee <nights and two on weekends. 
Boniface Krimskyv has a class loca- 
tion and a proficient kitchen and— 
on the face of it—a charming idea. 
It's charmingly projected, too, but 
whether the concept makes the 
longrange mark is going to de- 
pend a lot on operational finesse 
and gimmickry. 

Doubtless the spot is due for a 
aplurge of one-shot auditing, car- 
riage trade and others out for the 
novelty. Whether this begets much 


repeater trade looks to hinge less | 











1 


BILLS 
of “MUSIC MAN" 


One of America's 


GREAT CONCERT 
ATTRACTIONS 


Currently 
5 Days Weekly 
ARTHUR GODFREY 
RADIO SHOW 
Personal Appearances 
Nov. 18—Hartford 
Nov. 25—Westchester, N. Y. 
Dec. 1-2—Westfield, N. J. 
Dec. 4-9-—MIRAMAR, Col., Ohio 
Dec. 10—Arlington, Va. 
Dec. 11—Conred Hilton Hotel, 
Chicago 


REPRESENTED EXCLUSIVELY 


INTERNATIONAL 
TALENT ASSOC., INC. 


65 E. 55th St.. New York 22 


BY 


on the entertainment, which is a 
ehancy anachronism for the obvi- 
ous reasons. 
Polished, But Monotonous 
The tab-stvle show, with a 10- 


member cast from the London 
Players Theatre (operating here 
under AGVA jurisdiction), is a 


polished affair in every way. But 
its specialized content and mu- 
seum piece nature make it subject 
to numerous lulls. Its very faith- 
fulness to prototype makes for in- 
bred monotony, despite a spirited 
and effective cast. 




















On the Rocks? 

Phil Bloom, who is _ press- 
agenting the new _ Strollers 
Theatre Club which opened in 

New York last week, can- 
| vassed the first night critics 

on their drinking preferences 

because the management 
| wanted to place a bottle on 





each critic’s table 
Bloom's survey showed that 
two critics were on the wagon, 
| one asked for tea, one asked 
| for a single daiquiri, two asked 
} for white wine, one said, 
“Nothing, but my wife drinks 
Scotch.” 








is apt 
period 


The run-of-pub-crawler 
to find too precious the 
| ditties—“Little Yellow Bird,” ‘Jol- 
| ly Good Luck to the Girl Who 
Loves a Soldier,” “Who Were You 
With Last Night?” being indicative 
titles. The amusement is sporadic. 
The more convincing ones predi- 
cate on visual hokum, but there 
isn’t enough to spread around 

Midst all the quaintness, there 
are two operatic solos which seem 
seriously intended. On that basis 
| the¥’re way out of place (albeit 
| this could have been per the orig- 
inal musichall formula), nor do 
they register particularly as subtle 
comedy. Embarrassing is more like 
it. 


—— 


Two Highspots 
“Time's” highspots are two en- 
| semble numbers. One is titled “At 


| the Seaside,” the other ‘The 
| Shooting of Dan McGrew” (with 
| interpolations). They whet the ap- 


| petite for more. 

Cast is generally excellent, with 
| standout contribs from Archie 
| Harradine (a Stanley Holloway 
| sort, but distinetive), and Sheila 
| Bernette, a diminutive delight of 
| a comedienne with potent natural 
| gifts. Fred Stone, who directed for 
this showcasing, serves as “chair- 


and style. Others are Joan Stern- 
dale Bennett, Margaret Burton, 
Jean Rayner, Kyra Vayne, Geof- 
frey Webb, Jerry Terheyden and 
'’ Tony Bateman, who also choreo- 





Tel.: PL 1-3344 




















Just Concluded 


BLINSTRUB’S 


BOSTON 








‘SSENSATIONAL’’ 





THE MAGID TRIPLET 


“Mighty Mites of Song and Dance” 


DEC. 21 (Return Engagement ) 


ROOSEVELT HOTEL 


NEW ORLEANS 


Personal Management: ROBERT REXER 
1674 Broadway, New York, N. Y. 


Currently 


BELLEVUE 
CASINO 


MONTREAL 


man” (conferencier) with aplomb | 


| graphed this edition. Peter Green- 
| well’s piano support is an ace job. 
There are two intermissions, 
plenty of time for whistle-wetting 
and the mutton-and-beef menu, 
which is quality cuisine. No doubt 


Fla. Beverage Dept. Agents Nab 11 In 
Vice Raids on Four MB. Strip Joints 


| 
| 


| the service logistics will iron out, | 


although last Wednesday's (8) 


premiere still ran reasonably oke | 


with allowances for the usual 
break-in turmoil. 
Incidentally, the spot’s old 


| habitues would hardly know it— 
; not a zebra stripe in view. Walls 
| are evocatively muraled and 
there’s plenty of red and gold 
paint evident. A red velvet curtain 
the 20-foot proscenium 
Krimsky installed just off 
ie room's entry Pit. 


Chi Agencies In 
_ Quandary Over 
| AGVA 10% Rule 


Chicago, Nov. 14. 
Confusion {fs the order of the 
day among Chi talent agencies in 
regard to the new American Guild 
of Variety Artists ruling forbid- 
ding a variety act to pay more 
than 10° for a booking. Unre- 
solved here is whether an agent or 


shutters 
Stage 


t} 
tl 





agency can give a house booker 
| part of the 10° legal under the 
ruiing 

} The three major agencies here 


run the full spectrum on the issue. 
The fourth, Musie Corp. of Amer- 


ica, has not permitted its acts to 
pay bookers additional commis- 
sions for several years.) The Chi 


office of one national agency says 
that they have been told by their 
attorney in NY. that the ruling 
prohibits splitting their 10° with 
a booke: 

The head of a second major said: 
“What we do with the 10° after 
we get it is none of AGVA’s busi- 
ness. They represent the acts and 
they can't tell us 
our dealings with other aspects of 
the business.” The manager of the 
third big agency said that he would 


+ 


sit tight until further clarification 
was forthcoming 
The small agencies and indie 





what to do in|} 


| come 


agents generally say that they con- | 


not work without the bookers. ‘To 
the big agency a house booker is 


just someone in the way,” one 
indie remarked. “But to me and 
others the booker is our entree. 


particularly to the big rooms and 
small towns.” 

Large agency or freelance agent, 
the question most frequently asked 
is: “Is the ruling designed to limit 
the commissions an act pays to 
10°) or are the big agencies repre- 
sented In the Artists’ Representa- 
tives Assn. determined to put the 
house bookers out of business?” 





Merriel Abbott To 
~ Fight AGVA Rule 


Chicago, Nov. 14. 
Merriel Abbott, talent booker for 
| the Hilton hotel chain and storm 
| centre of the recent Artists’ Rep- 
| resentatives Assn. resolution re- 
| garding the banning of payment 


| says that the new AGVA ruling is 
| directed at her—or misdirected. 

| “I’ve never 
| ask an act to pay me an additional 
commission,” Miss Abbott said 
“I’ve split commissions with agents 
| and agencies and will continue to 
'do so. I categorically deny that 
| I've ever been influenced in the 


commissions involved. 
to work with these 
year around and 


| amount of 
| “I have 


| rooms the 


|a hotel manager that an act would 
| be good for his room if I didn’t 
think that it would do good busi- 
ness.” However, she said that she 
was going to fight the ruling be- 
| cause it is “discriminatory.” 

Chi agents say that the ARA 
| enforce its 10% rule, came about 
| due to a falling out between Miss 
| Abbott and the Wm. Morris agency 
| over the canceled booking of Jose 

Greco and his troupe into the 
| Palmer House about three months 
ago. Representatives of Wm. Mor- 
| ris were the most vociferous pro- 
ponents of the ruling at the ARA 
meeting in New York two weeks 





ago. 








| 
' 


| of commissions over 10°% by acts, | 


asked an agent to| 


| acts I suggest to the rooms by the | 


it | 
| would be foolish for me to advise | 





resolution, which urges AGVA to} 





Miami Beach, Nov. 14. 

Accompanied by Miami Beach's 
One-man vice “squad,” a covey of 
Florida State Beverage Dept. | 
agents swooped down last week on 
this resort’s four top strip spots | 
to bag their usual complement of 
bartenders, B-girls and femme 
performers along with managerial 
staffers. The 11 persons tagged 
will be brought to trial tomorrow 
15: on asserted charges including | 
soliciting for prostitution and 
drinks. 

The raids—a 
rence here—were 
usual pattern: by a group of out- 
of-town agents with the arrests 
made by Beach Sgt. Mickey Bran- 
non on their signed complaints. 
Biggest two of the clubs, the Place 
Pigalle and the Cabaret Club, have 
recently been granted renewal of 
their annual license by a three-to- 


periodic occur- 
staged in the 


two vote in City Council. Both | 
are located in the heart of the 
indie nightclub and_ restaurant | 


sector near the Roney Plaza. 

5 Seized at Cabaret 

e persons were nabbed at 
Cabaret on charges of so- 
liciting for drinks and for pros- 
titution. They included two bar- 
maids and two femme dancers. The 
maitre d’ was taken in for alleged- 
ly permitting such goings-on. At 


Fiy 
Club 











Direct From Copa 
ques Continued from page 59 =e 
mark for the top names. The form- 
er soon graduate into the $3,000- 
$5,000 range as their impact be- 
comes evident in reservations and 
the 10G-and-up stars, of course, 
must continue business-pullers, or 
else. 

Podell is committed only to two 
axioms—shows that will attract the 
“family trade’ and “giving them 
more than their money's worth.” 
The family business means that | 
the marrieds are encouraged to} 
in groups, often bringing | 
teenagers for the dinner trade; 
and on the “money’s worth” idea | 
Podell breaks down (a) into the 
type of entertainment and (b) the | 
“good groceries.”” He is hipped on 
good food and his kitchen attests 
to that. First a restaurant man, he 
inclines to the cuisine. | 

Top Weeks, $65,000 | 

The Copa’s grosses range up to 
$65,000 a week (a 50G week is not 
unusual), and in the summer drops 
to a $30,000 weekly take or a little 
over. 

There is no “peak season” for 
the Copa because the headliner de- 
termines the peak gross. The house 
knows it, the waiters’ pourboire 
evidences it. 

Podell, like any nitery op, is at- 
tuned to whatever is new, hot and 
upcoming but he also knows that 
he hasn't gone wrong for 21 years | 
by spotting Joe E. Lewis to “offi- 
cially reopen the fall season” 
comes the first week post-Labor 
Day. Thus the same solid staples— 
Sinatra, Sammy Davis Jr., Durante, 
Nat King Cole, Louis Prima & 
Keely Smith (before their split) 
Lewis, Caesar, Dean Martin, Tony | 
Martin, Johnnie Ray, et al.—are | 
booked and rebooked, as commit- 
ments permit. 

Others, of course, have gone on | 


to broader horizons and, with 
those, found new nitery pastures 
on the Gotham scene which is 


SOP in light of the supply-and-de- 
mand principle. Among those who 
were formerly Copa staples and 
have diversified and diverted else- | 
where are Harry Belafonte, Lena} 
Horne, Sophie Tucker, the Ritz 
Bros., Peggy Lee, Peter Lind 
Hayes & Mary Healy, Lisa Kirk, 
Eartha Kitt, Ella Fitzgerald. 

Withal, at 21, the Copa is a 
definite part of the Gotham scene. 
“Direct from the Copa” is 
global endorsement. 


) the Pigalle, the manager, a bar- 


tender and two femme entertain- 
ers had a charge of unlawful so- 
licitation of drinks filed against 


| them. 


Two other spots in the area, the 
Club 23 and the Club Picadilly, 
had the manager and bartender, 
respectively, charged with solicit 
ing drinks. 

According 
torney 


to Beach 
Joseph Wanick, 


City At- 
the Dade 


| County Circuit Court had—follow- 


ing 
clubs 
manent 


litigation instituted by the 
last year—granted a per- 

injunction against city’s 
attempts to close them by not 
granting licenses. Thus, the new 
harassment raids via use of state 
beverage department agents. 

The state agency must also grant 
a license to dispense beverages, in 
addition to the city permit. Loss 
of the state okay after depart- 
mental hearings would automat- 
ically prevent any liquor sales on 
the premises. It was by this means 
that the city of Miami rid itself 
of its most notorious strip and clip 
joints. 














BILLY 


c.asons FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
For every branch of theatricals 
“WE SERVICE THE STARS!” 


35 Gag files $15, pilus $1 postage 
FOREIGN: 35 for $30 


¢3 Parody Books, per Bk. 
«5 Blackout Books 1-2-3 Each 
No. 4 for $35—No. 5 for $30 
* Minstrel (white face) Budget $25 
«How to Master the Ceremonies” « 
$3 PER COPY ...NO C.O.D.’s 


BILLY GLASON 
200 W. 54th St., W.Y.C. 19, CO 5-1316 
(We TEACH M.C’ing and COMEDY) 
(Let a real Professional train you) 


$106 
$25 

























Inimitables 
* Continental Excentrics ® 


HELD OVER AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 
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Wanted 
Attractive identical 
Twin Girl Singers 

Fer Top Night Club Act 
Must be mo more than 5‘3” in height. 
Age 18 to 24 


Box 1, Deily Variety, 6404 Sunset Bivd. 
Hollywood 28, Calif. 
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B&B 
COSTUMES 


Gowns and Costumes 
INDIVIDUALLY DESIGNED 


MADE TO ORDER 
110 W. 44th St., N. Y. Cl 53-4660 
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Big Wilson to fill Big 


Vegas slot soon. 














GAY’S GAGS 


Topical gags, original one-liners, 
jokes. Published Monthly. Subscrip- 
tion $12 per year. Sample Copy $2. 
6 back issues $4; 12 back issues $7; 
24 back issues $12. Send checks, 
money-orders to EDDIE GAY, 242 
West 72nd St., New York 23, N.Y. 























1697 Broadway, New York 19, 





YUGENE SMITH TRIO 


Pianist YUGENE SMITH'S TRIO 


Now Appearing ROUNDTABLE, New York 


Opening Nov. 20, CLUB D’VILLE, Cleve. 
Personal Management: PAT NORELL 


N. Y. COlumbus 5-0943 
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Musie Hall, N.Y. 

“Moonlight and Rhythm,” a Rus- 
sell Markert production; _ sets, 
James Stewart Morcom; lighting, 
Eugene Braun; special lyrics, 
Albert Stillman; Irene Apinee & 
Jury Gotshalks, 
de Ballet, Miller & Archer, Loray 
White, the Eight Notes, Richard 
Vance; Music Hall Symphony Orch 
(60),-directed by Raymond Paige; 
“Flower Drum Song” (U), Te- 
viewed in VaAnieTy—Nov. 1. 

The new Stusie Hall stageshow 
is geared for pop appeal, and also 
to fit the length of the current pic, 
“Flower Drum Song,” which runs 
for more than two hours (it’s that 
turnover proposition, obviously). 
But there is enough in the layout 
to appease the fall visitor to th: 
Hall. It’s heavy on terping, w! 
is all to the good in this huge (le 
atre. 

Bill tees off with “Royal Court 
Scenes” from “Aida” by the highiv 
competent symphony orch batoned 
by Raymond Paige. 
into a moonlight scene, a tremen- 
dous set by James Morcom which 
backgrounds the Hall ballet daiec- 
ing to “Moonlight Sonata.” Irene 
Apinee and Jury Gotshalks, fea- 
tured in ballet and adagio num- 
bers, draw heavy mitting. Ballet, 
for show caught at least, has four 
male dancers added. 5 

Song portion of the lineup is 
provided by Loray White, statu- 
esque Negro balladist, and the 
Eight Notes, mixed combo of young 
warblers. Miss White comes from 
the nightclubs but does well enough 
in these surroundings with two 
standards, “Summertime” = and 
“Gabriel.” The Eight Notes sport 
nice voices, but their costumes 
seem a bit too summery. 

Miller & Archer, billed as “The 
Music Men,” were rushed in after 
the opening show when Larry 
Griswold, trampoline specialist, in- 
jured his ankle and was forced out 
of the show. Not bad as vocalists, 
the Miller & Archer duo click 
heavily with their imitations of 
band instruments. 

Of course, as usual the shouw’s 
climax is the precision stepping of 
the incomparable line of 36 Rock- 
ettes. Richard Vance, billed as 
trumpet soloist, comes on twice 
near the end of the performance 
for topflight stint. 

Entire show is a Russell Markert 
production, and it’s to his credit 
that it comes off so smoothly. The 
Markert touch also is noticeable 
in the Rockette dances. Wear. 


Royal Command Gala 


By HAROLD MYERS 
London, Nov. 14. 


;were not 
|about the length, 


Music Hall Corps | 


This segues | 


House Reviews 


| and 











There 
complaints 
other than from 
some members of the audience 
who found there was no _ public 
transport running at that late hour. 

As always, the vaude_ gala, 
though relying on stage 
also gave an encouraging break to 
rising talent. Among 
timers in the show were Nina & 
Frederik, currently on a click UK 
tour, Spanish juggler Ugo 


three-quarter hours. 
too many 


veterans, | 


| 
| 


| during the war, executed a par- 


| 
| 


the first- | 


Garrido, |. 


serve as a potential instrument 
of war. Other man is a priest who, 


tisan on orders from a superior 
officer and has since undergone 
intense moral suffering. After long 
deliberations, court acquits the 
priest and condemns the objector. 

Unfortunately for the film's 
unity, Hawk found, “the issues are 
at times confused.” Also, as in 
most message pix, the authors 
“have loaded the dice to prove 











URRENT BILLS 


WEEK OF NOVEMBER 15 





NEW YORK CITY 


MUSIC HALL Loray White, Larry 
Griswold, Richard Vanee, Corps de Bal- 
let, Rockettes, Raymond Paige Ore, 


AUSTRALIA 


MELBOURNE Tivoli) Frank Berry, 


| their point.” But, despite a con-! pat Gregory, Jodie Gray, Howard Hardia. 
iv ai “ . is Joe Chisolm, bill Christopher, Harvey 
trived oie the total effect | Weber, De Jong & Dee, Trapinos, Maria 
undeniable. » Blanche, Ken Mackey, Adrienne Erdos, 
wr) - = ; —? Dunn. 
Acting was praised, especially | VEY. (Titel) <= fen Sennen, 
stint of Laurent Terzieff as the |Lucio & Rosita, Four Kovaes, McKay 
iec sviewe , spe- | Bros. & Romayne, Daniele Dorice, Ha 
objector. Reviewer gave an espe Roach, Yolande Rodrigues, David Fuller 
cial nod to a tune sung in three prio, Leo Arnol, Robin Hardiman. 
| reprises during pic, describing it 
? BRITAIN 


as not only effectively pacifist, but 
given a delivery and lilt which 


| spell a hit. 


now featured in a nitery show, 
Scots comedian Andy _ Stewart, 
French puppeteer Andre Tahon 
and three combos—Acker Bilk & 
his Paramount Jazz Band, the Tem- 
perance Seven, and Kenny Ball & 

his Jazz Men. 
The McGuire Sisters. who had | 
‘ust completed a nitery enguge- 
t at the Talk of the Town. were 


iso making their royal debut. But 

niong the veterans were such sea- 
soned performers as_ Frankie 
Vaughan, Max Bygraves and Shir- 
ley Bassey. 

Bruce Forsyth? who becanie a na- 
tional favorite a couple of vear; 
back when he was picked from an 
obscure seaside stow to emcee 
“Sunday Night at tne Palladium,” 
made a standout job as linkman 
fer the shew and his 
Sammy Davis Jr. was an undoubt- 
ed highlight. The “Crazy Gang,” 
making their farewell appearance 


in a royal show, were as _ incor- 
rigible as ever; in exotic female 
garb they sang a number about 


sporty women at Ascot and though 
some of the lines bordered on the 
indigo, it was all ta!:en in the right 
spirit 

Maurice Chevalier, the real vet- 
eran among the entertainers of 
royalty— he recalled that he first 
performed for Edward VII—had 
the honor of closing the show and 
after a long dissertation on the 
art of growing old gracefully, he 
personalised his performance by 
addressing the Queen Mother and 
singing to her personally, “You 
Must Have Been a Beautiful Baby, 
Because Majesty Look At You 
Now.” There was a marked over- 
dose of sentiment in his perform- 
ance, but his perscnal gesture was 
acknowledged from the Royal Box. 
Finally Forsyth closed t'ic proceed- 
ings by reciting a special verse 
composed for the occasion by Sir 
Alan Herbert. 








| ‘Conscientious’ Pic 


| pre-release 


takeoff of | 


‘the Mass. 


excised from the show. 


ees Continued from parcel —— 


screenings were for- 


| bidden by police. 


Local Columbia spokesman said 


| decision, news of which he'd read 


| in the papers, surprised him, 
|; that he 
eventually be released here. 


Vaudeville, the poor relation of | 


the live theatre—there is not one 
variety showcase in London for 
example—came into its own last 
week with a star-crammed bill for 
the annual Royal Command Gala 
and significantly raised more 
money for variety charities than 
any time previously. Helping, of 
course, to achieve this new record 
of $85.000 was the “substantial 
sum” paid by Associated TeleVi- 


sion, which telerecorded the entire | 


three-hour program, which was 
a tv spectacular last Sunday (12) 
in place of the regular “Sunday 
Night at the Palladium.” 

It was significant, too, that three 
top stars came especially from the 
United States at their own expense 
for the privilege of appearing in 
the royal bill. Sammy Davis Jr., 


who hac completed a London sea- | 


s0n at the Prince of Wales only a 
month ago. came 
Vegas, having got 48 hours leave 
of absence. Apart from footing his 
own bill, he also paid all expenses 
for his partner in the act, 
Blair, to fly to Las Vegas so the 
two could rehearse their 10-minute 
stint in good time. Other two U. S. 
visitors, Jack Benny and George 
Burns, made the 6,000-mile trip 


in from Las| 


Lionel | 


from L. A. to London. All three | 
visitors, together with several 
other performers, were  subse- 


quently presented to the Queen 
Mother and the Duke and Duchess 
of Kent. 

Last week’s gala, the first to be 


presented by Bernard Delfont and | 


the first-ever at the Prince of 
Wales, was the longest show of all 
time. It was 15 minutes after mid- 
night before the curtain came 
down after a show lasting three 


—— eee ~ —— aie « “* 


but 
would 
Under 
Italo censor ruling, decision can 
be appealed. Zebra production top- | 
per Morris Ergas was not in Rome, 
hence unavailable for comment. 

Furor surrounding the Columbia 
release, both in public and press, 
has reached a fever pitch in recent 
weeks, especially as a new censor- 
ship law is currently under con- | 
sideration by Italian House after 
being passed by the Senate. 

A group of Italian Congressmen 
had meanwhile entered a formal 
interrogation with the Ministry of 
Entertainment, asking “how ‘the 
Ministry) intends to justify its de- 
cision” to ban “Thou Shalt 
Kill,” “decision felt to constitute 


believed that pic 





| 








Roy Castle, 
Eddie Calvert 
Jeans, 
Wendy 


Weird Mass. Law 


awe Continued from page 2? ——« 
ton’s licensing division Richard J. 
Sinnott said that he had saved the 
Boston entertainment scene from 
hardship by conferring with the 
public safety commissioner and the 
attorney general, who agreed to 
leave enforcement to local licens- 
ing authorities. 


cols 
herd 


ridge, Kaye 
my Clitheroe 
Harbers & Dale. 


Nina & Suet 
Trio, M. B 
Br yan 


BRISTOL (Hippodrome) 
erik, Malcolm Mitchell 
Winters, Vic Perry, Salici Puppets, 
Burdon, Three Sonnettes 

ONDON (Pailadium)—Harry Secombe, 
Marion Ryan, King Brothers, 

and the Wiseguys, Audre 
Michel & Carol, Grazina Frame, 
Wayne. Helene & Howard, The 
Barantons, Ronnie Corbett, Jack Fran- 
George Carden Dancers, Bill Shep- 
Singers 
MANCHESTER (Palace)—Edmund Hock 
Sisters, Tommy Cooper, Jim- 
Clark Brothers, Monarchs, 
Debutantes, Debonnaires 
-Nervo & Knox, 


VICTORIA (Palace) ) 
Bud Flanagan, Naughton & Gold, Eddie 
Gray. 





Cabaret Bills 








Sinnot said he informed legit 
theatres and night clubs that they 


NEW YORK CITY 


BASIN ST. EAST “ed Lee, Quincey 





y oO cial] | Jones. Jimmy Lyon T : 
would neve to tube wt lal BIRDLAND Dizzy Gillespie, Olatunji 
licenses. “Anyone known to be! BLUE ANGEL — Pat Harrington Jr 

| Bobby Short, Otis Clements 


reputable could do like on any 
other day,” Sinnott said. About 100 
special permits to hotels, night- 
clubs, legit theatres and reputable 
organizations for public dancing | 
were issued by Sinnott. } 

Dancing was banned in most of 
cities and towns, 
Boston nightclubs, hotels and pri- 
vate social organizations operated 
with “business as usual” policies | 
due to Sinnott’s special permits. A 
special permit went to “Fiorello” | 
at the Shubert so the dancing ban- 
ned by the Blue Laws would not be 


However, the scene in Boston 
was confusion. All dancing stopped 
at 12 midnight in one hotel, but at | 
another hotef, a double jointed deb | 
party, the celebrators danced all 
night into the Blue Law holiday | 


Ore., Verna Lee, 


|Coleman Orc., 
Milton Kay 
# 


Tucker. 


BON SOIR—'Greenwich Village, U.S.A.” 


Mae Barnes, Jimmie Daniels, Three 
Flames 

CAMELOT—George Young Ore 
CHARDAS~—Laureanne LeMay, Tibor Ra- 
kossy, Dick Mata, Lia Della, Elemar 
Horvath 

CHATEAU MADRID — Lus Chavales 


Espana, +t Campo Orc. 
COPACA NA Gorme & Lawrence, 
Bobby aaa. Paul Shelley Orc., Frank 


but | m:z 


Jonah Jones. 

HOTEL ASTOR Morgana King, Lou 
Wills Jr., Dick Harding Ore. 

HOTEL LEXINGTON— Virginia Wing 
Lillian er Denny Regor, Tony Drake, 
Tony Cabot Orc 
HOTEL NEW YORKER—Milt Saunders 
Joe Furst 
-‘Steppin’ in Society’ 
Haskell, Patricia 


HOTEL PLAZA—Diahann Carroll. Emil 
Mark Monte Continentals. 


PIERRE 
Bright, Jack 


HOTEL 
Patricia 


Marand, B&M Hagegett 


HOTEL TAFT—Vincent Lopez Orc. 
HOTEL ST. REGIS Colette Renard, 
Trio. Milt Shaw Ore. 


OTE: ROOSEVELT-—Si Zentner Orc. 
HOTEL WALDORF-ASTORIA — Sophie 
Dick Barclay, Emil Coleman Ore 
HOTEL SAVOY HILTON--Gunnar Han- 


sen Orc., Arturo Arturo Ore 
— c INTERNATIONAL Myron Cohen, Karen 
Dean . Cushing, 1 Chandler, Mike Durso Orc., Aviles Ore. 
S manager of LATIN QUARTER—Rafael de Cordova, 


the Boston Retail Board, said the 
loss in revenue is actual out of 
till to Mass. merchants because 
Mass. shoppers, lured by fine | 
weather, went over state lines on | 
shopping sprees. Springfield’s loss 











Pompof-Thedy. 
Wallenda Ballet. 
Larks, Jo 


| oO 


‘Rochi, 


Julie Gibson, Arnauts, 
Jeanine Pivoteau, Mello- 
Lombardi Orc., 


Paui Dooley. 
Briggs, Alberto 


re 
LEFT BANK —Cal Bostic 
LIVING ROOM — Lillian 
Arti Azenz: 

NO. 1 FIFTH AVENUE—Susan Bernard 





(Will Mastn Trio), Brascia & Tybee, Dick 
Stabile Orc 

CRESCENDO — Dick Grexery, Nancy 
Wilson, Cannonall Addberly 

DINO’S tees James, Jack Elton, 
Steve La Fe 


LE CRAZY ‘HORSE Le Crazy, Horse Re- 
vue, 3d Edition, Diane D'Orsay, Georgina 
Schweppes. Danille Divroux Cleude 
Stroud, Lobattos Dancers 


MOULIN ROUGE—Louis Prima, Sam 
Butera, Witnesses 

SLATE BROS. — Lenny Kent, Betty 
Reilly. Herbie Dell Trio 


STATLER HOTEL—''Play mates in Rio,” 
Skinnay Ennis Orc 


VE LITTLE CLUB — Ruth Olay, Joe 

Felix Group (4) 
LAS VEGAS 

DESERT INN—Danny Kaye, Dunhills, 
Donn Arden Dancers, Carlton Haves Ore, 
Lounge: Michael Kent. Dave Apollon, Milt 
Herth, Henri Rose, Bobby Stevenson 

CUNES—"Philippine Festival Bobby 
Gonzales, Katy De La Cruz, Pilita Cor 
rales, Shirley Gorospe, Elizabeth Ramsey, 
Bill Reddie Orc, Lounge: Novelites, Billy 


Andre, Fabulous Tones, Der 
Joseph Mack Four 


nis & Rogers, 


EL CORTEZ—Instrumentalists, Conoleys, 
Bel-Aires 

FLAMINGO Joe & Lewis, Della 
Reese Lounce: liar: James. Sarah 
Vaughan, Norman Brooks, Pegy Dietrick, 
Bob Sims 

FREMONT—Joe King Zaniacs, Newton 
Bros., Make Beleves 

GOLDEN NUGGET—Judy Lynn, Jimmy 
Wakely, Wanda Jackson. Sneed Family, 
Joe Wolverion, Annie Maloney. 

HACIENDA — Four Tunes, Johnny 
Olenn, Keynotes, Cathy Kyan, Grover- 
Shore 3 


aoe Moreno’s “Artisis & Models 


NEVADA—"Les Girls De 
Duarte, Moon Puppets, Kay Brown, Vido 
Musso, Johnny Paul, Sparklers 

NEW FRONTIER Lounge: 


of 
Paris.” Jose 


Ink Spots, 


“Hot Lips” Levine. Fred Kushon 

RIVIERA — “Irma La Douce.” Juliet 
Prowse. Clive Revill. Stuart Damon. Jack 
Catheart Ore Lounge: FPuddy Greco, 
Robinson Bros. Revue 


SADDLE CLUB--Jackie Lee Cochran. 


SAHARA--Ken Murray. Marie Wilson, 
Mills Bros... Leo Diamond. Moro-Landis 
Dancers. Louis Basil Ore Lounge: Mary 
Kaye Trio, Characters 

SANDS — Dean Martin. Garr Nelson, 
Copa Girls. Antonio Morelli Ore. Lounges 
Jerry Vile. Dave Burton. Morrey King 


SHOWBOAT— Tex Williams, 


Wade Ray, 
Twin Tunes 





Irving Fields | 


| 
| 


for the day was set at $2,000,000; Betty June Cooper, Henkinson & Silver 
ittsfi < ‘ koa eann. |. ROUNDTABLE — Belle Barth, Cootie 
Pittsfield, $600,000; Holyoke, $500,- | wittiams 
000; Lowell, Lawrence, Haverhill, | SAHBRA —_ Four Avalgns, Rachel & 
> Ziilla, Martin Roman, Sara Avani. Kovesh | 
$2,500,000 among them | & Mizrachie, Leo Fuld | 
TOWN & COUNTRY — Buddy Hackett, 
|Jennie Smith. Inea & Relf, Ned Harvey 
;Ore., Frank Martinez Orc 
N A t TWO GUITARS—Alya Uno. Sasha Poli- 
ew Cc noff, Ivan Nepa & Sonia, Kostya Polian- 
= | sky 
|. UPSTAIRS & ¢—y oe 
|Bruns, Ceil Cabot. Rex obbins, Steve 
PATRICIA SCOTT Rolunu, Donna Sanders Mary Louise 


| Songs 
18 Mins. 
Caucus Club, Detroit 

Distinctive styling, the presence | “ 
| of an experienced actress and at- 
tractiveness in face, figure and 
dress blend smoothly to make 
Patricia Scott's break-in an auspi- 


|Raiph Pote, 
|} Tommy Zang, Lou 


Wilson Lovelady Powell, Freddie Webber. 
Jim Sheridan, Bill McCutchen, Milrad & 
Colston. 
PA «cg ony — 
Bey Sister 
VIENNESE “LANTERN 
Lisa Desti. Ernst Schoen 
VILLAGE BARN 
Susan 


Blossom Dearie, Andy 
- Monica Boyar, 


Sinclair 
Shay, 


Dery 

Brady Joe 
Harold Ore, 

VILLAGE GATE — Aretha Franklin, 


Herbie Mann 


| cious one at the Caucus Club’s in-| VILLAGE VANGUARD — Thelonius 
timate Ba¢k Room. Monk. 

While personalized, Miss Scott's CHICAGO 
| Styli Mt a ee 

tyling is in the modern idiom BIRDHOUSE—Chico Hamilton Quintet 


Not } 


an evident and inadmissible exam- | 


ple of ideological and_ political 
censorship.” 

Film was reviewed by VARIETY 
from Venice Film Festival ‘Aug. 
30. Page 16) 


“VARIETY Review 
VaRIETY’s Hawk 
“powerful message against war 
and in favor of conscientious ob- 
jection” in the Yugoslav pic, 
“though its grimness and _ han- 
dling of religious angles are two 
elements which, together’ with 
others, must be weighed in bal- 
ance before success is assured. 
There is no doubt that the film in 
its present form will have censor- 
ship difficulties in certain areas” 
—inferentially, outside of Italy as 
well 
Story is about two men before 
the courts for what are only ap- 
parently similar charges. One is a 
conscientious objector who has re- 
fused all compromise in his re- 
ligious belief that he should not 


——— 


| 


discerned aj, 


that is, she relies on dissonance 


and unusual down-home phrasing |« 
{Lord Banjo. 
nan. Sir Slim Henry. 


for her shading and meaning. This | 
is effective and not overdone. She | 
is in command 
her experience as an off-Broadway 
actress aiding in the poise and sell- | 
ing departments. 

She opens with a sweet and low- 


all the way with een 


| Gordon, 
| Dears (6). Gav 


BLUE ANGEL “Limbo Pan Ameri- 
ana.” Pablo Candela. Jessica & Irma, 
Lerd Mike, Raphael Her- 
Tito Perez Ore 
CLOISTER — Phi) Tucker, Joann Hen- 
Eddy Subway Orc 

CONRAD HILTON—“Ooh La La,” Dor 
Margie Lee, Dru & Landell, 
Brigitte Voit, Inez & 
Boulevar- 


nan Bros.. 
Lothar Weidemann, 
Boulevar-Dons (3). 
Claridge Ore 
DOWNSTAGE ROOM ‘Happy Medium) 


“ 1 : y Daniele Clary, Cy Touff Trio 
| keyed When My Sugar Walks DRAKE — Bob Melvin, Jimmy Blade 
Down the Street.” followed by “No | Ore... Lian 
Moon At All,” which has an inter- | EDGEWATER BEACH—Martin Denny 
: . |}Manu. Don Davis Orc 
esting folksong quality about it.| ‘Gate oF HORN Claney Bros, & 
Next, she belts “I’m In Love,” un- berry? Makem. Gene & Francesco 
| | LE BISTRO—Duke Mitchell, Dick Green, 


covering a powerful set of pipes 
which need no amplification. In a 
quick and fascinating change of 
mood, she switches to shy, fem- 
inine softness singing “You Fas- 
cinate Me So.” Then, she becomes 
a knowing girl-of-the-streets with 
“M’Lord,” 





Rod Warren. Miss Scott wisely 


eschews an Edith Piaf treatment to | Storch, Don 


Dick meter or Trio, Larry 


| die Higgins Trio 


featuring an effective |Kort', ,,° 


| translation of the French lyrics by 


Novak Trio 
LIVING ROOM Bennett, Joe 
Parnello Tric, Phil 

LONDON HOUSE 


Tony 
Terry 
Pete) 
Larry 
MISTER KELLY’S 
Dave Astor. Marx-Frigo 
benstein Tric 

PALMER HOUSE Genevieve with Luc 
& Gus Viseur, Reberte Trio, Ben | 


Nero Trio, Ed 
Novak Trio 
Parbara MeNair 
Trio, Marty Ru 


PLAYBOY CLUB -— Max Cooper. Don 
Heller, Wayne Roland, Penie Pryor. Enid 
Mosier & Alfonso. Jackie Gayle. Larry 
Brocks Three, Davy Karr, 


put her own personal stamp on this | Harold Harris Trio. Kirk Stuart Trio, 
Davis-laco Trio, Larry Cummings 
bowoff number. SHERATON -BLACKSTONE Monique 


The versatile Miss Scott captures 
and holds the attention of her audi- 
ence. She's equipped, adaptable 
and ready for most any spot. 

Tew. 


Van Vooren, Frenz Pentler Ore. 


LOS ANGELES 
BEN ny Aa - Ben Biue Revue (0) 


Ivan Lane 


CocoanuT ‘GROVE -Sammy Davis Jr., 


2% 


SILVER SLIPPER —Hank Henry, Sparky 
Kaye, Red Marshall, Danny Jacobs, 
Taffy O'Neil, Rudenko Bros., Slipperettes, 
George Redman (re Lounge: Charlie 
Teagarden, Barhary Coast Boys 

STARDUST—“Lido de Paris”; Lounges 
Dick Contino. Ann Mason 

THUNDERBIRD Evie Adams. Clifford 
Guest, Harry Nofal, Geo. Arnold Ice Re- 
vue, Garwood Van Orc, Lounge: Arthur 
Lyman, Kiki Paige 

TROPICANA—"“Folies Hergere.” Cob 
ette Riedincer, Pompoff, Thedy & Fam- 
ily, Pinky & Perky. The Bogdadis, Danny 
Costello, Trio Martelli. Mme. Baron #al- 
let, Florence & Frederic & Dancers, Ray 
Sinatra Ore Lounge: Perez Prado, 
Mafaida, Dubonnet Trio 

SAN FRANCISCO 

BLACKHAWK-- Horace Silver 5 

BLACKSHEEP.-Farl Hines Ore, Fred 


Washington Tri« 
EARTHQUAKE McGOON’S—Turk Mur- 
phy Orc 


FAIRMONT HOTEL — Ella Fitzgerald, 


Ernie Heckscher Orc , 

GAY 90'S--Ray K Goman, Bee & Ray 
|Goman 

HUNGRY 1—Chariie Mann, Stan Wik 
son, Leenin Castro, Olga Sbragia 

JAZZ WORKSHOP Charlie Mingus Six, 

MOULIN ROUGE Georgia Helden, 
Natasa, Donna Kave. Robin Carroll, Jan 
Seliers, Ken Card. Johnny Coppola Ore. 

NEW FACK’S—Jerry Lester, Jack Jones. 
Vernon Alley Trio 

ON THE LEVEE—Byron Berry, Vince 
Catolica s 

PURPLE ONION —T ©. Jones, Ketty 
Lester, Gold Coast Singers 

tus Jimmy Troy, Les. \ar- 
thys, Barry Ashton Dancers, Roy Palmer 
Ore ; 
g SUGAR HILL Barbara Dane, Tampa 
RENO-TAHOE 
GOLDEN--Barry Ashton’s Les Girls, 
Novelites, John Carleton Ore 

HAROLD’S—Don Cornell, Goofers, Don 
Conn Ore 

HARRAH’S (Reno)--Lancers. Jody & 
Jesters, John Buzon Trio, Tony Thomas 
& Tartans, Windsor Trio, Red Coty 

HARRAH’S (Tahoe) In South Shore 
Room: Eleanor Powell, Leo DeLyvon, Four 
Gentlemen. Dorben Singers asd Dancers, 
Leighton Noble Ore. Lounge: Jack Ross 
Sextet. Denis & Rogers Tune Timers, 





Twin Tunes. 


HMOLIDAY—Frank Yankovic, Rounders 


with Tabby Calvin, Charles Gould 
Satin Strings 

— Arthur Lyman, Interludes, 
Millionaires, Bobby Page with Sue 


Flanders & Millie Davis 


RIVERSIDE Minsky’s Follies with 
Mills Bros., Lou Levitt Ore Lounge: 
Nelson & Palmer, Linda Leigh & Her 
Lads 

WAGON WHEEL Tahoe) Arthur 
Walsh. Esquires. Meri Ellen & Coherts, 
Paul Schilling Quintet, Magic Violins « 


= o, Ron Rose 





MIAMi-MIAMI BEACH 


AMERICANA—George Arnold lee Re 


;vue, Phil Richards, Shirley Linde, Shaw 
|& Reed, Johnny Flanagan, Michael Mee- 
jhan, Lolo & Lita, Mal Malkin Orc lee 

Models 

CARILLON—"“Cherchez) Les Femmes.” 
Jerry Van Dyke. Sue Carson, Tanya & 
Biagi. Jack & Sally Jenkins, Jacques Don- 
net Ore., Line (16) 

CASTAWAYS— Preacher Rollo 5, Jerry 
|Geraldi & Lesley. Ralph Font Ore., Candi 
Cortez, Jimmy Roma, Bill Bernardi 

DIPLOMAT—Mandy Campo Ore Van 
| Smith Trio 
| EDEN ROC-— Billy Maxted Band. Mon. 
roe Kasse 5, Luis Varona Orc Barbara 
Russell, Leslie Hudec 

FONTAINEBLEAU ‘Saucy Scandals,” 


4 


Eddie Carson & Chico Chico 
Paulette, Pepe Miller 


Florida Trio, 
Vie Charles, Ronnie 





»Meren, Ron Dern. Les Kondettes (12), 
Ziggy Lane, Cheo & Veradero Sextette, 
Frank Natale Trio 

PLAYBOY * Wayne Roland, Stagg 
MeMunn, Danny Apolinar, Casey Ander- 
son, Jackie Jackler 

THUNDERBIRD Giovannias, Jack Walk 
lace, Berj Vaughn Quartet, Huth Me- 
Mahon. 


“ - 
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| whether the public is buying this x 
kind of service drama today. | ¥ e a = 
| Whether it is or not, there is sure- | A des d Ad ] b * 
Shows Out of Town ‘ly a solid film here, with the Navy x Sl an 1 Ss 4 
tage eg to — a a eee rceccoceeccrocclccoccolecceccleoeeorreesgssy | 
| ee ee oe : I. History did a repeat when Bette Davis appeared at the Auditorium, 
_ ; Rochester, recently as costar in a tryout engagement of the new Ten- 
Eo~st Lewve | the adoles¢ent. gyi ange in ral Mary Stuart nessee Williams play, “Lhe Night of the Iguana.” The film-legit 
New Haven, Nov. 10. | large. cast are mainly bits, but | Washington, Nov. 3. | actress missed the Saturday matinee and night performances because 
Roger L. § exouerick Brisson, — ee has been a American National ‘Theatre @ Acicrey, | Of @ Wrenched knee. ‘Her understu@y, Patricia Roe, substituted. 
in association with Samuci Taylor. given to their thoroughness. a a Pocdrich Schilier,| Miss Davis revealed that about 30 ye 
presentation of comedy-drama in three “ Nonald Oensiager’s settings Seapeation sr keen Sins Cotietenn aind debut Rochester, a aadeeee “9g gp te Hace 


acts by Samue! Taylor, based on @ memoir 
by Romain Gary. Staged by Alfred Lunt; 
seener) and lighting. Donald Oensiager; 


costumes, Theon: Aldredge; ‘vranvatic 
soundscere, Charies Paul; produeer a@sso- 
ciate, Victor Samrock. Stars Elizabeth 
Bergner, Hugh O'Brian; features Rex 
Thompson, Claude Garsene, Tim O’Con- 
nor. Sandor Szabo, Boris Marshalov, Rey- 
nolds Evans Opened Nov. ®, ‘61, at the 
Shubert Theatre, New Haven; $4.50 top. 
Romain Nugh O'Brian 
Bos 2 Cisude Gersene 
Nina Kacew . Elizabeth Bergner 
Police Sergeant ....... Bert Conway 


Peter Gumeny 
Randy Garfield 
Peter De Vise 
Brendan Fay. | 
Dale Johnson 
Boris ap 


Polieeman so ... see eeee 
Simail Schooiboy 
Large Schoolboy 
Moving Men 


Grand Duke 


Adolescent Rex Thompso 
Mariette Sasha Von Geherier 
Tennis Club Sect Dan Keyes 
King of Sweden Reynolds Evans 
Tennis Coach  .......+-- Chet Lontion 
Ivan Malekhine .........- Sandor Szabo — 
Waite: Guy Afrbury 
Rene Bouchard .........- Tim O’Connor 
Tivena Betty Heltman 
Rinaldi Jack Bittner 
Capt. Meulignat Dale Johnson 
Airmen Peter Gumeny, Chet Lonton, 
Drendan Fay 
Hotel Proprieto: Guy Arbury 
Hotel Waiter Dan Keyes 
If this new Roger L. Stevens- 


Frederick Brisson production hits 
paydirt, 
better than an even chance that it 
will, a generous measure of credit 
must be accorded 


scenic design that provides oppor- | 


the fluid staging. Not 
that ‘First Love" relies on gim- 
micks to display its wares to best 
advantage, but its method of vis- 
ual progression is eye-appealing 
and a distinct impetus to the mo- 
mentum of the story. 

The production as 
imaginatively 


tunity for 


a whole is 


sented and it carries a label of 
being decidedly “different.” It 
offers the tvpe of theatre-going 


experience that grows on a play-| 
a fair portion | 
of its appreciation comes in retro- | 


goer. That is to say, 


spect, after the final 
down, 

This is a Samuel Taylor adapta- 
tion of a memoir, “Promise At 


Dawn,” by Romain Gary. 


curtain ifs 


it is enuugh to note that this is a 
warm, affectionately 
sees great things in her 
devotes her life to an attempt to 
turn her visions into realities even 
though, theaprocess is at times un- 
welcome to the son. 
catches a faithful impression of 


such mother-son relationships, un- | 


folding in an unorthodox flashback 
manner as three different players 
portraying three successive age- 
periods in the life of a central 
character engage in lively conver-| 
sation 

In the lead roles of mother and 
son, Elizabeth Bergner and Hugh 


O'Brian do exceptionally well. For | 


Miss Bergner the part is a natural 
as she encounters the emotions of | 
hope, frustration, accomplishment | 
and despair, neatly intermingled | 
with lighter moments of real comic 
substance 

Although O'Brian has appeared 
in some 27 legitimate productions, 
and his major reputation has been 
acquired in other fields, this will 
be the first time he has originated 
a leading role on the stage. Om the 
basis of a thoroughly competent 
performance in “First Love,” the 


actor impresses as belonging on 
3roadway. 
Handling the age-period parts 


in fine support are Claude Gersene 
as the boy and Rex Thompson as 


and there appears to he, 


the unusual, 


conceived and pre-| 


With no| 
attempt to split the writing credits, | 


chronicled | 


story of a determined mother who | 
son, and | 


The writing | 





Dick Hyman 
ond 
Rebert Downing 


reprise some time-honoted show biz 
superstitons in an amusing 
treatise entitied 


Jinxes & Jonahs 
Of The Theatre 


* 


another interesting Feature 
in the unceming 


Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles. 


* * 


56th 


combine an ascending platform, 
against a huge patchwork back- 
ground, with a number of sectional 
drops that provide colorful and 
elastic playing areas. His lighting 
|earries a substantial assignment 
effectively. Theoni Aldredge’s cos- 
tumes add a noteworthy assist. 

Alfred Lunt’s staging has man- 
aged to corral the many off-beat 
| facets of this production into a 
{ novel, interesting whole. Bone. 


The Captains and the 
Kin 


San Francisco, Oct. 31. 

& Joel 
erranmoment with John 
Paul Gregory 





| 


by 


Gerstad, presentation of 


’ | preduction of drama in three acts (four 


seenes), by Leo Lieberman. Staged by 
Joseph Anthony; scenery, costumes anc 
lighting. James Trittipo. Stars Dana 
Andrews. Charhe Ruggles, Peter Graves, 
Conrad Nege!l, Lee Grant; features Joseph 
| Sullivan, Gavin MacLeod, Joseph Cam- 
panella. Opened Oct. 30, ‘61, at 
Curran Theatre. San Francisco 

Lt. Endicott Robert Kenneally 
Richard Conway ‘ Dana Andrews 
Carl Romano . Joseph Campanella 





Jordan Joseph Sullivan 
Hose Collis... .....s0.6. Lee Grant 
CC eee Peter Graces 
Adm. Howard Bradley Conrad Nagel 
|-8en. Norris Wrightson Charlie Ruggles 








Adm. Cooks Robert N. Terry 
Adm. Swanson Williem Swetiand 
Arm. Greeg Warren Wade 
Adm. Benton . Stephen Chase 
Adm. ‘Hall .. Alexander Clark 
| Adm. Rigas ........ Wayne Wilson 
Harry Locke Gavin MacLeod | 


After a succession of lavish mu- 


sicals, fluffy comedies and the 
Kooky avant-garde plays, “The 
|Captains and the. Kings” seems 


‘almost Tike a throwback to the im- 
mediate post-Worid War II era 
when straight dramas of the ‘‘Mis- 
ter Roberts” ilk were the 
As such, this is welcome relief, 
though it is not nearly so funny 
or tidy a play as “Roberts.” 
Rickover’s fight to preduce an 
jatomic submarine. Leo Liberman 
jhas written the chief -character, a 
‘loner Navy Captain, in the Rick- 
over mold and shows the torment 
he goes through to convince the 
highest - ranking Admirals that 
atomic-powered ships are neces- 
sary for the fleet. 

The torment consists of being 
passed over for Admiral a couple 
of times, then battling a U. S. Sen- 
/ator who joins with the Admirals 
in trying to get rid of the Captain 
by an accusation of guilt by asso- 
ciation. In the end a junior of- 
ficer under the Captain's command 
takes the sub on a cruise, without 
orders, and proves it is a fine 
| utilitarian ship. 

Lieberman's basic fictionaliza- | 
|tion in his main character is that 
| the Captain is not Jewish. The 
| stubborn, brilliant, blunt, loyal and 
[highly idealistic hero comes 
through smashingly in Dana An- 
drews performance. 
| Conrad Nagel handles the role 
| of the Captain's chief persecutor 
with authority. This Admiral is 
‘also the father of the Captain's 
subordinate who takes the sub on 
her maiden cruise, a role nicely 
done by Peter Graves. As the 
Captain’s secretary, the cast’s only 
woman, Lee Grant is winsome and 
touching, winding up with the Cap- 
tain in her arms. 

Howard Wierum was _ flown 
from New York the day before the 
opening to handle the role of the 
Senator because of Charlie Rug- 
gies’ illness. Working from a 
script, he manages to convey the 
Senator's sly immortality with only 
{a few slips. 

Gavin MacLead contributes a 
memorable vignette as the Sena- 
tor’s ‘“‘mouthpiece.” Warren Wade 
is a crusty retired Admiral, and 
Joseph Campanella, Joseph Sulli- 
van, William Swetland, Stephen 
Chase, Alexander Clark and Wayne 
Wilson click in lesser roles. 

Lieberman's dialogue tends to 
‘be pedestrian at times, but he ang 
| director Joseph Anthony, who has 
} paced the play beautifully, have 
| worked in a number of humorous 
bits to relieve the drama’s tension, 
and the author has cut loose for 
one fine monologue in which An- 
drews defines his dedication to his 
job. James Trittipo has concected 
|a Slick single set and lit it well. 

















the | 


vogue. | 


It is topical, dramatizing Hyman | 


The question seems to be | 


jJohn Reich. Staged by Jaek Sydow; set- 
tings, Jac Venza; lighting, Tharon Mus- 
ser; costumes by Alvin Colt. Stars Eva 
Le Galleinne, Faye "Emerson; ‘features 
Scott Forbes, Frederick Worlock. Opened 
Nov. 2, 61, at the National Theatre, 
Washington; $4.50 top. 
Hannah Kennedy .......... Dee Victor 
Sir Amias Paulet . Claude Horton 
; Servant to Paulet........./ 

| Mary Stuart 
Sir Edward Mortimer a 


Lord Burleigh 
Eva Le Gallienne 


Queen Elizabeth ral 
Count L’Aubespire -Dalton Dearborn 


Barl of Leicester .. Sydmey Walker 
| Earl of Shrewsbury.. Paul Ballantyne 
| O’Kelly Terence Scommell 
Capt. of the Guard....Jdonathan Farwell 

Sir William Davison..... Geddeth Smith 


Melvil..... ee MacDonald 
obin Ramsay. 
David McCally, gy Smith 
Queen Elizabeth 1 in all her glory 
was probably never as regal or 
as vibrant as Eva Le .Gallienne can 
| make her seem in Friedrich Schil- 
ler’s “Mary Stuart:” It ts a fabu- 
lous role, and Miss Le Gallienne 
is the match for it. 

The National Repertory Thea- 
tre, under American National 
| Theatre & Academy aegis, is tour- 
ing the Schiller drama, adapted by 
|Jean Steck Goldstone and John 
|Reich. It is ‘alternating with 
“Elizabeth the Queen,” by Max- 
well Anderson. Because Washing- 
ton saw the same production of 
“Mary Stuart.” starring Miss 
| Gallienne and Signe Hasso last 
|season, it was limited to a single 
|Thursday matinee performance 
| during the current two weeks, with 
ithe Anderson play skedded for the 
remainder of the dates. 

Faye Emerson is ‘now 


Sir Andrew 
Guards 


Scots, and -she is adequate. 
cities sttch as this one, where Miss 


|Hasso can be recalled @s a Mary |voash .......\.......... Mitchell Jason | 
of more strength and emotion, par- a vee = — 
| tteularly as she goes to her death, | jethe Robert ‘Weiss 
|Miss Emerson is at a disadvan- | Doug'as Campbe 
| tage | anee — —_ 
ee be | PE Veceicanaetéen sues wate tric Berry 
| Scott Forbes, the dashing sort | Jahlee! ..........00.5002... David Hooks 
jof knight by looks and manner, | flevekiah ...-.....-...-.-. — 
{does well in making a tragic hero} purah 77725.55705 75007" Gecure Segal | 
of Mortimer. Frederic Worlock is | Zea. .-.seeeeee evens Alan_ Bergmann | 
a puissant Lord Burleigh. Paul | Zalmunna .......... " Baward i. Holmes 
Ballantyne, Sydney Walker and | Ozni David ‘Hooks 
> Tictor ontribu | Orpah Lorraine Egypt 
ae Victor ¢ bute important Women of Manasseh and Succoth 
support torence Anglin, Anna Berger, 





in the | 
role of the doomed Queen of the | 
In | 


| tlon of comedy-drama by Patidy Chayef- 
| sky. Staged by Tyrone Guthrie; settings | 
and lighting, David Hays; costumes, 
Domingo A. Rotiriguez. Stars WPredric 
March, Douglas Campbell; features Eric | 
Berry, Alan Manson, Mark Lenard, | 
| Mitchell Jason, Victor Kilian, David 
Hooks. Lorraine &gypt, Edward K. 
| Holmes, Martin Garner, George ‘Segal, 


Jack Sydow has done a fine job | 


}of staging the drama for its most 
| forceful dramatic electricity. 
|! Venza has designed somber sets to 
fit the mood. Costumes by Alvin 
Colt, for Miss Le Gallienne in par- 


ticular, would be the envy of any 
royal court 
“Mary Stuart” is a dramatic 


triumph for Miss Le .Gallienne 
and generally an excellent predue- 
tion, although its appeal may be 
|somewhat special. Carp. 


The Caveasian Chalk 
(irele 

Washington, Oct. 31. 

Zelda Fichandler 


Jac | 





presentation of drama | 


in five acts, by Bertolt Brecht, translated | 
by John Holmstrom. Staged by Alan | 
Schneider; settings, Peter Wingate; cos- 
tumes, Marianna Elliott; lightmg, Leo 
Gallenstein; masks, Butid Hill; incidental 
music, Teiji Tto. Opened Oct. 30. ’61, at 
the Arena Stage, Washingten; $3.95 top. 

Cast: David Hurst, Harry Bergman, 


James Bostain, Bernard McInerney Jr., 
Alan Oppenheimer, Kendall Clark, a 
LeBouvier, Robert Quarry, Raymond F. 
Smith, Marie Carrell, John Seott, Lou 
Teitel, Gail Ryan, Brenda Solnick, Rob- 
ert Prosky, J. Robert Dietz, Stephen 
Joyee, Ray Reinhardt, Mesunda Dillon, 


John Dignan, Craig Jaekson, Fran Hegan, 
| Miriam Phillips, Jay Gerber, Craig Jack- 
| eon, Pat Christian, Mel Diamond, Norman 
Engelman, Fred Hoskins, Don Wasserman. 
Billy Bicknell, Barbara Staniey. 
Musicians: Teiji Ito, Jose Ricci. 





In selecting Bertolt Brecht's 
“The Caucasian Chalk Circle” as 
| the opener for her handsome, fune- 
tional $850,000 theatre, Arena 
Stage’s Zelda Fichandler evidently 
wanted to show off the wide diver- 


sity of choice she has in picking 
plays. 
Whether she chose wisely is de- 


batable, and is being debated here. 
There is tremendous local pride 
in young (30-ish) Mrs. Fichandler’s 
artistic achievements, not to men- 
tion her business savvy. The lafter 
made possible her 
rectangular showplace on the Po- 
tomac, with every convenience and 
752 of the most comfortable chairs 
in the city. 

Lots of her boosters were ready 
to rejoice for her at the opening. 
But quite a tew of them were head- 


* Whether this Paul Gregory pro- | ing for the nearest exit at the 
duction can be a big winner on first intermission — 

Broadway is something of a ques- The Brecht play, in .a new trans- 
tion. The characters are strong, if lation by John Holmstrom, 

a bit pat, and the play is fairly bold, way-out piece of limited ap- 
taut. (Continued on page 66) 





| ble human, 


beautiful new | 


{has his mortal limitations, 
ling obstinancv, 


in 


going on as understudy 


a production .of 


“Broadway” When the regular actress, a lecal resident named Rose 


Lerner, 


was forced out of ‘the cast because of an injured foot. Miss 
Davis said that the former Miss Lerner, 


now a Long Island matron, 


makes occasional professional appearances as Julie Hart. 
Preducer David Merrick has to have a copy made of the scroll given 
him by the N.Y. Drama Crities Circle last year citing “The Taste of 


Honey” 


as the best foreign play of the Broadway season. The scroll, 


with the citation for his presentation of the Shelagh Delaney drama, 


Was in a frame on the wall of the 
pictures and window cards of his 


producer's office, with a number of 
shows. Steam from a broken pipe 


over a recent weekend ruined them all. There was no difficulty about 
replacing the photos and window cards, but Merrick has had trouble 
etling a copy of the “Honey” award scroll. 


Max Gordon, whose personally 


recalled list of Broadway hits ap- 


peared in a recent issue, forgot one of his biggest successes, ‘‘Dods- 


worth.” The drama, adapted by 


Sidney Howard from the Sinclair 


Lewis novel, starring Walter Huston, had an initial run of 147 per- 


formances during the 1988-34 
at Central City, Col., 
ances during the 1934- 35 season. 


son and, after a summer engagement 
returned to Broadway for 168 additional perform- 


One of the interesting things about Al Hirschfield’s new book of 


cartoons, 


“The American Theatre as Seen by Hirschfield,” is its evi- 


dence of how the grtist's style and skill have developed in the nearly 40 
years he’s been doing his spare, affectionately satirical drawings about 


the Broadway stage. 


The volume is a treasure for nostalgic legit fans . 


Thought during a return visit to “Mary, Mary” last week: The length 
of a show's run doesn’t seem to improve the manners of theatre party 


audiences. 





Show on Broadway 


Fred Coe & Arthur Canter presenta- 


Alan Bergmann, Paw) Marin. Opened ‘Nov. 
8, "61, at the Plymouth Theatre, NW.: 
$6.90 top weeknights, $7.60 Friday end 


Saturday nae. 





Bathsheba Garnett, 
Ilene Tema 

Bernard Chesster, 
Amnon Meskin, 


Gubi Mann, 


Tom Klunis, 
Meir Ovadia 


Soldiers 





People can no longer claim that | 


Paddy Chayefsky writes only about 
little people. In “Gideon,” which 
opened last week at the Plymouth 
Theatre, one of the two princiral 
characters is God, and they just 
don’t come any bigger than that. 
Flippancy aside, “Gideon” 
ly entertaining show, staged with 
theatrical flourish by Tyrone Guth- | 
rie and vigorously played by co- 
stars Fredric March and Douglas 
Campbell. 

Having gotten a girl for the shy 
butcher boy in the film, “Marty,” 
a new wife for the family-saddled 
widower in his first stage play, 
“The Middle of the Night,” and 
exorcized a dybbuk in “The Tenth 
Man,” the author is dealiny with 
an Old Testament farmer-turned- 
warrior in “Gideon,” showing how 
revelation and divine inspiration 
and help bring him triumph and 
then human vanty leads to his 
downfall. : 

Chayefsky’s real point in this 
latest work is apparently not the 
Scriptural story itself, but a two- 
act-long badminton game of reli- 
gious and personal debate between 
Gideon and the Lord. It's the 
sort of intellectual horseplay that 
George Bernard Shaw made so fas- 
cinating, but while Chayefsky's 
philosophical badinage is occasion- 


ally amusing, it’s not especially 
penetrating, stimulating or even 
challenging. 


It’s the author’s thesis not only 
that Gideon was inevitably a falli- 
but that God himself 
includ- 
egocentricity and 
abundant vanity. The philosophical 
confab involves speculation about 
the significance of ife and faith, 
of man’s need for tdentity and of 


| whether God and man are mutually 








| 


dependent. 

For the diversion-minded, there's 
a vivid bit of sexiness in a wrig- 
gling cooch dancer who becomes a 
visual factor in seducing the Old 
Testament hero from devotion to 
ithe Lord. Religious spectacle sea- 


is @/soned with eroticism is hardly an 


| 


innovation, of course, having been 
a theatrical staple long before even 


is a fair-| 


Cecil B. DeMille, and Chayefsky, 
; with expert assists from Guthrie 
jand costars March and Campbell, 
has added touches of earthy com- 
edy to make “Gideon” a pretty 
good night out. 

With its theatricality and vigor, 
the play should de fairly well on 


|‘Broadway, aided by theatre party 


bookings, March's name and a 
built-in appeal jor special audi- 
ences. Drawbacks will probably 


include the religious theme, which 
|a sizable public often tends to 


|} shun, plus the grubbiness of the 


scene and characiers, and the talk- 
|iness of the script. There may be 
a picture in the play, although the 
story would presumably have to be 
expanded to give more dimension 
to Gideon's life and to minimize 
the philosophcal palaver. 
| The action opens as the lowly 
Israelites are cowering and whim- 
pering at the prospect of again be- 
ing overrun by conquering neigh- 
bors, and picks up animation as 
| the simple-minded Gideon receives 
the Lord's revelation and inspira- 
tion, and leads his people to 
|triumph. The play then settles 
down to the long seesaw argument 
between God and the dissatisfied 
| Israelite. The conclusion can per- 
haps be summed up in the Biblical 
‘Vanity of vanities; all is vanity.” 
| Guthrie has staged this Scriptu- 
ral rewrite with maximum move- 
| ment and color, plus shrewd in- 
jections ef comic emphasis, March, 
costumed and made up as though 
| he were House of David elder at- 
j}tending graduation, gives an au- 
thoritative, resilient and humor- 
shaded performance of Chayetsky's 





small-stature version of the Su- 
preme Being. 
Campbell, scraggle-bearded 


frowzy-halred and tatter-garbed, 
gives a powerful, admirably varied 
and sustained portrayal of the 
humble Israelite who finds divine 
help convenient but uncomfortable 
and finally unbearable. There are 
also convincing performances by a 
number of featured players, almost 
all individually unrecognizable in 
the bushy beards, flowing wigs and 
nondescript costumes. They in- 
clude Eric Berry, Alan Manson, 
Mark Lenard, Mitchell Jason, Vie- 
tor Kilian and David Heoks. A 
readily identifiable exception is the 
lissome dancer, Lorraine Egypt, as 
|the amorous charmer who precipi- 
tates Gideon's disobedience of 
| Holy bidding. 

David Hays has designed a vari- 
able setting to represent several 
locales of arid Near East topog- 
raphy. Its steep slant gives an ef- 
fect of greater immediacy, but 
tends to make the actors creep 
about in the manner of mountain 
goats. Except for the black toga 
and wilderness of hair worn by 
March and the filmy wisps clinging 
|to Miss Egyrt, the costumes could 
be out of the rag bag. 

“Gideon” sums up as a moder- 
ately interesting religious-philtos- 
ophical gabfest laced with sex, on 
a framework of Biblical spectacle, 
all ‘handsomely presented and. 
acted. It will probably entertain 
some, impress and maybe inspire 
others and irritate a few. Hobe, 
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‘Blacks’ in the Black After 6 Mos.; 
Off-B’way Show Cost $31,000 te Do 





“The Blacks” is out of the red. 
The off-Broadway production of 
Jean Genet’s all-Negro drama com- 
pleted recovery of its $31,000 in- 
vestment last week, six months 
after its May 4 opening at the St. 
Marks Playhouse, N.Y. That’s re- 
vealed by Sidney Bernstein, co- 
producer of the play with George 
Edgar and Andre Grgeory. 

For an off-Broadway production 
to recover such a comparatively 
large investment is unusual in it- 
self. It is more unusual for an 
avant garde work with an all- 
Negro cast. According to Bern- 
stein, the exceptionally large bud- 
get for off-Broadway stemmed 
mostly from hefty expenses in 
connection with acquiring the 
rights to the property, previously 
held by Geraldine Lust. 

Miss Lust, whose acquisition of 
the rights involved two trips to 
Europe, had the play under option 
for about seven or eight months 
prior to turning it over to Bern- 
stein and his partners. She gets 
program credit on the off-Broad- 
way presentation, plus a slice of 
the producers’ profits. 

Bernstein claims the production 
cost $23,500 to open and clears 
about $1,200 weekly on generally 
smash business. The potential 
weekly gross capacity at the 165- 
seater is about $4,800. A cast of 
14 is employed, with the perform- 
ers usually getting $75 weekly on 
the basis of a graduated wage re- 
lating to gross receipts. That’s the 
salary they get when the show 
plays to 90% of capacity and over. 
The wage has occasionally slipped 
to $65 weekly. 

The deal with the author is 
equivalent to a basic Dramatists 
Guild contract, according te Bern- 
stein. However, since the potential 
capacity gross at the St. Marks is 
only $4,800, the author’s royalty 
comes to 5%. The basic DG con- 


Ain’t It the Truth! 
London, Nov. 14% 

Henry Chapman has been 
awarded the new Charles 
Henry Foyle play prize for 
“On the Wall.” The $280 

ize was presented by Sybil 

horndike at a recent West 
End luncheon, 

It’s been a rough road for 
50-year-old Chapman. For 30 
years he wrote novels and 
short stories, without getting 
anything published but work- 
ing at odd jobs te support hime 
self. 

Then he switched to plays. 
“You Won't Always Be on 
Top” was staged in 1957 at the 
Theatre Workshop, Stratford, 
East Londen. Then he wrote 
“On the Wall,” which was 
given a Sunday night show 
at the Reyal Court. 

Chapman says, “The prize 
will be very useful.” 


Witt Do First 3 
Wilder Dramalets 
Of-B way in Dee. 


The first three plays in a planned 








cycle of 14 on-acters by Thornton 
Wilder are scheduled to be un- 
| veiled in December as a triple- 
bill at the Circle in the Square, 
'N.Y. The author, winner of three 
| Pulitzer Prizes for a novel and 
ltwo plays, is writing the cycle 
| specificaliy for presentation at the 
| off- Broadway theatre. The pro- 
| ducing rights to the works have 
|been assigned to Circle in the 


h 


Joni James Will Get 86 
For ‘Can-Can’ Week, Cleve. 


Cleveland, .Nov. 14. 

Joni James will reportedly be 
paid $8,000 by Dennis Zack for 
six performances in his local stoek 
production of ‘“Can-Can’” at the 
Hanna Theatre, opening Nov. 28: 
It will be the musical comedy de- 
but for the singer. 

Zack, who produced a series of 
semi-pro tuneshows with guest- 
stars, had June Valli originally 
lifted up for the stellar role, but 
she cancelled. Miss James had 
been looking for a stage vehicle, as 
a test for a possible strawhat tour 
next summer. 

Longhair Longfah 
; Washington, Nov. 14. 

Bigwigs of the longhair world 
will sound off before the House 
Thompson Subcommittee at New 
York hearings beginning tomorrow 
(Wednesday). The Foley Square 
sessions, slated to last through 
Friday (17), are designed to arouse 
the public to the frail financial 
condition of American cultural 
outfits and performers thereof. 

Here is the tentative witness 
list for the hearings: 

Wed. (15)—Leopold Stokowski; Sol 
Hurok; Met baritone George London; 
Herman Kenin; John Brownlee, prexy, 
American Guild of Musical Artists; Hy 
Paine, National Executive Secretary, 
AGMA; Helen Thompson, exec secretary, 
American Symphony Orchestra League; 
Roger G. Hall, Philadelphia Orchestra; 
Thomas D. Perry, Beston Symphony; 
Frederic R. Mann, prez of Robin Hood 
Deli Concerts; Abba Bogin, pianist and 
conduetor; Seymour Berman, v.p. Metro- 
Politan Opera Orchestra Committee; 

ham Marcus, chairman of Met or- 
committee; Marion Giddens of 
chorus; Anthony Bliss, Met 
Opera Asen. president; Schuyler Chapin, 
Director of Classical Recordings, Colum- 
bia Records; Thomas Pyle, concert 
chorister; George Shirley, soloist; and 
Robert Ackart, opera stage director. 
Thursday (16)—Samue!l R. Rosenbaum, 


trustee, Recording Industries Music per 
formance trust funds; Lester Trimble, 








tract gives the autnor 5% of the | Square operators Jose Quintero) 


first $5,000, 712% of the next 
$2.000 and 10° of the balance. 
An unusual aspect for off-Broad- 
way in the deal with the author 
is that the production shares in 
40° of all subsidiary rights, a 
standard procedure on Broadway. 
3ernstein asserts that he and his 
partners are contemplating put- 
ting together a touring company 
(Continued on page 68) 


‘Fog’ Budget $120,000; 
Half for Chicago Tryout, 
Save Balance for B’way 


Chicago, Nov. 14. 

Producers Zev Bufman, Alexan- 
der Ince and Pierre Cosette have 
capitalized “The Egg,” which will 
star comedian Dick Shawn, at 
$120,000. Half of the amount is 
allocated for the Chicago tryout 
antl the other half is to be un- 
touched pending a decision on 
whether to take the show to 
Broadway. According to Bufman, 
the latter decision will be made 
during the show's open-end en- 
gagement, starting Nov. 27, at the 
Civie Theatre. 

Ince optioned the comedy from 
French author Felician Marceau, 
and Robert Schlitt has done the 
translation. The play will be 
staged by Lamont Johnson. 

“The Egg” reportedly ran more 
than. two years in Paris and has 
also been presented in Holland, 
Germany. Israel and Belgium. It 
will mark Shawn's legit debut, 
outside of some appearances in 
stock. 


Heinz Ruehmann Signed 


For All American Tuner 
rankfurt, Nov. 14. 

German eomic Heinz Ruehmann 
fs scheduled to make his Broadway 
debut this season in “All Amer- 
jean,” which will star Ray Bolger. 
The musical version of Robert 
T.ewis Tavlor’s novel, “Professor 
Fodorsky.” with book by 
Brooks, music by Charles Strouse 
and lyrics by Lee Adams, is being 
produced by Edward Padula, in 
association with L. Slade Brown. 
Fileen Herlie, Ron Hussman and 
. Anita Gillete are also set for key 
roles in the tuner, which is sched- 
uled to open in New York, late 
February or early March. Joshua 
Logan will direct. 

Ruehmann, currently appearing 
here in “The Purse Stealer,” is due 
in New York in December. 





Mel | author of 


j}and Theodore Mann. 

The cycle, representing Wilder’s 
first new work for the American 
| theatre in nearly 20 years, is 
| divided into two separate seven- 
| Play series, one called “The Seven 
| Deadly Sins” and the other, “The 
Seven Ages of Man.” The one 
acters are to be presented under 
the collective title of “Plays for 
Bleecker Street,” which marks the 
present Greenwich Village loca- 
tion of the Circle in the Square: 

The three plays completed thus 
far and scheduled for December 
presentation are “Someone from 
Assisi” from the “Sins” cycle and 
“Infancy” and “Childhood” from 
the “Ages” cycle. Wilder's last 
new play for the American theatre 
was “Skin of Our Teeth,’ which 
debuted on Broadway in 1942. He 
was last represented on the Main 
Stem in 1955 by “The Match- 
maker,” a revamped version of 
his earlier comedy, “The Mer- 
chant of Yonkers.” 

Wilder's interest in the Circle 
|in the Square is believed to have 
| stemmed: fram that organization’s 
| successful revival of his play, “Our 
| Town,” which had an 11-month 
'run at the theatre during 1959 and 
| 1960. The 63-year-old author-play- 
| wright received: Pulitzer awards for 
|“Town” in 1988 and “Skin” in 
| 1934. His first Pulitzer citation was 
jin 1928 for his novel, “The Bridge 
|of San Luts Rey.” 
| The novelist-playwright who 
lives and works in Hamden, Conn., 
completes other plays of the cycle 
jthey will be added to a Circle in 
the Square repertory. It’s antici- 
| pated that the 14 plays will be pre- 
|sented over a period of six years. 
| Wilder has said that after he com- 
|pletes the plays, “I’m retiring 
from life.” 


‘Rod Serling Plans Play 








{ 








About the McCarthy Era. 


Yellow Springs, O., Nov. 14. 
Television scripter Rod Serling, 
the “Twilight Zone” 
|series, is planning a legit play 
{about the McCarthy era. He says 
| the country is still suffering from 


McCarthyism, the demoralizing 
|fears of which are beginning to 
return. 

| The writer, here last week to. 


| visit his alma mater, Antioch Col- 
| lege, said. he hasn't yet begun ac 
|tual writing of the legit script. 
| His prizewinning tv drama, “Re- 


|quiem for a Heavyweight,” is. cur- 
rently being filmed. 


Hughes, Exee Secretary, National Music 
Council; Frank Forest, General Director, 
Empire State Music Festival; Frank 
Brieff, Conductor, New Haven Symphony; 
Samuel Grafton, writer; Ralph Bellamy, 
; Angus Duncan, exee secre 
Bquity; Eddie Weston, second v.p., 
Equity; Joseph Papp. New York Shake 
speare Festival; Herman Shumlin, pro- 
ducer-direetor and secretary, League of 
New York Theatres; Nat Hentoff, writer; 
Peggy Wood, American National Theatre 
and Academy; Hal Holbrook, actor; Hiram 
Sherman, actor; Earle Hyman, actor; 
Conrad D. Fowkes, actor; Peter Witt, 
artists rep: T. Edward Hambleton, Phoe- 
nix Theatre; and Jerry Tallmer, Assow. 
Editor, “Village Voice.” 

Praday (17)—Dore Schary; 
Spaeth, writer and musician; A 
Mille; Mellisa Hayden; Herbert Kummel, 
dancer; Allen Zwevdlino, publisher; Mrri- 
anne Mantell, Caedmon Records; Felix 

. m » York Opera Festival; 
Albert da Costa, opera singer; W. McNeil 
Lowry, Ford Foundation; Ralpt C. Cross, 
exec v.p., Commerce and Industry Assn. 
of New York: Harriett Johnson, musie 
critic, N.Y. Post; Betty Furness; Socrates 

ey, and Donald Connaway. 

Expected to be sitting with Rep. Frank 
Thompson for the hearings are Reps. 
Charies S. Joelson (D-N.J.) and Robert 
N. Giaimo (D-Conn.). 


WEIGH DINNER TUNERS 
AT PALACE HOTEL, SF. 


San Francisco, Nov. 14. 

Russell Lewis and Howard 
Young, Sacramento musical tent 
producers, have approached the 
management of Frisco’s venerable 
Palace Hotel, of the Sheraton 
chain, with a proposition for put- 
ting on musicals-in-the-round . in 
the hotel's big garden court dining 
ro 


Sigmund 
genes d 





om. 
Meals would be served before 
the show, as at the Meadowbrook 
Dinner Theatre, Cedar Grove, N.J. 
Harley Watson, the Sheraton-Pal- 
ace’s manager, says, “We have 
been discussing it and are still 
negotiating.” He was far from op- 
timistic about prospect, however. 


Managet\ American Music Center; Edwin | 





Vet Theatre Historian 


Ernest Hughes 


has reseorched the beckgrownd of 
Yester-Melodtama in that 
tradition thet was 


Ten-Twenty-T hirty 


* * * 


one of the mony Editorial Features 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles. 











UPA Booking 6 Shews This Season 
On lis Subseription Tour Circuit 





Rising Above It 
Washington, Nov. 14 

Republicans here rate the 
LaGuardia memory as worthy 
of a celebration. A suburban 
GOP women’s club has taken 
the Dec. 8 loeal performance 
of “Fiorello” for a theatre 
party and a buffet supper. 

The Italian ambassador and 
his wife have accepted the 
invitation of the Spaulding Re- 
publican Women’s Club to be 
honor guests for the oecasion. 

Before becoming mayor of 
New York on a Fusion ticket, 
LaGuardia was a Republican 
member of Congress. As 
mayor, he leaned _ strongly 
toward the Democrats, at least 
on a national basis, during 
the Franklin Rooseveit ad- 
ministration, but the G.O.P. 
ladies in the Capital may be 
magnamimously overlooking 
that late lapse. 


Sunday Show @K. 
In Connecticut: 








Hartford, Nov. 14. 

A Sunday performance of a play 
in a church does not violate state 
Statutes, a Circuit Court prosecu- 
| tor has ruled. A Sabbath presen- 
| tation of Arthur Miller’s “All My 
| Sons” in the Church of Christ, 
Milford, brought a complaint to 
police that laws barring Sunday 
performances were violated. 

The beef was brought by the 
Citizens Anti-Communist Commit- 
tee about the perfermance of 
“Sons” given Oct. 22. In addition, 
the committee argued that Miller 
had appeared before the House 
Un-American Activities Committee 








|able in content. David Cohen, 
|chief prosecutor for the Circuit 
| Court, said an investigation re- 
| vealed that in his opinion no 
criminal action is warranted for 
the performance at the church. 
The Anti-Communist Committee 
|had also sought the arrest of the 
| players, organizers and sellers of 
| tickets to the performance as well 
|as the spectators. Said the prose- 
cutor, “The complaint is directed 
against the author of the play 
rather than those who attended 
the performance and this is not 
a proper subject of criminal com- 


plaint.” 

Cohen added that the play was 
performed by members of an 
established church group on 


church premises. with no compen- 
sation to any members and no 
charge for acmission except for 
a contribution fee that was used 
for church purposes. 

(The U.S. Supreme Court re- 
versed a lower court contempt of 
Congress charge against Miller. 
“All My Sons,” the N.Y. Drama 
Critics Circle Award winner for 
the 1946-47 season, involved the 
moral guilt of a manufacturer who 
failed to halt the sale of defective 
aircraft to the Government during 
World War II—Ed.) 


Canadian Players Tour 
‘Lear’ in. Eskimo Dress: 
Toronto, Nov. 14. 

Shakespeare's “King Lear” in 
Eskimo sets and costumes is the 
latest stunt being used by the 
Canadians in their new season 
tour. The trek will comprise 30 
Canadian and 38 U. S. dates. 

The troupe will also present 
Christopher Fry’s “The Lady's 
|Not for Burning.” Both produc- 
tions are aimed at university and 
| highschoo] students. A highlight of 
} the tour will be a performance of 
the Eskimo setting of “King Lear” 
in the Library of Congress in 
| Washington. 

Both productions have been di- 
| Tected by David Gardner, with 
decor by JHerbert Whittaker, 
drama critie of The Toronto Globe 
}& Mail. William Hutt splits the 
| leading male roles of “King Lear’ 
and “The Lady's Not for Burning,” 
with Tobi Weinberg taking the 
femme lead in the latter. She also 
plays Goneril in “King Lear.” 








o 
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Hf ina Church 


and that the play was. objection: | 


United Performing Arts Inc. is 
booking six shows on its closed- 
membership subscription § circuit 
this season. Only two are specific 
UPA entries, They're the upcom- 
ing “Critic's Choice” and a second 
road corsapany of “Best Man.” 

Besides “Choice” and “Man,” 
towns on the UPA subscription ros- 
ter will also get the touring “Thur- 
ber Carnival’ and the bus-and- 
truck edition of ‘“Musie Man.” 
Bookings in some UPA locations 
have aiso been arranged for the 
touring “Miracle Worker” and the 
National Repertory Theatre's one- 
company presentation of “Eliza- 
beth the Queen” and “Mary 
Stuart.” “Thurber,” “Music Man,” 
“Miracle” and the renertory pres- 
entation are also playing regular 
road dates. 

The UPA subscription network 
is made up of cities originally or- 
ganized as part of the Broadway 
Theatre Alliance subsidiary of Co- 
lumbia Artists Management Inc. 
UPA, headed by Harlewe F. Dean, 
purchased the BTL chain from 
CAMTI, taking over as of the start 
of the present season. The trans- 
fer involved 82 cities, of which 
about 58 now comprise the sub- 
scription network, converted by 
UPA from subscription. plus box- 
office, to an exclusive closed-mem- 
bership plan providing for the 
booking of shows on a guaranteed 
basis. 

The touring presentation of “Crit- 
ic’s Choice,” which Otto Prem- 
inger presented on Broadway. last 
season with Henry Fonda as star, 
is being produced by Hugh Fordin 
and Robert Herrman. The road 
vehicle, scheduled to begin its hike 
Dec. 1 in Lafayette, La., will costar 
Jeffrey Lynn and Wanda Hendrix. 

Fordin sent out a package of the 
[are Levin comedy on the strawhat 
}circuit last summer with Craig 
Stevens and his wife, Alexis Smith, 
|costarred. Fred Baker, who di- 
reeted the stock offering, is ditto- 
ing on the touring presentation. 
Herrman is operator of the Garden 
Centre Theatre, Vineland, Ont 

The second touring company of 
“Best Man,” which Broadway gen- 
}eral manager Morton Gottlieb is 
coproducing with Henry Guette!l, is 
scheduled to begin its hike Jan. 8 
in Worcester, Mass. The initial 
touring version of the Gore Vidal 
comedy, which ran on Broadway 
the last two seasons under the pro- 
duction banner of the defunct 
Playwrgihts Co., is being presented 
by Roger L. Stevens, who had been 
a member of the Playwrights Co. 
The Stevens production, currently 
in Chicago, costars Frank Lovejoy, 
James Westerfield and Kent Smith, 
the latter a successor to Melvyn 
| Douglas, who underwent emer- 
| gency surgery for an ulcer attack 
| in Chicago. 


Find Theatre Mementos 
In Old Chi Aud Vault: 
May Help Restoration 


Chicago, Nov. 14. 

The Chicago group dedicated to 
raising $3.000,000 for the restora- 
tion of the Auditorium Theatre 
tapped an unexpected source of 
potential funds last week when 
an engineering crew discovered 
an underground vault containing 
theatrical memorabilia and docu- 
ments of historical value. 

Reportedly the vault contained 
more than two tons of papers, in- 
cluding records, letters, theatre 
programs, etc., dating back at least 
to the 1888 Republican convention 
which nominated Grover Cleveland 
for the Presidency. The papers are 
| still to be serted, but it’s under- 
stood that some are the personal 
correspondences of opera divas and 
other celebrated personages of the 
period from the turn of the century 
to around 1941, when the theatre 
shuttered. 

It’s figured the Auditorium The- 
atre Counci! will auction off the 
documents fot restora- 
tion funds 











Harold Lang Deing ‘Joey’ 
With Non-Pros in Balto 


Baliimore, Nev. 14 
Harold Lang who played the 
lead in the 1951-52 Broadway re- 
vival of “Pal Joey,” will repeat 


{the role in an amateur presentation 
of the musical at Ford's Theatre 
here. 

The musical will be presented at 
jthe house Nov. 30-Deéc. 2. 
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Shows Abroad 


The Long Sunset 


London, Nov. 8 
Mermaid Theatre Trust presentation of | 
by ? 


“drama in two acis (six scenes) 
She i Staged by Bernard Miller; decor, 
Tony Carruthers Features Joseph 
O'Connor Etward Underdown Opened 
N 7. ‘61, at the Mermaid Theatre, 
London, $2.15 top 
1 Roy Wiison 
Ma : Edward Underdown 
Serena Josephine Wilson 
Paula Bridget Wood 
J an Joseph O'Conor 
( Dyson Lovell 
P is : Jerry Verno 
J ‘ Kenneth Edwards 
A Peter Prowse 
( vaine z David Pinner 
Ss. Roger Jones 
R. C. Sherriff's drama about the 
Ro occupation of Britain was 
fi done as a radio play some six 
vears aso and had. subsequently 
been seen in Birmingham. This is 


London presentation, and 
not too hard to discern why 
aken such a long time to 
ie metropolis, even though 
absorbing moments. It may 
ld oul for its limited run at the 
naid, but hardly rates a trans- 
ip the vicinity of Shaftesbury 





The t » of “The Long Sunset” 
is the vear 410, as the Roman Em- 
pire is crumbling and the last 
Roman troops are being withdrawn 
from Britain. The action takes 
place in a house of the South 
Downs, where three Roman farm- 


meet to organize their defense. 
Thev hire a paid mercenary, who 


ns the local men into a fighting 


fa All’s well so long as he is 
t to lead his Romans, but 
whe he returns to his base at 
Winchester, the Roman defenses 
on the South Downs also begin to 
crumb! 

This should have been tough 
drama, but the author has devel- | 
oped his interesting theme in a 
casual and almost cozy manner. ; 
Indeed, there is a surprising cliche 
feeling about the whole subject, 
and particularly in regard to the 
principal characterizations. 

The acting is quite good, with 
Joseph O'Conor and Peter Prowse 
having the best opportunities. Ber- 


nard Miles’ staging lacks his usual 
visor, but Tony Carruthers has 
made excellent use of the Mer- 
maid's apron stage in designing a 


setting | 
Myro. | 


simple bui apt Roman 


Teresa of Avila 
London, Oct 


21 





Murray Macdonald & John Stevens Ltd, 
presentation of three act 10 scenes 
drama by Hugh Ross Williamson. Staged 
by Norman Marshall; decor, Hutchinson 
S.ott. lighting, Michsel Northern. Stars 
Svbil Thorndike. Lewis Casson, Richard 
Paseo: features, Ernest Milton, Nicholas 
Hannen, Rachel Kempson, Betty Hardy, 
Ti ac Reed. Opened Oct 20 ‘61, at the 
Voudeville Theatre, London; $2.80 top 
Prioress Veronica Turleigh 
Ma - Rachel Kempson 
A > Betty Hardy 
WOCUGE gs. pv unneeks Sybil Thorndike 
Father-General .ewis Casson 
Fath Graciam™ «+62. Richard Pasco 
Isabe Gwynne Whitby 
Luis William Roderick 
SRUBOR 6 i.ceceewecvesies Sandra Skermer 
I ‘ora Janet Michael { 
BOatri€G ..cvccsccceess Tracy Reed 
1 INO We kv teeworens Nicholas Hannen 
Antonia lan Burford 
hl To lan Rossitec 
Philip Is Confessor Simon Oates 
Tomas Gracian Richard Scott 
Page Shaun Howard 
Philip If Frnest Milton 


There’s nothing wrong with plays 
about religious themes. Many click, 
however solemn they are. But this 
one, in at this theatre for six weeks 
and then intended for transfer to 
a new house, is too flat, uninspired 
and lacking in fervor or imagina- | 


tion. It is saved from sheer torpor | 
solely because of skilled acting, 
largely by the veterans, and par- 
ticularly by Svbil Thorndike. 

Miss Thorndike plays a 16th-cen- 
t nun who became a = saint, 
mainly, it would seem, because of 
her tenacity in defying authority 
’ opening up new austere nun- 
neries because she disapproved of 


ihe more ritzy Carmelite convents 


that offered wordly temptation. | 
Despite Norman Marshall's plati- 
tudinous, documentary staging Miss 


Thorndike brings a strong measure 
ot interest to her role. Lewis Cas- 


son aS a church superior, Ernest 
Miltor 

Spain, Tracy Reed as a. bitchy 
young nun, Richard Pasco as a 
fall guy and Rachel Kempson as a 


warin-hearted tan of Saint Teresa, 
produce sufficiently good acting to 
keep the evening alive 

But this ts a case where the cast} 
hasn't saved the author and the di- 
rector. Hutchinson Scott has come! 
up with excellent, austere convent | 
But there is insufficient | 
icamatic excitement or color 

Rich. 


atti » 
settings 


Les Cehohenes 
(The Jerks) 


Paris, Oct. 30 
Bernard Jenny & Andre Certes pres- 
entation of musical comedy in two acts | 


(15 scenes), with book and lyrics by Jean 
Cosmos and Jean-Piere Darras and Music 
by Henri Betti. Staged by Darras and 
Jean Bollery; choreography, 
Pearce; sets and costumes, 
Dayde. Opened Oct. 26, ‘61, at 
Vieux Cuolombier. Paris; $3 top 

Singers an@ actors: Jean-Pierre Darras, 
Philippe Noiret, Michel Galabru, Hubert 
Deschamps, CHristiane Desbois 

Dancers: Catherine Roby, Lisette Lara, 
Claude Laroche, Raymonde Bronstein 


Bernard 
Theatre 





With the French musical stage 
still mired in old fashioned oper- 
etta, any attempt at something new 
in this sphere is treated with seri- 
ousness by critics and theatre 
buffs. But this satirical song and 
dance effort doesn't seem likely to 
change things. It has good ideas, 
but too much deadwood and with- 
out the zing, brightness and unl- 
versality for export chances It 
apvears limited locally, too 

The idea is a romp through time 
from the creation of the world to 
today, via lampoons of supposedly 
great figures, 
netic spelling of a somewhat 
earthy local name for the breed 

All is interspersed with four 
fluffy girls doing intentionally 
stilted, old fashioned dance inter- 
ludes. Anachronisms abound, and 
the players work hard, most show- 


ing wit, zest and acting aplomb 
But the material seems better 
suited for cabarets than theatres, 


as intimacy with the public might 
dispel the weakness of much of 
the material . 








The simple sets are a help, as 
are inventive costumes. The mu- 
p ; : 
sic is serviceable Mosk. 

Heartbreak House 
London. Nov. 2 

Viscount Furness & Donald Albery 
presentation of the Oxford Playhouse 
revival of comedy-drama in three acts, 
by George Bernard Shaw Staged by 
Frank Hauser decor, Pauline White 
house; costumes, Phitip Prowse Features 
Roger Livesey. Duicie Gray, Michael 
Denison, Judy Campbell, Perlita Neilson 
Barry Sinclair Joan Young, Donald 
Eccles, Ken Wynne, George Benson 
Opened Nov. 1, "61, at Wyndham's Thea- 
tre, London, $3 top , 

Ellie Dunn Perlita Neilson 
Nurse Guinness Joan Young 
Capt. Shotover ....-+-+- Roger Livesey 
Lady Utterword Dulcie Gray 
Mrs. Hushabyve _....-- Judy Campbell 
Mazzini Dunn —_. «eee Donald Eccles 
Hector Hushabye Michael Denison 
Boss Mangan ,eorge Benson 
Randall Utterword Ba ry Sinclair 
Burglar Kenn Wynne 

There should always be room 
for a good Shaw revival in the 
West End and it would be dif 


ficult to find a production to better 
the Oxford Playhouse version of 
“Heartbreak House.” which has 


been brought into Wyndham’s 
jointly by Viscount Furness and 
Donald Albery. It is an elegant 


presentation, handsomely acted by 
a firstrate cast and deserves a 
healthy and substantial run. 

It may be uncharitable to quar- 
rel with the author, though it isn’t 


necessary to accept George Ber 
nard Shaw's verdict that “Heart 
break House” was his best plas 


A good play it certainly is. and it 
stands the test of time admirably 
Its wit, stvle and philosophy 
as fresh and as pointed today as 
when it was first completed some 
45 vears ago 

Frank Hauser’s staging does not 
attempt to disguise the fact that 
this is a talky-talky piece and that 
several scenes are slow and over- 
long. Nevertheless, his production 
highlights the very many great 
qualities of the original and par- 


ticularly the superb characteriza- 
tions 

Roger Livesey’s interpretation 
of Capt. Shotover is little short of 


Barbara | 


The title is a pho-| 


| ska 


———— 
* 





Impresarie 


Edwin Lester 


details the whyfore of U.S. Leader- 
ship in Musical Plays in 


Beauty And Brains 


* ® * 


one of the many Editorial Features 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 





The completion Nov. 6 of the 


Langner, coadministrator of the 


Teeth.” 

Armina Marshall, his wife 
Warren Caro, another 
Hayes, Leif Erickson, June Havoc 
was administered by the American 


the overseas trip. 


Menken also costarred prior to w 


Inside Stuff—Legit 


Theatre Guild-American Repertory 


Company tour of Europe, the Near East and Latin America drew a 
congratulatory message from President John F. Kennedy to Lawrence 


Guild. The tour, which covered 23 


| cities in 15 countries in Europe and the Near East and 15 cities in 11 
countries in Latin and South America, ended in Monterrey, Mexico. 
The overseas segment of the tour began last March 7 in Madrid and 
the south-of-the-border trek followed a summer layoff. A total of 152 
performances were given of the three-play repertory, which comprised 
“The Miracle Worker,” “The Glass Menagerie” 


and “The Skin of Our 


The repertory program was produced for the State Dept. by Langner, 
and co-administrator 
Guild executive 


of the Guild, and 
The tour, in which Helen 
and Nancy Coleman were costarred, 
National Theatre & Academy. Helen 
ithdrawing from the company after 
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ances. The present production, 
with its striking sets by Pauline 
Whitehouse and costumes by Philip 
Prowse, merits a run of at least 
equal length. Myro. 


Trees Die Standing 


Loncon. Oct. 31 
Polish State Jewish meatre presenta- 
tion of a comedy-drama in three acts, by 


Staged by Ida Kamin 
30, 


Alexander Cassona 
Stars Miss Kaminska. Opened Oct 


61, at the Princes Theatre, London; $3.50 
top 
Amalia 


Zofia Skzeszewska 
Rywa Szyler-Buzgan 
Chewel Buzgan 
Marian Rudenski 
Ruth Waminska 
Miriam Melman 
Mojzesz Laneman 
Seweryn Dalecki 

















EPTOCIOE .iccvvcuesesens Karol Latowicz 
Genoveva Ruth Kowalska 
Grandmother Ida Kaminska 
Fetisa Miriam Laneman, Helena Kaut 
Stranger Michal Rajski 

The Polish State Jewish The- 
atre, probably the most distin- 


|}guished Yiddish-speaking dramatic 


| 
| 


| London 


are | 


in Europe, is back in 
for a four-week engage- 
with a repertoire of five 
plays. Though the lineup includes 
two works by Sholem Aleichem, 
and another by Spinoza, the group 
chose an unknown and trivial piece 
as the opener. It was an unfortu- 
nate selection. 

In “Trees Die Standing,” Alex- 
ander Cassona tells a contrived 
story about deception in which the 
action of the first act is strangely 
divorced from the rest of the play, 
and appears to have little bearing 
on the plot. The main theme, de- 
veloped as comedy-drama, is over- 
ly ingenuous, with uneasy melo- 
dramatic overtones, and at best 
can be rated as a vehicle to show 
off the exceptional talents of Ida 
Kaminska, the star of the com- 
pany 

The actress’ performance as the 
old grandmother who has been 
kept in ignorance about the mis- 
deeds of her erring grandson, is 
warm, delicate and touching, and 


company 


ment 


it is evident why she commands 
such respect in her own country. 
Her reputation as a director, how- 
ever, is hardly enhanced by this 
production, though that’s mainly 
due to the inadequacies of the 
subject. Myro. 


Naives Hirondelles 
(Naive Swallows) 

Paris, Nov. 3. 
Reinerg & Mel Howard pres- 
entation of three-act comedy by Roland 
Dubillard. Staged by Arlette Reinerg. 
Set, Jacques Noel. Features Arlette Rein- 


Arlette 





erg. Tania Balachova. _Bernard Fresson, 
Gregoire. Opened Oct. 28, ’61, at the 
Theatre De Poche Montparnasse, Paris; 
$2.75 top 
Germaine Arlette Reinerg 
Severin Tania Balachova 
Bertrand Bernard Fresson 
Fernand Gregowe 
“Naives  Hirondelles” (“Naive 


Swallows”) is a talky comedy about 
goofy shopkeepers. It has funny 
breakaway props and madcap lines 


outstanding and through this prin- at the beginning, but peters out, 


cipal character Shaw expresses ail 
his misgivings and forebodings on 
the future of society. Judy Camp- 
bell gives a captivating study as 
his daughter Hesione, and though 
Dulcie Gray is possibly a little too 
restrained as the other daughter, 
they contribute performances of 
contrasting values which help to 
underline the playwright’s mes 
sage 

Michael Denison as Hector Hush- 
abve, George Benson as Boss Man- 


her father and 
Barry Sinclair as Randall Utter 
word are others in the distin 
guished cast who add to the qual- 
itv of the finished production. The 
two lesser roles are also hand- 
somely filled by Joan Young and 
Kenn Wynne 

According “to a program note 
“Heartbreak House” was last re 
vived in the West End in 1943 
with Edith Evans and Robert Do- 


Donald Eccles as 


| 


and is probably due for a short 
run in Paris, with little export 
potential 

The story involves vague shop- 
keepers who putter about at vari- 
ous odd tasks. A milliner next 
door barges in, breaks a leg in the 
cluttered shop and moves in her 
hats when she loses her shop. 

A salesgirl also enters, and one 
of the men runs off with her, 
while the other stays with the 
woman next door. The zany antics 


as the effete Philip of gan, Perlita Neilson as Ellie Dunn, are funny for a while, but bog 


down in lack of invention. 

The actors can't overcome the 
material. The tatty set is appropri- 
ate. The title is from a ditty sung 
vy one of the characters. Mosk, 





Lea Tolnay Danesi, of Rome, 
has been in Manhattan for the 
last fortnight seeing the Broad- 
way plays and conferring with 
MCA, for which she acts as an 


nat when it ran for 236 perform-| Italian play representative. 








ummm Continued 


for 





worked with Mielziner almost 


three years on the design for the | 


theatre, died last Sept. 1 Dr. 
Schuman assumes presidency of 
the Center next Jan. 1. 


The opening of the Repertory 
Theatre is to be preceded by a 
seven-month period of training, 
preparation and rehearsal for a 
resident company of 35 actors. Ac- 
cording to Kazan, he and White- 


head hope to sign the performers | 


for a period of about two-and-one- 
half years. They're also seeking 
stars to work for salaries far below 
the Broadway level. 

The Center has designated $500,- 

000 of its Fund for Education & 
Artistic Advancement to establish 
the company and to meet its pre- 
opening expenses Once estab- 
lished, the company, like the Cen- 
ter’s other constituents units, the 
|N.Y. Philharmonic Symphony So- 
ciety, the Metropolitan Orfera 
Assn., and the Juilliard School of 
Music, will be autonomous and re- 
sponsible for its own operation. 

The theatre building, which will 
contain two auditoriums, is budg- 
eted to cost $8,200,000 It'll be 
set within a larger structure which 


will also house the  Library- 
Museum of the Performing Arts, 


to be cperated by the N.Y. Public 
Library. The theatre will contain 
a 1,100-seat main playhouse and a 
299-seater, called the Forum. Ex- 


cavation for the theatre began late 
| last month The N.Y. Planning 
Commission has approved” an 
amendment to the 1961 capital 
budget to provide $7,587,000 tow- 
ard the Library-Museum part of 


| the building 
The theatre will be the home of 
the Lincoln Repertory Co., for- 
merly called the Repertory Theatre 
Assn. The company is to present 
a repertory of four plays during its 
first season, over a 33-week period 
from October through May. Two 
| of the first four productions, as yet 
unselected, are to be directed by 
Kazan. The repertory will include 
originals and revivals 
A subscription setup, which 
| would guarantee each repertory of- 
{fering a run of at least 26 perfor- 
mances, is contemplated Under 
|the plan, 75°° of the tickets for 
|the first 36 performances of each 
presentation would be allotted to 


57? 


subscribers, with the remaining 
25°, open to the public. A weak 


show would be dropped after the 
36-performance run Successful 
productions would eventually be 
toured, according to Kazan, who 
envisions a time when the reper- 
tory company would be large 
enough to provide for one unit in 
New York and another on the road. 
The director also hopes eventually 
to send the company on a European 
tour. 

During the repertory company’s 
regular 33-week season in the 
main theatre, the Forum, originally 
planned as a rehearsal room, will 
house a succession of non-repertory 
productions involving different ac- 
tors, directors and _ playwrights, 
with each play to be presented for 
a limited = run. Experimental, 
avant garde productions are to be 
done in the smallseater. 

From May through October 
when the Repertory Theatre is not 
occupied by the resident company, 
leading dramatic groups from this 
country and abroad will be sought 
to play the house. During the 
same period, outstanding works of 
the avant grade theatre groups of 
world will be brought to the 
Forum. Ticket prices at the Rep- 
lertory Theatre will range from $2- 
'$5. The scale at the Forum hasn't 
been set. 

' The 1,100 seats In the Repertory 
Theatre is the count for proscen- 
ium stage offerings. However, the 


theatre can also be converted to 


Lincoin Center Rep Theatre 





from page Il > 





a 


an open stage of extreme thrust, 
which would reduce the number of 
seats to 1,070. The Forum has a 
permanent thrust platform. 

| The house will be called the 
Vivian Beaumont Theatre in honor 
of Mrs. Vivian Beaumont Allen, 
who contributed $3,000,000 for the 
building of the theatre. In addi- 
tion, she’s understood to have 
pledged additional coin towards its 
operation. Mrs. Allen’s contribu- 
tion was the first made by an in- 
dividual to the Centre's $102,000,- 
000 fund-raising objective. 
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~ Shows Out of Town 


ome Continued from page 44 —< 


Caueasian Chalk Cirele 
peal. With most of the cast wearing 
masks and other dramatic devices, 
“The Caucasian Chalk Circle” 
tends to be an enigma for the 
theatrically unsophisticated Wash- 
imgton public. This production ig 
said to be the first American pe 


formance of the Bertolt Brecht 
play. 
For the experimental sort of 


theatre, “The Caucasian Chalk Cir- 
‘le” is academically interesting, but 
it offers little entertainment for 
the average theatregoer. Neither 
are there roles for ecters wanting 


to portray people and emotions. 
The play is, in fact, beyond an 
actor. 


Brecht, one of the showpieces of 
Soviet Marxism, wrote about cari- 
catures, rather than characters. 
His exaggerated people become a 
strain rather than a challenge for 


the performer. “Caucasian” re- 
quires a big cast, and only the 
leading male role, played well by 
David Hurst, is one an actor can 


get his teeth into. The impression 
is that Brecht wrote for the direc- 
tor rather than for actors 

Alan Schneider has_ provided 
flamboyant staging. with pagentry, 
color and imagination. He keeps 
the show moving, not allowing the 
drama to settle down to anything 
approaching familiar theatre. Pre- 
sumably that was what Brecht had 
in mind. 

The play is choked with broad 
strokes of symbolism and bizarre 
attacks on various forces of society, 
Although it has, in translation, 
been stripped of anvthing ap- 
proaching the Commie line, Brecht 
seems as displeased with the poor 
as the rich. 

There is a _ plot, apparently 
Brecht wasn’t concerned about it, 
for it stops and starts, with many 
interruptions. It finally develops 
that the author has been building 
to the surprising Pollyanaish mes- 
sage that the good deserve the 
good. With all the strange goinge- 
on previously, that seems bromidie. 

Basically, the story concerns the 
overthrow of an unspecified gov- 
ernment in an unspecified coun- 
try. The governor and his wife 
have to flee in a hurry. She be- 
comes so preoccupied in gathering 
her best gowns for the flight that 
she goes off and leaves her only 
baby. 

A peasant girl winds up with 
the child and, at some sacrifice, 
raises him, to a fine looking 6-year- 
|'old. The mother returns and de- 
mands the boy back. A chalk circle 
is drawn, and the boy is deposited 
in the middle. Each woman is in- 
structed to take an arm, and the 
one pulling tiie boy out of the cir- 
| cle is to get him 
| The situation is easily compre- 
hended, but it takes an attentive 
ear and an active mind to keep up 
| with the first two-and-a-half hours 
| of this odd drama. The incidental 
music is a waste of time and effort. 
| Carp. 


| 
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Road Okay; ‘Seasons’ $24,254 And 
‘Subways’ SRO $78,339 in 9, Philly; 
Bergner-O Brian $20,177 in 4, NH. 


The road was generally so-so 
last week, with both strong and 
weak grosses. There were three 
new Broadway-bound entries last 
week, two in Philadelphia and one 
in New Haven. 

The Philly newcomers’ were 
“Subways Are for Sleeping,” a 
sellout, and “Man for All Seasons,” 
which played to so-so business. 
“First Love,” the New Haven of- 
fering, registered a sturdy four- 
performance take. 


Estimates for Last Week 


Parenthetic designations jor out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 

National Repertory Theatre, 
Ford’s (Rep-RS) ($5.43; 1,819; $52,- 
231) ‘Eva Le Gallienne, Faye 
Emerson). Previous week, $30,324 
with Theatre Guild-American The- 
atre Society subscription, National 
Washington, for eight perform- 
ances of “Elizabeth the Queen,” 
plus one matinee of ‘Mary Stuart.” 

Last week, $9,069 for five per- 
formances of “Elizabeth” and 
three performances of “Mary.” 





BOSTON 

Fiorello, Shubert ‘MC-RS) (Ist 
wk) ($6.50-$7.50; 1.717; $65,009). 
Previous week, $39,780, eight-per- 
formance split. 

Last week $56.568 after opening 
here Nov. 6 to four endorsements 
(Busch, Herald; Durgin, Globe: 
Guidry, Monitor; Norton, Record 
American) and one qualified ap- 
proval ‘Dewar, Traveler). Had 
Show of the Month Club patronage. 


Lena Horne Show, Colonial (R- 
T) (2d wk) ($6.50-$7.50; 1,685; $62,- 
000). Previous week, $26,650. 

Last week, $24,457. 


Thurber Carnival, Wilbur (R-RS) 
(st wk) ($4.95-$5.50; 1,241; $36,- 
310) (‘Imogene Coca, Arthur 
Treacher, King Donovan). Previous 
week, underquoted, was $11,440, of 
which $1,413 was grossed in one 
performance Oct. 30 in Brockville, 
Ont., and $10,027 in seven perfor- 
mances Oct. 31-Nov. 4 at Her Ma- 
jesty’s Theatre, Montreal. 

Last week, $26,392 after opening 
here Nov. 6 to four favorable no- 
tices (Hughes, Herald; Maddocks, 
Monitor; Maloney, Traveler; Nor- 
ton, Record American) and one 
yes-no (Kelly Globe’. Had Show 
of the Month Club patronage. 





CHICAGO 
Best Man, Blackstone (D-RS) | 
(7th wk) ($5.50-$5.95; 1.447; $45,- | 
000) ‘Frank Lovejoy, James Wes- 
terfield. Kent Smith). Previous 
week, $28,319. 
Last week, $26,488. 


Bye Bye Birdie (2d Co.), Er- 
langer ‘MC-RS) (10th wk) ‘$6-$7; 
1.380; $50,500). Previous week, 
$43,861. 

Last week, $45,892. 


My Fair Lady, Shubert (MC-RS) 
(8th wk) ($5.50-$6.60; 2,100; $71,500) 
(Ronald Drake, Caroline Dixon). 
Previous week, $55,735. 

Last week, $65,058. 





CLEVELAND 
Musie Man, Hanna (MC-RS) (2d 
wk) ($6.50; 1,515; $58,000). Previ- 
ous week, $33,572. 
Last week, $43,403. 





DETROITL 
La Plume de Ma Tante, Fisher 
(R-RS) (3d wk) $5.95; 2,081; $72,- 
000). Previous week, $62,000 with 
Fisher Playgoer subscription. 
Last week, $67,180 with TG-ATS 
subscription. 


Night of the Iguana, Shubert 
(D-T) (1st wk) ($4.95; 2,000; $32,- 
000) (‘Bette Davis, Margaret Leigh- 
ton, Alan Webb). Previous week, 
about $20,000 for three perform- 
ances, Auditorium, Rochester. 

Last week, about $16,200 for 
six performances after opening 
here Nov. 7 to one favorable 
review (Cook, Free Press) and one 
yes-no (Finlayson, News). 


LOS ANGELES 
Gypsy (N. Y. Co.), Biltmore (MC- 
RS) (6th wk) ($6.75: 1.636; $66,800) 
(Ethel Merman). Previous week, 


$63 328. 
Last ‘week, $62,869. 
Rhinoceros, Hartford ‘(CD-RS) 


(3d wk) ($4.95-$6; 1.032: $36,668) 
(Zero Mostel, Alfred Ryder). Pre- } 
vious week, $28,285 with TG- ATS | 
subscription. 

Last week, $30,002. 





MONTREAL 
Bye Bye Birdie ‘N. Y. Co.), Her 
Majesty’s (MC-RS) ‘$6; 1,704; $60,- 
000). Previous week, $60,011, Shu- 
bert, Boston. 
Last week, $35,777. 





NEW HAVEN 

First Leve, Shubert ‘C-T) ‘$4.80; 
1.650; $22,300) (Elizabeth Bergner, 
Hugh O'Brian). 

Last week, $20,177 for four per- 
formances after opening here last 
Thursday night (9) to two raves 
for Miss Bergner, but unfavorable 
for the play ‘Johnson. Journal- 
Courier; Leeney, Register). 





NEW ORLEANS 
World of Suzie Wong, “ivic ‘D- 
RS). Previous week, $14,332, six- 
performance split. 
Last week, $14,055. 





PHILADELPHIA 
Daughter of Silence, Erlanger | 
|(D-T) (2d wk) ($4.80-$5.40; 1,864; 
$52,000) ‘Emlyn Williams. Rip 
Torn). Previous week, $7,092. 

Last week, $11,497. 


Man for All Seasons. Walnut 
(D-T) (ist wk) ($4.80-$5.40; 1,349; 
$36,000) ‘Paul Scofield, Leo Mc- 
Kern, George Rose). 


subscription after opening here 
Nov. 6 to three endorsements 
‘Murdock, Inquirer; O Brien, News; 
| Schier, Bulletin). 


Subways Are For Sleeping, Shu- 
bert ‘(MC-T) (1st wk) ‘$6-$7.50; 1,- 
878; $72,364). 

Last week, $78,339 for eight per- 
formances and one preview with 
TG-ATS subscription after open- 
ing here Nov. 6 to one favorable 
review (Wilson, Inquirer), one yes- 


favorable ‘De Schauensee, Bulle- 
tin). 


Toys In the Attic, Forrest ‘D-RS) | 
(3d wk) ($4.50-$5.40; 1,760; $50,- 
| 726). Previous week, $30,064 with 
TG-ATS subscription. 

Last week, $28.553 althouch the 
show's management claimed $29,- 
043. 








PITTSBURGH 

Advise and Consent, Nixon (D- 
RS) ($5.50; 1,760; $50,006) ‘Farley 
Granger. Chester Morris). Previous 
week, $26,104. Ford's, Baltimore. 

Last week, $24,887 after opening 
i here Nov. 6 to one rave ‘Monahan, 
| Press) and one rap ‘Fanning, Post 
Gazette). 





SAN FRANCISCO 

Captains and the Kings, Curran 
(D-T) (2d wk) ($5.40-$5.95; 1,758; 
$55,000) (Dama Andrews). Previous 
week, $19,594 with TG-ATS sub- 
scription. 

Last week, $20,976 with TG-ATS 
subscription. 





ST. LOUIS 
Sound ef Music, American ‘MC- 
RS) (3d wk) ($4.50-$6.50; 1.863; 
$65,300) (Florence Henderson). Pre- 
vious week, $64,368 with TG-ATS 
subscription. 
Last week, $65,500. 





TORONTO 


wk) ($6.50; 3,200; $124,152) (Walter 
Chiari, Barbara Cook, Jules Mun- 
shin). Previous week, $75,605 with 
O’Keefe-TG-ATS subscription. 
Last week, $59,255 although the 


540. 


Tenth Man, Royal Alexandra 
(D-RS) (ist wk) ($5.50: 1.525; $38.- 
103). Previous week, $32.208 with 
TG-ATS subscription, Wilbur, Bos- 
ton. 

Last week $24,331 with O’Keefe- 
TG-ATS subscription after open- 
ing here Nov. 6 to two favorable 
notices (Evans, Telegram; Whit- 





Last week, $24,254 with TG-ATS | 
| Musie Man ‘bus-and-truck) (MC- | 


no ‘Gaghan, News) and one un-| 


Gay Life, O'Keefe ‘MC-T) oa 


show’s management claimed $63,- | 





Theotrical Historian 


Sam Stark 


harks back te circa 1910 fer a 
nostalgic brockvre 


How To Go On 
The Stage 


one of the many Editorial Features 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 





cherts ond articles. 


Sound’ $64,905, 





entries continued on the decline. 
| The sellouts included “Carnival,” 
“An Evening with Yves Montand,” 
“How to Succeed in Business With- 
out Really Trying,” “Mary, Mary,’ 
“Milk and Honey,” “Sail Away,’ 
“Shot in the Dark” and the new- 
comer, “Gideon.” 











| Pls other statistical and date-filled 
| 


taker, Globe and Mail) and one! 


unfavorable ‘Cohen, Star). 





WASHINGTON 

Sunday in New York, National 
(C-T) (ist wk) ($4.95-$5.95; 1.683; 
$41,335). Previous week, $15,505 
| with TG-ATS subscription for five 
| performances, Playhouse, Wil- 
mington. 

Last week, $38.454 with TG-ATS 
| Subscription after opening here 
| Nov. 6 to three endorsements ‘Car- 





mody, Star; Coe, Post; Donnelly, 
News). 
WILMINGTON 


Gypsy (2d Co.), Playhouse (MC- 
RS) ($6.50; 1.251) (Mary McCarty). 
Previous week, $28,600, Shubert, 
|New Haven. 

Last week, $23.858. 


SPLIT WEEKS 


Miracle Werker (D-RS). Pre- 
vious week, $26,755, Pabst, Mil- 
waukee. 

Last week, $35,590 for eight per- 
jformances: Univ. of Wisconsin, 
Madison, Sunday (5), two, $7,889; | 
High Schocl, Topeka, Tuesday (7), 
one, $5,385; Wichita ‘Kan.) Univ., 
| Wednesday - Thursday (8-9), two, 
| $16,071; Music Hall, Omaha, Fri- 
| day-Saturday (10-11), three, $6,245. 








RS). Previous week, $42.827, seven- 
performance split. 

| Last week, $44,111 for seven per- 
formances: Loew's Victory, Evans- 
ville, Ind., Monday (6), one, $6,750; 
| Indiana Univ., Bloomington, Tues- 


day (7), one, $9.786; Purdue Univ., | 


Lafayette, Ind., 
day (8-9), two, 


Wednesday-Thurs- 
$13.500: Morris, 


South Bend, Friday-Saturday (10- | 


11), three, $14,075. 


Taste of Honey ‘D-RS) (‘Hermi- 
one Baddeley, Frances Cuka). Pre- 
vious week, $26.565 with TG-ATS 


|subscription, Royal Alexandra, 
| Toronto. 
| Last week, about $15,300 for | 
seven performances: Bushnell, 


|Hartford, Monday-Tuesday (6-7), 
two, around $2,300; Mineola ‘L. I.) 
Theatre, 
ye five, approximately $13.000. 


Judith Anderson 86, SF. 


San Francisco, Nov. 14. 








from “Medea,” 
| “Tower Beyond Tragedy,” Judith 
Anderson grossed $8,000 at the | 
1,550-seat Geary. 

The house was scaled to $4.30- 
| $4.85 top. 


Off-Broadway Shows 


(Figures denote on ' cores) 
All in Leve, Martinique (11-106). 
American Savoyarda: B 

Avute Graveyard, 4ist st. a1 13-6}). 
Balcony ‘ De Civdie 2 8 vare (3-3-60) 


Blacks, 
Clandestine, Actors (10-30-61). 
Living o- ose. 
Diff‘rent, Mermaid ‘10-1761 
& » Cherry |. “ne 3-1-6) 
a Sullivan St (5-3-60). 
Ghost 192 yg 


7 
Jungle, Living (Rep) 
Many Leves, Living Pan “1031-410. 
taary, Senshine, P) ve ~ (11-18-58). 
Misalliance, Sheridan Sq. (9-25-61. 





Threepenny Opera. 
2 by Saroyan, East End (10-22-41). 
SCHEDULED OPENINGS 
Solin. Gramercy Arts (11-16-61) 
oinette, Theatre Marquee ‘11-20-61. 
‘olice, “hoenix (11-21-61). 
peer nr ng Midway (11-21-61). 
Red Roses, Greenwich Mews (11-27-6D. 
— Livi Theatre (11-28-61). 
jadow of ‘Merees. York (12-56). 
Sing Muse, Van Dam (172661). 
» One Sheridan Sq. (12-126). 
femme Is Home, Gate (12-1241). 
Fo » Provincetown (12-14-61). 
Along oy Route, Actors (12-18-61). 
Not While Eating, Mad. Ave. (12-19-61). 
» Orpheum (12-27-61). 
CLOSED 
Go Show Me Dragen, Midway (10-27-61): 
closed Oct 28 after three perform- 
ances. 
O Marry Me, Gate (10-2741); closed last 
last Sunday (12) after 21 pe formznces. 
Sap of Life, 1 Sher. Sq. (102-61): closed 
last Sunday (12) after 49 performances. 
Sharon's Grave, Maicim: n (11-86-61: closed 
last Sunday (12) after six performances. 








Wednesday-Saturday (8- , 


In a stand last week of scenes | 
“Macbeth” and | 


“A Cook for Mr. General,” 
which folded last Saturday night 
(11), was the week's only casualty. 
Grosses below have been reduced 
by commissions where theatre par- 
ties are mentioned. Some of the 
figures mzy be subject to slight 
changes resulting from  adjust- 
ments in connection with the re- 
pealed 5° City tax on admissions. 


Estimates fer Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O ‘Opera), OP (Op- 
eretta), Rep. 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10° Federal and 
5° repealed City tar (civerted to 
jan industry-wide pension and wel- 
fare fund), but grosses are net: 
| te., exclusive of taxes 

Asterisk denotes show had cut- 
rate tickets in circulation. 


| “Bleed, Sweat and Sianley 
| Peele, Morosco ‘C) 6th wk; 44 p) 

| ($6.90-$7. 50; 999; $41,960) ‘Darren 

McGavin). Previous week, $13,487. 
Last week, $13,690. 


Camelet, Majestic (MC) (49th 
wk: 393 p) ‘$9.40: 1.626; $84,000) 
\(Julie Andrews, William Squire). 
| Previous week, $71,667 with He- 
‘lena Scott subbing for Miss An- 
drews, who returned last Thursday 
(9) from a two-week vaca- 





| night 
tion. 
Last week, $72.357. 


| Caretaker, Lyceum (CD) (6th 
wk; 45 p) ‘$6.90-$7.50: 955; $30,114) 
(‘Donald Pleasance. Robert Shaw, 
Alex Davion). Previous week, 
$23,902. 

Last week, $21,123. 


Carnival, Imperial (MC) ‘3lst 
wk; 244 p) ‘$8.60: 1,428: $68,299) 
‘Anna Maria Alberghetti). Previ- 
ous week, $68,428. 

Last week, £68.428. 


Come Blow Yeur Hern, Atkinson 
(C) (38th wk; 301 p) ($6.90-$7.50; 
11.090; $43,522). Previous week, 
$24,432. 

Last week, $27,552. 


Complaisamt Lever, Barrymore 
(C) (2d wk; 13 p) ($6.90-$7.50; 
1,067; $42,000) ‘Michael Redgrave, 
Googie Withers. Richard Johnson). 
Previous week, $24,013 with 
parties for five performances and 
|one preview. 

Last week, $35.028 with parties 


Do Re Mi, St. James (MC) ‘42d 
| wk; 336 p) ($8.60-$9.50; 1.615; $69,- 
500) ‘(Phil Silvers). Previous 
week, $46,221. 

Last week. $51.200 


Evening With Yves Montand, 
Golden ‘Solo) (2 wk: 20 p) ($6.90- 
$7.50; 773: $27,500). Previous 
week, $28,600 tor seven per- 
formances. 

Last week, $26,383 with parties 
for seven performances. 


*Far Ceuntry, Music Box ‘(D) 
(32d wk; 255 p) ‘$6.90-$7.50; 1,101; 
| $40,107) (Kim Stanley. Steven Hii, 
Ludwig Donath). Previous week, 
$16,007. Exits Nov. 25 to tour. 

Last week, $17.404. Michael ; 
Tolan takes over the‘ role origi- 


The part is being played this week 
by Paul Richards. 


From the Second City, Royale | 
(R) (7th wk; 55 p) ($6.90-$7.50; 999; | 
$41,158). Previous week, $12,035. 

Last week, $13.732. 


Gideon, Plyvmovth ‘D) (1st wk; 


4 p) ($7.50; 999; $45,000) (Fredric 
March, Douglas Campbell). 

Opened last Thursday night (9) 
(Chapman, 





to six endorsements 





Broadway improved last week 
after the beating of the previous 
session. A number of healthy in- 
creases were registered, but some 


(Repertory), DR! 


nated by Hill next Monday (20). | 


B'way Better; ‘Gideon’ $30,095 in 6, 
‘Kean’ $64,605, ‘Complaisant’ $35,028 


‘Unsinkable’ $54,790 


News; Coleman, Mirror; McClain, 
Journal-American; Nadel, world- 
Telegram; Taubman, Times: Watts, 
Post) and one unfavorable notice 
(Kerr, Herald Tribune) 

Last week, $30.095 with parties 
| for four performances and two pre- 
| views. 


How to Succeed in Business 
, Without Really Trying, 46th St. 
| ame) (4th wk; 33 p) ‘$9.60; 1.342; 
$66,615). Previous week, $65,178 
wtih parties. 

Last week, $65.268 with parties, 


*Irma La Douce, Alvin (MC) 
(59th wk: 468 p) ($8.60; 1.100; $55,- 
|942) (Elizabeth Seal, Denis Quil- 
ley). Previous week, $28,537. 

Last week, $35.408. 


Kean, Broadway (MC) 
12 p) ($8.05-$9.40; 1,900; $79.300) 
(Alfred Drake). Previous week, 
$52,534 with parties for four per- 
formances and one preview. 

Last week, $64.605 with parties. 


Kwamffa, 54th St. MD) (3d wk; 
| 24 p) ‘$8.60; 1.434: $60,000). Pre- 
vious week, $22 300 with parties. 

Last week, $20 889 with parties, 


Let It Ride, O'Neill (MC) (5th 
wk; 36 p) ‘$9.60; 1.050; $54,508) 
(George Gobel, Sam Levene). Pre- 
vious week, $37.120 with parties. 

Last week, $35.254 with parties, 


Mary Mary, Haves ‘C) (36th wk; 
284 p) ($6.90-$7.50; 1.139; $43.380) 
(Barbara Bel Geddes, Barry Nel- 
son, Michael Wilding). Previous 
week, $43,428. 

Last week, $43.368. 


Milk amd Honey, Beck 6th wk; 
139 p) ‘$8.60-$9.60; 1,280; $62.805) 
| (Robert Weede, Mimi Benzell, Mol- 
\ly Picon' Previous week, $60,622 
with parties. 

Last week, $61.154 with parties. 

*My Fair Lady, Hellinger (MC) 
(295th. wk; 2.350 p) ($8.05; 1,551; 
$69,500) ‘Michael Allinson, Margot 
Moser). Previous week, $40,358. 

Last week, 45.537. 


Purlie Victorious, Cort ‘C) ‘7th 
wk; 52 p) ($6.90-$7.50; 1,155; $41,- 
000). Previous week, $18,545. 
Moves next Monday (20) to the 
Longacre. 

Last week. $19.715. 

Sail Away, Broadhurst MC) ‘6th 
wk; 47 p) ‘$8.60-$9.40; 1.214; $58,- 
136). Previous week. $57.950 with 





2d wk 


Last week, about $57,700 with 
parties. 

Shet in the Dark. Booth ‘C) 4th 
wk; 29 p) ($6.90-$7.50; 807; $32,000) 
‘Julie Harris). Previous week, 
$33,000 with parties. 

Last week. about $32.000 with 
parties. 

Seund ef Music, Liunt-Fontanne 
(MD) (98th wk: 780 p) ‘$9.60; 
1,407; $75,000) ‘Martha Wright). 
Previous week, $61,549. 

Last week, $64 905 

Unsinkabie Molly Brown, Winter 
Garden (MC) (54th wk; 428 p) 
($8.60-$9.40; 1,404: $68.000) ‘Tam- 
my Grimes). Previous week, 


Last ‘week, $54.790 


Write Me a Murder. Belasco (D) 
1(3d wk; 20 p) ‘$6.90-$7.50; 967; 
| $38,500) (James Donald, Kim Hun- 
ter, Denholm Elliott. Torin Thatch- 
er, Ethel Griffies). Previous week, 
$33,920 with parties. 

Last week $35.384 with parties. 


Clesed Last Week 


Cook for Mr. General, Playhouse 
‘C) (4th wk: 28 p) ($6.90-$7.50; 944; 
$37,000) ‘Bill Travers). Previous 
week, $8.441. Closed last Satur- 
day (11) at an estimated $150,000 
loss on its 120.000 investment. 

Last week, $10 661 


Opening This Week 





Gay Life. Shubert (MC) ‘$8.60- 
' $9.40; 1,461; $61.000) Walter 
Chiari, Barbara Cook, Jules 
| Munshin) 
a Kermit Bloomgarden presenta- 


on of musical suggested by 
“Arthur Schnitzler’s “Anatol” with 
| book by Fay and Michael Kanin 
and lyrics and music by Howard 
Dietz and Arthur Schwartz Cap- 


talized at $480.000 ‘including 20°% 
| overc pall), opens next Saturday 
night (18) at a cost of apprexi- 
mately $5900 (°0 can break 





even at around $48.000. 





VARIETY Wednesday, November 15, 1961 


. . n 

. . | Publishing Stocks Of-Br 0a d 4 Re . 

L | te ra ft (As of Nov. 14, 1961, closing) Ya VIEW 
Allyn & Bacon (OC) ........ 36 

American Book (AS) ....... 6544 The Buskers plotting somewhat confused. But 

ca Book of Month ............ 2634| ols Bianchi & Amnon Kabatchnik| for Leo Fuchs, star and director, 

Paul Molloy’s Book ;Mrs. Ettinger, a former Miss Ver-| Conde Nast (N.Y.) .......... 1158 a a Staged by Kabatehisik: set.| Bei Mir” is a nostalgic and effec- 


: | tiv C " 
Chicazo Sun-Times. tv editor mont and a two-time ‘beauty con-| Crowell-Collier (N.Y) ...... 4034) tings and lighting, Richard Bianchi; cos- | tive showcase. His direction is 
tumes, Dina Harris; dances, Dick Crow-| stagey and pedestrian. But Fuchs 


Paul Molloy has devoted an oc-/test winnah, is also a professional; Curtis Pub. Co. (N.Y.) ...... 934) rey. Opened Oct. 30, 61, at the Cricket | i, a vet of the Yiddish theatre and 
: 8 q 














casional column to the amusing photographer as well as a model Ginn & Co. (N.Y.) ....... ee Theatre, N.Y.; $3.95 top pie 
trials of a video critic who is also! She and her husband are cover-| Grolier (OC) acinar meee ee eterent sere 1 te ee pod er poe oe Sy 
the father of eight. Some of these jing the Colombian scene for two Grossett & Dunlap (OC) ..,. 2414 Agata oo eee, Grayson Hall sag i. how to please them. By 
columns have been incorporated national mags. One story.is a per-| Harcourt Brace (OC) ....... @134) Guido «..eesereerereseesees tly eee ae end, the performance becomes 
into his first book, “And Then sonal account of their own honey-| Hearst (OC) sescccce BAY2| Beatrice .......sssccccesee Lola Markle — almost to the exclusion of the 
There Were Eight” (Doubleday;' moon. a sort of-de-it-yourself as-, Holt, R&W (N.Y.) 1 Luke env _ Allen Joseph rest of the cast save perhaps 
3 ; iefly a histor ‘i i ’ | Young Man Edward Chiaro | Jacobs, another vet in this milieu. 
$3.95), which Is chiefly a HIStory signment. L.A. Times Mirror (OC) .... 36 | Spectators. Edward Chiaro, David Harris, Fuc . A . 
of his professional career and of eae Macfadden (AS) See ae Robert Stevenson | Rigen Reaper a so. strongly 
the development of his family Pitt's Merged Operation | McCall (N.Y. peieyeisieice MB fo ET mer se Pony von — - wg ogre 
Wher Molloy is anecdoting The Pittsburch Post-Cjazette McGraw-Hill (N.Y.) ........ 37% The Buskers,” an allegory about re , oi a -pe in front of the cur- 
about the chYldren and about the p t's. nic aenetind ne snaper New Yorker (OC) .......... 98 good and evil, is difficult theatre. | ain ty) oa 15-minute night club- 
logistics of -the household, it’s nice ys bli stint pt p caaiiaiiy. rset Pocket Books (OC) ........ 2514 Using the hackneyed play-within- | vaude turn that has absolutely 
a quite entertaining work. But un- a od scare P iccumeads Ses ~ | Prentice Hall (AS) wee. 4514) a-play technic and laden with sym- ee whatever to do with the 
fortunately he has been unable to Circulati a adv a? eee ad sire Ran’m House (N.Y.) ae bolism the story develops now show itself It’s a winning num- 
resist using it as a platform for); “y ane Sage sr apa ‘ ve ag | Scott Foresman (OC) ...... 2834 Ponderousiy, now with charged | ber, however, done in mixed Yid- 
his ideas om ehild rearing, which Rae ae a Time Inc. (OC) ot: drama. Though author Kenneth dish and English, that turns out 
would have rested better with the | We BS NCO oO ee ns cing |H. W. Sams (OC) .......... 524¢|Jupp Is regarded as one of Eng-/a real crowd pleaser. 
meander had they come @eeugh tim payment sil 5 rte = being Western Pub. (OC) ........ . 69 ‘| !and’s promising playwrights, this Some typical kidding of pop 
plicitly rather than didactically. It — bot “ 4 tea irae es a | off Broadway incarnation of “The tunes like ; Never On Sunday 1s 
is his dogmatic instructive tone will Re he age iekaeas aamlars OC—Over the Counter. | eqn Bon not made a convinc- sical a ees 
that diminishes an otherwise read- 3+ Gazette Square until space fol NY—N.Y. Stock Exchange eee joa. toe an isd . te ae 
able book Biomed ay cena inca 5 buildin mi AS—American Stock Exchange. In a brief first act (the play is te ool Sa a : ' +i pl 
That the original premise of) ~ 5 wteag ie a es are eee Supplied by Bache & Co.) really one long act), a dishevelled, — 1estra to demolish it, especially 
“Fioht’—life as a tv editor with The Post-Gazette Sunday paper } — -—— —__— —_—_—___———— | quarreling group of itinerant en- through the horn section. 
a larze family of small ones—has 1s kaput and the Press will be the, |. — act _ |tertainers (buskers) perform, love, R aguend Freiman’s book” is prob- 
mossihilities for a film or a tv series only sheet in the Sunday market ame 1ties 2 er wie  eacn ‘opers- argue and refer darkly to happen- | ably serviceable but the jokes and 
} en recognized by Danny Only editorial personnel who were {On remains independent; Lip-| ings of “10 years ago.” It takes | some locale switching, tax atten- 
i een recognize ‘ ees it Pincott has no financial interest in | jitrjie prescience to guess that soon | tion. Story concerns Fuchs’ ro- 


1s. who has optioned Mol- with the Post-Gazette when it ND 

le«’s book for his Martero Produc- bought the Sun-Telegraph some ~- : 

atid pa time ago will be retained. On the A. C. Spectorsky, who holds a 
show biz side, Harold V. Cohen similar title at Playboy Magazine, In a way, it’s good they do flash- 

will remain the drama editor and has replaced Frank Gibney as pack, for the actors seem more 

will return to his desk Dec. 1 when editorial director of sister publi- | ¢gmfortable playing what they 

he returns from a long sick leave. Cation, Show Business [llustrated. were than what they are. The tale 
Gibney, who had previously been js of lust. hate and murder. A 


they will re-enact the events they | mances with two women, who turn 
ominously hark back to out later to be long lost mother 
j}and daughter, and his break with 
Jewish tradition through a fight 
with his rabbi-father. The break 
is so sharp, in fact, that Fuchs 
seems two different characters en- 





War Dept. P. R. Reunion 
War Dept. publie relations per- 
ennel from World War II are 


around assistant in the depart- of the Dallas Times Herald, resign- The latter event 
ing to devote full time to free-|the lascivious grandfather, who 
t 


ieee lance writing. He joined the Dallas l 


ed first attempt ta muster the ; 
% 2 is witnessed by 
1ands which predate 1945 


Committee includes Col Ed ment 


: . | h T Win Fanning, radio and ty editor 

viding an informal Dutch Treat Se : b aoe tT ani : : ; re " . 5. a or i 
ktail p saa 7 at tl ‘ Over- has been taking care of both jobs with Newsweek, is returning to young man who represents the | tirely, like before and after, id 
“ocKtall pa wo. € 4G ne 4 ta . “ ’ eu . . 7 + “t a's an 
eae Pres Club in Manhattan. Be- | during Cohen’s absence. Lee Mc- New York, devil seduces one girl. marries her pee * rsh re = : “ys the 
seas Press t Sianné d e- : ae . . garha . . pe sz 

; Inerney continues as the. all- Virgil Miers, amusements editor sister, then seduces the mother. | 84rbed in black robes and in the 

lie second act he’s in continental at- 
I 


tire and displays a swaggering 
attitude. But that’s Yiddish theatre 


ls the husband, the latter a 
Others ip the cast include an 


e] 
el 











Ki now of USO; William ng : ofl : eee 2 
Arthur, managing ed of Look: CHATTER daily in 1947 as an amusements minister representing goodness PPro de mga oe 
\ ui ! aging 4 ’ a “ 1 . . } nneare » +e > P>CTLV -riormance se 
os art Beach of This Week: Jack Mrs. Paul (Birdve Pullman) | Columnist. Future indie efforts will He promptly disappears, so the ; _ | +e pes ~ oy yt pA ear 
‘ at Tak inate te: 1) . Sann. wife of the executive editor be devoted to tv scripting and a/ family joins the busking frater Sn ee eee 3 : 
ee iy f the N.Y. Post. died in New Play. No replacement has been nity, hoping that they'll find him | interpretation by Charlotte Cooper 
Thompson of N. W. Ayer. ne oa S - re - ee : t oe named. _ in their travels. After 10 years, | aS a maid, and a passable effort by 
~ York on Sunday (12) after being | /™ ~ =e hev’re where the play begir Seymour Rexsite as what seemed 
’s H ill since last June Lewis Sowden, assistant editor ; "ey re where the play begins a friend of the family. Miriam 
- ber mia “pe H Ted Thackrey. ex-N.Y. Post etc, 29d drama critic of the Rand Daily Director Amnon Kabatchnik K heise he F ti val niin a 
naire cy Ice _< le aie - : ur st . ‘ ‘ ° “ess : ra | € ‘ 4 
The Andrew Ettingers (he's Haw : Mail, Johannesburg, currently ob-| who has felt strongly enough about | *Tessyn JS sporadically positive 
, | earnest as the older love interest 


horn ks’ ) are spending! now veepee of Exposition Press as =~" : ne i ‘ neces sh sefede 
. ei: a acne Panne ad-pub-promo exec in connection wile er Rg, erst ¥ She Ber en — Pr iShaga ete wort and Rebecca Richman is attrac- 
guests of the city of Cartagena with the Edward Uhlan firm’s ex- gen Evening Record, Hackensack, hesitated to P re heavy-handec sive andl Soemonved su ten tabelet 
ne : ee tival | pansion program v.J., aS part of a group of 20 for- | which has surcharged rather than tin ddkiiiiaant Chae abd 
during its Independence Festival.) P : fe _ |eizn newspaper men visiting the!tempered the turgid material. | S€Cond entanglement. Shere s : 

Ti e bride will be on the beauty) Lippincott to distribute the 25- U.S. under State Dept. sponsor- Richard Bianchi’s setting of a busk- 2? Pang ga fg tensor od 
contest jury to pick the Miss’ year-old line of New Directions’ | ship, is taking time out to see the img caravanserie is, however, a ggg tig iomiveie phe 


Colombia-for-Miss-Universe beaut.' paperbacks, because of its broader Broadway shows. His wife, music| small tour de force on the diminu- 
. appearance by Rose Greenfield 














————— mm, | critic Dora Sowden, remained in | tive stage 
‘ ‘ - Mordecai Yachsen. 
South Africa | Grayson Hall, as the impas- _ ne Te —. iy 
iio dagaeenl te , eutstianal Singing is overall effective and 
meer “dpc a9 oie. | What little dancing there is could 





2pth, Wallace Engelhardt is ilk- ‘ 
T . h = ghee “gr . : pore Ry be omitted without any harm to 
i s S tne a Pa 4 “ : ” 
ouring ows BP ~ header the show. Although “Bei Mir” is 
surrogate, God or whatever, while a eres i tourish. it man- 
(Figures cover Nov. 12-26) Edward Chiaro is capable as a 2? a ee ef ctively 
age ( "( >» ‘TOSS tte yet 
Advise and Consent—Fisher, Det. (13-23). young man who remembers the —— ‘ 4 b ce : 7 ger? : articul 
Best Man—Blackstone, Chi (13-18; father well and divertingly for its particular 
American, St. L. (20-25) es : audience. For them with laughs 
Bye Bye Birdie (N.Y. Co.—O’Keefe, Allen Joseph has detailed and 7. eaihail Kali 
——. gt ee Ged tien e querulous senility as the grand- !S 40ade¢ — 
( ri — Pr, 
mean oe rlanger, Chi) father. Lois Markle as daughter 


Captains and Kings (tryout)—Curran, | and sister, and Mark Saegers as Buffalo Group Imports 
SF. (13-18); U. of Utah, Salt Lake City | the sleek young man from nether . ’ 
(20-22); Coronado, Rockford, Ill. (24); Dualler From Off-B’way 


Variety, Milwaukee (25); Bay, Greenbay, regions are less comfortable. The | 


"2 = on amiable busker who serves as Buffalo, Nov. 14 
pe entersct Silence (tryout)—Erlanger, naryator-commentator is warmly| For the first time in its 35-year 
Fiorelio—Shubert, Boston (13-25) plaved by Bruce Kimes. Together | history, the Studio Theatre has im- 


First Love (tryout)—Colonial, Boston with pert Peggy Lang, as his busk-| ported an outside production, the 


(13-25 
Gypsy (N.Y. Co.)—Biltmore, L.A. (13-23). ing daughter, he provides the at-| original off-Broadway company of 
Gypsy Gt Coo. Forrest, Euuly G32 mosphere that frames the inner the twin bill “Krapp’s Last Tape” 
a Plume de Ma Tante—Hanna, Cleve. | 414, Goor and “The Zoo Story.” 


(13-25) 
Lena Horne Show (tryout)—Shubert, The engagement, which opened 


New Haven (13-18); Nixon. Pitt. (2025) Beg Mir Bist Du Sehoen Nov. 7. was for eight performances, 


Man for All Seasons (tryout)—Walnut, : : . oY eit’ 
Philly (13-18, moves to N.Y.) Jacob Jacobs presentation of two act with twi-night matinees Saturday 
Miracle Worker—Geary, S.F. (13-25) Yiddish-American musical comedy with and Sunday 
Music Man--Nixon, Pitt. (13-18); Ford’s, | book by Louis Freiman; music, Sholom “~~ ail 
Balto (20-25) Secunda; lyrics, Jacobs. Staged by Leo . a ee nema 





Music Man (bus-and-truck)X—RKO Or- | Fuchs Stars Fuchs. Jacobs, Niriam a — a os 
pheum, Davenport (13-14), Paramount, | Kressyn, Leon Libgold, Seymor Rexsite s 
Waterloo (15); Jr. High School, Peoria Opened Oct 21, ‘61 at the Anderson ‘Bl k 5 dH. k 
16); *Coronado, Rockford (17); High Theatre, N.Y.; $3.90 ¢ | ac $ in ac 
School, Appleton, Wis. (18); High School, . | 
Wausau, Wis. (19); Dinfeld, Duluth (21- Yiddish-American Theatre is a. — Continued from page 65 =m 


22); Auditorium, St. Pauli (23-26) : - : 
My Fair Lady (2d Co.)\—Pabst, Milwau-| diehard institution. On what once’ of “The Blacks.” which was trans- 





. , , > On . " ps 
The gaudy, glorious, preposterous world of — Repertory Theatre (mary | “8S 8 flourishing Second Avenue lated by Bernard Frechtman, offi- 
‘6 ° * ” Stuart-Elizabeth the Queen)—Tower, at- Sort of Jewish Broadway, there cial translator for Genet in alli 
the cathedrals of the motion pictures lante (13-15); Coffe, reeeiee, ag ee now is only one operating Yiddish | media. 
’ : ) 4 Ox- , | ; : ici 

it was a brief era, as golden ages go — but now a brilliant text and | ville’ (12); Grane, ‘Charlotte (0; Ameri. | 2neatre, the Anderson, where stal- | Indicative of the rising costs of 
lavish illustrations bring back the fantastic splendor of the days be- | can, Roanoke (21); Playhouse, Wilmington | wart Jacob Jacobs is presenting | off-Broadway production is Bern- 
tween Prohibition and Depression when a generation found exciting a ef the levana Grsdut)—Shubert, “Bel Mir Bist Du Schoen. Jacobs, | stein’s disclosure that his first 
escape in the make-believe world of the move palace. | Det. (13-18); Blackstone, Chi_ (21-25). _|who wrote the lyrics for the mu-/| off-Broadway production during 
reeage ve ai P ee | aseune of Music (24 Co.)—Shubert, Chi | sical, is also costarring | the 1950-51 season cost $2,000 to 
Hopteageing ‘oxy, whose “ped spe acelin: dell debacedlabte themed | “Subways Are for Sleeping (tryout)— That its audience is constantly | produce. That was Paul Peters’ 
odeon to Radio City Music Hall . . . of the great theaters, with their Shubert, Philly (13-25) a diminishing was demonstrated at | ‘Nat Turner,” which was directed 
rising orchestra pits, disappearing dancing girls, and the rumbling ee alent Prine onanon! | a recent performance of the tuner | by Gene Frankel, who also staged 
majesty of the mighty Wurlitzer . a the impresarios, and the eelebri- Taste of Honey—Her Majesty's, Mon-| at which, despite the SRO attend-| “The Blacks.” Bernstein says that 
ties who glittered on the stages: Sister Aimee Semple McPherson, Mary tron (13-18); Wilbur, Boston (20-25) ance there was practically no one | “Turner” earned back its invest- 

Garden, Eugene Onmandy, Mae West. enth Man—Royal Alexandra, Toronto .; he a a : eer pgp 
g ' (13-25) in the house under the age of 40.) ment and was able to pay its way 

Thurber Carnivai—Wilbur, Boston (13-| The theatre seats 1.740. It was a for a run of about six months. 
For THE BEST REMAINING SEATS . .. take the shortest route to ba ty yy fh ot 3.14; noisy audience, often busy mum- Bernstein was also involved in 
any bookseller’s. Hartman, Col. (15-18); Shubert, Cincy | bling amongst itself, making it! the off-Broadway presentations of 
° : (20-25) ohn } = nee luc q = 
$12.50 until Christmas, $15.00 thereafter World of Suzie Wong—Civic, New or-|‘lifficult to follow the proceed-| “Summer of the 17th Doll,” in 
leans (12-14); Municipal, Oklahoma City | ings. And there was the unfortu-! partnership with Arena _ Stage, 


(16-18); Utah, Salt Lake City (21); Civic.| nate appearance between the acts! Washington; “Volpone,” partner- 


THE B REM Idaho Falls’ (22); High School, Boise | _¢ pot th F 
EST AINING SEATS (23-24; Jr. High School Pendleton, Of an insistant trio of gentlemen | ship with Frankel, and a bill of 





by BEN M. HALL Ore. (25 collecting for an old folks home. | two Horton Foote plays, of which 
The Story of the Golden Age of the Movie Palace \ daini amb tees ec ee oar | Ga coe os ek 
- ’ S, anc iere 1s air Sz - e ste Says 2 5 
with foreword by BOSLEY CROWTHER Scheduled B way Preems | pling of both, “Bei Mir” appears | acquire the rights to “Herr Bieder- 
Illustrated with more than 275 photographs and drawings, 6 color plates. Gay Life, Shubert (11-18-61) to please its audience—and that,| man and the Firebugs,” by Max 
EARLE AEE Le 2 ine Ran ree aN Cort toe OY | after all, telis the tale. Show | Frisch, a Swiss playwright writing 
Daughter Silence, Music Box (11-30-61) | proves modestly diverting. Text is| in German. He contemplates pre- 
At All Booksellers ate oe ge lle ay 9 SO heavily spiced with Yiddish (al- | senting the play off-Broadway later 
Clarkson N Potter Inc /Publisher Mort Sahl, Golden (1-6-62) : most completely Yiddish in the | this season. The vehicle has had a 
. ° p) ° . Fomity Atteir, Bose vk 1-22.62). first half and about 70% in the | number of German-language pro- 
56 East 66th Street New York 21 i. sa Weer ene | second The jokes are shopworn, | ductions and has also been done 








Funny Thing Happened, Alvin 3-62) ‘rather like old vaude bits, andiin Paris. 
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‘and dance very well; man, 35-40, |/poy, 19, sincere. All roles are Ne.|type femme for lead. 
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femme, 21, singer-actress; oriental 
man, 21, singer-dancer; white man, 
45-50, singer-actor; male and 
femme singers and actors with 
acting ability, Negro, white and 
Puerto Rican. Mail photos and 





4446464444 
CPT Te? 


CASTING NEWS 


Following are available parts in upcomt Broadway, off-Broad-| resumes c/o above address. Don't 
way, and touring shows, as well as ballet, films, industrial and tele | phone. 


By ROBERT J. LANDRY 





vision shows. All information has been obtained directly by the| “Happy Reviewers” ‘R). Pro- 
Variety Casting Department by telephone calls, and has been re-| ducers, George Gersener & Ken | 
checked as of noon yesterday (Tues.). Gaston in asso. with Richard Roff- | 
The available roles will be repeated weekly until filled, and addi-| man (c/o Gaston, 1514 Metro-| 
tions to the list will be made only when information is secured from | politan Ave., Bronx 62, N. Y.; TA) 
responsible parties. The intextion is to service performers with leads |2-5105). Parts available for male 
provided by the managements of the shows involved rather than to|and femme experienced musical 
run a wild goose marathon. This information is published without |comedy performers. Mail photos 
charge. and resumes c/o above address; 
in addition to the available parts Usted, the tabulation includes pro-|no phone cails. 
ductions announced for leter this season, but, for which, the manage-| “South of Heaven” (MD). Pro- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa-| ducer, Lance Barklie (53 E. 65th 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | St., N.Y.). Available parts: lead 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic femme, 45, strong legit voice; lead 


























Reading. |man, 20’s; femme comedy lead, 
+ ,30’s, scrawny; ingenue; man, 40's, 
7 lly euditions will be held by cast- , likeable villain; boy, 12, wild, pre- 
Legit ing director, Larry Kasha, through | Cocious. All parts are Negro. Mail | 
| agents only. photos and resumes co Glasser, | 

_—- J; “Oliver” (MC). Producer, David  #bove address. i. 
BROADWAY | Merrick (246 W. 44th St. N.Y.;| “Two By Saroyan” ‘D). Produc- 


“Cr ust .»| LO 3-7520). Parts available for ers, Shelly & Barry Gordon (20 E. 
W. 57th St. N.Y: Cl 5-2255). Part | @@mcing and do a Cockney accent. _— parts tg 3 future possible re- 
available for a girl, 20-25, attrac-| Mail photos and resumes c/o Placements: character man, 20s: 
tive, Italian-looking, must. sing | Pe8@y Shields, above address. | | Sno "May the guitar and sing. 
well. Mail photos and resumes c/o | “sane West Tulle” Wo. itwo Ne A ag er? ag, moan 
Barbara Kennedy, avove address. |Producers, Robert Fryer and hee ~~ oe ogee gdh sa 

“Happy Happy Happy” (MC). |L&Wrence Carr, in association with ence Epa Ainge a= ee 
wana f ‘|John Herman (234 W. 44th St., femmes, 18-25, pretty. Mail photos | 

roducers, Arthur Cantor & Robert | Al an 4¢.;/and resumes c/o James Hay (East 
Wiener (234 W. 44th St. N y.. NY. LA 4-2844). Available parts: | 5 a Theatre. 85 K. 4th St. NY) 
LO 3-4370). Available parts: maa, |™2? 19-21, tall, handsome, cat- | "Noy tue Geds Love” (D).| 
see auuenie cual to povuat sing | Xe, fair; boy, 16, intense, medium sued : A ccs ag 

‘ ype, must ing | height, fait; girl, 18, spiritual qual- | ucer, D'Arcy Productions (66 | 
and dance very well; femme, 20 S,|ity, natural beauty, fair; girl, 21, | W. 46th St., N.Y.; JU 2-4860, Ext. 
average femme type, must Sing fragile: girl, 18, all-American type. | 9)- Part available for young, nn 

cere Apply 
Madison Ave. ad exec; man, fat,!pro Mail photos and resumes to through agents only, c/o Scotti 
small town exec, must sing; man, | ahove address. , D'Arcy, above number. 


30's, evangelist, must sing; man, | Put It In Writing” (R). a 


i gag — sing and climb | ducer, Robert Weiner (234 W. 44th TOURING 
mals to play ‘carn, cotertainer: St N.Y, LO 34970). Parts| «prom Parle With, Lave” W 
pings de ae is all aaa javailable for male and femme re- Producer, Herb Régers ‘Mayflower 
jue, a, teen ae ee types. Mail photos and Hotel, 61st St. & C.?.W., N.Y.; CO 
, - ee resumes c/o above address. 5-0060). Audition Friday (17) for | 

and dance; various others in-| Sound of Music” (MD). Produc- | male and femme singers and danc- 
cluding evangelists, executives, ers, Richard Rodgers & Oscar | ers at Variety Arts Studio (225 W 
carni types, and male and femme | Hammerstein (488 Madison 46th St. N.Y.) : 
characters. Mail photos and | Ave., N. Y.}; casting director, Eddie ee a 
resumes, through agents only, c/o! Blum. Auditions for possible future 
above address. {replacements for girls, 7-16, and| — 

“Isle ef Children” (BD). Produ- | boys, 11-14 all with trained voices. | Television 
cers, Lester Osterman & Shirley Characters. Mail photos and| 
Bernstein (1650 Broadway, N.Y.; |fesumes to above address ; 
JU 6-5570). Understudy part avail-| Untitled Drama. Producer, David; “§{ege’s Cireus” ‘children’s show | 
able for a 14 year-old boy, slim, | Merrick (246 W. 44th St. N. Y.;/locally on WGN TV). Producer, | 
earnest, sensitive, must be experi- LO 3-7520). Part available for a|— philip Mayer at station (2501 W. | 
enced actor. Call Nicholas Gray, | Negro actor, 24-29, who speaks flu-| Bradley Pl., Chicago, LA 8-2311). 
above number, for interview ap-|e€nt German, nice looking, mascu-| Casting director Don Sandburg 
pointment. j line, with sense of humor and in-! accepting photos and resumes | 

“Jennie” (MD). Producer, New- tensity. Call Peggy Shields, above | of all types of circus acts c/o above | 
burge-Porter Prods. (1619 Broad-| number, for appointment. address. Include availability date | 
way, N. Y.; JU 6-4886). Available | “We Take the Town” “ID). Pro-|in Chi area. | 
parts: femme, 20, small, lyric) ducer, the Stuart Company (881| Untitled Syndicated Vidtape Se-| 
soprano; femme, 50’s, strong per-| Seventh Ave., N.Y.; Cl 7-0725).|ries. Producer, Tibor Productions | 
sonality; male, 50-60, timid; three| Available parts: man, 32, fair en- | (200 W. 57th St., N. Y.; CO 5-7451). | 
men, 35-45, businessmen; femme, | thusiastic, swaggering, must sing | Parts availeble for femmes, 24-40, | 
voluptuous model; character man, | and move well; femme, 25, dancer- | with experience as cosmetic dem- 
50-60, non-singing; high wire act, | actress-chest singer, dark, luscious, |onstrators, charm school tecahers, 
one man and one woman; several| volatile; femme, 20, auburn hair, let al. Mail photos and resumes or 
small male and femme roles. All| delicate, eager, soprano; man, 60, | film clips, ¢/o above address. 
must sing. Mail photos and res-j little, bird-like features,  soft-| 
umes, through agents only, above | spoken, non-singing, can be beard- | 
address. |ed; man, 28, non-singing, aristo- 

“Little Me” (MC). Producers, Cy | cratic, weak-looking, ineffectual; 
Feuer & Ernest Martin (205 W., tenor, 30-40, skinny, poetic; man, 
46th St., N.Y.; JU 6-5555). Avail- | 38, singer-dancer, squat, swarthy, | 
able parts: lead femme, Marilyn| cruel; man, 35, non-singing, tall,| “Te Mill a Mockingbird” (D). 
Monroe type, chest and legit voice, | straight, reserved; boy, 10, act, Producers, Alan Pakula & Robert 
good comedienne and actress;|sing and play bugle; boy, 12, | Mulligan, in association with An- 
femme, 60's, Marlene Dietrich | angelic choir voice; femme, 14,|thofiy Productions (Universal Pic- 
type, legit voice; femme, 60’s,|singer; femme, 7; » Je sinvers: an|tures, 445 Park Ave., N. Y.; PL 
Sophie Tucker type, must sing; | old peasant man and an oid aristo- /9-8000). Available parts: girl, 6-8, 
man, 35, Rhett Butler type, bari-| cratic man, four young men, all; tomboy; boy, 6-8 and boy, 9-11. 
tone; male team, 50's, Weber & | must act, femme sinccrs: two ma- | They must be typically American 
Fields type, must sing; adult sister ture women who must act, four |looking and should be able to 
act, 25-35, can either sing, dance or | young girls; six young femme |speak with a Southern accent. Ap- 
specialty, do not actually have to | dancers; men dancers of all sizes, |plicants will be seen by appoint- 
be sisters; male straight actor, 30’s, | shapes and descriptions. Mail pho- ment only through agents, c/o 
leading man type. Do not mail| tos and resumes c/o above address. | Alice Lee Boatwright, above ad- 
photos and resumes or call. Week- —_—— | dress. 

OFF-BROADWAY 


LL TT 
“Banker's Daughter” (MC). Pro- 


ducers, Claire Nichtern & Paul 
Libin (61 W. 9th St, N. Y.; AL 
4-3536). Available parts: man, 
40's, charming rascal; femme, 2], 
attractive, willful; man, 25-35, clev- | current tour under the auspices of 
er, comic; leading mau, handsome} the Columbia Artists Manage- 
baritone, artistocratic; lyric so-| ment Inc. 
prano, attractive, aristocratic; “We sincerely hope that the 
femme, 50’s, genteel; boy, rotund, | study will lead to a solution being 
naive; character man, ruddy sea| found to permit choristers from 
captain. Legit voices only. Mail! outside the United States to per- 
photos and resumes c/o above ad- form here, but at the same time 
dress. Don't phone. | making certain that they do not 
“Black Monday” (D). Producer,| undersell the hard-won standards 
William Hunt (c/o deJoia, 350 W.| achieved by AGMA for its mem- 
12th St. N. Y.). Available parts:| bers and thus deprive American 
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(JU 66300) 


Corrently “MRS. PAROO” in 
“THE MUSIC MAN” 
PAPERMILL PLAYHOUSE 
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While today’s ad might be the same, 
the tires have certainly changed. ~~ 
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several maies, white and Negro, 
20-50, all types; white girl, 13-14; 
Negro boy, 13; white boy, 9-10; 
one white and one Negro femme, 
30-35; several non-Equity children. 
All must have good Southern 
accents. Mail photos and resumes 
c/o abeve address. 

“Fly Blackbird” (MD). Producer, 
Helen Jacobson (1 W. 39th St., 
N.Y.; BR 9-1358). Available parts: 
leading Negro man, 25. singer- 
actor; Negro, 50, sinrer-ector; 





white man, 50, singer-actor; Negro 


performers of their possibility of a 
livelihood.” 

In his letter to President Ken- 
nedy, Faine stressed that there 
{was no objection to foreign art- 
\ists performing in this country. 
| However, if employers are per- 
| mitted to pay the foreign perform- 
| ers less than unior. scale, it is no 
longer cultural exchange or fair 
competition, but a “clear and sim- 
ple squeeze and a devrivation of 





| the livelihood reccsibilities of the 
American artists.” 


Galina Vishnevskaya, a stylish 
figure of a well-trained soprano | 


| and the latest cultural export from | 


Soviet Russia. undoubtedly faced 
the most difficult conditions of 
any of her compatriots to appear | 
in Manhttan for Sol Hurok. She had | 


|} to fit herself into an existing 


American production of “Aida” | 
with its own stage business no- 
tably different from what she is 
accustomed to in Moscow. She also 
had to work through an _ inter- 
preter since Italian is only a the- 
atricali memory feat with her and 
she knows no English and appar- 
ently little French. 

Not the Jeast of her surprises, 
at a guess, was the discrepancy 
between the genuine ovation given 
her at the premiere performance 
in the Metropoiitan Opera House 
and the poor notices in the morn- 
ing papers, though she fared no- 
tably better in the afternoon | 
dailies. There is evidence, how- | 
ever, that she will be a ticket- | 
selling attraction for the other | 
“Aida” performances she gives 
and the “Butterfly” she will add. 

As a singing actress Miss Vish- 
nevskaya impressed this reviewer 
as theatrically firstrate, if perhaps 
more conservative in stage pres- 
ence than has been typical of the 
role in late years at the Met. It 
comes, of course, as something of 
a “novelty” to have the Ethiopian 
slave sung by a white woman 
instead of Leontyne Price, Gloria 
Davy, et al. At least one of her 
own Russian touches, looking away, 
back to audience during “O Patria 
Mia,” was a nice dramatic change 
from U.S. convention. Whatever 
“nerves” may have been involved 
at the opening, her stage deport- 
ment was consistently professional. 
She was perhaps at her best, vocal- 
ly, in the third act but an audi- 
ence-pleaser all the way and a 
strikingly romantic figure oppo- 
site Jon Vickers. 

A tenor of enlarging status and 
deserved ovation as Radames, 
Vickers needs to check his grow- 
ing tendency to break into out-of- 
character grins, which strongly 
suggest Liberace at his most boy- 
ishly appealing moments. That's 
okay for Liberace playing the 
piano in rhinestone tuxedo under 
matching candelabra but the spec- 
tator is dumbfounded when an 
opera singer in mid-performance 
breaks himself up, literally for- 
getting where he is and who he is 
supposed to be. The Met is not 
amateur night in Saskatchewan. 








Public Easy, Critics Harder Conquest 
For Soviet Prima Donna Vishnevskay 


There was another almost stupe- 
fying lapse from professionalism 
in the first “Aida,” as staged by 
Patrick Tavernia after the plan of 
Margaret Webster: namely, the ap- 
pearance of a dozen Negro chil- 
dren from a local dancing school, 
who had no idea what they were 
doing and reduced the audience 
to semi-goodhumored but essen- 
tially derisive laughter. Some por- 
tion of the audience felt real 
shame that such a cornball stunt 
should have been perpetrated in 
the sight of a visiting foreign diva. 
Cultural exchange. indeed! 

The debut in the Amneris role 
of Mignon Dunn was, on the whole, 
very impressive. whatever the 
views of the slinky costume she 
wore. There were passages of great 
emotional beauty in her perform- 
ance. Anselmo Colzini'’s Ethiopian 
king was well sung but his make- 
up suggested he had arrived too 
late at his dressingroom 

Is something wrong with back- 
stage discipline this season? The 
question must arise when tenors 
destroy all illusion and baritones 
won't take the trouble to prepare 
their persons and the kindergarten 
is raided for dance talent. 


London Shows 


(Figures denote opening dates) 


Affair, Strand (9-21-61). 

Amerous Prawn, Piccadilly (12-60-50. 
Beyond Fringe, Fortune (5-10-61). 
Bitty Liar, (ombr-dge 13-60) 

Bird of Time, Savoy (5-31-61. 
Bonne Soup, Comedy (10-23-41). 

Bye Bye Birdie, Her Majesty's (6-15-61, 
De Re Mi. Prince Wales (10-12-61). 

& Gessie, Royal Ct. 1O26D. 
Fings Ain't, Carrick (2-11-40) 

Party, St Martin’s -17-41) 
Heertbresk H'se, Wyndham's (11-31-62). 
firma ta Douce. wyric (7-17-58). 
Irreguizr Verb. (Criterion (4-11-61) 
Let Yourself Go, Palladium (3-19-41). 
Leng Sunset, Mermaid (11-7-41) 
lord Ch-mberiain. Saville (®#-23-6)D. 
Luther, Phoenix (7.2741). 

Mousetrap, Ambassador (11-25-5%, 
Mrs. Puttin, Duchess (7-18-61. 
Music Maen, Adeiphi (3-16-61) 

My Fair Lady, Drury Lane 14-30-58). 
Oliver, New (6-20-60 


, ) 
One Day of Year, Royal FE. (10-23-61). 
One For the Pot, Whitehall @2-61). 
One Over Eight, Duke York's (4-561, 
Polish State Rep, Prince's (10-30-62). 
Reheersai, Globe (4-5-61) 





Repertory, Aldyvwich (12-15-60). 

Repertory, Old Vic (9-146D. 

Ross. Haymerket 15-12-40) 

Sound of Music, Palace (3-18-41). 

Steo the World, Queens (7-20-61). 

Teresa of Avila, Vaudeville (10-30-61). 

Whistle In Dark, Apollo (9-11-61). 

Wreseth Udomo, Lyric fi'smith (11-86). 

Young in Heart. Vic fal (12-21-60). 
SCHEDULED OPENINGS 

Cupboard, Arts (11-15-61) 

Big Sef? Nellie, Royal E (11-21-61. 

The Keep, Koyal Court (11-2241) 

Critic’s Choice, Vaudeville (126-61). 

CLOSED 

Duck and Levers, Arts (10-1841) close@ 

last Saturday (11) after 26 perform 

ances. ” 











————— 
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Broadway 


Frank Milburn Jr. new press rep 
for N.Y. Philharmonic. 

Milt Machlin, mgr ed of Argosy, 
back from Paris where he reports 
“Le Twist’ very popular, too. 

The Harold Mirisches’ son, Rob- | 
ert Alan, engaged to Wendy Jill | 
Howard of Bevlilills; marriage in | 
February t | 

Pat Jordan, ex-MBS deejay, now 
in the personal management busi- 


ness with disker Jimmy Jones} 
under his aegis | 

BevHills industrialist - showman | 
Harry B. Jameson and wife, 


Doro- | 
thy, back to the Coast this weekend | 
after a three-week 0.0. of the new | 
plays 

The Lotos Club hosted Hedda | 
Hopper yesterday (Tues.) Holly- | 
wood a week after] 
Louella Parsons did her annual fall 
jaunt to Gotham 


co east 


Thea Dispeker, who promoted 
Gloria Davvy's career, has another | 
Negro talent, Louise Parker, a 
contralto, making a N.Y. debut 
Nov. 20 at Judson Hall | 

The Actors’ Fund of America is | 


utilizing theatre historian Samuel 
Stark’s piece in Vartety on “What | 
‘Burial By the Actors’ Fund’! 
Means” for its fundraising 

Paul Henry Lang, ionguair critic 
of N. Y. Herald Tribune, gave a 
lecture on Etienne-Nicholas Mehul 
for subscribers of Little Orchestra 
last Saturday morning at Carnegie. 

Jack Forrester, Paul Getty’s top 
aide, and a former musicomedy 
juvenile, in from his Paris base | 
for a fortnight’s business-vacation, | 
and_also to huddle with his Boston 
medicos 

Jack 
community 


Rosen named director of | 


relations for Webb & 
Knapp. He was a security director 
for the Waldorf-Astoria for more 
than 20 years, and famed for his 
caricatures of top personalities 
Arthur Murray's “Twist for the 
Press” stunt vesterday (afternoon) 
was an hour's cuffo lesson at his 
studio demenstrating the new 
dance. He guaranteed that between | 
the 5-6 p.m. time limit his invitees ! 
would learn the fundamentals. 
Wires signed by Bob Hope have 


gone out to certain invitees to be 
as his “personal guest” for the 
opening tomorrow (Thurs.) at the 


Capitol of his “Bachelor In Para- 
dise.”” Wire mentions that the star 
is flying in from London for the 
occasion 

Former British comedienne Myra | 
de Groot is being songht for a re- | 
vue fitled “Blitz,” being readied by 
West End produc Lionel Bart. 
She was last seen in London in 
“Pieces of 8," subsequently mar- | 
ried an American and is now be- | 
lieved living in New York 

Ed Sullivan and George Sidney, 
prez of the Screen Producers 
Guild, are cochairmen of the ad- 
visory Council for the 28th annual 
“Night of Stars” Monday (20) at 
Madison Square Garden for bene- 
fit of United Jewish Appeal. Sul- 
livan will also co-emcee with Mike 
Wallace 

The Ramon Reachis’ daughter, 
Reni Maria, to marry George Per- 
kins Burnett Jr. in Hollywood. | 
Father, formerly o! Ramon & Rosi- | 
ta, Ramon & Dolores and other top 
ballroom acts, has been in indus- 
trial manufacturing, in Santa Mon- 
ica, for some years since his pro- 
fessional retirement 

Confined to her Greenwich Vil- 
lage home with a virus, Met so- 
prano Leontyne Price is not only 
losing several performances locally 
(‘Girl of Golden West” and “But- 
terfly’) but also cannot make her 


a 





L.A. “Aida” with San Francisco 
Opera. Elinor Ross steps into that 
assignment instead. 


The gang down at Gramercy Park 
are gagging that The Players may 
have overdone the Pipe Night bit 
on Sunday (12) when Brooks Atkin- 
son was Pipemaster and Hal (“Mark 
Twain’) Holbrook was featured. | 
Acrid smoke chased some notables 


out on the street until firemen | 
doused a small elecrtical fire in | 
a duct 


Actors Repertory Theatre Work- 


shop Productions Ine., an off- 
Broadway project located on 
Third Ave., N.Y., filed bankruptcy | 


proceedings last Monday (13). Co- | 
partnered in the operation were 
Charles Archer, Joseph Lewis- 
Clark, Henry Gold. Murray Greene, 


3enjamin Ingster and Robert Van | 
Voorhees 

Who's who of show business In! 
the area will be represented at the! 


premiere tonight ‘Wed.’ of Hal 
Wallis-Paramount's “Summer and} 
Smoke" at New York's DeMille 
Theatre, this a5 a benefit for the| 
Americon Thoctre Wing. Helen 
Menken, president of the Wing, 


' especially 


dropped a long list of names of 
those who have accepted invita- 
tions, running from Helen Hayes 


to Elsa Maxwell. 

Broadway Association will pre- 
sent its annual Gold Medal Award 
for “The Greatest Achievement of 
Broadway" to Richard Rodgers. 
Composer will be guest of honor 
and receive the presentation at the 
Association’s Golden Anniversary 
luncheon at the Hote! Astor Dec. 6 
Brooks Atkinson will be principal 


| speaker 


Geraldine Page, producer Ted 
Mann, director Jose Quintero and 
others of the original Circle-in-the- 
Square “Summer and Smoke” com- 
pany had a reunion Monday (13) 
in the Stonewall Inn, Greenwich 
Village. This was the after-show- 
time gathering place when the 
Tennessee Williams play was run- 
ning back in 1952. 


Former champ Mickey Walker, 
now selling Old Grand-Dad bour 
bon and Cinzano vermouth to 


| hotels and restaurants, has picked 


Sardi’s East the site of his 
“meet the author” literati party 
Random House has just published 
his memoirs, “Mickey Walker, the 
‘Toy Bulldog,’ and His Times,” to 
give it the full title 

Cable snafu omitted the Mc- 
Guire Sisters from the stellar ros- 
ter at the Command Variety Show 
last Monday (Jack Benny, George 
Burns, Sammy Davis Jr., Maurice 
Chevalier, the “Crazy Gang" et 
al.) which realized some $85,000, a 
peak take for the Variety Artists 
Federation of London The Mce- 
Guires and their manager, Murray 
Kane, staved on, after their clos- 
ing at the Talk of the Town nitery, 
for the “command” 


as 


show. 
Loew's Theatres is lending 
helping hand to members of the 


Academy of Motion Picture Arts | 
& Sciences who are in the New 
York area and haven't seen im- 


portant films on initial release. If 
such product is in any Loew's house 
the Acad member gets in free 
Ernest Emerling, Loew's 
pub v.p., this week placed 
policy into effect with an invita- 
tion, in the form of a letter, to 
Acad-ites to see Columbia’s 
of Navarone.” 


Tokyo 


By Dave Jampel 
(Press Clib—211-3161) 
Bimbo Danao topping 
New Latin Quarter. 
Neil Sedaka, due for 
tour, opens at Hanabasha 
Giancarlo Barigozzi an 
Ensemble opened at Copa 


return 


1 Italian 


Juliette Greco and combo slated 
to arrive Nov. 25 for concerts. 
Sam Taylor Trio in for three 


weeks of club and military circuit 
dates. 

Harry Niemeyer in 
wood to huddle wit! 
area reps. 

Toho bought Rengo 
dios and will operate it 
sidiary filmery 

Yujiro Ishihara leaded 13-mem- 
ber Nikkatsu unit to Egyptian lo- 
cations for “Duel on Nile River.” 

Tokvo-based Yank singer Jack 
Wilson will enjoy second summer 
when he plays return Aussie en- 
gagement in a few weeks 


~ Rome 
By Robert F. Hawkins 


from Holly- 
Universal 
Figa 
as a sub- 





(Stampa Estera; Tel. 675906) 
In town: Merle Oberon, Don 
Diamond, Elaine Stewart 


husband Bill Carter 
Raf Val'one back to Paris after 
dubbing Italo version 


Lumet’s “A View From Bridge.” 

Rod Taylor returned to Rome 
from south Italian locations for 
“King of Seven Seas” (Adelphia 
for Metro). 

Laszlo Benedek back from 
| Sardinia where he selected loca- 
tions for his upcoming “Fra Dia- 
volo.”” Pic rolls in March, with 
Yank thesp in lead 

“Pigeon That Took Rome” (Par) 


unit feted windup of its Rome lo- 
cation stint with an “Easter 
ner” party hosted by Mel Shavel- 
son at nearby Grottaferrata. 


Ottavio Poggi heads for U.S 
soon to set up next pic and seek 
a Yank thesp. He just wound 
“Gordon the Black Pirate,” with 
Ricardo Montalban and Vincent | 
Price. | 

Rome Theatre Club winter 
season will feature shows by 
Rolend Petit, Vittorio Gassmann, 
Jack Gelbert, Oska Theatre Pup- 


Greek Theatre, 
African Voodoo 


pets = National 
Israel Ballet and 
Troupe. 





ad- | 
the | 


“Guns | 


again at} 


Stu- | 


and } 


of Sidney | 


Din- | 


London 


(HYde Park 4561/2/3) 


Julie Wilson opened a cabaret 
| season at the Talk of the Town last 
Monday (13). 

Mo Rothman and Jones Rosen- 
feld Jr 
with Columbia execs. 

Robert Block in town doing ad- 
vance publicity on behalf of Gerard 
Oestreicher for “Milk and Honey. 

Brigid Bazlen and Ron Randell 
among the first arrivals for 
Coliseum preem of “King 
Kings.’ 

Shelley Berman, accompanied by 
his personal manager, Harry C. 
Bell, came in at the weekend for 
his BBC-TV show. 

Stella Stevens due in 
for next week's preem 
Late Blues,”’ in which 
with Bobby Darin 

Top brass of the film and tv 
industries met the Duke of Edin- 
burgh at a private dinner last week 
at the Royal College of Art. 

Irving Allen and Albert R 
(Cubby) Broccoli planed out last 
week for N.Y. Allen goes on to the 
Coast while Broccoli will be visit- 
ing Jamaica to scout locations. 

Dora Bryan a special guest at a 
Carlton Tower reception for Anita 
Loos and Carol Channing. Miss 
Bryan will be starring in next 
spring’s presentation of “Gentle- 
men Prefer Blondes.” 

Italian director Ermanno Olmi 
won the Sutherland Award at the 
London Film Fest for his first film, 
“Il Posto” (The Job). The presen- 
tation was made by Arthur Wat- 
kins, president of the International 
Federation of Film Producers. 


| 
| 
| 


of “Too 


Chicago 


(DELaware 17-4984) 

Dick La Palm signed thrush 
Beverly Wright 

Singer Nichelle Nichols con- 


|valescing in Henrotin Hospital af- 
iter emergency appendectomy. 

Restaurateurs Flo and Sam 
Levine opened a show room, Kit 
Kat Club, atop their existing Loop 
dinery 

Sherman House  keyboardess 
Jackie O’Shea left the hostelry’s 
Celtic Room after eight years and 
is now at Barclay Club. 

George Raft and Jayne Mansfield 


| tetto 


in last week for meetings 
| 


| 


she costars | 


| 


| Berle at 


tor to do a screen version of Franz 


Kafka’s “The Chateau” for her. 
Old U.S. legiter, “The Front 
Page,” bows at the Reniassance 


next week as “Derniere Edition.” 
Jacques Deval has adapted. It 
stars Pierre Mondy. 

Pierre Sabbagh has quit as head 
| of the one channel nationalized 
| video news section because op- 
} posed to changed news methods. 
He took a leave of absence but 





the probably will not -be back in this 
of 


position. 

Yank film director Burt Topper 
|in to huddle with Leo Lax, (he's 
releasing Topper’s “War Hero” in 
Europe) on a _ pacifistic pic he 


wants to produce. It's called “The | 
Nov. 19 Seven Faces of War” and would | 


in seven countries. 


Philadelphia 
By Jerry Gaghan 

(319 N. 18th St., Locust 4-4848) 

Maria Doulis, local soprano, will 
sing two preems with the Greek 
National Opera in Athens. 

Al Fisher and Lou Marks off to 
Windsor, Ont., to follow Milton 
Elmwood Casino. 

Frank Capra due in town Nov. 


be done 


17 to plug his Christmas film at | 


the Fox, “Pocketful of Miracles.” 

Harry Zaratzian, local violist, 
planed to Italy to join the Quin- 
Chigiano, as a replacement 
for a musician who broke his arm. 

Variety Clubs international offi- 
cers met here last weekend for 
their annual mid-year conference 
They make final plans for the 35th 
annual confab to be held in Dub- 


| Jin next May. 








Davis Wows 2,000 


=e Continued from page ? — 








that the convicts could use a little 


| entertainment. 


| periodically 


Davis lost part of his audience 
during his perform- 


| ance when an inmate would step 


| one 


to another mike and announce that 
of the men had a Sunday 


| visitor in the warden’s office. 


Davis kept the remainder of hls 


| 2,.000-member audience of felons 


; under 


his spell with his usual 


exuberant show: 


due in for world preem of “George | 


Raft Story” (AA) on Nov. 22 at 
United Artists Theatre. 
Dick Schory's “Music in Motion,” 


| experiments in accoustics and fica- 


ting music, opens a week's run 
Nov. 22 at Arie Crown Theatre 

American Bailet Theatre, in 
under the Allied Artists banner, 
did three performances at Arie 
Crown Theatre last weekend 
(11-12 


Blanche Thomas resumes vocal 


| Queen 


| know 


chores at Jazz Ltd., replacing ban- | 
joist Clancy Hayes who goes on 
South American tour with Turk | 
Murphy | 

Nancy Kwan in for series of | 
radio-ty and press rounds, ahead | 
of “Flower Drum Song” (U),} 
slated for Christmas week at Chi 
cago Theatre 


George Jessel returns for an- 
other midwestern club date and 
concert swing starting Nov. 23 in 
Springfield. Ill, under the 
; of Al Dvorin. 

Dinah Shore, Tony Bennett, Dick 
Shawn, Genevieve, Stan Kenton 
and Ann Margaret top the 17th 
Annual Harvest Moon Festival this 
Saturday at Chicago Stadium. 

Ruth Brown, Vibrations, Jimmy 
Jones, Joe Turner, Clovers, Little 
Anthony, Dave Ruffin and Arthur 
2rysock topline “Varieties of ’62,” 
| current r&r bash at Regal Theatre. 

Doug Helgeson, late of Pabst 
Theatre, Milwaukee, and former 


{manager of Palace Theatre here, 
| tapped as company manager for 
|The Egs.” legit tryout skedded 


for Nov. 27 opening at Civic Thea- 
tre 


Paris 


By Gene Moskowitz 
(66 Ave. Breteuil; SUF 5920) 
Moulin Rouge nitery closing 


until April as its cancan show goes 
on tour 

Now Raoul Levy announces that 
his “Mareo Polo” begins next 
January. 

Ray Charles drew 34,000 people 
and a $62,000 gross at his six 
concerts here. 
| Recent transportation and elec- 
| tricity strikes only cut legit and 
| film attendance slightly. 

Gian Carlo Menotti’s new opera, 
|“The Superman” due for world 
preem at National Opera here in 
March 

Femme 


film producer Lucy 


| 
| 


aegis | 


‘Man, I don't work this hard at 
the Cocoanut Grove,” he chuckled 
as he removed his coat during a 
tap dance number 


He told of his Nov. 6 appearance | 


for the second consecutive year at 
the Royal Command Performance 
in London's Palladium. 

“After the show there, the 
came backstage. I didn't 
what to say. You know, I 
Frank Sinatra but he ain’t 
no queen. Man, talk about scared!” 

Davis took over the drums in 
the trio he brought with him from 
Los Angeles for a jam session with 


know 


{inmates sitting in on trumpet and 


alto. 
Little was said to the inmates | 
about his business schedule. But 


Davis was going beyond the call of 
duty when he made this perform- 
ance. As an example, presently be- 
sides his six-nights a week Coconut 


|Grove show, he is starring in 
“Frontier Circus’ for Revue 
Studios; recording for his new 





hour syndicated show, “That’s En- 
tertainment, Starring Sammy 
Davis, Jr.”; and is finishing. a 
Broadway showtune album for Re- 
prise. That is in addition to doing 
scenes for the film 

After “Reprieve” he goes to 
work on a starring role in “Dick 
Powell's Anthology Theatre,” fol- 
lowed by a tour of night clubs in- 
cluding the Copa in New York 
City and later to a starring role In 
“Minstrel Man,” the film story of 
James A. Bland, the Negro-Ameri- 
can folk music composer. 

“Reprieve,” which started Davis 
on his latest campaign, is the first 
production of a new independent 
company formed by producer 
Ronald Lubin and writer-director 
Millard Kaufman. Lubin formerly 
was a veepee of MCA and just co- 
produced “Billy Budd’ in Europe 
with Peter Ustinov. Script is the 
true story of John Resko who 
killed a storekeeper in a holdup in 
New York during the depression. 
He narrowly escaped death in Sing 
Sing via a reprieve from Gov. 
F. D. Roosevelt. Transferred to 
Dannemora, the “Siberia” of pris- 
ons, he turned to painting. His 
work now hangs in a number of 
famous galleries, including the 
N.Y. Museum of Modern Art. The 
script of the pic was gleaned from 
his autobiography. It stars Ben 
Gazzara, Stuart Whitman, Rod 
Steiger and Broderick Crawford. 


Ulrych-Mirel looking for a direc- 


Hollywood 


Vittorio De Sica in from Rome. 

Jaime del Valle ended two-year 
pact with Metro. 

Ted Hirsch returned from two 
months in Gotham. 

Rupert Goodspeed named man 
ager of Skelton Studios. 

Paramount purchased outright 
Jack Warner Jr.'s indie, “Brush- 
fire.” 

Sherrill Corwin tossed exhib 
luncheon for Sol Schwartz at Hill- 
| crest. 
| Mel Shavelson in from Rome 
| filming of “The Pigeon That Took 
| Rome.” 





Steve Previn arrived from 
Vienna for confabs with Walt 
Disney. 

John del Valle checked out of 


20th-Fox publicity dept. after five- 
year hitch. 

Morton Haack designing cos- 
tumes for three elephants in “Billy 
Rose Jumbo.” 
| Stanley Warner breaks ground 
Dec. 1 for its new La Mirada Thea- 


| 


tre, to seat 1,150. 

Audubon Films acquired U.S. 

distribution of French film, “I 
Spit on Your Grave.” 

Bette Rosenthal joined Dick 
Gabbe-Seymour Heller manage- 
ment firm as exec assistant. 

Clete Roberts commended by 


L.A. City Council for his sustained 


tv coverage of Bel Air fire over 
KTLA 
Hollywood Motion Picture & 


Television 
3-D camera 
Gunsberg 
Audie Murphy will receive US. 
Army's Outstanding Civilian Serv- 


Museum acquired first 
invented by Milton 


ice Award for h®& work in “The 
Broken Bridge.” 
Parade Releasing Corp. bought 


U.S. distrib rights to “And Then 
There Were 3,” produced-directed 
in Italy by Alex Nicol 


Palm Springs 

By A. P. Scully 

(Tel. FA 4-1828) 
Della Reese did well at Chi Chi’s. 
Sandre Giles opened a new bank. 
| Mervyn LeRoy adding new pool 
| to his. 
| Danny Thomas selling his Tama- 
risk place 
| Don Cossack Chorus pencilled in 
| for early this month 
Elvis Presley working on latest 


pie at Idylwild, 50 miles in the 
| high hills, came down for some 
| Warmer sun. 

oe eee . 
MARRIAGES 

Carol March to Joe Vito, Chi- 
| cago, Oct. 29. Both are with WBBM 


|radio there; she’s a vocalist, he's 
ja staff musician 
Jan Desmond Hans Gaver- 
strom, Blackpool, Eng, Nov. 3. 
| Bride is one of the tv Tiller Girls 
| dancing troupe. 


to 


Mrs. Beverly Baker to Morris 
|Chalfen, Nov. 3, in New York. 


| Bride is a Minneapolis model; 
| also hails from Minneapolis and is 
}owner of the “Holiday On Ice” 
|shows. Chalfen lost his wife and 
|three children two years ago in a 
| midwest air tragedy that took many 
jlives. Bride and the late Mrs. 
| Chalfen were close friends, both 
| active in Minneapolis Variety Club 
auxiliary charities. 


| ladies’ 
BIRTHS 


Mr. and Mrs. Al Kurman, 
| daughter, Chicago, Nov. 6. Father 
|is operations manager for WBBM 
Radio there. 
| Mr. and Mrs. Charles Patterson, 
} son, San Francisco, Oct. 29. Mother 
jis an  ex-KGO-TV_ performer, 
| daughter of KGO-TV general man- 
ager Divid M. Sacks. 

Mr. and Mrs. Brian Tesler, son, 
London, Nov. 1. Father is ABC-TV 
program controller. 

Mr. and Mrs. Johnnie Beattie, 
son, Glasgow, Oct. 30. ‘ather Is a 
vaude and radio comedian. 

Mr. and Mrs. Jac Holzman, 
daughter, New York, Novy. 10. 
Father is president of Elektra Rec- 
ords. 

Mr. and Mrs. Robert A. Gold- 
ston, son, New York, Nov. 3. 
Father is v.p. of business affairs 
and secretary for National Tele- 
film Associates. 

Mr. and Mrs. Rik Nervik, son, 
Hollywood, Nov. 7. Father's an ac- 
tor. 

Mr. and Mrs. Marty Wilde, son, 
London, Nov. 6. Father is the pop 
singer and actor now in “Bye Bye 
Birdie.” 

Dr. and Mrs. James I. Pessin, 
son, Oct. 10, London, England. 
Mother is actress Renee Haffner 
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OBITUARIES His wife and four sisters survive. Geraldine Page Accepted 
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BIJOU FERNANDEZ 

Bijou Fernandez, 84, legit ae- 
tress, whose career spanned more 
than 70 years, died Nov. 7 in New 
York, after a brief illness. 

She began her career as a child | 
actress, appearing with James, 
O'Neill in “The Two Orphans,” in 
Augustin Daly’s company of m. 
Midsummer Night's Dream.” 
later appeared in “The Girl I onl 
Behind Me,” “May Blossom,” “ 
Climbers,” “Arms and the Man” | 
and “Man ard Superman.” 

After the deaths of her mother 
and husband, she joined Samue 
Goldwyn in Hollywood as a talent 
scout and later worked in similar 
capacities for Metro and Warner 
Bros. Her last legit performance 
before retiring five years ago was | 
in the “Prescott Proposals” with 

atherine Cornell 
OLIVE OLIVER 
Oliver, 90. who retired 
from the stage after appearing 
with Ethel Barrymore in “The 
Kingdom of God,” died in her 
home in San Francisco Nov. 7. 


Olive 


She plaved leading roles with 
Richard Mansfield in his entire 
repertory. Other appearances in- 





Marie 





of 15 with a medicine show, 
a juggling and paper-tearing aet. 
His oldest brother, John, persuaded 
| all the Sun boys to form a wagor- 


doing 


| show. In 1893, Pete bought out his 
| brothers, the late Gus, George and 


| John) later expanding the business 


| into a one-ring cireus that traveled 
over the country. 


When he disposed of his circus 


} | in 1918 he refused to sell the name 


|“Sun.” He returned to Toledo and 


The | | became one of the owners of the 


Rivoli Theatre, but sold his inter- 
‘ests in 1922 and retired. 

Surviving are his wife, three 
sons and a daughter. 


FRANK READY 
Frank Ready, 77, veepee of the 
Hotel Waldorf-Astoria Corp., 
which runs the Waldorf-Astoria 
| Hotel, N.¥., as a subsidiary of the | 
Hilton Hotels Corp., died Nov. 6 
in his sleep, apparently of a heart 


| attack, in his New York apart- 
ment. 
He began his hotel career in 


1903 and joined the Waldorf in 
1931 as resident manager of its 
present Park Ave. site. In 1945 he 
was elected prexy of the Boomer- 
duPont Properties, which operated 
the hotel, and later became pres- 


Saxon 








cluded the role of Madge Larrabee 
in “Sherlock Holmes” with William 
Gillette; with Julia Marlowe in 
“Queen Fiametta” and “The Cava- 
lier”; with William H 


! 
| 


| 


Crane in} 


‘The Head of the Family”; with} 
James K. Hackett in “John Glavde's 
Honor”: with William Faversham! 
in “Letty” and “The World and his 
Wife”: with John Dre in “His 
House in Order”: Robert 
Edeson in “Call of t! urth’: as 


Calypso” in  Stevhen Phillips’ 
“Ulysses” with Tyrone’ Power, 
father of the late cinema star 

She also appeared in the New 

Theatre Company at the Century 
Theatre, N.Y., in “Strife” and “The 
Piper,” and opposite Fritz Leiber 
in Shakespearean repertory. There 
are no survivors. 

MICHIO ITO 
Michio Ito. 67, dancer and dance 
director, died Mondav 6) in 

Tokyo 
of his 
he had 
sions with 
He was especially 


He spent around 30 vears 
career in the 
visited on 
his dance 
known 


U.S., which 
several occa- 
productions 
in New 








ident and chief exec director. The 
Waldorf became part of the Hilton 
chain in 1949 and Ready had been 
v.p. of the Waldorf-Astoria Corp. 
since then. 

He was also known as a toast- 
master and was to have presented 
the Waldorf Cup at the National | 


Horse Show at Madison Square) 
Garden last night ‘Tues.). He is 
survived by his widow, two sons 


and eight grandchildren. 


MARCEL VERTES 

Marcel Vertes, 66, painter, died 
Oct. 31 in Paris. He won two 
Hollywood Oscars for his costumes 
and set designs for John Huston’s 
film, “Moulin Rouge.” He also de- 
signed costumes and sets for such 
productions as the musical, ‘Sev- 
enth Heaven”; the opera “La Belle 
Helene” and the ballets “Helen of 
Troy” and “Bluebeard.” 

In 1956, he designed 800 cireus 


costumes for Ringling Bros. and 


Barnum & Bailey. Vertes launched 
his career under the sponsorship 
of author Ferene Molnar, with a 





Jack Harrison 


November 19, 1960 





York during the 1920s as an asso-; showing of his paintings in Paris 


ciate of John Murray 
the productions of the 
Village Follies.” 

He first came to the US. 
ing World War I when Florenz 
Ziegfeld brought him here for the 
“Ziegfeld Follies.” He did not join 
the company, however, and worked 
independently as a dancer for 
many years. He was a member of 
an early Theatre Guild company 
in “Bushido,” a Japanese play. 

In 1930 he was managing direc- 
tor, adaptor and general manager 
of his “Players From Japan,” 
which played the Booth Theatre, 
N.Y., in a repertoire of popular 
plays. In 1948, he staged the first 
post-World War II Tokyo produc- 
tion of “The Mikado.’ His career 
covered a variety of other projects 
and two years ago he was in Las 
Vegas with a legit 
there. 

He is survived by seven brothers, 
one the actor-producer Sonda Ito, 
and two American-born sons, both 
of whom are in the theatre. 


“Greenwich 


PETE SUN 
Pete Sun, 89, showman, former 
circus owner and former manager 
of the Rivoli Theatre, Toledo, O., 
died Nov. 7 in that city. At one 


dur- | 


production 


time he performed in circuses and, 


Born Pete Klotz, he 
took the name of Sun when he be- 
came a circus performe! 

He began his career at the age 








Anderson in in 1920. 


EMIL GERSTENBERGER 

Emil Gerstenberger, 79, com- 
poser and orchestrator, died Nev. 1 
in Los Angeles. He began his ea- 
reer on Broadway as an associate 
of Sigmund Romberg, doing eor- 
chestrations. He later worked with 
the Shubert Theatre Corp. He 
wrote the music for the Broadway 
musical, “Kiss, Kiss, Kiss” and 
also was associated with Florenz 
Ziegfeld, 1920-29. 

He later went to Hollyweed un- 
der contract to Warner Bros. He 
was associated with Al Jolson and 
Lew Silvers in the film production 
of “The Jazz Singer” and “The 
Singing Fool.” He also did musi- 
cal arrangements for Eddie Cantor 
on radio. 

His son and daughter survive. 

FREDERICK A. FLECK 

Frederick A. Fleck, 71, unit pro 
duction manager for Desilu Pre 
ductions and former assistant to 
Howard Hughes in the production 
of “Hell’s Angels,” died Nov. 9, in 
North Hollywood. He was a re- 
porter for the Telegram and the 
World in N. Y. after graduation 
from Fordham University. 


Fleck began his film career in 


923 as assistant producer for Par- 
amount Pictures in N. Y. 
he worked on 


As assist- 


ant to Hughes, 





Burr Whyland, 62, Chicago radio 
pioneer, died Nov. 5 in that city 
after being in a coma for almost 
a month. He was hospitalized Oct. 
7 after suffering a coronary. 

A broadcasting engineer for 
WLS since the radio station's in- 
ception in 1924, he was credited 
with building many of the early 
receiving sets used there when Chi 
}commercial radio wes just begin- 
ning. During his 37 years at WLS 
he ran the station's techinical op- 
| erations, 

His wife, son and daughter 
vive. 


sur- 


HARRIET BOSSE 
Harriet Bosse, 83, retired actress 





August Strindberg, died recently 


lin Oslo. She was the third wife 
lof the famed writer who died 
in 1912. In the early 1900s she was 


one of Sweden's foremost actresses. | 


/In 1916 she was awarded the Lit- 
iteris et Artibus decoration by 


King Gustav V of Sweden for her | 


artistic achievements. 

| Aside from her marriage to 
| Strindberg she also wed two actors, 
!both of whom she divorced. She 
jis survived by a daughter. 

WILLIAM J. HERMAN 

| William J. Herman, 37, associate 
/editor of the “United States Steel 
Hour,” tv production of the Thea- 
tre Guild, died Nov. 7 in New Yk. 
| He studied acting at the Theodore 
Irvine School of Drama. Before 
jeining the Guild im 1954, Herman 
| was a legit-tv actor. He was named 
head of the play research depart- 
ment of the Theatre Guild in 1956. 
| His sister survives. 


BILL DUANE 
Biil Duane, 48, director of news 
!operations at WLS. Chicago, died 
in Evanston, Ill., Nov. 9 after a 
| coronary. He had been a WLS 
newsman for 12 vears, working 


eight previous years with WBBM, | cause they are so nice about cash- | wyn-Mavyer 


Chi, and WJLS in Beckley, W. Va. 
His real name was Duane A. 
| Nelson. 


Wife and two daughters survive. 





GRACE I. GENTINE 

Grace L Gentine, 67, former 
radio entertainer, died Nov. 5 in 
| Libertyville, I. She founded and 
played a leading role in ‘Aunt 
Grace and Uncle Jimmy,” a Chi 
children’s show during the 1930s, 
and along with her late husband, 
Howard, played the WLS National 
‘Barn Dance for many vears. 
| Her two daughters survive. 

IVAN SPEAR 

Ivan Spear, 67, West Coast edi- 
tor of Boxoffice, died Nov. 6 in 
| Hollywood. He began his journal- 
listie career with the Milwaukee 
| Sentinel in 1919. He was also with 
the Detroit Times until going to 
the Hollywood office of Boxoffice 
in 1935. 

His wife and two daughters sur- 
vive. 








ALBERT CARSELLO 
Albert Carsello, 58, 
vaude accordionist, died Nov. 1 
in Chieago. A veteran of four 
decades in the cafe-vaude circuit, 
he toured with many bands, in- 
cluding the Glenn Miller Band of 
the 1920s. 
His wife and brother, Anthony, 
also an accordionist, survive. 


IRWIN S. GIELGUD 

Irwin S. Gielgud, 43. film-tv 
seripter, died of a heart attack 
Nov. 10°in Hollywood. 

Survivors included his wife. Gwen, 
with whom he collaborated on 
many scripts; three sons, two 
brothers, a sister and his parents. 





LOUIS P. CASHMAN SR. 

Louis P. Cashman Sr., 74, editor 
and publisher of the Vicksburg 
| Evening Post and president of the 
| Delta Broadcasting Co. ‘WQBS), 
died Nov. 5 in Vicksburg, Miss., 
after a long illness. 

His son and daughter survive. 


ROLLO TIMPONI 

Rollo Timpeni, 76. onetime man- 
ager of the Erlanger Theatre in 
Chicago, died Oct. 31 in Sherman 
| Oaks, Cal. He had also managed 
the old Colonial and I!linois Thea- 
jtres in Chi. 
| Brother and sister survive. 





HARRY BAKER 
| Harry Baker, 60. longtime magi- 
cian, died Oct, 3) in Bethesda 


and ex-wife of Swedish playwright | 


former | 





began shooting, they 
didn’t photograph very well. As 
a result, there was that famous 
added scene in which the actress, 
as a frontier widow, was called 
upon to acknowledge to costar 
Wayne ‘and the moviegoing pub- 
| lic of the world) that she knew 
she was not beautiful. 

Ironically, Miss Page says 
candor, “In that one scene, 
was,” 


decided she 





with 
I really 


7-Year Hiatus 

The picture was a big boxoffice 
hit and her Aeademy Award nomi- 
nation as best supporting actress 
resulted. Nevertheless, there was 
total apathy on the part 
producers. “Most people go out 
to Hollywood with a seven-year 
contract to work.” she suggests. “It 
looks like I had a seven-year con- 
tract to stay away.” 


The intervening years, 
haven't been exactly idle. She has 
starred on Broadway in such shows 

s “Sweet Bird,” ‘“‘The Rainmaker” 
also on tour and in London) and 
done innumerable tv shows, some 
good (William Faulkner's “Old 
Man") and some dreadful (“People 
| Kill People Sometimes,” a_ high- 
| falutin’ but thinly veiled rework- 
ing of the Woodward murder case). 

To a reporter who first inter- 
viewed her more than 11 years ago, 
in connection with her summer 
stock performance as Sadie Thomp- 
son in “Rain” ‘several years before 
anybody in New York had ever 
heard of her’, the actress has not 
only become movie star-slim, and 
selfassured, but also extremely 
| articulate. She still doesn’t know 
where the Stork Club is exactly 


| (She impressed critic Ward More- | 


| house no end when, as he was 
lining her up for her first inter- 
|View after her off-Broadway tri- ! 
umph in “Summer and Smoke,” 
she asked where the Billingsley 
bistro was). She likes Sardi’s be- 


ing checks. When the Algonquin 
| interview eventually moved over 
to a cavernous West 46th street 
saloon, pulsating with a rock ’n’ 
|}roll tune from a loudly offkey juke | 
box and vaguely scented with the 
aroma of stale beer, it was appar- 
| emt that she hadn't yet gone either 
Broadway or Hollywood. 
Grateful to Wallis 


She's more than a little grateful 
to producer Hal Wallis for allow- 


| ing her to do “Summer and 
Smoke,” but it’s gratitude unmixed 
with sloppy sentimentality. Hav- 


ing established her talent in the 
| Circle in The Square production 
of “S&S,” she had always wanted 
to do the film version and she 
knew she would, even while every 
other actress in Hollywood was 
being listed for it. “Alma is MY 
role, and that’s all there is to it.’ 
She's also extremely pleased with 
the way the film, directed by Peter 
| Glenville, has turned out. 

With something of the same 
| kind of purposefulness that exists 
in Alma at the end of “S&S.” Miss 
Page knows what she can do and 
where she’s going. It’s not true, 
she states flatly, that her Alma is 
simply the beginning of Blanche 
Dubois of another Tennessee Wil- 
liams play, “Streetcar Named De- 
sire.” Alma has a hard core, she 
says, and when she picks up the | 
travelling salesman for one night 
of love, it’s not necessarily the 





(Md.) Naval Hospital after a lengthy 
illness. In recent years he con- 
ducted a Washington magic shop. 





of the | 


of course, | 





first step down a primrose path, 
Alma might even marry the guy 
and spur him to becoming pres- 
ident of his company. 


Get Accent Right 


Miss Page, in passing, also dis- 


agreed with the way Blanche has 
usually been played, certainly in 
its most successful versions on 


| Stage and screen. Blanche, x 
is a lady trying, umsuccessfully, to 
act like a whore. Usually it’s been 
played just the other way around, 
The actress’ success in playing the 
larger-than-life film star of “Sweet 
Bird,” which confounded the crit- 
ics more used to her “‘little” inter- 
pretations, was also particularly 
satisfying, though she thinks one 
| Of the reasons Elia Kazan cast ! 

in the role was his desire to Hose 
the world he could do the old 
sow’s-ear-to-silk-purse bit. - 


she says 





After a number of Hollywood's 
reallife fading stars were men- 
tioned for the “Sweet Bird” role, 


it went to her, she 
being younger than the part and 
not a movie stur, she eeuld tear 
into it with more passion and hon- 
esty than a reallife star would have 
dared. She still cherishes an en- 
counter she had with one such 
star while on the coast. The star 
dispensed with the formalities 
immediately and hissed at her: 
“You've got my part. That's me!” 
and then turned her back. 


thinks, because 


Having been a film fan as a 
youngster, she found it no more 
than right that during her Coast 


Stay, she was tended to by a promi- 
| nent hair “stylist” whose name has 
been on film tit'es since the early 
days of Norma Shearer. “He's a 
snob, but he was sweet to me.” 
| Towards the end of the tnter- 
| view on West 46th, actress noticed 
that high on the otherwise barren 
walls there were hanging a series 
of faded, bigger than life-size, 
photo portraits of old Metro-Gold- 


Stars—among others, 
Clark Gable, Lana Turner and 
Ava Gardner, the latter having 


been one of the people most often 
rumored for her own “Sweet Bird” 
role. Like the barroom itself (a 
former speakeasy), the photo-por- 
traits represented another era. 

Quite seriously she cautioned: 
“Don’t make fun of them.” 


—- —————— - 
— a | 


Huston’s ‘Freud’ 


eames Comtmued from pace 2? —— 














home bases in front of the 
cameras. For fear of infractions 
of ethies of tne profession, the 
whole procedure was handled with 
documentary-type clinical approach, 
| Substantial parts are expected to 
be inecerporatea inio feature. Idea 
is to leave no hvok for the Ameri- 
can Medical Assn to hang a protest 
on. 

Montgomery Clift is 
Freud, Eric Fortman is 


Huston 


playing 
Meynert, 


Larry Parks is Dr. Breuer and 
Fernand Ledoux is Dr. Charcot, 

Others added to the already 
reported = cast Maria Perschy, 
Stefan Schnabel, Count Ledebur 
‘@ perennial mascot in Huston’s 
films), Karl Schell, brother of 
| Maria’s and Maximilian’s and 


others. Israeli-born moppet Yarom 
| Mata! on plays Freud at the age 
of five, with no particular meaning 
| attached to this substitution of a 
‘girl tor a boy. 

Charles Kaufman collaborated 
| With Huston on the final shooting 





| ane . ho 
Survived by a brother. | script How much of the original 
oreanis | Jean-Paul Sartre 1,000-pages job 
| will be seen on the screen is a 
Mrs. Mary Corbett Burns, 52.) matter of conjecture with credit 
oo ere ge area a to be finally determined by the 
c in Cambridge, Mass., | Screen Writers’ Guild : 
‘after a brief illness. She and her | : 
jtwo sisters appeared in stock mu- |= — 
sieals during the 1920s. Her hus- | 
band, son. daughter, two _ sisters Greenfelt Blackout 
and a brother survive nites 
pay : ame Continued trom page 2? ——< 
Mether, 78, of Marcus Cohn, D.C. | come counterbalance of victory for 


attorney currently representing ex- 
hibitors fighting the Hartford pay 
television authorization, died Novy 
4 in Washington 





Father, 76. of bandleader Russ 
Carlyle and singer Louise Caryle, 
@ied Nov. 1 while visiting Miss 
Carlyle at her home in New 


| Jersey. 
| — 
Mother of Henry | Han! 


Schumer 
Schumcr Theatrical rrensfer) 
died in New York Nov. , 1961, 


four “liberal” candidates for 
missioners of Newport’ in 
| city, according to William 
| assistant Kentucky 
eral. 

Beverly Hills has dropped floor- 
shows and closed its 800-seat thea- 
tre-restavrant but continuing 
curtailed operation in the 126-seat 

| cocktail lounge with dining service 

land entertainmént by the Gardner 
|} Benedict trio, from the location 
band, and Larry Vincent, comedy 

} planist. 


come- 
that 
Watson, 
altorney ene 
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Direction NAT TARNOPOL 1619 Broadway, New York, N.Y. 











